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“The age of tears is over!”

The difference that laughter made' A brief account of
the evolution of the laughter-films in Kerala

Jenny Rowena

Today laughter-films (or chirippadangal or thama-
ashappadangal, as they are called), need no introduction
to the Malayalee film viewers. However, these films were
hardly present until a few decades earlier. They came
forward as a noticeable phenomenon in the 80s and fully
established themselves as a specific genre only by the
early 90s.

The laughter-films changed everything about Malayalam
cinema with their distinct features that challenged all the
available methods of narrative, plot structure,
characterization and moral scheme. This paper, without
going into the cultural implications of these films, tries to
examine their evolution, paying close attention to the
difference that they made in the Malayalam cinematic
scene.?

A comic scene from Boeing Boeing (Priyadarshan 1985) provides
an excellent illustration of the ideological shift that occurred with the
laughter-films. In Boeing Boeing, Jagathy Sreekumar, one of the most
popular comedians of Malayalam, plays the role of O.P. Olasa, an
aspiring young writer trying to sell his “long, long, long, long, long story”
written on scrolls of toilet paper, to the chief editor of a small time
newspaper. The repetition of the adjective and the writing material used
clearly satirizes the Neenda Kathakal or “long-stories” of the Ma
Magazines of that period.? The title of this “long” story reveals more; it is
called Manjil Virinja Pookal Vaadiyapool (‘When the flowers of the
snow withered’). This is a direct parody on the “super hit” film of 1980,
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Manijil Virinja Pookal (‘The flowers of the snow’) directed by Fazil. The
comic story that Olasa narrates in the name of Manjil Virinja Pookal
Vaadiyapool reveals the ideological purport of the laughter-film. He
narrates this story dramatically to the chief editor:

A father! A mother! Two small children! A small family! (soft,
sentimental music) A contended family! (Slightly up beat
background music) Night! 12 o’clock! Still night! Everywhere a

(Music moves on to a crescendo) BOMB!! Two bombs! Three
bombs! Four! Five! Six! Seven!

The next shot shows the room filled with the smoke, apparently
from the bombs in Olasa’s story. The chief editor begins to scold
Olasa, but he pays no heed and rambles on:

The children run! The parents die! In between, they are
separated! Sentiments! (The moan of a violin) Then years
later they meet! Take revenge! Sir, we can say that one of the
boy’s girlfriend has cancer or kidney trouble, if we want. |
already have a side plot ready for that too.

The target of this gag is the women-oriented films of that period,
like for instance, Manijil Virinja Pookal. It is these films with their
emphasis on emotions and relationships and lives getting disrupted
by dramatic events — such as diseases (cancer) and unknown enemies
(bombs) that is being satirized here. It was exactly this genre that had
assimilated/facilitated the project of consumerism in the 70s and it is
this that comedy worked to eradicate. Olasa’s narrative, then, is not
just a “simple, lighthearted comic exposition.” His gag and the laughter
that it induces are aggressive postures against the centrality of the
space of the women’s films. It is this space that he bombs to death
and separation through humor.

Once he does that, the chief editor of the newspaper immediately
advises Olasa to start writing comedies. Following this advice Olasa
transforms into the soothradhar/ interpreter of Boeing Boeing, one of
the most important of the laughter-films. He appears from behind tree
trunks and street corners, announces the interval breaks, and towards
the end, the climax. From then on, always shown with a pen and book
in hand, he also guides the main characters of the film and is often
responsible for bringing about the major “twists” in the plot. Thus,
when this aspiring writer transforms into a soothradhar, after a comic
denigration of the genre of the present day films, we realize that it is the
“comedy” of Boeing Boeing that he actually writes.
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‘The age of tears is over’

In a strikingly similar way, the laughter-films also changed many
aspects of Malayalam cinema — its narrative methods, plot structure
and even its moral scheme. It was these changes that helped the
laughter-films to remasculinize Malayalam cinema and reassert the
values of a casteist patriarchy. However, without going into the cultural
implications of the laughter-films, in this paper, i would like to illustrate
the specific features that these films evolved as it worked to modify
Malayalam cinema and assert its own identity of difference. Towards
this i would chart the course of laughter in Kerala, from the 80s to the
early 90s, by examining some of the most important laughter-films. In
doing this attempt would be to draw attention to the ways in which it
created a new cinematic genre that widely used the following features:

& The over-whelming abandonment of the grand narrative of
the singular, “moral” hero for a bunch of “incompetent”
unemployed young men

& The avoidance of the representation of heterosexual
relationships

& The use of rivalry between male friends (almost always
structured in terms of caste) and “fraudulence” as primary themes

& Repeated use of gags, jokes and slapstick for the generation
of laughter.

& A constant engagement with fantasies of wealth and success.

However, | would like to begin with a brief discussion on the
ways in which the phenomenon of the comic with its possibility for
transgression helped the laughter-film to achieve this difference.

The possibilities of laughter: Transgression/Familiarization

The very name that was given to them in common parlance —
chirippadangal or laughter-films — denotes the defining role that laughter
plays in the structure of these films. In fact, it was through the use of the
transgressive possibilities of the comic that the laughter-films achieved
their distinct and different identity. Let me draw on some of the theories
on humor and the comic to elaborate this.®

Why do people laugh? Most studies on the comic begin with
this question. As it has been often observed, all instances of the comic
or that which is intended to elicit laughter do not produce laughter. The
same joke that makes one kind of audience laugh might not evoke any
response in another. This has led critics to answer the above question
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with a slightly complex answer: laughter is a result of the interaction
between the text of the comic and the circumstance — social or individual
that it interacts with. In other words, people laugh when there is an
appropriate combination achieved between what they know (their
circumstance) and what they hear or see (the comic or joke that is
being represented). If the audience or the addressee is not culturally
or linguistically cued in to a joke, that joke fails to produce laughter.

Given the interplay of the dynamics of the representation and the
circum-stances in which it is received, it can never be predicted when
a particular person or audience will laugh. However, even though we
laugh at different instances and due to diverse interpretations of the
comic, the points at which laughter is produced share a few features.
And one of the most important features of the comic is its basis in the
“unlike” or the departure from the normal.®

This departure from the norm might be due to some kind of
physical incongruity (such as a sudden fall) or some sort of physical
deformity. It might also be due to a logical or semantic departure, as is
the case with puns or parodies. The departure can arise out of the
narrative itself; wherein the narrative drives towards a certain logic and
suddenly reverses it with another. Yet another kind of departure occurs
when given knowledge systems, values and expectations of a particular
person or audience are completely overturned.

Steve Neale and Frank Krutnik point out the way in which this
departure has been viewed in terms of the concepts of “decorum”
(“what is proper or fitting”) and “verisimilitude” (“what is probable or
likely”). Here, it is a cultural field of knowledge, opinions, beliefs and
expectations that decides the validity of both decorum and verisimilitude.
For instance, with regard to genres,

[ilt was both decorous and verisimilitudinous, proper and
believable to endow aristocrats, courtiers, and kings with
dignified actions and weighty thoughts in a Renaissance play,
just as in postwar European Art Cinema these attributes were
more appropriate to Angst-ridden bourgeois intellectuals.”

The comic, then, is the point at which there is a transgression (or
a deviation) from the givens of such decorum and verisimilitude. Comic
transgressions can be aesthetic, moral or social. In other words, the
comic can be used to overturn or transgress given aesthetic practices,
norms, generic features, and value systems.

Transgression, however, is not only the most defining feature of
the comic but also its best possibility. Through the scope of humor and
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the comic, transgression can be articulated in the safest manner from
the weakest of locations. Laughter redeems the blasphemy of
transgression and decreases the power of its impact. It overrides,
upturns, and upsets given rules, regulations, ways of living, behaving,
thinking and speaking to dissipate its reality. The verisimilitude of
“norms, models and stereotypes . . . of people and roles and of actions”
are all turned on their heads, or in other words, violated, to produce the
sensation of laughter. This has given much credit to the claim that the
comic is subversive as it involves a “transgression of the familiar.”
However, as Steve Neale argues, the comic can also be used to
“familiarize the transgression,” i.e., for more conservative purposes.

In fact the comic has its own set of conventions, its own “generic
norms . . . and rules.” Transgression then might become the most
important convention of the comic; we might come to expect it instead
of being surprised by it. Seen in this light, even as it hilariously breaks
rules, the comic also comes to acquire a “permissible and insti-
tutionalized” field. Transgression always occurs within this field, in
other words, within the scope of such a legitimization. This process
helps in installing the “unexpected as the expected” as the norm.
Therefore, instead of a subversion of given boundaries there might
only be a “resettling” of it. 8

| feel that it is these possibilities that the laughter-films employed
towards the formulation of its most defining features. This allowed the
laughter-films to put forward numerous ideological positions hitherto
unavailable to Malayalam cinema. It permitted the articulation of “other”
locations of smaller stars, lower budgets and male incompetence. |
feel that this was necessary for Malayalam cinema, pre-occupied as it
was with the refined, “realist,” upper-caste spaces of steady moral
values and the strong and infallible husband/man. Laughter (as it will
become clearer as we move through the evolution of the laughter-films
in the following section) was the best mode towards a cinematic
transgression of all this.

The difference that laughter made

Until the 80s, social realism and the location of the narrative
around the middle-class family had been the crucial aspects of the
identity of Malayalam cinema. In such a scenario, Malayalam, like most
other Indian cinemas, had confined laughter to the “comedy-track” or
the “comedy-parts” of its otherwise serious cinematic form. Often
confined to a few self-sufficient scenes and placed alongside the main
story, the conventional “comedy-track” had very little to do with the central
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narrative. In fact, a specific set of actors or comedians like Adoor Bhasi,
Shankaradi, Sreelatha and S.P. Pillai were assigned these roles.
However, there were also some films that reversed this narrative order.
In such films instead of comic scenes functioning as brief interludes,
numerous such episodes were strung together to construct the
narrative. Such films, however, were extremely rare in Malayalam.®

During the early 80s a number of films started appearing where
the “comedy-track” was extended to cover the entire length of the film
and where the generation of laughter gained predominance over all
other aspects. Some of the initial films which were successful at the
box-office in this regard were:

Poocha Sanyasi (Hariharan 1981)

Chiriyo Chiri (B. Menon 1982)

Kurukkante Kalyanam (Sathyan Anthikaad 1982)

Varanmaare Aavashyamundu (Hariharan 1983)Poochaykkoru
Mookuthi (Priyadarshan 1984).

With this success, laughter brought in a set of stories into
Malayalam articulated from a hitherto unknown location — that of weak,
insecure and unemployed men. Poocha Sanyasi, for instance, told the
tale of a philandering bachelor who manages to maintain a huge crowd
of girlfriends; eventually we see him being comically exposed and
punished. In Chiriyo Chiri, we see two unemployed young men moving
from one possibility of employment to the other — a rich man in the Gulf,
a religious society — till at last they find money and employment through
the agency of a beautiful and rich upper-caste woman. Kurukkante
Kalyanam on the other hand, humorously explored the dilemmas of a
young Brahmin boy trying to grow out of the clutches of a dominating
father into a manhood, symbolized by his desire for a smart, urban
woman. Starting out as shy, diffident and almost dumb with
nervousness, this young man matures into a confident and even
physically aggressive hero. In Varanamare Aavashyamundu we see
an unemployed male crowd, living in a dilapidated “lodge” and chasing
after rich women. The hero figure of this crowd (Rajkumar) presents
himself as different by refusing this male pursuit. However, he not only
wins the beautiful, rich and arrogant daughter of a “Gulf-returnee” (played
by the comedian, Bahadur) but he also succeeds in chastising her and
taming her out of her “arrogance.”

From among these, let me examine Poochaykkoru Mookuthi,
the most famous of these films, in some detail to explore the issues
surrounding this initial set of laughter-films.

smgeOeel 2006 W MIaliVo
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‘The age of tears is over’

Poochaykkoru Mookuthi: New themes for laughter

Poochaykkoru Mookuthi (henceforth PM) gave us two stories
that ran parallel to each other; one of which was about an old couple
who comes to the city from the village, at the insistence of the wife.
Once in the city, the wife moves around exploring city life and quickly
adapts to its beauty parlors, kitty parties and English music. The
husband on the other hand remains traditional with his interest in
classical dance and music. This causes many a squabble between
them, and soon they start suspecting each other of adultery, which
results in much humor and finally they decide to leave the city.

The other plot is that of two unsettled young men, played by
Shankar and Mohanlal, both introduced to Malayalam through the 1980
“super-hit” film Manjil Virinja Pookal. Shankar was the hero of Manijil
Virinja Pookal and Mohanlal was the sadistic villain. PM, however,
makes no such distinctions, exploring their financially unsettled lives
separately. They are neither friends nor enemies and hardly know each
other in this film. Nevertheless, they come to fall in love with the same
woman and towards the end they engage in a “stunt-sequence” in
which neither of them wins. The woman in question (Menaka)
intervenes and suggests that they take “lots” to decide who will have
her. She manipulates the chits, and Shankar, the upcoming romantic
hero-figure of Malayalam at that period, wins.

PM was the debut film of Priyadarshan, who is today an
established Malayalam director. PM was so successful that it proved
crucial to the careers of both Priyadarshan and Mohanlal, who played
one of the heroes of this film, and who today (along with Mammootty) is
one of the biggest Stars of Malayalam cinema. It also prompted the
young director to make at least half a dozen other films that explored
the theme of humor. Though none of them proved very successful, they
nevertheless worked towards earning a space for these kinds of films
in Malayalam. In contrast to much of the “tear-jerkers” of that period,
this film’s sole attempt was at generating laughter. It is exactly this that
a write-up in one of Malayalam’s established film magazines describes:

No particular story. [Instead featuring] many incidents.
Embarrassments that can happen to anyone due to their
foolishness. Putting together bits like this in order to make the
audience in the theater roll with laughter, this is what
Priyadarshan attempts to do in his first film."

Indeed, this movie stood in great contrast to the other successful
movies of that year, Kaanaamarayathu (1.V. Sasi 1984) Aksharangal
(I.V.Sasi 1984) Sandarbam (Joshi 1984) Chakkara Umma (Saajan 1984).
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These films had constituted themselves around a linear narrative
centered on the figure of a hero, most often played by Mammootty, who
then was the reigning star. In fact, as we have already seen, this star
persona of Mammootty derived much from the upper middle-class
“husband/father” figure that he was playing in most of these films.
Seen in juxtaposition with this prevalent genre, it is not then very
surprising that the review described PM as lacking a story. Actually PM
does not lack a story; it just rejects the ideological concerns of the films
of that period to put forward not one, but two probable plots for use in
Malayalam cinema.' Yet, PMis seen (by the review) as not having any
real story. This only points to the way in which the narrative of PM was
really “unlike” anything else in Malayalam cinema.

This was not the only way in which PM and the other films
transgressed the ideological concerns of the existing cinemas. In all the
films mentioned above, we see that the centralizing figure of the single
hero is broken down into groups of young men and that such a process
is justified through the use of the comic and laughter. This comic takeover
of the space once solely reserved for the “hero,” by a few young men
also went on to become another distinguishing and differentiating
feature of the laughter-films. Moreover, the theme of unemployment,
which fed the narratives of most laughter-films, also makes its first
appearance through these films. The men of these films are not
financially or socially well settled like Mammootty, famous for his “Baby
Shalini, Benz car, suit, coat, office combination.”?2 Much of the humor of
these films is derived from the struggles that men go through in order
to stabilize their financial positions. This was a far cry from a cinema
caught up with heterosexual relationships and the heroism of the male
protagonist, expressed in terms of his financial, social or moral
greatness. Not only was the single, male focal position now rejected
through laughter but we also have a humorous engagement with the
weaknesses and embarrassments of the male characters who are
presented without any attempt to hide the flaws in their character.

After PM, Priyadarshan single-handedly took up the cause of
laughter in Kerala. He made half a dozen films along the same themes
of male friendships, conflicts, weaknesses and humor.'® Most of them
starred Mohanlal, and thus Shankar who was a rising Star of that time,
was relegated to the sidelines and was soon out of the race. None of
these films can claim to have been big successes. Malayalam was not
yet fully ready for laughter. However, in 1985, Priyadarshan managed
another major hit with Boeing Boeing (BB).
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‘The age of tears is over’

Boeing Boeing: The comedy of conflict

With English words for its title, the complete lack of a “serious”
theme and relying heavily on gags, jokes and slapstick for its effect, BB
best packaged the possibilities of laughter as it was advancing into
the Malayalam scene. It took up more prominently and elaborately what
was briefly introduced through Kurukkante Kalyanam, Chiriyo Chiri
and Poochaykkoru Mookuthi — ill-settled young men and male
friendships of competition and conflict.

This film, at one level, deals humorously with the way in which
Shyam (Mohanlal) goes about the business of sexually exploiting three
female flight attendants Elena, Indu, and Padma (and hence the title
Boeing Boeing) and, at the other, deals with the conflict between Shyam
and his colleague, Anil (Mukesh). Mohanlal’s interactions with the
women are barely explored, but film goes on and on about how Shyam
and Anil resist and use each other in their tumultuous friendship. This
friendship had always been colored by competition and envy and it
reaches ludicrous heights when Anil appears on the scene after a brief
absence, determined to “enjoy” Shyam’s lovers!

This film was totally irreverent to most themes that had until
then sustained Malayalam cinema. The most important of this was the
kind, supportive relationship that friends usually shared in Malayalam
cinema. These friends were never as important as the hero-figure and
they were present only to guide and support the hero and to help him
out of his troubles.' However, in BB we see male friendship occupying
a very important role. Shyam and Anil appear together in most of the
scenes of the movie. The narrative of the movie cannot be carried
forward without the equal participation of Anil.

This, however, is not the only way in which this male friendship
evokes laughter. Shyam and Anil are always together and they are said
to be friends, but they cannot see eye to eye on any single issue.
Shyam is irritated at the very mention of his friend’s name, and
throughout the first part of the movie he is seen trying to get Anil to leave
his flat. (Much of the humor of the film is derived from this aspect of
their interactions.) However, Anil manages to stay on using all sorts of
threats and pleas. They spend the rest of the movie snubbing each
other, beating each other and hurting each other. They are ready to use
any strategy and any amount of fraudulence to defeat each other.
Whenever there is a show of affection between them, it is mainly a
parody of the cinematic trope of true friendship, enacted for the benefit
of the watching women. In fact it is very narrowly that this conflict escapes
the usual “hero-versus-villain” pattern.' Yet, in a clean reversal of the
given patterns of Malayalam cinema, these two squabbling men are
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no more the fierce enemies of the “hero-vs-villain” model even when
they are not mutually affectionate friends. Instead, they constitute
together a strange category that came to be repeated again and again
through the movies of humor and laughter in Kerala. Always appearing
together on the screen, they bickered, quarreled and with no love lost
between them, they supported each other in times of trouble — that is,
if the trouble affected both of them.

Most importantly, for the first time, we see here a very subtle
tendency to frame this rivalry between Shyam and Anil in terms of caste.
Though caste names are not accorded to Shyam or Anil, a powerful
maternal uncle, a traditional looking fiancée, allusions to “good looks”
and “good family” — all frame Shyam as upper-caste. At the same time
he is also equally represented as situated outside this location thereby
greatly differing from the roles that Mammootty was playing at the same
time. However, in great contrast to Mohanlal’s ambiguous location,
there is an absolute silence about Anil’s family and background, quickly
framing him as someone without any caste to speak about. It was
these subtleties and silences that were later expanded to explicitly
pronounce Mohanlal’s ambiguous persona as sharply tilted to an
upper-caste location. The space occupied by the rootless Anil came to
be occupied by faces and figures of so many men from dalit/backward
castes and minority communities.

Laughter was also used in yet another way in BB towards a
further transgression of the generic features of Malayalam cinema/
culture. Malayalam cinema rarely portrayed male sexuality other than
in two ways: i) as the legitimate (hetero)sexuality of the hero, husband
or lover ii) as the undesirable sexuality of the bad guy or the villain. If, in
films such as Manasa Vaacha Karmana (1.V. Sasi 1979) and later
Aksharathettu (1.V. Sasi 1989), the sexual infidelity of the husband figure
is portrayed, it is in a most apologetic manner. These films inevitably
end with the condemnation of infidelity and the redemption of the
husband/man. In BB laughter brings about a radical reversal. It not only
discards the typical heterosexual plot altogether, it presents us with a
hero who proposes to three different women, brings them home, gives
them each a room and sleeps with each of them — meticulously keeping
timetables to see that one woman’s time does not clash with that of
the other. Not only so, the other lead-figure, Anil, is also eager to have
his share in this deception. Thus we seen in BB, one of the very first
articulations of male deception and fraudulence legitimized through
the devices of laughter.

However, in spite its success BB could not bring about the
huge trend towards laughter that happened in the early 90s. The cinema
audience of Malayalam had to be trained into comedy, humor and

|mge6eal 2006 W MIalMo 11



‘The age of tears is over’

laughter of this kind. It took many changes in Malayalam cinema for the
novel themes laid out in BB to gain acceptance as a definite and popular
genre, the most important of which was the sudden and unprecedented
decline in the star status of Mammootty in 1986. Film magazines started
exclaiming: “Is Mammootty’s time over? Can it be that his stardom is
shaken?”® They judged that Mammootty shot to fame by acting in “films
that confined themselves to the framework of the family formula.”” His
fall came because he repeated this formula so much and did not
experiment with other characters. As Mammootty himself put it: “Give me
a good character, tell me a good story. | am fed up. Everybody made me
play this husband’s role and now I'm done for. Save me please!” ®

Mammootty’s fall actually hinted at a growing discontent/
dissension with the kind of roles he was playing within the existing
tradition of flmmaking: the role of the stable, sensible, and morally
perfect husband. This discontent had already found expression in the
production and popularity of films like PM and BB. The trend was slowly
changing to favor the representation of a less conventional hero. Thus
the notorious villain of Manjil Virinja Pookal, Mohanlal, was now re-
located as the hero of the Priyadarshan comedies. He scrambled
around, cheating and blundering, and in the guise of humor he
managed to sell a new “roguish” posture to an entire regional culture.

However, laughter needed more than this to establish itself.
The Malayalam cinematic machinery, subscribed to certain strong
traditions; laughter had to make its own compromises to gain a foothold
within this tradition. A few films cued by the failing status of Mammootty
helped to achieve this. | shall only examine the most popular of them
all— Gandhi Nagar Second Street (Sathyan Anthikaad 1986), henceforth
GNSS.2

Gandhi Nagar Second Street:
The compromise that laughter made

GNSS is important for the laughter-films, as it was the first
attempt at pulling them out of the marginal position that they had been
occupying vis-a-vis the films discussed above. GNSS not only brought
in a certain legitimacy for laughter in Kerala but it also was able to
gather a larger and more steadfast audience for it. Anthikaad achieved
this by placing a predominantly humor based representation within
the given narratives familiar to the Malayalee with the appropriate
references to romance, separation and love.

GNSS starts with Madhavan (Sreenivasan), a struggling travel
agent in Gandhi Nagar colony trying to get rid of his childhood friend
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Sethu (Mohanlal), who has arrived in the city looking for a job. Unable
to shake him off Madhavan decides to help him and advises Sethu to
act as a “Ghoorkha” (a Nepalese night-watchman) to the residents of
Gandhi Nagar colony. The first half of the film ends with Sethu
establishing himself in the colony through this fraudulent act and
Madhavan who only helps him do it, getting pushed out of the colony.

It is into the house emptied by this dalit’/backward-caste figure
that Sethu’s old girlfriend Maya moves in. Sethu had known Maya earlier
and had broken up with her due to a minor misunderstanding.
Interspersed with humor and seriousness the rest of the movie develops
their relationship until Sethu succeeds in winning her back. Here this
film continues to pursue the themes set up with BB (in the male rivalry
between Sethu and Madhavan) but at the same time unlike BB here we
see the use of a conventional love theme. This use of conventional
narrative features to spice up the comic plot is a total reversal of the
tradition of both comedy and the conventional narratives of Malayalam
Cinema.?'

As mentioned earlier, the comedy-parts had once worked to
lighten the main narrative. They had also occupied quite a marginal
position with regard to the main theme of the film. When Anthikaad used
a conventional narrative to spice up the comic narrative he was actually
pushing it (and with it the narratives of romance) into a similar marginal
position. People did not watch GNSS for its love story, which actually is
quite interesting. GNSS became famous for the laughter that it invoked
in audiences. Just as the serious narrative of earlier films had always
gained predominance over the comedy-parts, now humor and the comic
narrative stepped in to occupy that field. Similarly, just as the comedians
and the comedy-parts had remained on the fringes of a given film so had
the laughter-films discussed earlier. They had continued to remain
sporadic affairs, never developing into a trend let alone a certain genre.
However, with Anthikaad’s movies, laughter was assimilated into
mainstream cinema, which in turn changed the structures of mainstream
cinema itself to suit the scope of laughter.

The importance of these narrative changes made by GNSS
can be seen in the fact that most of the laughter-films that followed
(including Priyadarshan’s) kept aside a few scenes for romance and
melodramatic narratives. However just as in GNSS, these melodramatic
scenes, often used to narrate the tragedy of unemployment, were soon
cast aside by the hilarious flow of the comic narrative. Yet, the laughter-
films gained respectability from this association with older patterns. In
fact, it is on the grounds of this respectability newly gained for laughter
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that the same film magazines that had dismissed Priyadarshan
repeatedly acknowledge Anthikaad’s films as artistically more
meritorious.?

Another important feature of this film is that the Sethu-Madhavan
rivalry is used to spell out caste differences quite explicitly. Sethu,
Mohanlal), a Nair man, we are told, is the son of a prominent official
(Amsham Adhikaari) of his native village. Madhavan (Sreenivasan), on
the other hand, who is already employed in the city, is said to have
been poor and needy and was often supported by Sethu’s family. A
clear pointer to the caste differences in their relationship, which the city
erases, but which still marks out Sethu as upper-caste. Sreenivasan,
in contrast, is presented as an archetypal “lower caste” or subaltern
figure, though in this film it is not very easy to place him specifically as
backward caste or Dalit. In fact, the actor-persona of Sreenivasan is
often employed to represent both these locations. 2 24

In 1988, Anthikaad, inspired by the success of GNSS, made
one more film on these lines, even more devoted to laughter, starring
the same Mohanlal-Sreenivasan pair (this time with a new heroine,
Shobhana). This was Naadoodi-kaattu (‘Gypsy Wind’ 1987), which
became a famous hit in Kerala running to full houses for quite a long
period. The success of this film prompted two more sequels to it:
Pattanapravesham (1987) and Akkare Akkare Akkare (1994). | would
like to examine Naadoodikaattu, for its important contributions to the
field of laughter in Malayalam.

Naadoodikaattu: The flight into fantasy

Naadoodikaattu (hereafter NK) told the story of two friends Dasan
(Mohanlal) and Vijayan (Sreenivasan), who are duped in their endeavor
to emigrate to the Gulf and end up in Madras instead. Therein the story
involves their getting mixed up with a drug baron whom they blunder
into overpowering, thereby winning employment with the police
department!

In BB the two male friends appear throughout in aggressive
combat. In GNSS also, the first half of the film represents the conflict-
ridden friendship of Sethu and Madhavan, at the end of which Madhavan
is pushed out, and the stage is left open for a romance between Maya
and Sethu. In NK we see a further modification in the formulation of
male friendship/rivalry. First of all, here the aggressiveness of combat
stands greatly reduced. Helpless in the face of unemployment, debts
and poverty, there appears to be some kind of a deeper, homoerotic
bond between these two men. They are shown walking together, talking
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and discussing matters with each other, venturing into business
projects together and even cuddling together in the same bed. However,
undercutting this bond, the same film that establishes a “closeness”
between them, divides them just as sharply as in BB or GNSS.%

Throughout this film, Vijayan, who is represented again as a
dalit/ backward-caste persona, is deliberately portrayed as less than
equal to Dasan. Dasan constantly reminds us that though Vijayan
stands on par with him in the film, he is less educated and less handsome
than he is. Making tea for the sleeping Dasan and nagging him like a
wife, Vijayan also adapts well to the feminine/subordinate part in this
combination. However, in the least “feminine” manner, he also uses the
few opportunities that the narrative allows to snub and put down Dasan.

With such narratives, this film and the sequels that followed
introduced for popular consumption a configuration never before
explored in Malayalam — the pair of the stumbling, fumbling, innocent
and gullible young men placed in a mutually complementary
relationship where the characterization of one is incomplete without
the other. In many ways, these figures remind one of the male bonding
that we see in Laurel and Hardy. Laurel and Hardy were more focused
on the comic exploration of the homosocial and often sexual bond
where the thin, intellect of Laurel complemented the rotund, vitality of
Hardy. However, in contrast, as we have seen, strict hierarchies of
caste actually worked to break the bond between Dasan and Vijayan.
Moreover, this friendship is given so much importance in the narrative
that the heterosexual plot (between Mohanlal and Shobana, his
neighbor) is relegated to the background and loses all importance.

We see significant characteristics of NK and BB working together
to arrive at the constitution of male friendship in the comedies of the
90s. There too most often unemployment becomes the raison d’etre of
most friendships which bring men together in extremely competitive
but nevertheless close-knit relationships formed towards some
common pursuit like that of a job (Irikku M.D. Akathundu P.G.
Viswambharan 1991) or a girl (In Harihar Nagar Siddique-Lal 1990).

Another very important difference that NK introduced was the
new route to heroism that it opened for desperate and weak young
men. This route was laid out in NK through the accidental and comic
involvement of the two friends with tough, underworld characters.
Though they do not intend to challenge these powerful characters,
through the most improbable coincidences, they end up fighting them
and defeating them. This gains them a job with the police department.
The film that had begun with their poverty and unemployment ends
happily, with all their problems solved.
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We see here the reconstitution of the whole discourse surrounding
the “hero-versus-villain” theme. First of all the men only blunder into
heroism, they are never shown as really responsible for their success;
the encounter between them and the villain is characterized in terms of
comic parodies of the “stunt” scenes of commercial cinema. Similarly,
the figure of the villain (invested with gruesome power in most other
films) also stands changed. Here he becomes a comic version of villainy,
with comically articulated names like Pavanai (Naadoodikaattu), Honai
(Mannaar Mathai Speaking Mani C. Kappan 1995) and later, Ramji Rao
(Ramji Rao Speaking). This feature came to be widely recycled in the
later laughter-films where each and every group of unsettled young men
would in the second half fumble onto some funny adventure or the other
which invariably solved all their financial problems. Thus starting with
NK, the Malayalee audience was introduced to male fantasies of money
and power articulated from the most powerless of positions by the
devices of the comic.

Ramji Rao Speaking: The new voice of laughter

Ramji Rao Speaking (henceforth RRS) was the debut film of two
young directors, featuring no stars and made on a very low budget. It
also had a new hero, a new heroine and a new music director. Yet it
went on to become a spectacular hit. It told the story of three men,
Balakrishnan (Saikumar), who comes to the city in search of a job and
takes up residence with Mannaar Mathai (Innocent), the middle-aged
proprietor of a dying theater company, and Gopalakrishnan (Mukesh),
yet another unemployed young man. Having once mistaken Balakrishnan
for a pickpocket, Gopalakrishnan resists his living with them and much
of the humor of this film is situated around their many squabbles to
which Mannaar Mathai is a silent spectator and sometimes an innocent
victim. The entire first half of the film is devoted to the development of the
conflict between Gopalakrishnan and Balakrishnan.

The second half of the film, by which time they resolve their
differences, takes a bizarre turn. A wrong phone call connects them to
Ramiji Rao, a criminal who has kidnapped the little daughter of a rich
businessman by the name of Urumees Thamban. Now these young
men along with Mannaar Mathai decide to play a risky game of deception
and fraudulence so as to fool both Urumees Thamban and the kidnapers
in order to make some quick money, which they badly need to solve
their many financial problems. There is much comedy derived from
this deception in which they act as both the kidnappers and as Urumees
Thamban. At the end everything is solved and the young men in spite of
their fraudulent acts manage to get into the good books of Urumees
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Thamban. He rewards them with a few lakhs and there is a fairy tale
solution to all their problems.

RRS brought together many of the features of the earlier laughter-
films. This film also tells us the story of unemployed young men who
exhibit a huge and aggressive rivalry. Even after reconciliation, the
conflict between them is kept open until the end of the film. In fact, the
last scene is marked by the anger and frustration displayed by
Balakrishnan, who suspects Gopalakrishnan of having absconded
with the money they had made together. More interestingly, years later
the sequel to this film, Mannaar Mathai Speaking (Mani C. Kapan 1995)
re-opens on this very conflict, now even more aggressive. Similarly,
here too we notice the same tendencies to fantastic adventure and the
avoidance of the heterosexual plot.

Moreover, this film further established the appropriation of a
melodramatic narrative by comedy. Like GNSS, this film also gathers a
brief touching enunciation of unemployment within the folds of humor.
Similarly, this film too portrays in detail the shortcomings and setbacks
of young, unsettled men face along with the many dreams they have of
coming into huge money. However, RRS is important to the trajectory of
this genre for one important difference that it brought to Malayalam
cinema, which in turn established the full potential of this genre.
Whereas PM, BB, GNSS and NK could not avoid the ambiguous upper-
caste figure of Mohanlal, who consolidated his star position through
these films, RRS featured no such stars and more importantly it
remained silent on the caste of both the men in this film.

Let us look at these men. Gopalakrishnan is played by Mukesh,
who had played Mohanlal’s friend in BB. In BB, as we have seen, he
was the caste-less “other” to Mohanlal’'s more upper-caste self. After
BB, in spite of his talent, Mukesh was featured in mostly insignificant
roles and was marginalized even as Mohanlal moved on to stardom. In
this film, however, moving out of such side roles he not only became
one of the heroes (without a caste name attached) but he also stood
alone without the support of Mohanlal’s star persona. The other young
man of RRS was Balakrishnan (Saikumar). His caste is also not stated
in this film. Even when his father’s name — Pithambaran - is mentioned
at an early point there is no caste name attached to it. In striking contrast,
the heroine’s father’s name, which is also mentioned at that time, has
a clear upper-caste appendage. Given their educational and social
position, which is not too low, combined with their Hindu names in
which there is no mention of caste, Balakrishnan and Gopalakrishnan
clearly comes through as backward-caste characters.?® | want to read
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this as the clear-cut birth of a cinema that belonged firmly in the hands
of a backward-caste male assertion.

Soon many films (we shall see some of them below) appeared
which were silent about the caste of the hero figure, often played by
Mukesh and Jagadeesh. In fact, it is from these films that a few years
ahead, the star persona of Dileep emerged, playing explicitly backward-
caste roles in films like Sallaapam (Sunderdas 1996) and Three Men
Army (Nissar 1995). Dileep carried forward the patterns that were
already set through the characterizations of Mukesh, Jagadeesh and
Sreenivasan.?’This pattern of employing less known actors and placing
them in a non-upper-caste location as the hero-figure was one of the
most significant ways in which RRS completed the development of a
genre based on the rejection of the traditional upper-caste hero. It was
this move that clearly moved Malayalam cinema into a truly new location.

Moreover, the growth of twosomes into three (and later more)
male figures also allowed for the addition of a new Christian character
(Mannaar Mathai) who was allowed a very prominent position in this
film. This character is played by Innocent, who had remained in a very
marginal position in earlier Mohanlal-Sreenivasan films. The comedian-
persona of Innocent took forward the process through which laughter
was reformulating Malayalam cinema. With the promotion of hilarious
comedian figures like Innocent to the position of hero, the serious smart
hero figures of Malayalam were getting even more de-stabilized. Moreover,
it was the entry of Innocent as an important part of the three-men group
which set the ground for umpteen films in the 90s, which gave us crowds
of men drawn from different castes and religions, all of them like Innocent,
entirely frivolous and extremely hilarious.

After RRS there was no looking back for laughter-films in Kerala.
So many films with all the different features described above came up
on the cinematic scene. Among these i shall examine two super-hit
films of the early 90s: In Harihar Nagar (Siddique-Lal 1990) and Mimics
Parade (Thulasidas 1991).

In Harihar Nagar: The men’s film

In Harihar Nagar (henceforth IHN) was a true men’s film, with
four male characters filling the screen from the beginning to the end.
This film presented us with brief episodes from the lives of these men,
who chase after an upper-caste girl, Maya, who has newly arrived in
their neighborhood. Three of the men are presented as Hindus and are
poised against the fourth Christian character, Thomaskutty (Ashokan),
who is shown as gruff and unfriendly. Mukesh we know has an upper-
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caste appendage to his name. We come to know this when Appukuttan
points this out in a most sarcastic manner, as if to say that he does not
deserve it. However, his upper-caste nature is never emphasized, what
is stressed instead is his incompetent and failing comic self. This film
can also be firmly placed as part of the growing assertion of the Hindu
backward-caste location through/in the field of laughter in Malayalam
cinema. In such a Hindu backward caste scheme of things, just like
Thomaskutty is demonized, Appukuttan (Jagadeesh) comes to stand
for a highly denigrated dalit like persona.

Here too like in NK and RRS these men (through the girl) get
involved with bad guys, whom they nevertheless defeat through a series
of comic accidents. At the end of the film, the girl leaves the colony,
giving them the suitcase that they had saved from the villain of the film
and which contains diamonds, rubies, gold and money.

This film differs from other laughter-fiims in that here un-
employment was not a major issue. Though none of the men in this
film are employed, all of them belong to well-settled middle-class
families; their clothes and the houses that they live in tell us about their
sound financial status. Moreover, there is no deliberate act of fraudulence
that any of the members of this film attempt. However, they are enunciated
as men who are incapable of moral goodness and are constantly shown
lying and cheating to fool one another and to win the attention of the girl.

Similarly, the film also takes forward the practice of not
representing romance plots. No one falls in love in this film. Instead,
the film comes to be dominated by the collective pursuit of the upper-
caste female figure, Maya, by men of these powerless locations. In
fact, the entire film is about their attempt to impress her, for which they
fight each other in a most aggressive manner, best symbolized by their
famous words: “no friendship, no sentiments, no compromise.”

However, aggressive pursuit in this film is not only centered
around the object of the upper-caste woman. Pursuit also takes an
entirely new tone here, with the men also chasing after a brown suitcase
that belongs to Maya. The film itself opens on to the close-up of this
brown suitcase. We then follow it through the roads of Bombay, through
elevators, car journeys and human hands. The title shots are entirely
devoted to this brown suitcase! It plays the central role in this film,
moving from one character to the other till at last it ends up in the hands
of the young heroes of this film. The film ends with this suitcase (which
had remained closed all through the film, through its many chases
and stunt scenes) falling down and opening to reveal a dazzle of currency
notes, gold, and diamonds.
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Such material pursuit was to provide sustenance to the narratives
of many films that followed. Objects like envelopes (/rikku M.D.
Akathundu), antiques (Akkare Akkare, Akkare), toys (Mimics Parade),
and jobs (Ramji Rao Speaking, Kunukitta Kozhi Viji Thampi 1992)
came to occupy immense significance in the laughter-films.

Mimics Parade: From narratives to numbers

Mimics Parade was modeled closely on IHN, the main difference
here being that it gave us not four but six men on screen, appearing
together almost from the beginning to the end. These men are part of a
Mimicry troupe maintained by Kaladarshana under the leadership of a
priest, Father Ignatius (Innocent). This film firmly established the way in
which laughter had slipped out of Hindu upper-caste hands into “other”
male figures. Here we see six men on screen, the most important of
whom are Unni (Jagadeesh), Sabu (Siddique), Jimmy (Askokan) and
Nissam (Sainnudhin). Unni is an economically weak, Hindu boy
belonging to a suffering middle class family — surely a backward-caste
figure. Sabu is the “good” Christian man and Jimmy, played by the same
actor who played the black sheep in /HN, is enunciated in a similar
villainous fashion here also — probably pointing to the caste differences
among Kerala Christians. We also see the entry of Sainnudhin in this
film, who went on to be a very important Muslim persona in many films
that followed. He is shown as extremely childish, feminine, foolish and
silly and is treated patronizingly by all the other men.

This film also told us a very funny story, of how these men get
involved with a group of smugglers, whom they defeat through comic
means. Here we also see a romance plot where one of the young men
— the Christian boy, Sabu (Siddique) — getting involved with a girl called
Sandhya Cherian (Sunitha). However we are never shown any romance
happening between them, the love story being subsumed under a
story of comic conflict between Sabu (along with his friends) and
Sandhya’s brothers. Moreover, in this film we also see a way in which
they enunciate fraudulence in a very playful manner by constantly pulling
each other’s legs.

This film is most important for the extensive way in which it
used items or “numbers” from mimicry to support the narrative. In fact,
from scene to scene the film proceeds not in terms of the narrative but
in terms of the “numbers” from mimicry. In fact, all the laughter-films
after RRS, with many of their directors and actors coming from the field
of mimicry, were often termed mimicry-films. We understand the
importance of this when we see the extent to which such a strategy has
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influenced Malayalam cinema. It has actually changed cinema-viewing
practices in Kerala and have been extensively used to circulate the
ideolgical purposes of the laughter-films. A young man commenting
on the “super-hit movie” Thenkashipattanam (Rafi Meckartin 2001) as
part of an advertisement aired on television channels announces his
appreciation of the movie with these words: “All the numbers (of this
film) were quite enjoyable.” “Number” we know refers to the acts that
Mimicry put up for the production of laughter. For this young man, and
so many others, the cinema-viewing experience was also seen in terms
of such “numbers” now. This culture of “numbers” in cinema was
surely a product of films like Mimics Parade, which actually worked to
re-constitute the cinema-viewing patterns of the Malayalee. Taking the
audience away from a well-sustained involvement in long linear
narratives, it now trained them differently-- — to look for quickly achieved
and only briefly retained sensations of laughter. In other words, overriding
the given sensations of the narratives of the melodrama, the laughter-
films gave us the postmodern “numbers” of laughter and humor.

Indeed, the popularity of laughter made immense changes to
the structure of Malayalam cinema. Malayalam cinema firmly moved
out of family stories centered around love, romance and tears and
instead we were witness to a growing male culture in cinema
predominantly situated in lower caste-class locations.

Rising up through his comic roles, Mohanlal went on to
become the superstar of the 90s, mainly featuring in revivalist films
that seriously pushed through the Hindutva agenda that he had taken
up comically in the laughter-films. Here he openly comes out as a
feudal lord, declaring loudly the power of his caste and positing himself
above all societal structures, a good example of which would be
Devasuram (l.V. Sasi 1993). In contrast, Sreenivasan went on to
produce a few films that revealed the inner anxieties of the backward
caste man. However, he repeated in these films the figure of the upper-
caste heroine, who is not only the cause of his anxiety but also the prize
that awaits his awakening “masculinity.” 2

The young male groups of the early 90s soon grew old and
were replaced with a younger crowd, who pulled Malayalam cinema
further into the hands of a cinema that drew much sustenance from an
active acknowledgment of Hindu backward-caste male loactions. Dileep
emerged as the most important Star of these new films, playing many
significant roles. Most of these new films averted to a display of a more
and more aggressive subaltern male cinema, through absurd linguistic
jokes and gags. Cinema became louder and faster in the hands of actors
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like Dileep, Saleem, Indrans, Harishree Ashokan, as they rushed
through the screen, acting out their severely/comically male personas
as if by compulsion.

Kalabhavan Mani came to play the highly denigrated Dalit
“other” to these new comedies which often fully circumvented the upper-
caste figure. From here he moved on to create a complex cinema
where he projected his Dalit persona, sometimes real and most often
the stereotype; often displaying a deep attraction and desire for the
upper-caste female self (Karumadikkuttan Vinayan 2001).

Away from the world of comedy, Kerala came to be marked by
rising violence against women, violent male politics and the growing
consolidation of the Hindutva forces to which some of the dominant
backward-caste communities have begun to lend their support. The
comedy films have a definite part to play in all these changes. They first
need to be taken very seriously as a specific genre in Malayalam cinema
if they are to be examined from various locations/perspectives.

Notes:

' The first part of the title is taken from a remark on laughter-films made by

the Malayalam film star Urvashi: “Today women depend on television and
video cassettes, it is young men and teenagers who come to the theatres.
Therefore, we get films that take care of their interests. The age of tears is
over!” Chithrabhoomi, 9.7 1990.

2 In my own engagement with these films i have tried to argue that these
films navigated the cultural changes that were happening in Kerala in the
post 1980s — a period of great change and crisis for Malayalee subjectivities.
Laughter, i feel, actually worked to restore balance by engaging with
these changes, working out a casteist remas-culinization of Malayalam
cinema/culture at a time of great change and insecurity. See: “Reading
laughter: The popular Malayalam comedy films of the later eighties and
early nineties” Unpublished dissertation, CIEFL, Hyderabad. However, | do
not address these issues in this paper.

| would like to state right at the beginning that the laughter-films cannot/
need not be viewed as a homogenous entity. Since the 80s, varied features
have marked numerous strains of laughter in Malayalam cinema. However,
there is not a single strain of laughter in Malayalam cinema that has escaped
the influence of the main trend established by the set of films studied in this
paper.

This historical account given here about the laughter-films is based on “my”
reading of film magazines in Kerala, in the absence of histories of popular
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cinema. The same magazines can be brought out to bring out different
other histories of the growth of laughter in cinema.

A name derived from the “ma” of the popular magazines like Mangalam and
Malayala Manorama. These magazines publish cheap/mushy stories
derogatorily termed Painikili Kathakal.

Even critics like V.C. Harris and T.K. Ramachandran, who are alert to the
political dimensions of Malayalam cinema, have failed to gauge the far-
reaching influence of these films in their studies of the films of the 90s. As
Vipin Kumar observes in his unpublished paper (the only other study on
laughter-films) “The popular comic films in Malayalam: A socialist view” V.C.
Harris, dismisses the comedy-films as “light-hearted narrative[s] primarily
meant to raise a laugh or two.” In fact, the invisibility accorded to comedy-
films is best illustrated by the fact that Ramji Rao Speaking (which ran for
over a year in the cinemas of Kerala and which influenced innumerable
films that followed) is not even listed in the encyclopedia of Indian films.

This section is largely based on the following works: Jerry Palmer, The
logic of the Absurd, London: British Film Institute, 1987;

Steve Neale and Frank Krutnik, Popular Film and Television Comedy,
Routledge: London and New York, 1990; and

Gerald Mast, The Comic Mind, Indianapolis: Bobbs-Merrill, 1973.
Most theorists from Aristotle to Jerry Palmer point out this feature of humor.

Neale and Krutnik, 1990:85.
Neale and Krutnik, 1990:45-47.

In Western cinematic tradition the term “comedy” denotes two things: i) a
film with a happy ending and ii) a film that generates laughter. (See Steve
Neale and Frank Krutnik, “Definitions, genres, and forms” in Popular Film
and Television Comedy, Routledge: London and New York, 1990.) In
contrast, chirippadangal or thamaashappadangal in Malayalam refers
exclusively to films that emphasize the production and generation of laughter.

“Poochaykaaru Manikettum?” in Chithrabhoomi 2.22 1984.

However, it is the second plot of the movie centered on the theme of
unemployment and male conflict, which gained the most popularity in the
field of laughter in Kerala. It must be noted here that other plot of the
querulous husband and wife was also taken up by comedy after the late
80s. Films like Chakkikothoru Chankaran (Krishnakumar 1989) and some
films starring the actor Jayaram, Ayalethe Adheham (Rajasenan 1992),
and later films like Malayala Masom Chingam Onnu (Nissar 1996). However,
it must be noted that most of these films used the already existing features
of laughter-films rather than trying to develop their individual identity.
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Raniji, “Enikkoru Nalla Kathaapaathram Tharoo!” Chithrabhoomi 5.7 1986:
28.

Films like Oodaruthammaava Aalariyum (1984), Aram + Aram = Kinnaram
(1985), Mazha Peyyunnu Madhalam Kottunnu (1985).

A good example of this would be the Muslim friend of Prem Nazir in
Murappennu (A. Vincent 1965) and the mentor/friend that P. Bhaskaran
plays to Sathyan in Neelakkuyil.

Actually male friendship is a much-valorized affair in cinemas all over the
world. In Indian cinema even though a particular genre has not evolved
along these lines, films like Sangam (Raj Kapoor 1964), and Sholay (Ramesh
Sippy 1975) did give much importance to male friendship. Here male
friendships were sacrosanct affairs, which invoked sentimental songs
like — “Yeh dosti hum nahi chodenge! Chodenge! Chodenge!” (Sholay)
‘This friendship we will never end! never ever end!” Moreover, when there
was conflict in such friendships (like in Sangam) due to a woman, the men
settled matters among themselves readily offering the women to each other.
See Madhav Prasad, /deology of the Hindi Film: A Historical Construction,
Delhi: Oxford University Press, 1998, for a discussion on these films.

Jayachandran Varkala, “Mammoottykku enthu patti?” Chithrabhoomi 5.31
1986.

Kumar, “Mammoottyude Vashi Maarunnu”, Chithrabhoomi, 5.21 1986.
Raniji, 1986:28.

Raajavinte Makan (1986, Thampi Kannanthanam) is also important in building
Mohanlal’s persona and dislocating Mammootty’s stardom, a trend that | do
not discuss here. Chindavishtayaaya Shyamala (Sreenivasan 2000)

GNSS also forms a part of a slightly different genre of social satires
espoused through the films of Anthikaad and Sreenivasan.

Varavelppu (Sathyan Anthikaad 1989)

T.P. Balagopalan M.A. (Sathyan Anthikaad 1986) and
Thalayanamanthram (Sreenivasan 1990)
Vadakkunookiyanthram (Sreenivasan 1989)
Chindavishtayaaya Shyamala (Sreenivasan 2000)

Interestingly this genre of light, social satires has only enjoyed a marginal
position in Malayalam cinema. Other than these two directors, no one has
made any significant films that belong to this genre.

For a slightly more elaborate analysis of this film see the article — “Karutha
Sreeniyum Velutha lookavum”, Pachakuthira, December 2004

Hered is an example of this:
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“Those who have seen Priyadarshan’s films starting from
Poochaykkoru Mookuthi will not take him seriously. Taking one laughter-
film after the other, he has made an utter fool of himself.”

(“Priyanu Veendum Priyam,” Chithrabhoomi 31.5, 1986.)

Most critical works also tend to see him as such a figure, see: S. Sanjeev
and C.S. Venkiteswaran, “Sreenivasan” in Drishyathalam1 2001.

Though Sreenivasan’s characters in films like Thalayanamanthram and
Chindavishtayaaya Shyamala have upper-caste names, the upper-caste
location is not very prominent. In fact, the films themselves are used to
exhibit the anxieties and problems of a backward-caste hindu location. In
contrast, films like Thenmavinkombathu (‘Atop the mango tree’ Priyadarshan
1994) present him as an explicit Dalit figure. It was only during the mid-90s
that Malayalam started portraying a more developed Dalit persona through
the characters of Kalabhavan Mani. We clearly see the backward-caste
overtones of Sreenivasan’s actor-persona when we compare him to Mani.
Mani is never accorded the social, educational or narrative status given to
characters played by Sreenivasan and later, Jagadeesh, Mukesh and Dileep.
Moreover, Mani comes through as more comic, uncouth, foolish and even
barbaric. He is also constantly physically and verbally abused much more
than any other comedian on the Malayalam screen. We also see more
violence and hatred shown towards those characters where Sreenivasan
is explicitly stated as a Dalit man, the best example of which would be
Thenmavinkombathu. However, most understanding of caste in Kerala/
India are not sensitive to these differences which is crucial to an
understanding of the hierarchical nature of caste.

See T. Muraleedharan “Disrupted Desires: Male Bonds in Mohanlal Films,”
Deep Focus, 9.1, 2001:65. for more on this.

In fact, when we examine the representations of caste in Malayalam
cinema we can see that this is one important way in which backward
caste communities are represented in Malayalm cinema.

With the ascendancy of characters like Dileep, we also see the emergence
of a whole range of characters like Kalabhavan Mani, Indrans, Harishree
Ashokan, etc., who presented us with a much more ridiculed and discredited
comic personas that made Sreenivasan, Mukesh and Jagadeesh look
dignified and respectable in contrast. In many of the films their names, their
social positions, educational status and the very way in which they were
characterized all pointed to their Dalit locations Similarly, the rise of the
female superstar of the 90s, Manju Warrier was also crucially poised on
the powerful upper-caste roles she played against the weak and powerless
backward-caste like characters of Dileep. (For example, Sallaapam-,
Sunderdas 1996.)

For a slightly more elaborate analysis of this film see the article — “Karutha
Sreeniyum Velutha lookavum”, Pachakuthira, December 2004.
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MELODIES OF MODERNITY:

Emergence of Popular Music and/as
Public Sphere in Kerala

Sunil P Elayidom

In the celebrated and oft quoted pronouncement “all art con-
stantly aspires the status of music”, Walter Pater’s endeavour was to
summarise the ubiquitous convictions of modernity about the autono-
mous status of art as a self-sufficient entity. Here music is being con-
ceived as the purest form of artistic and aesthetic expression which
stands away from the conflictual realm of social dynamics. Because
music doesn’t bear the burdens of dimensionality as in painting and
sculpture and the imprints of social meanings which has always been
imported to literature through language it was easy to conceive it as a
transhistorical aesthetic phenomenon where the eternal aspirations of
being has been manifested through the textures of harmonious compo-
sitions and melodious combinations.

Even after this general notions, which was ridiculed by Hanns
Eisler as a form of stupidity in music', every serious attempt to examine
the mode of musical expression do not fail to take into account the
historical specificities that contribute to the aesthetic of musical experi-
ence. From T. Lakshmanan Pillai’s Travancore Music and Musians, which
explains the existence of ‘Keralaragas’ in the Kathakali as an outcome
of the dialogic relation between the Aryan and Dravidian musical tradi-
tions?, and Adorno’s The Philosophy of Modern Music in which the emer-
gence of intricate musical experiments that occurred in classical music
of 19th century Vienna has been explained as the result of the political
and economic domination of Prussia over the Viennese society® to
Boris Gasparov’s elucidations about the endeavours appeared in the
western classical music to comprehend the ethos of industrialisation,*
there are many excellent illustrations about how the historical pressures
act upon the constitution of musical experience and how music exists as
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a form of embedded history. Far away from the general notion of the
neutrality and absoluteness attributed to musical experience, these stud-
ies reveal the complex socio-cultural dynamics of musical explorations.

Film Music and the National-Popular

The existence of the Malayalam film music from 1954 to 1990s
also explains the above said nature of music. Actually film music is the
very first genre which attained the status of a national popular® cultural
artefact in the Kerala society. It was a new realm of aesthetic experience
in which each and every social class can come together barring the
hierarchical social stratification. Hence it is possible to conceive it as an
aesthetic extension of the public sphere which came into existence
through the process of modernisation. As Satyajith Ray points out, to the
vast conglomerate mass that makes up the Indian Public of the modern
period, cinema is the only form of available inexpensive entertainment.
They have not the choice that the Western Public has of music halls,
plays, concerts, and even of a permanent circus. Yet the craving for
spectacle, for romance, for a funny turn or two, for singing and dancing
remains and has some how to be meté. Film and film music occupied
this vacuum which is an outcome of the ongoing disintegration and
disappearance of the long lasting village traditions of entertainment.

Actually, the really striking feature of the film music is its tunes
and orchestration. They embrace all possible musical idioms. In the
Indian context, as Ray points out, film music is an amalgam of classical,
folk, Punjabi, Cha-cha or anything one can think’. Likewise Malayalam
film music also tried to incorporate all the existing musical traditions into
a single frame of aesthetic experience and expressioné. Before the emer-
gence of film music there existed not a single musical system which was
capable enough to address all the stratas of social life. Even though we
have the musical traditions varying from folk music to ‘Kathakalippattu’® or
‘Sopana Sangeetham’, all of them were the musical expressions of dis-
tinct social groups. They are incapable to occupy the status of national-
popular and thus to address the entire society. Primarily they were ad-
dressing the hierarchical world of pre modern sensibility, not the egalitar-
ian sensibility of the modern world. The cognitive frame of each of them
were rooted in the religious, regional and castist pre modern social for-
mations. On the other hand film music was the first attempt in the history
of our musical expressions and appreciation to go beyond the bound-
aries of caste, community, region and religion. It was deeply rooted in the
secular cultural fabric of modern society. The famous verse of Narayana
Guru, “Jathibhedam Mathadvesham/ Ethumillathe Sarvarum/
Sodarathwena Vazhunna/ Mathruka Sthanamanithu”, which had been
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composed at the time of Aruvippuram Prathishta (Aruvippuram conse-
cration) and which was the first song rendered by K.J. Jesudas as the
commencement of his legendary career', also can be conceived as an
exemplification of the status of film music in the modern Kerala society.

Here we have to look into the relation between the emergence of
nationalism and corresponding modern secular cultural fabric of Kerala
society and the emanation of film music. It was in 1940s that a new
sensibility of Malayali identity, which can erase the marks of regionality
and religiousity, becomes one of the major and immediate necessities
of Kerala society . In 1956 Kerala state had been officially come into
existence after decades of struggles for a united Kerala based on lan-
guage encompassing all Malayalam speaking groups of erstwhile
princely states of Travancore, Kochi and British Malabar. Actually this
was a moment of historical transformation, when the regional and
casteridden identities of various Malayalam speaking groups got rede-
fined into a modern national identity. This was also the completion of the
first stage of modernisation of Kerala society which began in the sec-
ond half of the nineteenth century. This specific situation demanded
some new forms of cultural artefacts which can go beyond the pre-
modern local boundaries and capable enough to represent the emerg-
ing social identity. Film songs got its specific space and status in the
cultural atmosphere of modern Kerala society as a cultural artefact which
can fulfil the demands the aforesaid situation.™

Even though there are so many other artforms like Kathakali and
Koodiyattam to which the essence of Kerala identity is generally attrib-
uted, they were not capable of addressing all the layers of Kerala soci-
ety. Their so called Kerala identity is something which is constructed
through the attribution of that notion on the traditional artforms for the
fulfilment of the aspirations of modern nationmaking. They were the
forms discovered by the elite national forces to legitimize the ideology of
nationalism. Actually they were the culmination of the process of the mak-
ing of a national modernity which is rooted in the longstanding elite tradi-
tion. Because of this ideological legacy of national modernity, the folk
forms which existed in the lower levels and associated with the every day
practices of common folk were not incorporated into the aesthetic realm
of modernity. This means that they were either preserved as the forms of
a curious past or protected as some lower traditions by the higher and
elite traditions which officially represent national modernity. Because of
this there was a vacuum in the aesthetic realm of the ‘national modern’.
On the one hand there was classical and elite art forms with their intricate
stylisation which always stood as a hurdle before the common public in
its appreciation. On the other the folk traditions which were deeply rooted
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in the practices of everyday life of the common people had been with-
drawn as minor traditions which were not capable of entering into the
aesthetic realm of national-modern. This vacuum, which came into ex-
istence as an outcome of the internal contradictions in the formation of
national modern, gave the film music a chance to appropriate it, and
from 1960s, capitalizing this historical vacuum film song stood in the
mainstream as the only form of artistic expression which can claim the
status of ‘national popular’. P. Bhaskaran points out that the popular
tunes and songs associated with the peasant movements of 1940s
paved the way for this new genre. He also cites the national popular
poets Amsi Narayana Pillai and Bodheswaran as the projenitors of film
songs'. What is implicit in this explanation is the fact that film songs
functioned as the extension and continuation of the popular aesthetic of
the first half of twentieth century Kerala which has its roots in the peas-
ant struggles and national movements.

Another major aspect that deserves special attention is the his-
tory of the formation of a genuinely Malayalam film music/light music. In
1938, through the first talkee Balan itself, Malayalam cinema entered
into the world of film music. In Balan there were songs written by
Muthukulam RaghavanPillai and composed by K.K. Aroor and lbrahim.
Far away from the general trend of the time, Balan dealt a social theme,
instead of puranic -historic ones. But the music confered to the songs
was somewhat primitive imitations of the popular Tamil-Hindi songs. In
1940s even though there were lyricists like Thirunainar Kurichi and
Abhayadev and composers like Brother Lakshman in Malayalam film
industry, film music lacked the flavour of ‘Malayalasangeetham’. Even
after the arrival of V. Dakshinamurthy in 1951 through Nalla Thanka the
situation remained the same.

The songs of Jeevithanouka composed by Dakshinamurthy-
Abhayadev team, attained a wide level of popularity and the film was
described as the very first superhit in the history of Malayalam cinema.
Yet it did not bear the marks of a genuinely ‘Malayalam’ music and was
incapable to break the prevailing trend of borrowing of the tunes. From
1938 to 1954, a total of 462 songs were made in Malayalam cinema. But
the next one, ‘Ellarum chollanu’ (Neelakkuyil-1954), sung by Janama
David and composed by P. Bhaskaran and K. Raghavan was indeed a
turning point in the history of Malayalam film songs. For the first time there
was a song which deserved the status of truly ‘Malayalam’ music. Be-
sides ‘Ellarum Chollanu.....” there were ‘Kayalarikathu....’, ‘Engine nee
marakkum....” etc. with the same quality which caused a historic transfor-
mation in the realm of musical manifestations and music appreciation.
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As P. Bhaskaran points out, the tune and orchestration of these
songs were derived from the existing popular music tradition, ie. songs
of the peasant and national movement. It is not a mere accident that all
the major figures who caused this historic turn were associated with
popular theatre movement of the time like KPAC, IPTA and Malabar Kendre
Kalasamithi. All these groups were highly political in their creative and
organizational level and had strong associations with the national, peas-
ant and working class movements of the day. Devarajan, O.N.V. and
Vayalar were the contributions of KPAC. Baburaj, Bhaskaran and K.
Raghavan were associated either with IPTA or with Malabar Kendra
Kalasamithy.’® The point here is that the popular music of modern
Kerala got its distinct Malayalam features through its political and na-
tional affiliations. And all this happened at a historical juncture when the
aspirations of the general public regarding the formation of a united
Kerala State and a new national identity were in its high extend.™ As the
result of this unique consortment film music from mid 1950s onwards
was an entirely different genre in its manifestation and appreciation.

Technology and Music Culture

The technological transformations that eventuated in Kerala so-
ciety during 1960s also contributed to the formation of the national-
popular status of film music. Two major aspects of this are the advent of
gramaphone records and the proliferation of radio. The development of
AIR studios in the state constituted a musical culture with a reach in the
all Kerala level'®. Because of this, film music has become a cultural
artefact which is accessible to the entire population. Through this it has
attained two distinct features. First one is the above said status of the
national popular. At the same time it has also became the very first form
of a democratic cutural artefact within the reach of each and every indi-
vidual'®. These technological advancements also helped film music to
exist as the resource material of a new form of individualistic and private
appreciation'. In addition to the democratization and nationalization of
the aesthetic these technological advancements which changed the
patterns of listening also provided for the individualization of the aes-
thetic experience. Thus as Ravivarma gave birth to a new national imag-
ery through his oliograph prints in the beginning of the twentieth cen-
tury'® film music gave birth to a national popular music culture in Kerala
society in 1960s."®

Polyphonic World of Musical Traditions

The major factor that internally equipped film music to occupy the
status of national-popular was its apparant polyphonic character. As
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discussed above eventhough there was playback singing in Malayalam
films from 1938 onwards, Malayalam songs formed its own rhythm and
tune only in 1954 in the cherished cinematic work Neelakkuyil; jointly
produced by two great masters of Malayalam cinema P. Bhaskaran and
Ramu Karyattu. Before this Malayalam film music was either impudent
imitations of popular Hindi-Tamil music or compositions based on carnatic
tradition®. From Neelakkuyil onwards Malayalam film music became
the meeting point of the various musical traditions of Kerala. The diverg-
ing traditions of music from elite classical to the local folk met there and
attained a new form of harmonic co-existence. Classical Hindusthani
tradition, Carnatic tradition, Bengali folk traditions, local popular traditions
- all merged together in the compositions of Baburaj?!, V. Dakshinamurty??,
Devarajan®, Salil Choudhari?*, K.Raghavan? etc. Even the western and
pop traditions occupied its space in this new aesthetic arena®. The
local traditions like Mappilappattu, in which religious and regional iden-
tities are deeply embedded, entered into this dialogical world. Here
what we are witnessing is a specific form of musical integration of the folk
traditions abstractly maintaining their local identity. They achieved a quasi
national status because of being appropriated by the elite traditions. This
can easily be concieved as the musical extension and expression of
the national slogan, unity in diversity. Thus film music after 1960s ex-
isted as a conglomeration of the so called national and local folk tradi-
tions. Even though the polyphonic quality of these traditions was some-
what doubtful?’, at that historical juncture it had an appearance of a
polyphonic musical world where all the traditions can co-exist and inter-
act together. Ultimately this gave the film music a special status which
was determined by the contemporary aspirations of Kerala society.

Another major feature of the film songs of 1960s is the essential
Kerala identity of the literature of film songs. From the mere words which
just fill the musical space of the tunes borrowed from Tamil and Hindi film
songs, these new lyrics moved to a new form of expression that reveals
the aspirations and experiences of contemporary Malayali life. The lyrics
written by P.Bhaskaran, Vayalar, O.N.V., etc. constituted a new world of
imagination deeply rooted in the aspirations of modern Kerala society.
Definitely, each of them varied in their imagery and in their accommoda-
tion of the folk and classical traditions of literature. The point is that, even
after this difference, these songs existed as the verbal representations of
new conception of life and experience. Whatever may be the theme, these
songs, appropriated it into the general frame of modern Kerala experi-
ence. In other words, it can be described as the musical manifestation of
the social world view which came into existence as an outcome of the
process of renaissance and modernization. The romantic moorings of
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modern individualism, the golden halo of the elite past, the greenery of
the Kerala village, the philosophical dimensions of the modern secular
life, the ethical concerns of egalitarianism-all these were written large in
the couplets of these songs?. Definitely this aspect can go hand in hand
with the above said polyphonic aspect of musical compositions. Through
this they acquired a new status of lyrical autonomy and at the same time
maintained an adherence to the modern/national/popular structure of
sensibility. Ultimately this adherence made the film music the musical
extension of the public sphere of modern Kerala life.

Cultural Politics of Melody

The melodious character of Malayalam music after 1960s should
also be taken into account for a better understanding of its status of
national-popular. The process of modernization was also an upliftment
of the persons into a self sufficient and individualistic world of aesthetic
enjoyment. Film music was the simplistic and adjacent abode of such
an experience. Because of its melodious character it denies the collec-
tivity which functions as the foundation of folk music and gives enough
space for individualistic contemplation®. At the same time film music
stood away from the religiosity and rigid technicalities of Carnatic music
and Kathakalippattu. Melody, which is being redefined in accordance
with the requirements of modern nationality was the bottom space of
this new genre of musical expression.®

This explains one of the ironic situations in our historical experi-
ence of aesthetic appreciation.®' It was in the 1970s, when modernist
literature with all of its proclamations of absurdity and existential anxiety
flourished in Malayalam literature, these songs with its highly nostalgic
and romantic overtones enthused Kerala society. Definitely these two
forms perfectly contradicted in their apparent level of experience and ex-
istence. If the modernist literature was generally of the experiences of
alienation, absurdity, etc, film music was filled with the charm of romantic
imagination. But these contradictory positions settled within the inner
layer of the modern aesthetic. This was possible mainly because of some
of the basic features of modern Kerala society. Our modernist experience
was primarily an outcome of a general disillusionment of 60s and 70s. At
that time the expectations from the national movement and nation mak-
ing shattered before the eyes of the middle class. Due to this there was
always an undercurrent of romantic nostalgia in our modernist sensibility.
The romantic overtone of the film music was capable enough to address
this. Besides, both modernism and melodious music placed the abstract
individual as the centre of aesthetic experience.* Both of them were of the
discursive field of modern individuality. Thus the apparently opposing
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fields of national generality and individualistic privacy coexisted in the
aesthetic realm constituted by the melodious character of film music.

Some of the generic specificities of film music also plays a ma-
jor role in this context. Primarily, film music is a genre of musical expres-
sion which doesn’t demand any kind of sustained training for its appre-
ciation. Moreover, the images of the literature of these songs, emanci-
pated the film music from the abstractions of pure music and adheres it
to a more concrete experience of every day life. On the one hand music
played the role of conforming the emotional response of the spectator,
leading her to a particular way of seeing a sequence or editing a pre-
ferred reading of the image. It can be seen as a way of anchoring mean-
ing eliminating ambiguities of response.®® On the other film songs can
exist as an autonomous entity which can address the contemporary
social life and its aspirations and expectations in its own level of exist-
ence. In this level also, it maintains a keen adherence to the ethos of
modern social life. The fundamental aspect of film songs, which place
it as the primary form of modern popular is this adherence. The com-
plaisance of the genre to exist as a cultural artefact which can be easily
appreciated by the general public, the relative autonomy of the film song
which helps it to exist as an independent cultural form breaking away
from the thematic structure of the film®, the absolutely secular character
unlike other forms of Kerala music like ‘Sopanasangeetham’,
‘Kathakalipattu’ and ‘Mappilappattu’, the capability to attain existence as
a perfect musical composition within a relatively short time span- all
these elements contribute to the formation of national-popular status of
the film music. More than all of this, the most important factor that deter-
mined the existence of film music was its adherence to the private and
self sufficient character of modern self. Only those cultural forms with an
internal efficiency to interact with this modern individualistic identity can
attain national authenticity in a modern context.® The modern national
context demands an amalgam of universal and private in its authentic
cultural forms. Film music was capable to fulfil these nationalistic de-
mands and no other cultural forms of modern kerala, like proscenium
theatre etc. didn’t bear such a quality in its structural organisation®.

Jesudas : ‘Golden Voice’ of the National-Popular

K. J. Jesudas who is being popularly described as the ‘golden
voice’ of modern Kerala, has attained that special status as a represen-
tative of the aforesaid modern, secular and individualistic aesthetic
which had determined the foundational fabric of film music. Even though
there were many playback singers before the emergence of Jesudas, at
that time film music was far away from the unique status it occupied in

34  TAPASAM m July 2006

Sunil P, Elayidom

the period 1960-1990. Further more none of these singers had the so-
phisticated voice culture of Jesudas. Major play back singers before
Jesudas like Mannadey, Kamukara Purushothaman, Kozhikode Abdul
Khader, A.M.Raja, Mehboob, P.B. Sreenivas, C.O. Anto and Udayabhanu
did not have the quality of an abstract generality as the foundational tint of
their rendering. All of them maintained an element of rawness, even though
in different proportions, in their voice culture. This made their music fun-
damentally a concrete and a specific one. As a result of this, singers from
Kamukara to Udayabhanu had became the singers of special moods/
emotions. On the other hand Jesudas was the representative of a voice
culture from which all the features of these rawness were totally erased
out. He had overturned the existing voice culture through his highly so-
phisticated mode of rendering. This enabled the composers to go to the
extremes of musical imagination® in their compositions. His style of ren-
dering was capable enough to consecrate the absoluteness of the ‘manly’
voice, the perfection of the lucidity of rendering within the frame work of an
aesthetic abstraction. ‘The youthful timbre of his voice, its silken texture
and suppleness, its titillating modulations and the sensuousness of its
feel were all the stuff that dreams are made of’®. From thereon a single
person began to sing all the songs which had been sung by many before
his emergence®. In addition to this, these songs attained a new level of
sophistication and pefection within the formalistic and emotional frame of
the modern. Thus he began to represent a musical experience which can
interact with all social groups breaking the boundaries of social stratifica-
tion. This unique capacity to hold a musical status which can fulfil the
requirements of a particular historical juncture made Yesudas the golden
voice of modern Kerala. For the last four decades he is here as the musi-
cal embodiment of this unique status.

The above said quality of the abstraction of Jesudas’ musical
idiom also placed it as the standard voice of modern Kerala. We can
easily conceive the artistic life of Jesudas as the musical extension of the
mode of standardisation, which is one of the foundational principles of
the constitution of the modern. His voice culture was able to transcend the
local idioms of oral traditions and establish itself as the standard voice.
Always the national-popular have to traverse this way of general abstrac-
tions and have to jettison the voice patterns of concrete specifications.
Because of this, Jesudas’ rendering can naturally claim the status of
official voice of modern Kerala which is primarily universal, secular and
essentially individualistic.*° Even though he had sung a variety of songs
which were the manifestations of extremely different moods, in all those
attempts he has maintained the above said abstraction as the founda-
tion of his rendering. He lived in many worlds at a single point of time
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and had created a particular sort of homogeneity out of this heterog-
enous musical manifestations.

Here we can come to a conclusion that the so called golden
quality of the voice culture of K.J. Jesudas was definitely an expression
and an outcome of a particular historical era which was firmly rooted in
the values of individualism, essentialism, secularism, nationalism and
which always upheld the concept of the autonomous existence of the art
and artist. Thus it was a summing up of the modern world view and
value system in the form of musical manifestations. It was the song
composed and orchestrated by a larger historical era and sung by one
of our greatest musical maestros of all time.

As a conclusion of this enquiry, it should also be noted that such
a longer than life personality with the halo of transhistorical existence
will not repeat in our future history. The main reason behind this is the
fact that our national musical culture got fragmented and destabilised in
the last one and a half decade. The centrifugal force which prevails in
our contemporary everyday life does not allow anyone to occupy the
status of a total representative of the entire society. A unified cultural
field, and the symbolic capital that originates from the claim of authority
over it, will not act as a major force in our future days. In addition to this,
the rhythmic character of the contemporary film music go hand in hand
with the decentering of the modern unified subjectivity. The musical
traditions of the national popular cannot call back its past glories and
unifying force in our present day life situation. Thus it appears as one of
the major constituents of the vanishing grand traditions. Through the
repeated hearing and rendering of these old golden songs we are trying
a bid adieu to a grand historical era that constituted the life patterns of
modern society. P.P. Ramachandran, a major voice of contemporary
Malayalam poetry, sums up :
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(Jesudas !

Malayam’s voice of refined romantic grace,
Brocades of silken songs

Interwoven with

words and meanings ...

Adieu,

Memories that wave good bye

Hugeness rendered

Diminutive with distance,

Phantoms return after the fest”) @

NOTES

1.

Eisler, Hans, 1978, ‘On Stupidity of Music’, in Manfred Grabs (ed.), Hans
Eisler : A Rebel in Music, Seven Seas Books, Berlin, P. 188.

Lakshmanan Pillai points out that, even though the major ragas which have
been used in Kathakali have their corresponding forms in Carnatic tradition,
there exist a few ragas like Padi, Puraneera, Khandara, Indisam and Indalam
which remain only in the exclusive domain of Kathakali music. He is of the
opinion that these ragas were relics of the Dravidian music tradition that
became extinct because of the historical process of Aryanisation and were
mentioned in the collection of the proto-Dravidian musical idioms Thenpangu.
In Thenpangu there are references to ragas like ‘innisai’, ‘puraneermai’ etc.
which maintains a high-level resemblance with ‘Kerala Ragas’ in Kathakali.
Lakshmanan Pillai’s argument is that the Kerala Ragas were the present day
manifestations of these Dravidian musical forms. Mali, 1988, Kerala
sangeetham, SPCS, Kottayam. P. 58.

Because of this, there was an apparent contradiction between the developed
intelligentia and the underdeveloped material conditions of the Viennese
society. This forced the inteligentia to be engaged in purely intellectual pursuits
resulting in the complicated experiments in chess and highly complex musical
explorations. Adorno, T.W, 1973, The Philosophy of Modern Music, Seabury
press, Newyork. P. 72.

Gasparov says that the attempts made by avant-garde in this direction
created a new idiom in western classical traditions:

“The deliberate shrillness and discordant sound of avant garde musc
conveyed a mood celebrating the harsh urban on Industrial environment. A
composition for orchestra whose cacophonous clash of voice created the
sounds and rythams of the approaching technological era was a device
that had gained considerable popularity since late 1920s.” Gasparov, Boris,
2002. ‘Symphony as a Mode of Production : Shostakovich’s Fourth Symphony
and the End of the Romantic Narrative’ in Halfin, Jagal (ed.), Language and
Revolutation, Frank Cass Publishers, London, P. 237.
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One major problem that arises here is the dichotomy of popular/populist
(Janakeeyam/ Janapriyam). As a major point of dispute in contemporary
cultural criticism, there doesn’t exist a final explanation about this distinction.
Generally it has been described that the popular is the outcome of the
collective experience of a particular social group and has very strong
affiliations with some historical transformations while the populist is primarily
an outcome of the process of commercialization and commaodification of
culture and imposed upon the society from the above. Even though there
are criticisms that this division is fundamentally an essentialist one and it is
only the extension of the old aged division of high/low culture, there must be
a distinction between these two for the sake of contextual and political
understanding of the popular. The possible explanatory logic about the
constitution of popular can be enumerated as listed below.

1) Generally popular has its high level relation with the historical transformation
of a society or a social group. 2) It is fundamentally a collective experience
and has a pattern of collective manifestation. 3) The primary cause behind
its constitution and existence are not economic or commercial. 4) It does
not demand a high level technical assistance for its existence 5) And most
importantly there should always be an element of subaltern resistance as
the fundamental frame of the popular.

The commodified populist mode of culture, which is being imposed upon the
society as a means of exploitation cannot be equated with this popular mode,
even though there may be some overlapping in the above said specifications.

Ray, Satyajit, 1992, ‘Those Songs’, Our Films Their Films, Disha Books,
Calcutta. P.73.

Ray, Satyajith, 1922, ‘Those Songs’, Our Films Their Films, Disha Books,
Calcutta. P. 73.

Kurup, O.N.V., 2005, ‘Introduction’, Soja Rajakumari, Olive Publications,
Calicut. P. 11.

This does not mean that ‘Kathakalippattu’ remained as a monolithic and static
tradition of rendering all through the ages. Definitely, this is not the case. In
the beginning of twentieth century itself, Venkitakrishna Bhagavathar
established a unique tradition of rendering which was deeply rooted in
the Carnatic system. Neelakantan Nambeesan, even though being a disciple
of Bhagavathar, tried to relate the Kathakalippattu with the Thevaram system
of Tamil music. Music critics had already pointed out that this may be an
attempt to redefine the musical tradition addressing the cultural demands of
nationalism. They also say that after 1960s there exists strong parallels
between the new genre of light music, in which film song occupied central
space, and Kathakalippattu. This was the period of highly individualized
form of rendering which found its footing in the terrain of subjective
contemplation of solitary individuals. Kalamandalam Sankaran Embrandiri,
Venmani Haridas and Kalamandalam Hyderali represent this phase in the
history of Kathakalippattu. Their's were a new sphere of musical expression
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16.
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which shared the emotional and conflictual aspects of modern individuality
with the light music. Ajayakumar, N., 2006, ‘Kathakali Sangeethathile
Disparivarthanagalum Hydraliyum’, Tapasam, Vol |, Issue 3, Changanassery.
PP.671-76.

Yesudas entered in to play back music singing this famous verse of Narayana
Guru which was composed by M.B. Sreenivasan for the film Kalpadukal in
1961.

Here it must be noted that film music had different functions in different
social contexts. Adorno and Eisler point out that the advent of film music
displaced opera music in the western society which has a firm footing in the
middle class ethos of 19th and 20th century. In their opinion film music
contributed to the formation of a cultural atmosphere appropriate for the
movement of transnational capital. There film music functioned not as an
agent of the creation of national identity, but one of its disintegration. Adorno,
Theodor & Hans Eisler, 1994, Composing for Films, The Antholone Press,
London P. 57.

Bhaskaran, P., 2003, Nazhiyurippalu, Current Books, Trissur. PP. IX - XII.

Murali, V.T., 2006, Ragamalayalam, Olive publications, Calicut. PP 112-14.
Devarajan and ONV came to the scene through the film ‘Kalam Marunnu’ in
1955 and Vayalar and Baburaj in 1956 through films ‘Koodappirappu’ and
‘Minnaminungu’ respectively.

Making of the national identity was being considered as one of the major
functions of Hindi film songs also. Gokulsing, Motik and Wimal Dissanayake,
1998, Indian Popular Cinema: A Narrative of Cultural Change, Orient
Longman, Delhi P. 99

Sivasankaran, M.K., 2003, Prakshepana Kalacharitram, Dept. of Cultural
Publications, Govt. of Kerala, Trivandrum. PP. 204-05.

Manuel, Peter, 2001, Cassete Culture, Oxford University Press, Delhi. P.
104, 260.

Eisler, Hanns, 1978, ‘Basic Social Questions of Modern Music’ in Grabs,
Manfred (ed.), Hanns Eisler A Rebel in Music, Seven Seas Publishers,
Berlin. P. 158.

Mittar, Partha, 1999, Art and Nationalism in Colonial India 1850 - 1922
Occidental Orientatons, Cambridge University Press, Cambridge. P. 198 -
210.

The alterations that occurred in the Gazal Music due to the technological
transformations and changes in the commercial market have been pointed
out by Peter Manuel in his study on Cassete culture. He
enumerates this 1) as the departure from the semi classical mode of rendering
2) specialization of the listening groups 3) sophistications of the presentation
4) and an upliftment of the local traditions into the main stream. Manuel,
Peter, 2001, Cassete Culture, Oxford Unicersity Press, Delhi. P. 104, 160.

There was strong resentment against the advent of mechanical devices in
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20.

21.

22.
23.

24,
25.
26.
27.

our musical atmosphere. The main argument was that because of this ‘the
ear has become anaesthetised to the soft shades of a
trained voice at the base.” Krishnaswamy S.V., 2005, ‘Music and the
Machines’ in N. Ravi (ed.), The Hindu Speaks on Music, Kasturi & Sons Ltd.
Chennai. PP. 592-96.

Balakrishnan, T., 2004, Sangeetha Rajanganathil (Memories of V.
Dakshinamoorhy), Mathrubhoomi Books, Calicut. P. 30.

The existence of light music in Malayalam has been explained as an extension
of Hindustani tradition and Baburaj as the major force and figure behind the
constitution of this new genre. The sentimental character of light music has
an indebtness to Hindustani music and it is argued that this aspect achieved
its perfection in the compositions of Baburaj. Murali V.T., 2006,
Ragamalayalam, Olive Publications, Calicut 2006. PP 73-76.

It is also explained that besides the Hindustani tradition Baburaj excellently
incorporated the local folk traditions in his compositions. Kutbudheen, 2000,
‘Baburaj Sangeethathile Keraleeya Parisarangal’ in Jamal Kochangadi (ed.),
Current books, Kottayam. PP. 121-23.

Raghavan, K., 2003, Madhuramee Jeevitham, D.C. Books, Kottayam. P. 67.

Actually Devarajan was the master composer of Malayalam film music who
had incorporated all the traditions of musical manifestations. He was an
unparalleled figure in his exceptional calibre to use the Carnatic ragas in its
subtlest variations. He composed more than thirty songs in ‘Mohanam’ itself
and employed almost 98 ragas in his compositions. Gopalakrishnan,
Perumbuzha, 2005, G. Devarajan Sangeethathinte Rajasilpi, Olive
Publications, Calicut. PP. 310-30.

Murali V.T., 2006, Ragamalayalam, Olive Publications, Calicut PP. 84-85.
Ibid. PP 61-74.
Ravi Menon, 2005, Soja Rajakumari, Olive Publications, Calicut. P. 75-77.

O.N.V. Kurup locates the status of light music somewhere between classical
and folk traditions. He says that it remains a little below the Carnatic music
and a little above the folk music. Actually this explanation is an attempt to
place light music within the frame work of the ‘national modern’. This is
because within the ‘national modern’ light music is expected not to carry any
of the imperishable marks of folk tradition. Moreover, always the light music
is being conceived as a genre which maintains some sort of fraternity with
the classic tradition. The ongoing attempt to explain the folk practices using
the parameters of carnatic scales is a revealing example of this conception.
Murali V.T., 2006, Ragamalayalam, Olive Publications, Calicut. P. 65.

The ambivalent attitude of the national modernitry towards the folk culture
which has been pointed out by Stuart Blackburn, in his study on the printed
folklore, deserves a special attention here. He says that on the one hand
folklore represents what modernity would have to leave behind. On the
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other, it supplied the materials for constructing a national identity. Ultimately
nationalism needed to include popular culture but only in an edited version.
In the aforesaid explanations about the musical status of light music we can
see this editing of the national modern. Blackburn, Stuart, 2006, Print,
Folklore and Nationalism in Colonial South India, Permanent Black, Delhi P.
145.

Some of these songs are capable even to catch the entire mood and
atmosphere of the major literary works of renaissance. Sudheesh V.R.,
2004, Aathmaganam, D.C. Books, Kottayam, P. 27.

“We can locate the site of the solitary and highly individualized experiences
with music in the various affirmations of melody” Said, Edward, 1992, Musical
Elaborations, Vintage, London. P. 96.

It is also pointed out that the presence of ‘gamakaprayogas’ in the carnatic
system have some specific relevance in the making of the modern melody
as a terrain of individualized aesthetic. From 1960s to 1990s Malayalam film
music was predominantly melodious which has its base in the raga system.
Massey, Reginald & Jamila, 1993, The Music of India, Abhinav Publications,
Delhi PP. 105-06.

Prokfiev, Sergei, 1978, ‘Can there be an end to Melody?’, in Blok, Vlodima
(compilor) Sergei Prokofieve, Progress Puiblishers, Moscow. P. 46 - 48.

“One can safely say that given the general sensibility of the sixties, together
with rein of writing and affective level of the particular novelistic context,
the experience it evokes goes well with a filmy snatch, possibly by Yesudas.
It was the kind of songs........ , with their romantic diction and raga-based
tunes, that accounted the phenomenal popularity of Yesudas those days.........
Interestingly, what is called his crooning style was perfectly in tandem with
and gave credense to the typically romantic strain of much of early modernist
writing. The age group that comprised the early listening public of Yesudas
and the reading public of early modernism shared a concurrence of sorts
between them.” Nandakumar R., ‘A Social History of Music in Contemporary
Kerala’, in Cheriyan P.J., (ed), Essays on The Cultural Formation of Kerala:
Literature, Art, Architecture, Music, Theatre and Cinema:, Kerala State
Guzetteers Dept., Thiruvananthapuram. 1999. PP 245-46, 250

Hanns Eisler says that the most remarkable feature of modernisation of
western music is the postioning of the abstract individual listener as the
core of the musical manifestations. Eisler, Hanns, 1978, ‘Basic Social
Questions of Modern Music’ in Grabs, Manfred (ed.), Hanns Eisler A rebal
in Music, Seven Seas Press, Berlin P. 158.

Rowe, Allen, 1996, ‘Film form and Narrative’ in Jill Nelmes (ed.), An Introduction
to Film Studies, Roultledge, London. P. 111.

Ranade, Asok, D., 2002, ‘Cinematic Structure and Music in India’ Essays in
Indian Ethnomusicology, Munshiram Manoharlal Publishers Pvt. Ltd., Delhi.
PP. 290 - 98.
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Adorno is of the opinion that the process of modernisation in western music
is predominantly a move from concrete formality to an abstract individualistic
expressive mode. He also says that this process attained its completion in
the compositions of Beethovan.

“Instead of mechanically annihilating the individual elements he stripped
them of their specificity. .. In Beethovan the particulars have a momentum in
the direction of totality”. Adorno, T.W., 1984, Aesthetic Theory, Roultledge
and Kegan Paul, London PP. 264-65.

The theatre movement of Kerala from 1928 onwards - from VT’s famous
Adukkalayil Ninnu Arangathekku onwards- had a precise socio-political
character which made it the mainstream cultural form of the 1950s. But at
the same time there were some impediments ingrained in its internal
structure which prevented the proscenium theatre to accomplish the status
of national popular. First one was its apparent political character that always
go against the so called ‘neutrality’ of the national popular. Besides there
was the inherent aspect of populism which prevailed even in ‘Ningalenne
Communistakkr (this was pointed out by none other than EMS in 1954 itself
in his article ‘Pattabakki Muthal Communistakki Vare’) and ultimately forced
the procenium theatre to give up its popular orientations and to accommodate
the populist notions and thus finally making it a marginal and irrelevant
movement in 1990s. Namboodirippadu, E.M.S., 2001,’Pattabakki Muthal
Commustaki Vare’, E.M.S., Sampoorn Krithikal Vol. 15, Chintha
Publishers, Trivandrum. PP. 285-300.

Murali V.T., 2006, Ragamalayalam, Olive Publications, Calicut P. 96, 115.

Nandakumar, R., 1999, ‘A Social History of Music in contemporary Kerala’, in
Cheriyan P.J. (ed.) Essays on the Cultural Formaton of Kerala., Kerala State
Gazetters Dept., Thiruvananthapuram. P. 245.

Raghavan, K. 2003, Madhuramee Jeevitham, D.C. Books, Kottayam. P. 27.

Ashraf Aziz in his revealing study on the female voice in Hindusthani film
songs points out a major aspect which is exceptionally applicable to the
scenario of Malayalam film music also. Aziz argues that because the definitive
status attributed to womanhood by the renaissance and national movement
was that of a noble mother/house wife, the resolute and firm voice of the
singers like Beagum Akthur get dethroned from the mainstream music after
the independence and a tender and fragile female voice got an upperhand
in the popular sensibility. He finds this as the major reason behind the dramatic
and legandendry emergence of Lata Mangeshkar after 1950’s and her national
status. In a reverse order here Yesudas’ voice stands in complete congruence
with the expectations congenial to the maleness of the national popular. He is
the zenith of ‘manly voice’ with its abstract individualism, solidity of sound,
sophistication in rendering and an all inclusive range. Even though we have a
female singer like S. Janaki who had maintained almost all these qualities in
her style of rendering she never got the same status as that of Yesudas. We
can also compare the musical status of D. K. Pattambal and M.S. Subbalakshmi

42 TAPASAM m July 2006

Sunil P. Elayidom

in this regard. Aziz, Ashraf, 2003, Light of the Universe Essays on

Hindusthani Film Music, Three Essays Collective, Delhi. PP. 115-25.

41. Ramachandran P.P., 2003, ‘Vita’, Randai Murichathu, Current Books, Trissur.
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The “Kerala” of the Space:
Love Songs of P. Bhaskaran

N. P. Ashley

P. Bhaskarante Noottiyonnu Pranayaganangal (“P. Bhaskaran’s
101 Love Songs”, Chengannur: Rainbow Book Publishers, 2003) is a
compendium of very famous Malayalam film songs P. Bhaskaran
authored. Compiled and introduced by Alamkodu Leelakrishnan, the
volume is just that: a book of lyrics. The only additional information
available in the book about the songs is the name of the films. Details
such as names of the singer, musician, actors on the screen, year of
release are not given. Bound by a central thematic concern, ‘love’, as
the very title suggests, the book foregrounds the poetic and thus the
literary of the songs. Songs here become what is written and the fact
that they were sung by people from different cultural categories in
different contexts created by directors and composers with different
and even contradictory perspectives get eroded. The common factors
of P. Bhaskaran and ‘love’ prevail. This may well be justified if one
were to take into account the way in which this text becomes useful:
this is a record of the literary body of the lively songs that have acquired
the status even of folk songs given the terrific way in which these songs
are ingrained in the collective memory of the cine-going song-listening
Malayalis at large in at least last fifty years.

Lyrics of film songs are usually seen in film journals (which are
often understood to be ‘populist’) or the books of lyrics which were
much in vogue till the late eighties. But such badly printed books brought
out the lyrics of the songs that were running in theatres then. Here the
songs are old and they are accorded the status of ‘classics’ by this
volume which comes out mat finished, multicoloured and on good
paper. When this popular art form finds its place in the racks of the
respected book stalls, it is nothing path breaking as P. Bhaskaran
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belongs to a school which produced a certain variety of art that is not
only for the mass but also by the mass and of the mass. This is a well
deserved tribute to this lyricist and a quite a useful one for those who
want to learn the lyrics of their favourite old time numbers. Thus the text
has a struggling time positioning itself: though the editor tries to make
it as self sufficient as possible, it ends up being very dependant on the
musical aspect as necessitated by the genre. The repetition in theme
and treatment escaped the risk of being monotonous for the variety
music and other elements could offer when they existed in full as songs.
A structural analysis would reveal how limited the range of images P.
Bhaskaran deals in are, not as an issue of personal limitation but as
an inevitability imposed on him by social and cultural structures. He
has a wide variety of contexts and whole gamut of perspectives to
handle as he has to write for men and women with different
backgrounds and orientations. With subtle references and well thought
out word choice, he manages to construct realistic paradigms for the
songs and his journey through different caste, religious, gender
communities in different contexts have had quite a remarkable impact
in the construction of the inclusive model of Kerala that such texts
projected.

This paper focuses on this last aspect, which happens to be the
third common factor of the collection: ‘Keraleeyatha’ or ‘Keralaness’.
The popularity of P. Bhaskaran'’s lyrics lies in this salient feature of his
songs. The understanding is that they are essentially ‘Malayali’ in their
content and tone and this paper makes no attempt to problematise the
concept called ‘Keralaness’ as the attempt here is to look at the ways
in which this is constituted through customs, images and even the use
of dialects. The use of ‘Kerala’ and ‘Malayali’ synonymously is born out
of such an attitude that shares much with the commonly found notions
of cultural peculiarities. For such a purpose and for socio-historical
reasons as well, it is important to allow for this category. My attempt is
to connect this concept/illusion or even idea to the first of what runs
through and always, ‘love’. This paper fosters no ambition to involve
the agency, the lyricist, in the analysis as it will be far beyond the scope
of this paper to go into the intricacies of his individual/social/ideological
and cultural relationship with the context, taking into account the
institutional history of Cinema in Malayalam as well. Moreover, in order
to do justice to such a topic, it is also important that other aspects of the
writer are also discussed in relation to this. The idea here is to see the
space of ‘love” and its ‘Keralaness’- the how and the why of it, and
sometimes, even the why not of something else - as can be seen in
the volume under discussion.
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There is an interesting event that Arundhati Roy describes in The God
of Small Things that can precede the analysis of P. Bhaskaran’s Kerala
in love songs:

...her father gave Baby Kochamma charge of the front garden of
the Ayemenem house, where she raised a fierce, bitter garden
that people came all the way from Kottayam to see.

...Baby Kochamma spent her afternoons in her garden. In sari
and gumboots. She wielded as enormous pair of hedge shears
and in her bright orange gardening gloves. Like a lion-tamer
she tamed twisting vines and nurtured bristling cacti. She limited
bonsai plants and pampered rare orchids. She waged war on
the weather. She tried to grow edelweiss and Chinese guava.
(Roy, 1997: 26, 27).

The garden in the compound and its qualities are crucial to P.
Bhaskaran too as his obsession with rewriting the proverb “the jasmine
in the compound does not smell good” (“Muttathey mullaykku
manamilla” - meaning, what is accessible does not allure) shows.

The jasmine in the yard bloomed.
Who said it is not fragrant?

After smelling it, checking it

| will say it smells good.
(Rarichan Enna Pauran)

When went to pluck the flower, the vine asked:
Does the jasmine in the compound have fragrance?
The breeze said, embracing it:
Only the jasmine in the compound smells good.
While kissing water out from it, the coconut tree said:
Only the tender coconut that stands in the
south of the compound is sweet.
(Oppol, P. 62)

Thus there is a conscious effort to voice the qualities of what
is here and now in the social sphere in these songs (Interestingly, the
first song from Rarichan enna Pauran is not among the ones collected
here. | mention the song for the purpose of talking about one of the
interesting motives in the songs, which has its bearings on the points
to come). The distancing and the motif of nostalgia are alien to the age
of struggle and that struggle was quite a deliberate one like Baby
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Kochamma’s garden, which she cultivated waging war on the weather.
This stress on the significance of the present is in keeping with the
social spirit of the age, and quite likely of a writer who was affiliated
with many mass movements who has to validate the “optimism of the
will”.

The engagement with the present takes on new dimensions
in the love songs as the space is shared only between the lovers, with
no other human presence anywhere near.

Without any body from the land knowing, without battling the
eyelids,

Both our livers* performed the nikah.

Keeping my black glass bangle as the witness, we did our
Nikah.

(Subeida, p.18).
*karalukal in Malayalam. Stands for hearts here.

Even when people tease us, it makes me feel good.
Nobody knows our playing and growing up together.

Didn’'t we get married while playing without anybody else
Noticing it.
(Kuttikkuppayam, p.51).

Some of the songs are descriptive in that they describe the deeds
and events from the childhood or recent past of the lovers.

When | saw you at the boat station,

Why did you stop the song that came upto your lips?
When | saw you under the tender tree

Plucking beetle leaves,

Why did you stop me with the tinkle of your bangles?

(Kaayamkulam Kochunni, p.27).

Those days your dimples weren'’t clear
Nor were your cheeks this red

You did not know how to put on a bindi,
You did not know how to do your eye brow
You did not know anything.

A girl with a touch-me-not heart

(Pareeksha, P.30).
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This imagining of the childhood or the invocation of the events
that happened recently are ways in which the lovers construct their
own mythology. The urge to live in the present is typical of lovers (“if this
night had not broken into a day” gets repeated in the songs) but what is
to be remembered about this present is that, it is a present that is
distanced from other human inhabitation and the hassles of the day,
and in short from the society. It is placed outside the living world- one
that instead of questioning the structures evades the structures and
worse still, facilitates these structures in the private sphere. From the
human to the natural, the agency shifts.

Sky and the earth stood witness
The waves hooted the kurava*

(Anadha, p.53).

Needs of the future do not come in the way of the lovers’ talk
except once in the collection and there it is a query about the domestic
needs:

Can you tie the strings of a veena?

Can you rule a household?

Do you know a song? Will you give me company?
Do you know how to check the quality of the food?

(Aadyakiranangal, p.20).

Thus not talking about what is to follow becomes a matter of
making the woman forget the fate that is charted out for her by the
patriarchal society in the family. Another aspect of this “heavily privatized
space” is that of the otherwise commonly misunderstood hero being
properly understood only by his loved one.

Everybody said, he has a stone in his heart.
But when | touched | could see

only a piece of sugarcane there.
(Neelakkuyil, p. 14).

Though he has a sword in his hand, he is kind at heart.
(Kannappanunni, P.61).

You might feel at the first sight that | am a sharp thorn
But when | open my heart,

you will know that it is like a good coconut
With full sugary water in it.

(Umma, p.16).
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This image of the man as vulnerable only in love is justified
through a certain aversion to the public sphere that any man has due to
the friction of power he has to have with other men. The “secrecy” of
love is a good enough reason for the lyricist to first take both the lovers
away from the social sphere and then for the man to be “understood” in
depth by his lover. The space faces no threat of being intervened but
due to the very same reason does not ensure any alteration in the
public sphere even once they come back.

One important aspect of “Keralaness” in P. Bhaskaran, as was
mentioned right at the beginning, is the salubrious atmosphere he
constructs by presenting a certain version of Kerala that is remarkably
inclusive in the case of caste, religious and regional identities. His very
objective of writing songs was:

Folk songs remained only as the cultural capital of the down
trodden confined in the fields and coconut plantations. Elite art
forms such as Kathakali songs had not become a part of the
popular music. In short, Malayalees did not have light music
songs. Nor did the nationalists or revolutionaries have songs to
sing during their struggle for the cause. In such a context, we can
say, the need of the times made me write songs (quoted by
Leelakrishnan in the introduction, page no. n.p.).

This sensitivity allowed his songs to walk all across, in all the
rooms of the edifice but he always maintained the decorum that the
room asked for- like the code of conduct in the drawing room and the
kitchen are entirely different. Covering the full area and claiming it wholly
one’s was in itself a much needed political act of the time but there is
one stereotype that even Bhaskaran’s fascinating realism does not
disturb even when he is descriptive as most of it was constructed
during the narrative part of the song. There are many songs in which
poverty is acknowledged unapologetically. The hero always mentions
his abode as a “hut” (p.44 &60).

| have come to sell my dreams and tears
In your beautiful palace

Life for you is a forest of pomegranates flowers
For us, the poor, it is a desert that burns our feet

(Manaswini, p.45).

My beloved life partner, | am a poor shepherd
One who sings his way through the musical ways of the world
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(Pareeksha, p.30)

The hero’s economic status gains him a better moral ground
and this is a direct take off from Changampuzha’s Remanan. It is a
gender issue mistaken to be a class issue with meager or no historical
consciousness. This mould weakens the structure that runs through
P. Bhaskaran’s songs of the private space because it takes on
antagonizing tendencies, born out of the fear and enchantment with
the category called women, and this also mars the structure of the
spaces and its intimacy considerably. The fault again lies not with the
author or with the songs but with the dichotomies embedded in the
ideological nexus.

Female of the relationship is “nadan” (which means rural/
local) and the male is either foreign/or wild.

Stop rural girl, who walks around plucking nalumani* flowers

Go seemakkara*, who comes humming a song.

(*Seemakkaran is the one from the west. Here, any one from
the foreign land)

(p.19).

Like a rural bride
Who is about to unveil, the moon...

(Mooladhanam, p.40).

On the other hand the man is the king of the forest (“katturaja”,
p. 19) or the Adivasi boy (“malavedacherukkan”, p. 60) and never the
“rural” male. The feminization of the rural and masculinization of the
alien and the wild get locked in the region of Kerala when the lyricist
treats nature as Malayali. The whole nature, for him, seems to celebrate
some Malayali festival or carry out a certain Malayali custom and all the
natural phenomena he describes are, interestingly, viewed as feminine
and soft.

With a pot of milk, a marriage is being conducted all over
With four or five thumba* flowers, an onam in the sky.

(Rarichan enna pauran, p.67).

You come regularly till the threshold of the house
And present a cucumber as Kani* every day,
Moonlight, Oh, moonlight
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(Aadyakiranangal, P.20).

(There is another set which constructs an exclusive status for
Kerala by making the perspective that of one who had to leave the
place. In

In the land of coconut, | have a handful of land.
On that | have a four legged hut, as small as a bird’s cage.

(Thurakkatha Vathil, p.44).

such a perspective emerges. In such cases, Kerala becomes an
endearing presence as a whole as it their land where he met her and
they spent time. Here another striking aspect is the way Bhaskaran
names the place “the land of coconuts” and not anything more particular.
There is a lack of precision when place nouns are used as they are
used in order to work into the deep structure that allows for the
“Keralaness”. Such accounts of people who are situated both mentally
and physically outside the place treats it as background rather than as
a body of potential supporters and interveners drawn from nature. When
Bhaskaran sees it from inside he can involve natural elements and
phenomena and make them part of the developments in the song but
when he gives an outsider’s view, the land just becomes the place on
which all started. The long shot of the land zooming into the close-up of
the beloved, maintains the space/ place categories strongly unlike in
other songs in which the place is not even mentioned but the Malayali
attributes are given specifically to other natural elements.)

This projection of the “Keralaness” on to the natural, like the
moonlight that the poet is forever attributing different qualities to, merges
many a difference and one is only allowed to feel the calm comforting
presence it has on himself/herself. But one might need to look at the
“Kerala element” as the last tag in the making of things in order to get
a better picture of the ideological ingredients of the songs, which is
inevitable for looking at them as cultural texts with crucial undertones.
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KATHAKALI

IN THE GLOBALISED WORLD-
AREADING IN ARUNDHATHI ROY AND N. S. MADHAVAN

C. Rajendran

In the contemporary scenario, the prospects of classical arts
transplanted to the marketing space of the globalised world evoke
poignant impressions of the cultural hegemony of wealthy host countries
and the helplessness of traditional artists of the third world. Classicism
suggests not only the richness of the creative resources of a nation, but
also the mental discipline and total dedication of an artist who imposes
on himself the task of acquiring traditional values at the cost of material
benefits. But when the traditional background which makes such self-
sacrifice meaningful recedes and new environment emerges, the artist
has to adapt himself to the changed circumstances to survive and an
identity crisis occurs. Kathakali, probably the most unique dance drama
of Kerala presents an intriguing story of a great classical art becoming a
stranger in the land of its birth with the traditional audience and
institutional set up receding to the background due to the momentous
change in the life of the Malayalee brought about by colonial modernity.
The artists, who spent a lifetime to perfect the arduous art imparted to
them became unwanted in the emerging set up and the art itself faced
extinction. During the period of National Renaissance, Mahakavi Vallathol
Narayana Menon tried to popularize Kathakali outside Kerala including
some foreign countries and thus it gathered some international attention.
However, the international gain could not compensate the loss in the
terrain. Kathakali was no more a popular art in the land of its birth.

Though this story of tradition drying up offers a thought provoking
cultural phenomenon in the cultural history of Kerala, we find very few
references to Kathakali or other classical arts in literature in any
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prominent way. In fact, it is not usual that classical arts form a thematic
base in contemporary poetry or fiction. It is very rarely that the life of a
classical artist is represented in literary forms even though Kerala is
known to the outside world as a haven of arts like the Kathakali now.
The reason seems to be the remoteness of these arts to the
mainstream culture of the rapidly urbanized life of the Malayalee who
has become a stranger to his own past culture and even folk traditions.

In this connection, it is interesting to note that two prominent
fiction writers of Kerala, Arundhathi Roy and N.S Madhavan have dealt
with Kathakali themes in their writing. Roy, in her God of Small things
refers to the predicament of the artists who are forced to perform in
front of an indifferent crowd of tourists in a local hotel. Madhavan, in
Carmen, a short story portrays the predicament of a Kathakali artist
who wastes his talents in his mad infatuation with a woman and finally
wants to come back to the life of a traditional artist striving for self-
actualization. Probably, it may not be fair for us to compare these
documentations in a big way. Roy’s major concern in her novel is the
representation of marginalized existence often gleaned through two
perceptive children not the portrayal of Kathakali. Kathakali finds only
a cursory reference in the novel. On the other hand, in Carmen, Kathakali
or the life of a Kathakali artist in his journeys to distant countries is the
main theme. Ironically, Roy’s Novel, written in English represents
Kathakali in the natural Kerala setting while Madhavan’s story ,written
in Malayalam, focuses on the life of the Kathakali artist abroad. However,
both of these writings have problematised the metamorphosis a
Kathakali artist has to undergo in the contem-porary world to keep
himself relevant. The present paper will attempt to enquire in to the
documentation of cultural and ethical implications of the changes
brought about in the globalised world in the perceptions of traditional
art forms as well as the dilemmas inherent in cross-cultural encounters.

I

Roy features Kathakali in her portrayal of the Aymenem village in
the novel in central Kerala, which serves as the backdrop of the human
drama enacted in the Novel. Rahel, when she comes back to Aymenem
notices that a five star hotel, called Heritage has made its presence in
what she and her twin brother Estha had called the House of darkness,
the mysterious place of their childhood fancies. Here Tourists, who
came to visit the God’s, own country were brought in boats from Cochin
and a presentable view of the river artificially created for them amidst
the filth. It was here that that tourists were treated to truncated Kathakali
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performance, tailor made to suit their small attention spaces. The
performers were told to amputate the six-hour classics to twenty minute
cameos. Roy portrays the grotesque scene thus

The performances were staged by the swimming pool. While
the drummers drummed and the dancers danced, hotel guests
frolicked with their children in water. When Kunti revealed her
secret to Karna on the riverbank, courting couples rubber suntan
oil on each other. While fathers played sublimated sexual games
with their nubile teenaged daughters, Poothana suckled young
Krishna at her poisoned breast. Bhima disemboweled
Dushasana and bathed Draupadi’s hair in his blood.’

It is the deprivation and starvation brought about by the changing
times that forces the Kathakali artists to perform in the star hotel for
inattentive e tourists. They repent on their way and try to retrieve their
lost glory by performing in the Aymenem temple, where they used to
perform before a natural audience, in a natural setting. But they had no
way other than turning to tourism to stave off starvation.

On their way back from the Heart of Darkness, they stopped at
the temple to ask pardon of their gods. To apologize for corrupting
their stories. For encashing their identities.

Rahel visits the Aymenem temple to see the performance of
Kathakali after a long period of stay in the US. She has come back from
after her divorce and bitter memories of a life of full of hardships and
humiliation in the alien land. Roy captures the real spirit of Kathakali in
her vivid description of the art in its pristine form enacted in its natural
background. In the temple sleeps peacefully the big elephant Kochu
Thomban after the hectic work of the day and the sound of the chenda
drum resonates amidst the still silence of the night.

In the broad, covered corridor -the colonnaded kuthumbalam
abutting the heart of the temple where the Blue God lived with
his flute, the drummers drummed and the dancers danced, their
colors turning slowly in the night. Rahel sat down cross-legged,
resting her back against the roundness of a white pillar, a tall
cannister of coconut oil gleamed in the flickering light of the
brass lamp. The oils replenished the light. The light lit the tin.2

Roy suggests that the Kathakali artist, who has made his body
an instrument is the most beautiful of men who can handle a story
as if it is his own child. He spins the stories of the gods from the yarns
of his own heart. But he is helpless in the modern world.
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But these days he has become unviable. Unfeasible.
Condemned goods. His children deride him. They long to be
everything that he is not. He has watched them grow up to
become clerks and conductors. Class IV non-gazetted officers.
With unions of their own.?

The Kathakali man, alienated in the contemporary world has only
one recourse to keep himself alive and that is to turn to tourism. He
has to sell his storied that his body can tell and thus he ends up as a
Regional Flavour.

In the Heart of Darkness, they mock him with their lolling
nakedness and their imported attention spans. He checks his
rage and dances for them. He collects his fees .He gets drunk.
Or smokes a joint. Good Kerala grass. It makes him laugh.
Then he stops at Aymenem Temple, he and the others with him,
and they dance to ask pardon of the gods.*

Roy thus hints that in the modern globalised world, the traditional
artist has to put on a mask all the time to earn his livelihood. When the
pretensions become unbearable, he has to take recourse to intoxicants
and even when they do not work, to go back to his natural abode and
seek pardon from the e god whom he has to discard for his livelihood.

The violence inflicted by the rich and cruel tourist patrons to the
artist is at the best sarcastic indifference and at the worst plain hostility.
The artist’s deprivation is portrayed vividly.

That night Karna was stoned. His tattered skirt was darned.
There were hollows in his crown where jewels used to be. His
velvet blouse had grown bald with use. His heels were cracked.
Tough. He stubbed his joints out of them.5

Roy refers to the identity crisis of the Kathakali artist enjoying the
patronage of uncomprehending wealthy clients.

But if he had had a fleet of make —up men waiting in the wings,
an agent, a contract, a percentage of profited, -what then would
he be? An imposter. A rich pretender. An actor playing a part.
Could he be Karna? Or would he be too safe inside his pod of
wealth? Would his money grow like a rind between himself and
his story? Wouls he is able to touch its heart, its hidden secrets,
in the way that he can now?

Perhaps not.®
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It is an irony that Karna presents his most brilliant performance
when the actor behind him is in the height of his despondency. One is
reminded of the Oracle in M.T. Vasudevan Nair’s Nirmalyam where he
dances to his death in his finale, when the whole world of old values
crumbles to dust before him. In the case of Karna, it is the story which
serves as a safety net ‘above which he swoops and dives like a brilliant
clown in a bankrupt circus’.

It is all he has to keep him from crashing through the world like
a falling stone. It is his color and his light. It is the vessel into
which he pours himself. It gives him shape. Structure. It
harnesses him. It contains him. His love. His Madness. His
hope. His Infinite Joy.”

Roy refers to the complete absorption with which Rahel and
Esthappan watch the scenes depicting the plight of Karna from whom
Kunti extracts her own pound of flesh of and Bhima whose rage is not
quelled even by his murder of Dushasana.

They sat there, Quitetness and Emptiness, frozen two egg fossils,
with horn bumps which hadn’t grown into horns. Separated by
the breath of the Kuthampalam. Trapped in the bog of a story that
was and wasn'’t theirs. That had set out with the semblance of
structure and order, then bolted like a frightened horse into
anarchys.

Roy brings forth the contrast between the truncated tourist version
of Kathakali before the swimming pole and that enacted in the colonnaded
kuthampalam abutting the heart of the temple. It is as if the whole land
has lost its self respect and presented itself as a commodity to the luring
tourist, losing all traditional values in the attempt. Even Comrade Pillai,
who had introduced the twins to Kathakali in their childhood and could
be expected to have at least some genuine aesthetic sensibility can use
only stereotyped language like ‘still interested in your Indian culture’ to
convey his appreciation of the twin’s interest in Kathakali. Roy shows
how the lofty, poignant world of high drama evoked by the great Kathakali
artists who play Karna and Bhima and Kunti is lost in the vulgarities of
the contemporary discourses on Kathakali. Here the Kathakali artist
becomes a touristicon, and a picture on the label of Paradise Pickles
to lend a touch of ethnicity to the commodities sold.

Ammu said that the Kathakali dancer was a Red Herring
and had nothing to do with anything. Chacko said that it
gave the products a Regionl Flavour and would stand them
in good stead when they entered the Overseas Market®.
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II

Compared to the rather cursory treatment of Kathakali in The God
of Small Things, necessitated by the nature of the story, Madhavan’s
treatment of the art form in his Carmen is more sustained and elaborate.
It is indeed the story of a Kathakali artist of the modern times who becomes
a globetrotter. In Madhavan’s story, the artist and the art are represented
as transplanted in an alien world unlike in Roy’s Novel where the artists
perform in their native village itself. The alienation and enstrangement
are, consequently, complete. The story begins with the portrayal of
Raghavan, the Kathakali artist, donning the costume of Chukanna thadi,
the red bearded fierce character, roaring aloud on a stage in Venice,
hoping for a response of boatmen in the distant Canals. No response
was forthcoming except the routine siren from a ship anchored in Adriatic.
The Kathakali Asan had taught Raghavan all the different ways of Alarcha,
the roaring sound of the emotionally charged fierce character in his
childhood days of training, while remaining steeped in the water pond
near the temple, telling him that it is the only possible sound outlet
permitted to a Kathakali actor to worship the Sound God. The irony
becomes complete when Raghavan remembers the enactment of
Balivadham in some Kaliarangu in Kuttanad where his Asan, enacting
Sugriva and Champakkulam, donning the guise of Balin exchange roars
which catch up with the boatmen there, snowballing to a crescendo
leading the audience to give a standing ovation to the performers. Here
in Venice, nothing of the kind happens though the place is a plenty with
waterways and boats as in Kuttanad, and Raghavan withdraws when
the roaring of his starts to smell the enzymes in his stomach.

The roaring becomes a symbol of the transformation Raghavan
the actor undergoes in his foreign tour losing his way as a Kathakali
artist in the midst. It was the strict but caring Asan who had trained
Raghavan in the various aspects of the art of Kathakali including roaring,
one of the seemingly peripheral part of it, but taken care of by the Asan
who is a perfectionist. Asan, fascinated by the bodily charm of Raghavan
resolve s to make him an actor of the first order and even dissolves his
Kaliyogam to give him the undivided attention. Asan also trains him in all
the variations of roaring. All this, of course is useless to Raghavan who
becomes an unfulfilled promise with his mediocre acting to the
desperation of the Asan. Asan realizes that Raghavan fails to understand
the subtle nuances of the great art .In any case, the alien surrounding
also does not help him to resolve his inner crisis and find out the real
artist inside him. Asan complains that Raghavan, with his unimaginative
presentation has reduced even Hanuman to a mere monkey in Geneva.
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But globalised Kathakali provides ample opportunity for Raghavan to
free himself from the clutches of the Asan. Deliberately neglected and
ultimately discarded by the disillusioned and fastidious Asan, the rebel
in Raghavan enters into a passionate affair with Carmen.

It is interesting to note that Madhavan uses the imagery of
Kathakali to describe the vicissitudes in the relation between Raghavan
and Carmen. Their intercourse is portrayed with Kathakali terminology
suggesting the deep underlying presence of the art in Raghavan’s
mode of thinking.lt cannot be otherwise as an artist has to spend several
years of his childhood to master the art at the feet of the Asan.. Carmen
invites Raghavan to her flat. The lovemaking begins in the patikala, the
slow tempo of Kathakali orchestra to reach a crescendo in which
Carmen imitates the roaring of the Kathi character. Raghavan uses the
roaring of the sarcastic Kirata in reply. When Carmen bites Raghavan’s
ear, and roars in the sound of the happy Hanuman, Raghavan suddenly
becomes for a moment a triumphant katti character of a Kathakali.

This time, into Raghavan’s mind flocked the Chenda drum,
Chengila and the singer Kuttan Menon. Kuttan Menon began to
sing with gusto, tossing his head and throwing drops of sweat
around: Myself, the Lord of all the fourteen words. Getting the
signal from the singer for the loudest roaring in Kathakali,
Raghavan roared in the fiercest manner, in the sound of a lion."°

This time, in the drama enacted outside the stage, the effect of the
roaring, ironically, is electrifying. All the doors of the neighboring flats are
suddenly open; the motorboats in the rivulets sound their horn; the
boatman in a Gondola carrying America tourists shout “Yah yah.’ Tourists
clap their hands. Carmen takes the blanket with her toes and covers
both of them with it laughing for a long time holding Raghavan tightly.

Madhavan makes use of the Poothanamoksha story to depict the
final parting scene between Raghavan and Carmen, when Carmen
switches over from him to Munna Shahi, a wrestler of greater bodily
charm. Here Raghavan imagines that he is young Krishna and Carmen,
the demoness Poothana who is set to poison him to death with her
breast milk. Raghavan wants to reenact the role of the mythical Krishna
who sucks the life out of the demoness, but Carmen proves to be a
different proposition altogether. Raghavan’s hectic murderous endeavor
has no effect on her at all and finally he has to give up it. Nevertheless he
escapes her clutches and tries to gather the lost threads by becoming a
genuine Kathakali artist.
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Madhavan, like Roy has problematised the very complex relation
between Kathakali and the Western society which is targeted for its
survival. The received notion is that classical arts, however much
neglected in the land of their birth, are taken care of by the ‘West’. There
may indeed be an element of truth in it, but the cultural gap separating
the natural terrain of Kathakali and its western audience becomes
glaring at every juncture of the story. Carmen, who works in a meat
factory and who gets into physical infatuation with Raghavan is in love
with only with his body and not the possibilities inherent in it as of an
actor. She has nothing but a passing fancy for the subtle body language
internalized by Raghavan as a Kathakali artist which he profusely
uses in communicating with her. She is disgusted when she realizes
that he is not up to her mark and he embodies the decadent values of
a lazy landlord class unlike her own kith who pride in working with their
hands. Her grand mother had forewarned her that her infatuation with
an opera dancer of Kerala who is of different color, language and a
decadent profession will be a disaster. Carmen realizes the truth when
she spots Raghavan in Benarese purchasing a jasmine garland and
wears it on his hands. It is inevitable that Carmen soon gets
disillusioned with Raghavan and throws her weight over another
able-bodied masculine figure, this time a wrestler in Benarese.
However, Madhavan does not suggest that all western admirers of
Kathakali are like Carmen, since Michaela, who is more deeply attached
to Raghavan is of great spiritual beauty and embodiment of human
values. Raghavan fails to understand the pure love of Michaela to him
and falls a prey to Carmen out of his own lack of character. But the story
suggests that the trappings for a vulnerable Kathakali artist in an alien
land are indeed very many and searching ones own roots alone is a
guarantee for self-actualization.

A problem left unanswered in Madhavan’s representation of
Kathakali is if the art can regain its lost glory by reverting to the
surroundings in which it is grown. Madhavan’s Asan is a father figure
symbolizing parental authority over the sibling and the story precludes
any possibility of the artist getting liberated from this power relation.
The language used by Asan is that of intolerance and the humiliation
he inflicts on the errant artist is severe. He denies main roles to
Raghavan and suggests that he is nothing but a mediocre artist. The
story depicts Raghavan virtually falling at the feet of the Asan who
however does not show any indication of reconciliation or forgiveness.
The intertextuality of Carmen with P.Kunhiraman Nair’s Kaliyacchan,
dealing with the self-surrender of an erring artist at the feet of his Asan
has already been suggested by K.C Narayanan''. Madhavan’s story,
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projecting an idealized and perfect world of classicism somehow
seems to lead us to the belief things would be fine in the pristine
surroundings of Kathakali, whereas Roy demonstrates that the
deprived artist, despite his versatility has very little options.

Notes

Paper presented at the International Seminar on Comparative Literature at
Mahatma Gandhi University, Kottayam ,on 1.2.06.

' The God of Small things, p.127

2 Ibid, p.229
S Ibid, p.230
4 Ibid, p.231

5 Ibid.

¢ Ibid.

7 Ibid

¢ Ibid. p.236.
°  Ibid, p47.

©N.S. Madhavan, Carmen, p.44.
" K.C. Narayanan, Piyude Pilkkalam in Malayalikalde Rathrikal.
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I VAST, VERY VAST indeed, was the forest. Huge trees stud
in endless rows. They entwined each other warmly, and danced
with joyous waves in the air. Such was the thickness of the
forest that even the blinding light of hot summer days was not
visible on the ground. No human dared tread on these grounds.

[V. K. R. p 23]
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I And yet, after a little while, the same voice cried out again
“Shall I ever attain my heart’s desire?”

A third time the silence was thus disturbed when another voice
inquired:

“What can you sacrifice to win your heart’s desire?”

“My life itself!” was the reply.

“Life is so insignificant that it is the simplest thing for anyone
to sacrifice.”

“What more have [? What else can I offer?” “Devotion! my friend,
devotion !” declared the voice from above. [V. K. R. p 23]
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I It was hot at Padachina even for a summer day. In this village
were many houses, but not a soul could anywhere be seen.
[V.K.R.p24]
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She sat down on a thornless plot of green, velvetty ground
under a tree. With the child on her lap she prayed:

“My God, O my God, I worship Thee everyday. I bow to thee
everyday. It was my faith in Thee that enabled me to enter
this jungle with my child. Where art Thou now?”

Her resignation crushed the feeling of hunger, thirst and fear
in her. She was as if in a trance. She awakened from it into a
relm of luminous inner conciousness, and in that state she heard
a singer chant divinely:

“God is great, God is great;
Take refuge in God; in God alone.”
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This heavenly music seemed coming slowly nearer and nearer
and nearer. At last it paused when it reached right over the
head. Kalyani opened her eyes to see a Mahatma with long
white hair and beard, dressed in pure white. ~ [V. K. R. p 29 -30]
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AT MAHATMA SATYA’S command, Bhavan chanted
hymns and set out for the Inn where Mahendra Singh should
have been and where he expected to gather some news of
the missing man. [V.K.R. p 34]

As if at a signal two hundred armed men rushed out of the jungle
and surrounded the sepoys with victory calls. [V. K. R. p 35]

Then Mahendra noticed a hermit who was standing nearby
and laughing. [V. K. R. p 45]

Just then one could hear a gentle, but deep voice singing
‘Bande Mataram’ in the woods, from the very depth of her
subconscious self, Kalyani beautifully sang the first line of
this hymn to the Mother. [V. K. R. p 50]
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As they were being taken along the street, Mahatma Satya
said to the lieutenant.

“Gentleman, Sir, I am very fond of singing devotional songs.
Do you have any objection to my singing?” [V. K. R. p 52]

It was NIGHT. The two prisoners were together in a cell.
“Mahendra,” the Mahatma said “ this is a joyous occasion.
Tonight we are in jail. Now say Bande Mataram.”

[V. K. R. p 52-53]

If by chance a company of children was forced to yield be-
fore the sepoys, immediately another company appeared on
the scene, vanquished the victory and shouted Bande Mataram
as they marched away. [V. K. R. p 52-53]

WHEN JIBAN HAD gone out of the cottage, Shanti again
picked up the ‘sarangi’ and sang most sweetly, most feelingly:

“Mother hail!

Thou with sweet spring flowing,

Thou fair fruits bestowing,

Cool with zephyrs blowing,

Green with corn-crops growing,

Mother, hail!” [V. K. R. p101]

THE NIGHT of the great victory was a night of revelry. The
children went wild with the chanting of Bande Mataram.
[V.K. R. p 119]

“ Well, let me die in vain. I must die on the battlefield.” Jiban
said. He looked back and shouted:

“Those who want to die singing ‘Bande Mataram’ follow me.”
[V. K. R. p 131]
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I The British had long been expert in collecting revenue. At dif-
ferent centres they had their collectors who realised taxes and
revenues to be shipped to the treasury of the East India Com-
pany in Calcutta. [ V.K.R. p 33]
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[a10. M. anoo 33]

I ‘Can you find another country on earth outside India where
human beings are forced by starvation to live on grass? Here
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in India famine stricken people today are eating creepers, ant-
hills, juckals, dogs and even human flesh! And the British are
shipping our wealth to their treasuries in Culcutta: and from
there the wealth is to be shipped again to England. There is no
hope for India until we drive the British out. Only then will the
Motherland live again.’ [V.K.R.p40]
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[a10. M0. al)0o 34]

III * Even if you have ten or twenty thousand you cannot expect
to drive the British out of India.” Mahendra said.

“How many British soldiers were there under Clive at the Battle
of Plasssey?”

“When it comes to warfare, there is a world of difference
between the British and the people of India.”

“You do not fight these days with mere physical strength. The
bullet does not travel faster nor further because a stronger
man fires a rifle.”

“Then what makes this difference between the British and the
Indian soldier.”

“Because the British soldier would never run away even to save
his life. The Indian soldier runs away when he begins to per-
spire; he seeks cold drinks. The Englishman surpasses the In-
dian tenacity. He never abandons his duty before he finishes it.,
Then consider the question of courage. A cannon ball falls only
on one spot. But a whole company of Indian soldiers would run
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away if one single cannon ball fell among them. On the other
hand British soldiers wouldnot run away even if dozens of
cannon balls should fall in their midst.” [V.K.R.p41]
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‘Fanned by gentle breezes

There lies a woman on the bank of a river

That gentle lady is much afflicted

O, my hero, please do not neglect

To rush to her aid right away

And Sukumary runs wild there by thatriver.”  [V.K.R. p52]
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ANIOMIalOMIO af)sBBHM (al103H:@12flo}a) a)M@OM 21BN ®@ILNIAINY
@B 9UWBHBHIBB)MM BOM)BAIMLOWIM) MANSIOOD al0oadUoalatwo’
(1995:2). @RMBROOTI3 (AI®al0BlEn)MM 2l1Bl(@o0 MVoUdWIMIAIBRIOHEMN)
2TnoB:Ul mge)_l@gﬂﬁ. cmoaleiloel 088HA 2Bl @E:LN0a1(®EEBS)0, DWIBHO
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Mol Ale3wla:uBHe @RAINIS YDOTVMIECH(BOTITIU GO B:06Mm]
2)}OSHIS)TMMIN HBIOE! HLOODAD). HYNANOASIO @PAIB vo(@)all
€MOS) oM@, AlleduwwlWns cMIL) allslals)om @radasodlon alo
©)OIA@m). DANYo ED TVANLOMlaIOMUIOW)AOS allBNIXlEU3 @REWIRLYO
(olCaH0BODI1eNHS MUILEOMINRVI0 CBLOTINWDIo @RID ) &HOO)
M) BHEHOMOV MVROOCN@M) MIBIB)B:EN). YN0} AUBato M) lOCD
HOAUCBUTSHUOTVMAMIN) DD MVREOTD @S]2|2BEMIS &S0, alCeH,
@RAINOMo @RSIVOAL l0GWMEIQIM). HAM)o 21BN(@0 BRYAUGOIT )W
o’ (1995:2-3).
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a0l&8066MN) AULAMDISN B all. O, MV)B)200M g allaudoo
SO0 26Q00) eldyo. ‘alaple)mMaldenio MlatialeUaMI&WBEe)0 60)
V@Yo HONBOMI0. a0lB}WAEHON DVAOTIOBHNZLIN® EOODODD
pdéomomoailel; @smAamomoailey’ (1995:3). meBeM M)Glaj@laymm) aldato
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6elee) MadmN200] ‘900022069’ 021gM@ID, al)GlWalel(@a0MmeaBSIT)
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W2 ERYUOVAIGITVOEBEICRISS) AUIVMENOO MWIEHOIMIBS 215H0)S06N)
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VOeSs AYMMBAoAlAdEmMo (el 1E:G169)EMI0WE M)M&:0el aillaidom
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allaIdommavaTlalmacem) all.od. TV)G)200ER). 1941-6 Dot ®AR
26Q MBI GIWISHN N D 021NN RIHUWS (aallNMW)o HINECD
MVoRIAHEMEIHUW B EMEBROOD B1TIBB)0 2))0)EHROWEIRI0 B06M00.
(611151611} 5080 8O G190 QVAEIM VIMAIV AUCBRAIG®OHOD ACWIHWR ®A
omlealss 9domyam aladomm qualalmacsn) malesw)sso).

al0else1$ MOOWEMHTG 02IM qVMNBEM@IW AVOMIEOIM)D)alem
O1OMR alHUOMIN) MeI)0aflaflelenmo). GaHOW (a1d211Ma0EH)
avlel. @382 aj0OmAIM HILIHOD 2LIVIZ MIOI®Iovleel 1Byolo]
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©)HS (ICAVWOBIM) ®HO0JAOW 2000 AIEIO®, ALLNITVN)RIO®)o Qo B¢
QS 215)21000] @RYEILOMo H21Y)MM 1BV D O2INTENSIO.
aiglmano wlelaleg(BaR0Y Mo(Madl®al)Moi61y0Mmads) MM allaidom
nooloa olol.
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MEICOIS) MMBeMAlcw@MIo a)RIBAmMIN MR, alPWEDIOV
952))01080M) a)@I© MU THLSEMEBBIAN MOOTILSN AN MAR?,
(aIC®Yd 00aH(STVEISHUL DM @RMEWORINIV MARD- MBBOM B)IM)
AFlE806m) VINI(H@0 Sl afl. &EOMEHIMIVA, aldelesl$ MOoWM,
all. OB, MV)B)20OM af)MIAUOYOS V2 IMB:SI H0EMIMIBIMO). ALIVIS
omleel cmoaimailademmonield aymaio ceigmsslansmeowloym alymy
o allademmmalana@sd §agleq]s)M@IEMInsdajomaan allaidom
BSOS AUATI0200Q M0asImTNVELinlsa30dE:)S] AlyEmR0E:)M). emoaimdal
QAUOMMOAM  AUYAUTLO  Ll:HL RO aHITVN a0 ANIHEI Mo, TSl Yo,
00ati(S1o @S6ER1R AL AUMOGS)200] TMVoraIda@malo MAMIQGBTIL)0
2360|5010} @SWIBEBE DD MBRLHSITE GOSN, GRHMBA0
OO (alalo0o @D BHi®] AlAIBEDMOWIM) G10HETMS)HN MG af)elo
alladomedene ¢laloem@owlg)es. ag) alel AlladEmMEBHSW)0 GaldoLl
LoALG a3 (original works) agyam aglelsm maiw)o aeiIsemIod
V& ClEH6aS)AMD.
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8B)IN YO af)MVIAIWOEM) ALIVWISEMIAUG UGN @ODIGE3 @RHMBR0EOD)
(UOGRLWAVEH M. AUVMENIVOS af)sPo AUBRLIEHHW)o EMOAILNGB)OS
af)epo $)000WVNG1E9) )0 HaIT® @RYBIGHILICN) alddValo allaidamm
6Bg12)OSWosmM) RIOMIWEIHSUW @Y &0al aldla0dlafloym®. S. ail.
seomel MOes allaIBEmMOBIN DD WEMAMBIO. aloeles1$
100N AlAIGEMHILINIVWOICPEN)0 @YMBAOBIM)o AUCBAI®
OOWIM)o aIMila) aldl@MElo DeEIVIEHSIaTmI0)M). all. Od:. V)R
060 allademMEBIM) a0lMB)MI00:H(SIVILATAINEOMISIIMEBBA Ll
20MBB®. BOOMONI@3 AUCBRAOMO0 @RLIalen)M@Iemos) allel amailgo
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MO0)aM). AUCBAIGOOBIG (1 1OWIMS0 AUHDAISHN)TDEDI HSIao®HN
BOOMEMIOL! MM 0MI203£6)MR0W0)aM Moa(STEmMOWo 2l 16:616)
&) 0D AlaBEm®OM LIGKUILOW0)M). MHE® O (SIEMIOWA0HMN)
@REYIWYI(aIGHHIBOMIT al)EhS)HN)IM AVANIOMIRIGH6)BSO@AN)0
Ao &M ¢06a16q]S)emIWEE9)MMN). EBUEIR0, adlB)MIo, CORBHD)],
e31Re®] HAHWIHSHS @REEAEL20MN) 2 (@ 1&EleH0M88 Oalowlwosm)
all.od. T@:)2000) @YMBAoAIAUGEMMo. AUBMMAIME:0LIOGD TVIW)E:
@l8900d AlAIBOmMo af)eBBHM DalCWIWIEN)AN) M @IO DBIAOOEMRI
emlo).
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AN $0$21WOEMN) HEMBD). MIoNISIRUVISE! @RHMBACOMIOMR alo
QW] ERALTOIWIBGHUB UG M MEBEOY M allaIdEMMEBW MR Il
21VOS)TM)AN). BO) SO AYOIT®LISEBSIOL! MO0l -00a¥(STV-
LORROIEB0L0QUTNABB)20V] AlOMIal0lRIAIBGMNMo MSGIMEMIIIENEIE)A
@RALOMIN0)RIOVIOS alBlMEEE30M) M allaldEmMEeBRUd aleidom)m
Ay®INOOeSs @rslamo. @eailes aflel mmde@ssSIod allel amioy®
&89 (n10WOM Yo LIEIEO)B)o Q) allei®) GATTE:GlEH0]S)HD)0 HalQ)
an.

eniEsloal(®@ 2109@%] snlonIBlEuVeIPGIW @RMMBAce MVMIluail
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@YMMBR0L @RM)aHClENMM WAREBBUE AUY® LM MEBBBo6M. B:0elo, GBUD0, al
A ®MBARO, LIGHLBINHIAUIVWMHNIOYOS MRJa00 MHAUTSHeMEIBYM 1B
V@3 ®EBBIOS MOaSIm VB LlalE3W3EOM)MVEl)) alaIdTmed al)dlw
@RAL6EBW DLl 10Eln{len)an By@B0B TVYAISIEN)SHWIEN). @REMINSIalo
@MMBROOMIMEAT3 @RNaalwl &eiallendmd 80) aladomam)o @Al
$000012POm®)0 AIO)AM). MEGRA B0} 2ILINICVSALOBIVWIHENAN 0103
QDI MEBOM (AITVATIEWOYIN).

af)9)®6alg B0} MQINEIM)EUHUA0 QY@M @EBSO allaidamm
EBUBS B0) B (AIGaI0BMAIB)NMEBI @Y Bi®IW)HS @RAGLO0LIAI103
MEUoaH, NInO)IVIOMDIOS M)EIY0 DAIOWINEH DAN@RIHEMAN) al0CWENE]
QIOYAM). SOLINLISEBSEILNOS alelM0o 20Q6EBU3EH) AllEWWAE)I M0oaVE:0
0led0Lialmaosm) @YMMBAce af)an @@lajolailmosm ®ailes (alrueml.
e30IRAEIGB)S BTN CH8eMIVMMMELISOMG alMBromUnes)
allewnoenemioud omglw)Mm ¢3ulemITVELin IOTIHLI @RYIMOHOUBYW
BBB)0 (VERLVAOEN.

106 TAPASAM m July 2006

BOIMIHII00

@)0la}hud

1.

‘Ananthamath is by no means Bankim’s best novel nor is its historical frame-
work authentic yet the novel is significant for many extra literary reasons,
specially for the tremendous impact it had on subsequent national move-
ments in Bengal and in other parts of India. The secret societies modelled
themselves closely upon the society of the children (Santhan) of
Ananthamath’ (Mukherjee 1985:48)

‘oam’ wmizowlm) momuE micnog] moylael mleals) meaBOMm
@p@L0o M@d&)3). an lonian Greek, a Greek, a non Hindu; (inc but pop) a
Musalman.

‘Because of certain references to the eighteenth century Muslim rule in
Bengal and because of certain changes in the text in its subsequent edi-
tions, a section of the Muslim community was offended by the tone and
spirit of the book and at one time the Muslim community reacted very strongly
against this novel’- Sisir Kumar Das in Encyclopaedia of Indian Literature
Vol- 1(1987:161).

‘During 1982, the centenary year of the publication of Ananthamath the Left
Front Government of West Bengal with held state patronage to the celebra-
tions on the ground that the novel propagates communal intolerence. A
heated controversy ensuaed the Bengali press’ (Mukherjee 1985:198).

‘There is a complexity and an ambiguity in the political substrata that tells us
more about the contradictions involved in the situation of the nineteenth
century educated Indian and his attitude towards the past and the present-
than any factual social report can.” (Mukherjee 1985:54).

1. MBOUS al(B emVmM !)ai®-The Abbey of Bliss & @863 1906 2.@006MI
B0, AUENMBHIM0@ @ral0ai Ananthamath &@3863 1910 3.QUMVMBIR03
@00 Dawn over India m)@@ode6) 1941 (@) 1992-@3 Ananthamath agyam
6al@led 39013 Galajd eIosmY My) W@dadR@BMmIM) (almlanIe:al
ah)-

@Ry ®@d=a (allvwimolneacmoed edsa- 1909) al®1GUOOUW)BHIM &
601012). 00 @] DAY CHOSOWE LILJAIB IR0 LI DD
@Ran1n eeelnolwlcd 988w coalw)ms- ‘(001 @YMBAO.,
Ananathamatham- A novel founded on the history of Sanyasi rebellion of
1772-80.Translated into Malayalam by Parakkal Viswanatha Menon from
the original Bengali....... ... Palaghat 1909. Bharata-bandhu- grantha- sala.’
Catalogue of Malayalam books in British Museum- Edited by Albertine Gaur.
Published By the Trusties of British Museum 1971 p. 56. e0® aflaloesBsm)
M2y DLIVISEERIEs) 0M0AMOS] AflAIBEmMo §210@ 6niotOS]
GMOAIEGE @RYMBAOANET. (SIMIVEOOO) HIGHHONB OO MaimBmilend
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a0)@3e20M] aglM)o GHIVYEM ag)Mio CalDOW M) MU 1&H8)eS &La
1858-@0). 6NIES1A1ONG 2l((BEUOELOM gl cmoalellond aei@osall
QUBEMAUY0 1909-@3 al}0E®AUANI0)ON). BIBENUOMAFIM AjOE®YIO)Y
M@ 1911-@3 @rRyYEM.

nigs1alond @al@1al0em) aldlng 2eIWIs©TE3 (lalVlen o0 flg) 88@.
@LOIBLAGTIEE DD B:)QIEMIAUIM B GD)OS HBODINT alosrl &l &3
@REM. MBS0 B)QOGMIAUEM B @808 ©allafislay

Mo@lnti a16180au0IE3 M)t @RI SS @RAITIIMHDID EENZWSIWEEBUD
allg)&g6m16ig)enE agiam) all. 6&. M)B)200e08 allademmasa) @R d.
©9021(BOB af)9)@1Q @RAIMOIG]BWG3 &06mM)aN). WLNIBLOGHIGES @R
LIMHET® BOWIIWo MI®ER Molndl BdRAWIE B¥lales g 8s,).

‘Yet there are complicating factors in Chatterji's assessment of the Brit-
ish....... It would seem that even if Chatterji did see the British intellect as
narrow and unable to do justice to the realities of India, he neverthless saw
a positive potential for India under the British rule’( Chattreji 1992 :7).

fle)®RyaHNB QUGB 00w 0WW)AS AlGLAB aloe@ioalles) MVmIE]® G0
2lelafl@E2aH 0 MEBHIWEQWB @M} BOO®OBIR)o AlleBUEm)o
QAUSO (alaldE@)eN20W]. LOOBMOGWIGEE eMoialleal &)e0 ‘OB
G0 218l lOEEd 8¥lales]elo)mm). alelafli®o (Mol emslow)
M) Goatto  eMoalellmMNE0® Mo@lad alldemmessud o =10
GOW)OS 2121l @alo0a@® aflltmysEom (Loala] &ooLo MG M)ed
21)6NEle606maflg)ens (1994:86-98). MLAOMAIOWIV) EHOVY0 @M BAO
oilend allaidommasiialoe Moeallee)M®Iwf ©:06mond d¥lw)o. @M
(BROAL0 AUGMBRIMOA)0 (N5l EHIB6EOGIEEW)BS EBUDEAIAGCON
DON00MVRIWS] HEMEHOBO6S) @)SeaRlIWEa]oud MmmyleEres mludlo
2001 QaduBlee)mm coVEERS)o (NS1aH EEMOD® @RM):)aNee)mm
comeEg)o ANlAIBEDMEERSEITE BF1010666S).

‘ The man’s great achievement for India was that he made patriotism a
relegion and his writings have become the gospel of India’s struggle for
political indipendence’ (Chatterji 1992:18).

QoBALNMS 2OMVIBHWITE ©NE)EalIM8S @0QAB DAy ag)aMm) BOEMA@
AloaTDGA0U3 @REREMILOGIMSSIEE NiEslo AfPIDOEHISYTTD NIOMAIETN)
QUGMBRAI®O0. MIoNISIWI0 MVoMIG:®A)0 G2IBMISS HAUBLIR0AH MOGM
24866 O§al0)s0000camoMIVlel Mo)aIEmER) Gt &HF1W)EMI
@9HH}0 NIMEWIM) NS MG (alaldo LIEEe)EAM) fMitslo GRE]
(a0WOS®O)0 GAM] IS all GoeUeS)OTIIS)eNE (@M erudsall
1977:12).
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‘Mother Hail!
Thou with sweet springs flowing,
Thou fair fruits bestowing,’

@REMOeSIq]o, ‘ Translated anonymously, when it was illegal even to utter
the word Bande Mataram’ag)oamon) @esles)0lafjo Ma@dssloflclesnyam)
(Vasanta Kumar Roy 1992:39). Qo(gg”]nﬂ ORR2OW (al®lalBo allmmsoyam
all. 6. M)E@006(3 221V GARRAWIE3 nlonIgNoMo aflaid@mmo
6219)06® 6NIoISIVGB@EM Gal@Emg)0o(2rI0IsAlalwldd) aIemao
@O0 af)aM alBo DajBlEMMM@@®EN MWaN0)ELAIWIM @RE6HILITI)
Gal©) a0OTD) aloIET 60IU8 AlIBETMo 2 ITO@END- ag)aM o@
aHle)ss @esles)dlaflond allaidemme cal@EmIeleeymm) (afl. . qU)d)
20008 al)0o 37). @)l @ 0E8 AIGMBAIGEGTHHMIao (alWIMyo M@
lE1E6)M HHAUAHIEMANIMEBEHBOES oIS e AflBTHMOTIG3 Oca
o fldlee)M@o©f]l @)Bal) u)aflaflapaicalo. #OANITMAINIMEEBE)6S
6®a|do MAIMED) AUEMBAI®EAEN o lndf GBRAVIEE. afHaMITT 60)
2063010100000 Do@ladi allaldEmmoe 8N @M. al@l@)Moo
@RWIOVED@D Gal@EMS)6NE. MBIG 1O 8o) M5(® @RAICdMIaIW]Cd
BISEOM)ENE af)(M TVEMBUdO TVIMOMEBROS NIV §R0WS] @RGIRee 0
Qa00ER0 TV Al0S) M.

‘As a historical novel Ananthamath is patently anachronistic because the
‘motherland’ nationalism depicted in it was nowhere present in 1773 even

as an abstract idea, and the sanyasi insurrection did not have any ideologi-
cal overtone’ (Mukherjee 1985:49).

‘ The oppressors are historical, the rebels are fictionally created’ (Kaviraj
1995:143).

(wmaaoyafl
@PRa0R3 M)AMNI0 OODH 1998 QUEBRO®OAN0 HANYM BTG
)0, Mo(aflaf nRSTY, OB0el0
@Ra0D3 M)AMNI0 OO 1995 ‘AUEMBRO®0 B)BNINT@)@I®OHAN’
20@3@)el @RS ala|@lla]
(88:¢506n1A 8-14)
enugslo al((B 2109@ed] 1953 @RYMMBA00,

B0 IFIMOVASL.al.(ailal.)

enIsslo 21(B MOQ@Q1 1982
aloelenl® mooowema (aiflal)

adl.ods. (NICBEMS GHHOSIBH6IS

@RYMMBAOO,
awl. . N, GBH05Wo
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eNIsslo 21(B MOQ@Q1

eNIslo 21(B MOQ@Q1
aV))200M, ail. &6, (aflal)

VY)Y 20BHAVD
a0l @RA

Bagchee, Moni

Chatterji, Bankim Chandra
Chatterji, Bankim Chandra

Chatterji, Bankim Chandra

Gaur, Albertine (Ed)

Kaviraj, Sudipta

Mukherjee, Meenakshi

Mukherjee, Sujit
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1992

1995

1966

2000

1977

1910
1992

1906

1971

1995

1985

1994

@RYMMBA00 (6NIoIS]) CROGAEND
NN aBRMBIV], HE3B0S

@RYMMBA00,) 0} GHH(@(alHOUdd
6302l

NIoUISIMNVOa G 2181 (@0,
V2. (A.(NV.aNVo, BHIGWo

QUCBRO®OODOG ML,
) 0)BAHU(@(1HOU0MD, Ol

Vande Mataram,
Bharatiya Vidya Bhavan, Bombay

Anandamath, Calcutta

Anandamath, Orient Paper Back,
New Delhi

The Abbey of Bliss,
Basumati Sahitya Mandir Calcutta

Catalogue of Malayalam Books,
Trustees of British Museum in
British Museum

The Unhappy Consciousness,
Oxford University Press New Delhi
Bankim Chandra Chattopadhyay
and the Formulation of Nationalist
Discourse in India

Realism and Reality, Oxford
University Press, New Delhi
The Novel and Society in India

Translation as Discovery and Other,
Orient Longman, New Delhi
Essays on Indian Literature

in English Translations
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@Rym)elo

CHOBMVD)a0OMING af)Lld @SOS SICRIS o HRIHAEMITS
€a026M1OMg DalcINo AlYdailafldlen)amn). candemMIe DalcIno Ol
WSO OO S} B0 2ITDICIE)IMN). MEBOM CHOJOTHG TR0
eile, R1almomIe3 VMRV DHSOISENE:UE MSTM)AN HAIHEENIGE Cand6Nd
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GHOFICHNIS.

6. cWoallee)sad 2002 QEIWOB QULOBO6MO, GO ENIYBH AT,
GH05Wo

7. 2l((BGUOEIOMMIVABMILOE:. 1996  @RSITLNIMAILOHB06Mo, al)@AIRIWO,
DOMOERINO, CHOBBIAUI MWIYIQNS
@YUM al)0o.

8. =Rwwol aul. 1996  (ald»006B1303 0OROIRAUBGMW)HS
ABHHIM OGS, GAUEM)EUNII0LIa 6T
#93 sl. endl. ((alv0)
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9. GRO6EM H)Ma 8]

=
e

MM@IE] . ail. ag)m.

-
=

. MOOOWEMailSSB 6):.af)aV.

12. MOOWEMallSs ail.e)d:.
13.  (alBOHOAUIGIVA &)dh.af)o.
4. (alBOHOAUIGIVA )dh.af)o.
15.  (alGENIOWal(B Qil.er)ad.
16. 21006951 adl.

7. @) © af)M. ag)m.

18.  ©0D2l(BOOAl O, il.

19.  anesaRs®IAEl milail
20. (V018200 &,

21, GUOaHUIIAN(aIB) ag)o.

22, V)H)200{IBS OB
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1996

1996

1995

1990

1998

2005

1999

1982

1984

1979

1980

2003

1989

1980

QILIBOMAIOMEBBUY
(oe1@ogalladuoo - 14)
S0efleeg TMVBAIGHEI00E,
GHOFICHNS.

WENIBATVMEMO, HaldTDablHnEd
DBIYIGNS IRlEHe U, GREA)AL

LU, OWOIBY ntferNad 2eJeyRa@l (v
MI0), DEIVOS QAIYOBOMalOMEBBUD
CHOBEROHO HABAVIQLS , @10)UMAD
al)@o.

@RYW)MH: ARIWIBAILOB06Mo,
CHOBEROHO HABAVIQLS , @10)UMIAD
al)@o.

QULOBH6M(IGAUUTIBE, GBOBRI0HO
DMIYIQLS , BO)AUMAD 0.
DRIV QIYOB06M qUAle:H,
QAUSBEOMOU Qil3 01100, Yd)Bal)@0.

620F1AUSH:U8, MOOMAYIOMTVo Lo
2163BMOGUOAL.

2LIVOSOBIOLI TVIMAVERIWO, @IaHI
Galoatlenl, 2mYAIA], al)0o 68-71.

GH0BaI0IIMIWo - aflel @emyeniaw
aNam&U3, ag)ad. enil. ag)av., EGHO5Wo.

QUY0B06MAilealdo, ag)ad. enil. ag)as.,
BHO5Wo.

QILOH6M aloMeaBys, eflefl enyeead,
216BBMOGUOAON.

@PEIMAIRLIWOS QIJ0B06Mo,
a)M.enfl.ag)as, GHISWo.

DRIVISODIHAI MIDAIBUY, MIO®AY
al0MTVoLI0, 21683MIGUOAI.
QIYOBHO6MAN@0, CHABAVIAOIDY @
#6030, ®y00)@.

06608 100eni30Mm)UITVMo

CHOBEROHO HAAVIGLS , @10)UMAD
al)@o.

aleaE3a)m) / From the Archives

_
A List of

L. V. Ramaswami Aiyer’s Articles

We are happy to publish A list of L. V. Ramaswami
Aiyer’s Articles prepared by Ms Saumya Baby, a research
student of Sree Sankaracharya University, Kalady. The present
list is a revised version of the earlier lists prepared by scholars
like Prof. Kamachinathan. This is the result of painstaking ar-
chival work done by Saumya. She has located most of the ar-
ticles included in this list. There is no need to highlight the
importance of scholarly papers of LVR. They deserve greater
public attention. For this, these articles originally published
in periodicals in different parts of the world are to be repub-
lished in one or two volumes. We invite the attention of schol-
ars, research organisations and publishing houses to this ur-
gent task. Tapasam with its limited resources cannot take up
such a work. So we place this Matter before the larger aca-

demic community. - Editors

a)@d. ail. @BRYA. GaIIMaVail

avay genienil

(0D BOAHOUWDOM(@E6MM ag)@3. afl. eoaMVIoz] @PY)ES (1895
~1948) MVORIAIMEHUB aBHO alOMAEWROWISIEL. HBIMBS )R 13BH006Mo
af)@3.011.@RA 021NGHWD LIBYAEI af)ID@IE. CGRDGOVING MIMIBINTSS
00LIEIOlBSI08 0l9® GRM)GLldEB8)0s R1B6Mla al)omsged @oal
@)S)6BB1BEISHO)M). DA MVAa0GIHN)QAM 2 NO)E0 aflel alemWlmmOAd
(woalajlgloemeasleno GRIRINEBE NEANUBAHE LIBYRISHIM dlaomlal.
afleng)o 0 GRININEEBUE cMSlaflSlenom8s aIClWRABIEINM) O
@RUl. &Ylaom 06s) AUGHOMIMISWI@ 120 celImaBud alallw G363
Sl3mIM  6aNE50alHBa0®] GURIGIEN}NNM &FIE0m). &)0af) GRIIM
B3] £IElD9)HDM) R0aoIG)ME. DANVEIL BWH.IS) calnimailal
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0a5le:0oem 20fles (InlELIBElen)MG). NEAIHG:AE0)0 Boaudals odmAl
HUBEO)0 TVIMWMOAM) GRAIGINHSIM HFWIM MOOCWIT MD GLIRIM
BU (VIR ElEHHMEMELI? EHOOJODIGE of)M) ©alQIM BH¥lw)o?
MITWHSI0)OS (VELOEHIW] D) MVada flee)am).

af)@3.0il.eRo1eg CRININEBRUY COSIVWIBS D MVIAOTVIBHIEMINYU
MM af)ea (a162106la{laj@ 203PEAUBIOW ag)eTG @REDIOAIGAD GO.
MB0lw MBHOlY @Y. M)SAMIB] @REMIUIMOMIG allaoEB3
MEISHIM &HSlemAIn)o &SIV} MM} MVAONEUNHBO)0
)OI ERELIAGN20WV] GOl lEn)E:W)o MAOOVIENBHD)o O IF®).
DO ®ldhaj)o OO0 aldAMN @RMYBAIRIEM.

GRIOIMEEBUD GUEAIBNM@INT MVROIVGHROVIHBS al)TE:6ERU

QIS

1. ‘aromle$as o elowlqylsay’ avlalad - am) (ag@d.afl. eoamvios
@QA @R cwaurldl (ale)) (‘Pioneers in Linguistics’- Series-1)

2. 0eIwIgo enocuIE @RMMS elloniigyle:mi (Malayalam Language
and Linguistics)

3. 6=Bm3 80ad @rReMoaesel @smlcai$midl (Journal of Annamalai
University)

‘aomlcodm omd eloniqileal mlolad i@’ of). @A
CN2aloelnilgs 128 GRInMEBS)S algld: M@E:)M). DTG & §R0W
erma@@m)omam melsym eeleimesBud 115 af)6no 20(@@06M). aflel Gelel
meBuwles) emeo ‘Source Unknown’, ‘Information Supplied by C. L.
Antony’, ‘¢alogyaflamo’ (?) el 9alc@onlafldles)am). oeajoud @go
000610181e6) M ISIH0E8 CRIELMEEBRE)eS B:®IM0W Oflaioo MEBE:IB (LR
2|86 M). B1SO® BREGNWHIM) HOENBOTMAUIM B} GEIEUM
68B8)0, GRAIW)OS (AINEMAII6BB8)0 BalAODIS)ENE. (9680. BMO. 23, 24, 68)
2Q) aflal GRILIMEBEINS i@ IR0V (DMOMV)a il Eald9)M@IM)0 HFlenm
S)6nS.

ag)@.01l.@R oM ‘3 aBeOIVELIANWIW Bal L1006 @RYIBWL
eloniiqyle:mil’ @ (The Encylopaedia of Language and Linguistics)aial
2100}V af). $202flmonmd 199 ceInINEBU @REGa00 af)9)@IV
@00 aloW)M). ‘GRAM@3 B0al @RENIVEHEI W)lCAISMIG] V@3 @REZa00
198 celmimeng)es allaom)ail (aailen1e:ola)). @03 oM@ EEBU,
A IOE0)aleMeBBU3, (30ailaw(300llc®EAI0MEBUB af)ITIAl OWHAISIM).
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Mg eenieni

Olaldan. 302020 alSle®)o MEaloud MYO0IBHIVIS)8s
alSle0)o  ®I0MAYHS)OTIWOTE  ®IHLa|OAN  AUTTD)DHWE am 1
£I1088)00.

1. ®0202flmoNeOM algle:@@3 190-198 AUOOW)BS af)3 CRIINEBB)OS
Gal@ MV)aflalee)B)0 GRIRIGOMD0 (IMIIRL1E:06MAlNBRIUVEBESV)
Mo E9)BW)o OalTmITlee)M). aflel ceinmass)ns allaiosmsud
M@M)L D(alsH00M88 crlnlMaEBEled @esulemo )@y ailal
068B36806S MAIlOS GalBLH0M B$lem).
GMO. 77, 107, 60, 67, 75.

2. @RE3aOOVINM aISle0lcd 680) celiMo GrAIGOTaf5)ME. 16g00)
GRIIMEMINM Gald 6®QIV] ad»0s)EMIdlee)aM). (Reviews of
Malayalam Campukavyas) (0@l@o®@ Galo)o ailaiom)ailo)o a@lw
alSleO@3 Q6re.

3. #0002flmoNeM aISlVI@ Eald al0WOG @RENT GRINIMEBUS H:e6Ms
OmOM &leom). (6MO. 82, 97, 128, 127, 26) NIDSHVIBIAI BH6ENBOMI
MBS (VABBUE SO,

4. @RSUODOLIBHIOTIG CRIOIMEBHNS GalR) MMIG 9Ude|S)OIWIMN)
GRIRIMMV) 2 ll ®QO00ENWIBEM@).

5.  GaJoud LIBYMOM) af)M0aSS GRIAINEBSOS GLININAV)all@osn)
D3 9086 |S)OMNVICIE) M. MVoUOWIMIIBAOV GLINIMEBUS G
Q0 SS10Blen M),

‘0e100g0 enoenIE @A ellodIqle;mT’'@ m@dsslldlenym
41 GRIRINEBEBOS alldr MM al@lcudWlay oM snilapilcoadiwleno

DIGRLT ) A

af)@3.ail.@Rolem (MeLIeEleenalg 2)aM) el Mo esglad “The
Evolution of Malayalam Morphology’ a0adl®y@nenosal al)msalmilen’
&0lajlg)ens. ‘Grammar in Lilatilakam’, ‘A Brief Account of Malayalam
Phonetics’ aamlal @a) apm@0)aiomlcd eigyoel. ‘A Primer of
Malayalam Phonology’ ag)am @ai@lenss og)@3.ail.erdlea) crialmessud
6Wo. sl. anil. GAIEM)ENAILIIIMIBHE af) WO 2ITE) al) M E:0)alOME
(addlen1e@l2)). (A Primer of Malayalam Phonology’ Ed. by T. B.
Venugopala Panicker, 2004, KSA, Thrissur) allalw ezemenasladalad
CRIIMEBUS MVB0a0G]a] (VMO ICHIG LIBYEISH)SHW)0 alOMERINIMNEEBU
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(ML 16ala)s®)o ISl GaIeM)EWIaIola|eMe9d af)@d.all.6Rad. »Ealay
EMOBIM) MGV MVoRIAIM aflelda |56,

61 ImM) 201G alei®M)o al)msalmilenleosmaidaunoen)
¢aldoIZBBO. @BY0 (aIM1AL1S:0l2] ABato HHMEOMOIM dFlaomlal.
aflel ceInImaEBg)es (alMlaL1e:06mailoBo0E@BUW MadiSealg)Ealow].
21216@I(Ia01WOW] aV)BHla]lg)880IVOSV)0 AVl af)@3. @RYJeN]
6aI0ODIGMIM) LIEl2AIWHSV)0 AIBato OBHOS)OISIEL  al}M3almi]
a1e0lal5)88 cenImeEEag au)aialen)anm canimmyaiolcd ‘Reprint’
af)MM) G2I3OMIGlEM).  ®o2aVollMI BUOAIGIEHIO af)aM) BHOY®YAN
GRIRINEBUE MSU(@allaMo (*) OB @RSWIBHA|S)OMIVIE] 6N},

alslewlcd calmeaBg)es allauwmuigdalo ()allafleaymala) alles
21)0)0EHPIOMHUB DalEWOUT]aflBHe)M). @R :

Abbreviations for Subjects

BR - Book Review

DL - Dravidian Linguistics
L - Linguistics General
Lit - Literature

M - Morphology

ML - Malayalam Linguistics
Pl - Phonology

Pn - Phoneme

Pt - Phonetics

S - Semantics,

TL - Tamil Linguistics

Tr - Translation

Abbreviations for Locatios : Periodicals and Institutions

1. ATML. Appan Thampuran Memmorial Library, Ayyanthol
2. AU Annamalai University

3. BRRI Bulletin of Ramavarma Research Institute

4. DCL Deccan College Library

5. DDL Department of Dravidian Linguistics

6. ER Educational Review

7. LA Indian Antiquary

8. I1LHQ Indian Historical Quarterly
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9. 1IJDL International Journal of Dravidian Linguistics
10. IL Indian Linguistics
11. JB.ORS Journal of Bihar and Orissa Research Society
12. J.O.AS Journal of the American Oriental Society
13. JOR Journal of Oriental Research
14. JORM Journal of Oriental Research Madras
15. KS.A Kerala Sahithya Akademi
16. LVR L.V.Ramaswami Aiyer
17. M.CM Mabharaja’s College Magazine
18. N.LA New Indian Antiquary
19. QJM.S Quarterly Journal of Mythic Society
20. UJL University Journal of Letters
21, * Article will be avilable shortly

List of L. V. Ramaswami Aiyer’s Articles

01. RamaswamiAiyer,L.V. 1925 ABrief Account of Malayalam Phonetics,
(Calcutta University Press, Calcutta) also
C.L. Antony Collections, K.S.A, Thrissur,
pp: 01-31 (M.L, Pt).

02. " A Few Dravidian Linguistic Perspectives,
(To see, To know, To hear) J.0.R, Madras,
also C.L. Antony Collections, K.S.A,
Thrissur. pp: 01-20 (D.L)

03. ” 1938 Sept. AFifteenth Century Malayalam Prose Test
M.C.M, Erakulam, Vol.21, No.01,pp:22-51
(M.L).

04. " 1930 Alveolar 't ‘d’ in Malayalam and Tamil
B.R.R.IVol-,No.01, pp:12-30 (M.L, T.L).
Reprint

05*, " 1972  June AModern Malayalam Tense Form, .J.D.L,
Vol-Il, Part - 2, pp:243-251 (M.L). Reprint

06. " 1934 A History of Kerala (A book review) B.R.R.l,
Vol-V, Part - |, Thrissur, pp:137(B.R).
Reprint

07. " 1932  April Aphaeresis and Sound Displacementin
Dravidian, Q.J.M.S, Vol-XXlI, No.04, pp:
448-480 (D.L).
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08.

09.

10.

1.

12.

13.

14.

15.

16.

17,

18.

19.

20",

1948

1963

1937

1936

1937

1938

1939

1939

1937

1932

1926
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January

July

January

July

January

March

An Old Malayalam Form, B.R.R.I, Vol-14,
Thrissur. pp:01-05 (M.L). Reprint

An Old Portugese Work on Kerala Beliefs,
B.R.R.I, Vol-XI, Part - I, Thrissur, pp:32-41
(B.R.) Reprint

Ancient Karnataka (Book Review) B.R.R.I,

Vol-V, Part - Il, Thrissur. pp: 139-140 (B.R).

Reprint

APrimer of Malayalam Phonology, B.R.R.I,
Vol-V, Part - |, pp: 28-45 (M.L, PI). Reprint

APrimer of Malayalam Phonology, B.R.R.I,
Vol-V, Part-Il, pp: 98-106 (M.L, PI). Reprint

APrimer of Malayalam Phonology, B.R.R.I,
Vol-VI, Part-Il, pp:98-106 (M.L, PI). Reprint

APrimer of Malayalam Phonology, B.R.R.I,
Vol-VII, Part - I, pp: 90-108 (M.L, PI).
Reprint

APrimer of Malayalam Phonology, B.R.R.I,
Vol-VII, Part - 11, pp:71-81 (M.L, PI). Reprint
APrimer of Malayalam Phonology, B.R.R.I,
Vol-V, Part - I, pp: 102-117 (M.L, PI).
Reprint

A Problem of Dravidic Phonology, J.O.R,
Madras, pp: 12-21 (D.L, PI).

A South Indian (Malayalam) Evolution of
Sanskrit, In collected papers of L.V.R,

D.D.L,A.U, Vol-I (mimeographed), pp: 143-

148 (M.L).

Augments, In collected papers of L.V.R,
D.D.L,A.U, Vol-I (mimeographed),
pp:59-65 (D.L, M.L).

Basis of Articulation in Tamil and
Malayalam, E.R., Vol-XXXII, pp: 405-448
(T.L, M.L).

21,

22,

23.

24.

25.

26.

27.

28.

29",

30.

31.

32",

33.

Mg eenieni

Brahui forms and Dravidian Origins, D.D.L,
A.U, Vol-II, pp: 81-91 (D.L).

1928 March Casual Verbs in Dravidian, E.R, D.D.L, Vol-
II,A.U, pp: 75-80 (D.L).

Cognates in Central Indian and North Indian
Dravidian (Tamil), C.L. Antony collections,
K.S.A, Thrissur; pp: 192-210 (T.L).

‘Colour’, C.L. Antony collections, K.S.A,
Thrissur, pp: 21-27 (D.L).

Consonants and Vowels, In collected
papers of L.V.R,D.D.L,A.U., VoI,
(mimeographed) pp: 39-47 (D.L, M.L).

1922 July Creations Primal Call, M.C.M, Vol-IV, No.03,
Ernakulam, pp: 182-185 (Lit).

1978 Deva and Asura, B.R.R.I, Vol-IX;, Part - |,
Thrissur. pp: 138-139 (Lit). Reprint

1930 Dravidian Base voe (ve, va) I.A, Vol.LIX
(D.L)

1931 January Dravidic Child etc, Q.J.M.S, Vol.XXI, No.03,
pp: 232-249 (D.L).

Dravidian Developments, C. L. Antony
collections, K.S.A, Thrissur, pp: 01-09 (D.L).

1936 Dravidic Eating and Drinking (.H.Q, Vol.XII,
No.02, Calcutta) also C.L. Antony collect-
ions, K.S.AThrissur. pp:258-268 (D.L).

1930 Jan./MarDravidic Etymologies, J.0.R.M, Vol-I, pp:
57-64 (D.L).
Dravidic Etymologies/Dravidic Notes,
01. The Front Fricative and Affricates of
Dravidian.
02. One and Three in Dravidian, C.L. Antony

collections, K.S.A, Thrissur, pp: 243-255
(D.L, M.L).
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34.

35.

36.

37.

38.

39.

40.

41.

42",

43.

44*,

45",

46.

47.

1936

1936

1936

1936

1929

1932

1951

1952

1935

1933
1931

1934
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Sept.
October

Nov.

April/May

March

Dravida and Dravidian Culture, B.R.R.I, Vol-

IV, pp: 01-10 (D.L). Reprint

Dravidian Nominal inflections, E.R, Madras,
pp: 01-06 (D.L).
Dravidian Nominal inflections, E.R, Madras,
pp: 01-08 (D.L).

Dravidian Nominal Inflexions, E.R, Madras,
(35, 36, 37 available in C.L. Antony

collections, K.S.A, Thrissur, pp:01-07 (D.L).

Dravidian Notes
01. The Brahui Verb

02."Yesterday’, ‘to-day’ and ‘tomorrow’ in
Dravidian, J.B.O.R.S, VoI-XV, Part - |, Ii
pp: 116-128 (D.L).

Dravidic Notes, C. L. Antony collections
K.S.A, Thrissur (D.L).

Dravidic Word, Vol. XXVI, Anthropos,
pp: 741-767 (D.L).

Dravidic Miscellany, I.L, Vol-LIX (D.L).
Reprint

Dravidic Names for the Parts of the Human

Body, D.D.L, Vol-ll, AU, pp:153-166 (D.L, S).

Dravidic Miscellany, I.L, Vol-LX, pp:08-18
(D.L.). Reprint
Dravidic Perspectives,

01. ‘North’, South’, East and West in
Dravidian.

02. ‘Coconut’in Dravidian, E.R, (D.L, S).
Dravidic Problems, |.A, pp: 46-58 (D.L).

Dravidic Word - Bases, Anthropos, Vol-
XXVI, pp: 741-767 (D.L).

Dravidic ‘Water’, |.H.Q, Vol-X, pp: 37-47,
(D.L).

48.

49.

50.

51.

52.

53.

54.

55.

56.

57.

58.

59.

60.

1940 Dece.

1937

1935

1972

1934

1934

1935

1934

1933

1938

May

M9 eenieni

Dravidic Sandhi, Consonants and
Consonants, (Tamil), Q.J.M.S, also C. L.
Antony collections, K.S.A, Thrissur, pp: 01-
28 (D.L, M.L).

Dravidic Sandhi - Vowels and Vowels, in
Collected papers of L.V.R, D.D.L,A.U, Vol-
I, (mimeographed) pp:23-38 (D.L, M.L).

Dravidic Words Studies, I.L, Vol-XI, Part-
02-04, pp:01-16 (D.L). Reprint

Eighteenth Century Malayalam Prose
written by Christians, N.I.A, Vol.Ill, No.09-
12, pp: 322-337, 385-396, 428-436 (M.L).

Eighteenth Century Printed Malayalam,
M.C.M, Vol-XX, Emakulam, pp:126-132
(M.L).

Ezhuthachan’s Malayalam, M.C.M. Vol -
XVIII, No. 03, Ernakulam, (also A.T.M.L
and C.L. Antony collections), pp:01-17
(M.L).

Grammar in Lilatilakam, B.R.R.I, Vol-IX,
Part - II, Thrissur, pp: 84-101. Reprint

Grammar in Lilatilakam, B.R.R.I, Vol-Ill,
Part-1, Thrissur, pp: 93-106 (M.L). Reprint

Grammar in Lilatilakam, B.R.R.I, Vol-Ill,
Part-Il, Thrissur, pp: 93-115 (M.L). Reprint

Grammar in Lilatilakam, B.R.R.I, Vol-IV,
Thrissur, pp:117-131 (M.L). Reprint

History of Kerala (A Review), B.R.R.l,
No.03, Thrissur, pp: 140-142 (B.R).

Initial Fricatives and Affricates of Dravidian,
A, Vol-LXII, also C.L. Antony collections,
K.S.A. Thrissur, pp: 01-18 (D.L).

CHO8OMNOL! (HIN®1VIVOsIm o by
P. J. Thomas (Book Review), B.R.R.l, Vol-
V, Part - II, Thrissur, pp: 138-139 (B.R).
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61. " 1930 Kui Words and Dravidian Origins, (J.O.R.M, 72. " 1928 Nasal and Nasal Articulation in Dravidian,
Vol.IV, Part-ll), also C.L. Antony collections, (E.R. Madras) also in collected papers of
K.S.A, Thrissur, pp: 166-180(D.L). L.V.R,D.D.L,A.U, Vol-l, (mimeographed),
62. " Lilatilakam on Malayalam Inflexious, In pp: 01-07 (DL, ML, TL).
collected papers of L.V.R, D.D.L,A.U, Vol- 73. " 1937 Notes on Kerala Paniniyam, M.C.M,
| (mimeographed). Ernakulam, pp:01-14 (M.L).
63. " 1975 August  Lilatilakam and Tamil Grammatical Works, 74. ” Notes on Dravidian - Accentual Influence
B.R.R.I, Vol-IX, Part-l, Thrissur, pp:56-66 and Inter Vocal Plosive, C.L. Antony
(M.L). collections, K.S.A, Thrissur, pp:01-04 (D.L).
64”. ” 1929 Linguistic History of a Few South Dravidian 75. " 1928 July Notes on Dravidian - The Words for ‘see’ in
Words, U.J.L, Vol-XXI, No.08, Calcutta, Dravidian (E.R) also in collected papers of
pp: 01-14, (D.L., PI, M). L.VR,D.D.L,A.U, Vol- (mimiographed) pp:
o 16-20 (D.L).
65, " 1945  Sept. Linguistic in the fourth Chapter of
Lilatilakam, M.C.M, Ernakulam, (M.L). 76. » 1928 Sept. Notes on Dravidian
66. y 1931 Linguistica, (Q.J.M.S, Vol-XXII, N0.02), also 1929 March  01. The Affix ku'in Dravidian
C.L.Antony collections, K.S.A, Thrissur, 02. The Plural Ending ‘Kal' or ‘gal’in
pp:01-11 (L). Dravidian
67, . 1964 Lilatilakam on Unique Tamil-Malayalam 03. Housein Dravidian
Sounds, I.L, VOI-XXV, pp: 270-274 (M.L). 04. Brahui ‘der’and Tamil “Yar
05. The Dialectal Alterance of ‘S’and ‘h’in
68. ” 1943 Malayalam Campu Kavyas by Mahakavi Kui. I.H.Q Vol-IV, (D.L, P|,|V|) pp: 593-600,
Ullur S. Parameswara lyer, B.R.R.I, Vol-Il, 483-498
Part-I, Thrissur, pp:41- 42 (B.R). Reprint
7%, " Other Indian Languages - Presidential
69. " Malayalam Past Stem of the Type of van, Address. M.C.M
In collected papers of L.V.R,D.D.L,A.U, Vol- ’
I, (mimeographed), pp: 191-193 (M.L). 78. " Our Language - A Causerie, C.L. Antony
70, ) Malayalam Fourth Case Forms of the Type collections, K.S.A, Thrissur, pp:04-15 (Lit).
of Avan-U, Muratt-in-u, In collected papers 79", " Papers on Dravidian Linguistics (Comments
of LV.R,D.D.L,A.U, Vol-| (mimeographed), by Scholars) No. 20941, D.C.L, Poonai.
pp: 194195 (M.L). 80", » 1947 March  Peet's Malayalam Grammar, M.C.M, pp: 01-
7. " 1964 Materials for a Sketch of Tulu Phonology, 03 (M.L).
(Indian Linguistics, vol-25),In collected 81, 1946 Juy  Picturesof AncientKeralaLife, BRR.I, Vol

papers of L.V.R, D.D.L,A.U, Vol.l (mimeo- i .
graphed) also C.L. Antony collections, LVII, pp: 01-22 (M.L). Reprint

K.S.A, Thrissur, pp: 385-439 (D.L, PI). 82. " 1929 February Plosives in Dravidian, I.A, Vol-LVIII, pp:34-
Reprint 38 (D.L).
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83. ” 1936

84. ”

85. ”

86. ” 1939 March
87. ”

88. 1927

89 ”

90. ”

91 "

93 "
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March

Random Remarks About the Short Story,
M.C.M, Vol-XVII, Emakulam, pp:164-169
(Lit).

Representation of ‘I’ in Central Indian and
Northern Dialects, in collected papers of
L.V.R,D.D.L,A.U, Vol-l (mimeographed) pp:
175-180 (D.L).

Semantic Divergents in Indo-Aryan Loan
Words in South Indian, In collected papers
of LV.R,D.D.L,A.U, Vol-I (mimeographed)
pp: 149-168 (M.L, T.L).

Some parallelisms and Divergencesin
South Indian Dravidian, E.R, Madras, pp:
04-16 (D.L, P).

1938 December Some parallelisms and Divergencesin

South Indian Dravidian, (E.R), 86, 87
available C.L. Antony collections, K.S.A
Thrissur, pp:01-04 (D.L, Pt).

Some Features of Present Day English
Prose Literature, M.C.M, Vol-IX, pp:118-129
(Lit).

Studies in Dravidian Semantics, C.L. Antony
collections, K.S.AThrissur, pp: 01-16 (D.L, S).

Studies in Dravidian Linguistics, C.L. Antony
collections, K.S.AThrissur, pp: 01-12 (L,
DL,S).

Tamil Vayiru and Tulu Bandji, In collected
papers of L.V.R,D.D.L,A.U., VoI,
(mimiographed) pp: 21-22 (T.L, D.L.).

Tamil ARISI (rice) and Greek Oruzon,
(1.J.D.L, Vol-LIX) also C. L. Antony
collections, K.S.A, Thrissur, pp: 01-05
(D.L, TL)

Tamil Land I, In collected papers of L.V.R,
D.D.L,A.U, Vol-I (mimiographed) pp: 169-
174 (TL).

94.

95.

96.

97.

98.

99.

100.

101.

102.

103.

104.

105.

106.

107.

1936

1944

1931

1926

1993

1930

1929

1938

1931

1932

1929

Sept.

M9 eenieni
Tamil and Malayalam, M.C.M, Vol-|
(mmiographed) pp: 01-13 (M.L, T.L).

Tamil Manipravalam, M.C.M, pp: 09-12
(T.L.).

Tense form of Bhrahui Verbs, In collected
papers of L.V.R,D.D.L,A.U, Vol-I

(mimiographed) pp: 07-14 (D.L).

July

October

February

Jan./Feb.

August

The Affinities of Kodagu Language, In
collected papers of L.V.R, D.D.L,A.U, Vol-
I, (mimeographed) pp: 14-16 (D.L).

The Dravidian Base V", L.S.I, Vol. | Part |,
pp: 45-41 (D.L).

The Eternal Feminine, M.C.M, Vol-VIII, No-
04, Ernakulam, pp: 238-248 (Lit).

The Evolution of Malayalam Morphology,
K.S.A, Thrissur, pp: 01-185 (M.L, M). Reprint

The Glottal Fricative ‘H’ in Dravidian, |.A,
Vol-LIX, also C.L. Antony collections, K.S.A,
Thrissur, pp: 01-07 (D.L).

The Gondi Verb, (E.R), also C.L. Antony
collections, K.S.A, Thrissur, pp:01-11 (D.L).

The History of the Tamil Malayalam Alveolar
plosive, In collected papers of L.V.R, D.D.L,
A.U, Vol-l (mimeographed), pp:66-70 (M.L,
TL).

The History of Tamil ‘r’, VoI-LVIII, J.A.O.S,
pp:664-668 (T.L).

The Initial Labials of Dravidian, E.R, also
C.L.Antony collections, K.S.A, Thrissur,
pp:01-09 (D.L).

The Interogative bases of Dravidian, I.A,
also I.L. Vol-LXI, pp:03-05, pp:25-30 (D.L).
Reprint

The Kui Verb, (E.R), also C.L. Antony
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108. " 1927  August
109. "

110. " 1936 Dec.
. " 1948

12%, " 1938 January
113. " 1936

114. "

115. " 1941 January
116. "

17. "

118. "
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collections, K.S.A, Thrissur, pp: 01-07
(D.L).

The Linguistic Influence of Dravidian on Indo
Aryan, E.R, also C.L. Antony collections,
K.S.A, Thrissur, pp: 01-09 (D.L).

The Language and Culture of Kerala - The
Beginnings, C.L. Antony collections, K.S.A,
Thrissur, pp: 01-05 (L).

The Language of the Malayalam gy
ansye, M.C.M, Ernakulam, pp: 01-20
(M.L).

The Language of Ramacaritham, J.O.R,
Madras, Vol-XVIII, No.01, pp:07-19 (M.L).

The Language of Tiruvallurs Kural Q.J.M.S.,
Vol-XXVIII, No. 03, pp:191-204 (T.L, M.L).

The Linguistic Influence of Sanskrit on
Malayalam, B.R.R.I, Vol-1V, Thrissur, pp.55-
72. (M.L). Reprint

The Malayalam Representatives of the
Tamil Kuttugaram, In collected papers of
LV.R,D.D.L,A.U, Vol-l (mimeographed) pp:
211-218 (M.L).

The Malayalam of the Missionaries,
B.R.R.I, Vol-IX, Part - I, pp: 01-10 (M.L).
Reprint

The Morphology of the Old Tamil Verb, C.L.
Antony collections, K.S.A, Thrissur, pp: 745-
781 (T.L).

The Old Tamil Verbs, In collected papers of
L.V.R,D.D.L,A.U, Vol-I (mimeographed),
pp: 196-200 (T.L).

The Phonetic Values of the Tamil Malayalam
Alveolar Plossive, In collected papers of
L.V.R,D.D.L,A.U, Vol-l (mimeographed)
(M.L, T.L, PI).

119.

120.

121.

122.

123.

124.

125.

126.

127.

128.

129.

130.

131.

132.

1923

1928

1930

1938

1939

1940

1973

1928

1926

1932

January

Dec.

October

January

March

March

October

January

M9 eenieni

The Poet as Critic, M.C.M, Vol-V, No-02,
Ernakulam, pp: 78-82 (Lit).

The Sound ‘I'in Adaptations from Indo
Aryan, In collected papers of L.V.R,D.D.L,
A.U, Vol-I (mimeographed) pp: 181-183
(D.L).

The Tulu Verb, (E.R.) also C.L. Antony
collections, K.S.A, Thrissur, pp: 01-09
(D.L).

The Treatment in Tamil, In collected papers
of LV.R,D.D.L,A.U, Vol-l (mimeographed),
pp:143-147 (TL).

The Value of Conventions in Literature,
M.C.M, Ernakulam, pp: 144-150 (Lit).

The Velar Aspirate in Dravidian, |.A, pp: 197-
203 (D.L).

Tirukkural in Malayalam, B.R.R.I, Vol-VI,
Part-Il, Thrissur, pp:130-146 (M.L, TL).

Tirukkural in Malayalam, B.R.R.I, Vol-VII,
Part-Il, Thrissur, pp: 18-41 (M.L, T.L).

Tirukkural in Malayalam, B.R.R.I, Vol-VIIl,
Part, Thrissur, pp:42-67 (M.L, TL).

Tirukkural in Malayalam, B.R.R.I, Vol-IX,
Part-1, Thrissur, pp: 71-86 (M.L, T.L). Reprint

Thomas Hardy Through Indian Eyes,
M.C.M, Vol-10, No-10, Ernakulam, pp:150-
154 (Lit).

Too Deep for Tears, M.C.M, Vol-IX, No-01,
Ernakulam, pp:41-42 (Lit).

Tulu ‘Pudar’, In collected papers of L.V.R,
D.D.L,A.U, Vol-I (mimiographed), pp:18-
21 (D.L, S).

Tulu Initial Affricates and Sibilants, Q.J.M.S,
Vol-XXII, No-03, pp.259-273 (D.L).

mgeea 2006 W Malmvo 179



o3, . @R @. CLIMMIG 2]l

133. " 1938-39 Two Malayalam Phonemes, N.L.A, also
I.J.D.L, Vol-l, No.02, University of Kerala,
Trivandrum, pp:10-18 (M.L, Pn). Reprint

134, Y Two Dravidic Problems, (Q.J.M.S), C.L.
Antony collectios, K.S.A, Thrissur,
pp: 01-55 (D.L).

135. " Vowels and Consonants, In collected papers
of LV.R,D.D.L,A.U, Vol-I (mimeographed)
pp: 48-58 (D.L, M.L).

136*. N 1945 Whatis in a Name, Vol-XXV, M.C.M,
Emakulam  (D.L, M.L.).

137. " 1930 January Word Parallels between Dravidian and other
Language Families, (E.R), also C.L. Antony
collections, K.S.A, Thrissur, pp:01-16 (D.L).
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315012 jldlenyan). KATVIRLAIW TVANICRG:VSMIOW AUIBOOM @M
IBleeeMaHaa) AOGE1EHNAM MOMAIGMOAUIBAM NIl QAT ]l
Slao@mM VEAUAHHM VEMIW)E®o TNdallenymMenE. cwoaila3m
@EANOS)Qlaf TVOOMVBIBIH MEAUIMNIMAlRLDIWINS ©)aICOINWHE)
012)}88 2132J@06N ‘MEAUOMNOMAN0 SHLIVI0 af)IN @YOJ0 @RWIOWo.
@ILNOMUAID ] aldOMIOYOTIOMTI00W 630) M)EILGEIDGHOO) @YDl
B9)HW)o MOIMAILAUTLOBD 0] dLI0al0 &)S)HW0 O 2IT @O0
M8 00a%i(S1osSlomOow]enm) ¢noallad Mea &:0a1y3dvomMo 9O

184 TAPASAM m July 2006

16U26IM @000

alen) MO @REZAOADING (AIWIMEITHB)OS @RAIGRIDGM O]
£))9S GRIB2EE AUYAMDIANAN). B)MWI0WBSILNW] Msomlw ailuo
SHRINOWIHG GRSITLOOMOIEE @O)EWIClen® arlétemo Mo(Wadlas)
@M} aoen sneUIRIale:8)0s MUaE:0eild: e lMedlulcelss allowdal)
MBYAN B80) 2182 d)S] DalTVoatdO@MIM MIBAUAC1EH)aN)NE. D)
®SBMBB NEAUAHEM (AU MEBBUBHS BOBNBAUDBRIVIBIE)0.

ag)o. @oallmm 80) muimmmen)eslRlall af)m aldld:einImo
EnNavl MSOMAN 0D NEAIHEM(alENITWo ADENGHM0W &»IFala|oS)o
quaellmni® mualaiMano O@:06Ns (VVEELVAIWIBIEH)IMN). COCIlS
20© @RAINLOMODIM DallMR0W 25T DSV @OaH (aIeWIUIlaflS)
2NE. AVOASIGINEAIHEMHOID VM B0ClHalOMRIBE] BOQIM)SS
cR0B2HNOM VOMo aBO0BH)P0 ARV2{lG1E9)aN). af)IMOT3 @PS]
99)01a}HB1OSVIo TVaOIW(VWMNE@BBIHSWVIo CORINa|S)O eilod
06NN AUI@IWIMo BRMHOMIVWAIW 630) DOMIBHWOICEMI agf)aN
S0 ODITE @RYUDH:WYENBICWHNI0. @SB ClaJEDS] (aleNITWOQITVI
MOWIGLISE GaldGHENEIQIO)MMY0 MVANIVWE(NWMAMBBBINS MOGBG0
GMS] ERAIW)IAS alSld: @RYBLAN0 &)EIodaHAIW] alBlGUIUSIGERME]IQI
M@0 @EIRIHIMTVROW B0) aBBaloSal. aB®IVWILI0 HOWaHEMIH
QILQIA000O TN HN) o )88 BRYWIBHIB1HHAIW 630) GO of)an M1eIl@d
aVl. ox. (3@30(89&316)0@ NGAUHEM (AlNINWODIN) 2 1B (D alOAO®W MLOIMo
26N30W1@1o6)0. u

22/QIBOWNOR! GIM{@MIOl@)(aIMIM0 (1969 - 90)

- @Ral(OMIO2Sal0Mo (2005)

afo. 0il. 6NIRIGYHEMB / Gowo. @RMIGE AISSCOmIUS

2009806 : 6and. (il. oM. EI2BJHEMD (€RK2A0NOEI RIAG)HEM)
OCQUHEMES (Mo : 2IWIBAIRIN, (B3] EHEBUA2 €5IBY, 1)R30

1960-90 2LISOMIG3 2LIVIsOWIeNM30@ ailailw alleoweBgled
®alg KVOMI(MMVOSIMYNMOEBBHSW)0 0)nl06)EH06NE YDITV(MAVOASIMY
(AINNOMEBBHSW)0 BRAINLOMICRE:20W OTIWI@3 aileIdloyEmam 630)
(NBAIMEM (A ININWAEMID®). ARIVWISOMINLI NECANHSHB BR(MCWHO *hS
M@ 21aMISI2POD 80) caalel VEAHIMOINIV] H®OSEM ST
o) IM®) @O BREIMBMIBaO0IV]BIHH}AM). (aleNINLUDTBaHH:O31HF

gageeal 2006 W Malmo 185



16Ua26IN @000

alG1WID@3 QIOYIM @RYB>OMVIA(UIIBU3 BRYAUM)o BHEENZAM] (A IGIRM
9aS)OMIM ENIOLIG e VoWl fISIENE. DRIVISOBIOE! WOIT(@
MVOa0IMYUDIWHS GUDIIJA0W BRAITMLNAGCY®Io @IMIM) MIBIMAIW
AN @O BHOSW)o alf] AUISDDOV DUBHHIFal ald:OIMB (AININWH00M3
(wodile)am).

‘omimAl)o YVOMIMAVIASIMLAI0” af)aM BANI0 BRWIOVATIGEI
WM @Ol Elmmaliamsud momlsldeainow] ailaidles)sosn).
WOMI(MAN0 MVMRON)o G2AIENBS NIMWo 21B2] 21QMM@IM)0 ailes
@RAITVO6200)SSIWIGME. DEIVWOSABINE! WITI(@ATVOASI® OO
All®0MalGleMOREBRIOS 21GF(@al0R0WQ GRAIGRIIGMAN ‘DLIVOBUDD
MO@M0a0I®io QAUSAB2V]R! ALISEBRSB)0 CLISEH:EBB)0’ )N ©6N00
@RWIOVODITI BH06MIAND. 1847-03 aluRilEROBWO (alM1ELIE:G1E0)IMm
@)QIO0W)BS @RYBYCAIS0, 1957-03 BQaloRIOm)Ala] UOTV(@TVIACIMY
MA@ 0)alos)dHISB)MMAUOOW)BS OEMBI0ALIS0, 1957M) GUONHN)BS
@RW)M1BH0aI50 - WWITS@OTVIACI Y (ITOIMOHOMR QIBB2|OE3 2)a)
22150 BHEOTROMONAT) (AISNITWEO0M aloWIAM). ‘LDOIS(@NMONEBBU3:
(al®1aloB N0 (al®1aldBMAN0’ ag)dM 30N ERWIIVOHICY DBBSHE
OB1ORW)0 021MIG1TIWHSVWo GRSITLOIMEIHIT VOTV(M B} TS
AUBNIBG1E00MoeM (V0A12fISIB8S8®. (AIT]AlIBIHOD @RSITLOOMAOSS]
Lol @005 (@0, BOD]HUOMI (@0, MVIGE:M B UDIMI(@0  af)aN16313
OMW)o 021MOO1TIVM)IVE]2] ERESIBEIBUOMI(o, LOROM L UDITV(o,
6NIORINDIMI (@0, DaDOMAV ag)MMIE@BOHM®)0 GABMIClLHORA 6nIoLl
Byatienm Me1e:Hle)Mm). ‘DRIVISIV0CIM OB KoM OO
TRWIM’ )M MOEIN0 @RWIOVAWIG TLIOWIMo af)aM IBCIOG
afllaieuealgl allmi®dla] al0Elee)amyms. @)sda aelwIscwieeal
allailw MoadlmaIBEIT3 @@IHA MLIOWIMo af)(@ETMOBAYHENEAT
@R WB001B:2000] 2 amilee)am). LIV BEIANMEGHLOGHUB @RYeN @RERIO
@RWLOVOBIMOWIR0. MWMBIY abld:aued MBI IMEEBUS alGleuooUla]
@O®IOMR 21GI(@0 20} (alGFlaldBlENBHWe PRIVOSOBRl)MEW]
si8s afleeiloelsgpoanam MMV abldoH GiO5H08 OSBSHHODINOG
@RSIMNOMOTIG3 QileIY0)@®)E:W)R06MIAIRS. aldURID@Y MVOasI® 0ol
M ST Halo®OQ (alNILIDOW VOOV (@MIQUEENIOWo DRIIBIVIASI® Y
Ol@d B)ANILIN0WVEA 0@ NEAUHBM Cad®) @REMIUlSH)aN).
cH081ROMW)HSs R1aleOTIH EONA0W] KOTS(@o AdlYlsloalm)o
201 VOIS (@ (AIMNIMEBBUBEN)GalorNo YOOI &:Liall®&LOW)eS
QAUBB 2T BH) CAITE(® GaIOTIa0Mo M@BIM Hlaomlslealim)n)ss

186 TAPASAM m July 2006

16Ua26IN @000

MOIBHUEMO aBOO (aloWIM§ABaslBe)IMeNE. ‘Mlole:uemedud, mlnam
B0’ )N @Yoo EPWIOVOMIGY MM GRWIOWEBSINL! (AIWOM Al
MU GBHIWTB G aflAlB9)aN). LOMI(@NMOEBBBIOS B0 DO
30QIBN1H06Ma |51, ag)o. M. MMNDIB1[0S)20W)BS BOEIRY6I0, (aldhy
@O (@0 af)am (aIV1EL1HeMABOR MVABa M ERI Mo, WO
2y@o af)aM (alV1EL1SHEMOMIO @RBIEAIZE, CWINIDYMo, (aldy®)]
W00, NIORIBYAHEMO, WIBMIB)aUEMo, af)INIAIW)OS HOSFIGE Gal
215U aMIAU (aleIOWOEDIM @MY NITW 2] GaldOm]g)6ens.
®MSBMMBB @REMIHBHAE GlalOBNa0B:0 af)aN MIRIVITE DAITENSS
(ITVB®] @M@ IVIRLAEN).

(aINITWE2INDEHOW] MLI1B:02] 1KMo AUMI@)Mlationl)o
W)EGNB(BA2OWIFMNE. ERAValaHSHRIM) al0WIANAD (alM@OAUME:UB
(alenInWO@3 Bolsom)alel. @oLNOBMNYEBSITMMIN) B8Eaos)Hhw)o
al)BEON®IBS )o@ )MITIHN)HW0 H21QAN MAWHS alel vlel
EEBUWBHe )0 MIBOMPIV] AIBEDTIHH;AN®) YITVGIAUCNIIWCHIHG @PED
Q@IHEMAN TV}2IM (alNIMWODIG3 OSMIBo QNE. @R crﬂem?s)oes)%;%
ENIORIM MO NEAIAUEM(aleNIMO 2)LILAICNOVIZ)HEMEM) alOWo.

HDOBIHUBSIOL! a@IM)0 (AIB)R G0N (@ AVICI® RO B E>UB
2012l SO ALIWISODIM GlKd0ENIOWo MTIHIMBS (U0MCE)S]
MEOOM)SAAN MSCOMENBMIENE. @RM)EAlONL! YOOTV(@MAVIAGIMY D 21M
BUBOHHLI00 BRSITLOIMAOV TVICH:MS al3dalelwes alladuomocn
BaloMAo BOMIQO®®IEM. OV AR ILIYINL! HMIWBS NEAIAHUEM
6BBU3 DEHOOLOMITE 2M  1OEMORAT) MDA6) (al®Y0udleeoo. M

gageeal 2006 W Malivo 187



COMPLEMENTING THE BODKS
1AV B>a 13 @610

BHPBalOMMVoMNIMVAIW  al3@ I
(2 IU1RU1©:e6MEBO8MIG12]3 QIO
MENOBRD (NMASBOMOINEBBO oS3
@M al3EEM MO D
aloo®IOIl@RIENZ OUMIIENIN.

- al(@9USlald

a0JBEN BHH@So

200 (@I WI)o @REUNISAUGIEHOEMA)0
€=20022 BRI

ala]ee)@1o,al. mil. en)E:mS, GHH05Wo, 2006.
afler : 75 ©)al

GAWO. @R MDIEIWEMAD

cmodaaldleal BN  TAABGEINWIRITINAl VIR0 MONIUD
0om(@aileon o ¢od@el BN o6 aadafla) (2003) ag)o. afl@.
(NEQIHEMleTINWODS1HT] al) OB 0)alR06M) ‘(‘rmésm@oe;mgo 200l
qwlw)o @RYENISAGIEHOEMAN.’.

@RENISAITEHOMATING A lURIDODEIOHITE B0} 21086 af) Ml
Q@3 TVIBENADIM) HOBHAIM TVAEUVHAIW GPAITLOV)o GRIIM)a Q)0
0)alo®E06MB MOAUUDUDOMI(@ENIMWEEBS)0 MAIleS alGleuoWwMoallcwad
SH)IM). ERYR)IANWB1B:06Mo &)SIH® O6NE ERWIOWEBS)o B0) @RM)6N
qwaljo (MOCDHILIENE.

allallw ZemImalRLG&Eeal HeTRLIADIGE ‘aloss’, ‘allmlawo’
af)mlan® alleI)OmI) E@IWIE:E1E M@ @RYR)6LIBONO. MVOM
OH MOAIM(@OWIOMR alBlemIEI@E aloeslom®)o allmlaw
HOMW)o MVoNITWla] alOMEBUWGS) AU MMV 20QEBU MAailos
21)61E19926M12{|G169)aM). 21086160F TVaORA)LIL0 DalCWINR)RILOOD BI®
206N @R Y2 flO)MEMmE;E0 HEMIOSMMIBAILAITAV)HS Ale:IVMEOmI
s, allmlawomlegie )®egloMOIHRV)0 (aI®1HOCREGHAIWIBAOW]
al6Mo (IO BH|S)BHD)o ‘al0dF] HMEN)012))88 WO0IMH:B)o al0HFIOMQ
@Elyalo MA)Elo 200)BHD)0 HaIT®). @IV LISOVITE 210661603 @S]

188 TAPASAM m July 2006

CU). GBI MIGIWENIT

MAOMIVODHWY MIBEMWIBHIN ALISH:0 DalERINMEILETIM) ald:00 ailm]
20MEIYR0oI3aM).

‘210861 HM HOILELOIM 20D alleIvl)EM© AeISMOE MOBEMS
Vo, M06IAVA MI)B af)amlal B)EMING)0l2] @RUOVEBS)0 allwOl a3y,
@RAR)M @a}03}60, Gadl WAHSIV ag)laIo)es AlyE@NOM01euMeEBS)o
@RR)RICIGS C2IBOMIS)ME. AU8OHE AYMIM@AVIZOAINSS B0) 2l0SHIEN)
aUIBEIRo. 2IOBNHSINS MO@ORIOTIHEI @OAVOWOEMRIW BANIENT aVIAEN
HAMYo @R BCOTVAVo 2flaMAo AWEIJANAHENAN)0 (MOS0 GOEI
£aS)0)aM). LIENo, CHOSOIN ALoRole:R ool aodamninmw)o
@0a]0B}00WOSW)o AVIRLIMEBBUBHNAJ00 Ealdd)IMMINENN)0 GREGa00
QI0E16H)aM).

‘quidsmane EYENISAUMEHOEMANe EHOSOMITE of)aD BINOo
@PWIOWo ‘GOS0 N 6306 £~ @R 200)M IO 21l AVO
2021030 afleiolo)om)ewoem. aewoglwes RlalmasmaelEsglad muidemo
QUaOlENM  MVY(alWOM algslomes)tlaj malmi®mo (al®lalodlen)sw)o
©a1Q)N). LIdEMo aBQAlo )S)O@ DEinlodla{len)am voRyeEBgEIRIM) @RE)
aBQallo $)02] DalcWIUIlEONAIS)N. BHUIEMO(alles), BOMIGSElw, Doy
gai] quideo @)S)@@ 9elalGla{len)an 00REBUS, MIdEMNo ARl
2] 961010610 l89)aM ooy 00REBS)20V] M2 )}ENOBH)EMIOB Y00
bl 9a1GBISMIHU Galor)@oallel. Ged: PLInIBMOINMG B0) VORIM
08 069N MAMIOS TVIBEENILInIBMo. af)Bsleno, alCi®omlen
180 DA IVIGEROTIHG MV)(IWIM DalERISMINIEN). MTITODEM
GHH D), (IO Bla] CH0S0 HANJEHIV)NS MIBGGNOVO DaIGRIN
BOQIOOD VSRV (ITIMIWIMo 621QaAM).

IBeMIBEeMEBUE MIR2XH)HOVAN AlOMICIN® BIGIOHOMIY]
Bl allvlsdm @300 M2)E0o alMmS886a|SONOMR @006MEBD
NDNOSO0M @REMIHISNMNE. BOBN(BL0OBHIMNE)0 HSENIOWI GO E:IENB)o
w0080 MIBEMaJMEHE EROEVAOMY O2ITTIGENS. MYU)BRINCSBS ald
MIEOO® aflwisdm ®30M0 RGeS alleid N@H1R allaieEsg)ns
@RSITROOMEHIRIEN @REMIaHEMo  al)GEINEHEN)MD. @RYENISAIGILHO
6MAl)o VMMAUMSHOEMAL)o DBOOAIGSHOEMAN0 GEIOHAM MAIvlenss
quIdsmomlog muaileuoannemeaBg)o ailulkEE®SOM TVB)BIVEHIOYNS
BOCNBIOIN @RS &)l Mdeal, madaly mseslouvladmlmm) aiEla)
BOMEBBBAS afladnIfIomIG NEAINUSM MEBHM af)KIM)AM) : ‘BEO TVAWO

gageeal 2006 W Malmo 189



MOgpes 680

auIdemalemlenoomd quidsmo )@@ 2)569)aM @rElay@englw)o (proto-
capitalist) quiamo MEIWMODIGI alemlaws)En)MM 6@oSlensglw)n00] @00l
)0 SIS SHORV AUTT@® (WVERLWRN) (al)0o 71).

‘om0 EIAIMOGEINE: AN MuImIMmIdanosmal)e: aflvle:dm aum)so
OO ag)IMIENT O6NZ00 ERWVVOTING DEIDEOS. CHOSOMIOLRI VI
a|emMle900)0S H®IFIBIC2RIRINIGMIM83 allingsna|seilelo ®@)eI88
al)®l© MVoR)asle: musseinlmaBg)es (social imaginary) mdedlolwlelo
@PSERIVIEEN)M MOUUWIMI(MAlDR0W (AIC®IH®BB)20M) MAfles alo
mailat®@o. MVOMBIWV]HAI0 O®IFIMaloa)20© e WelEBSIe3 aflvol
S30maV@)B0wo  EMEIS)AM @1Bl2Sldwd aldaVal0o MITWEeSIClEN}M)
HQIIM)o QI D O6NB) GRAILIGSIENMBS BRAIOYOS V1A alEMOIMETIGI
(liminal position)mlm) 9SeLIS)ENMMOINEMAN)0 AULEMRILHOMIET alol
@l (Alen)M.

VIAEMa M@0 NIMWeAS (A IUEMEBE MFOM MVD)BFOWEHI
Ola3o(@o SMYEERIMIEIN)M@IMESE3, MORJAG1E: BOQIMIGRIG:A)0 MOR)
B0 &0y ST DIONOR o 0)alano Ailvole:GIVEBFOVWHOD 2)$)QId
DUBHEHIBB)M@IEN). BOONOB:0NE aFMOM)o AflKISAATVABFIW TVBHB)OS
CNMILHB)OS OROFBB)o MVLWYBOV M)A lal(@EBBSIO! AllI0eEBS)o 2IBa|Wes
@RAILIONIZISN)AM). B0) M0t (STVUEmIVOV] allvolsdan MVURYBIVo BYEM
06aJs00@00g allalwaomeEBFlenss &00mMeEBW MIOOMea|S)AM)ENS.

210l @Elog afllallweeigeEsglod allvle:GaaRAd §ald®)TVEOOIC3
af)BBOMOWINHH alBlNeM1HHAISIOUMGIHG @ESWIBEBUS LIBYDIV Dald
BOMEBBE)HS @SINOOMOMITE EPAIMGla{len)an). alBl@eLISEES)o V(M
30EBS 0 MOG1OVHIEN HEGHOAMISIGE TVMBIWEBBBIHS MVLIMUABTNHISIA
@Ml @RWAI®MAle AIdRN2jcmWB8). al)®Y 9l IBMAV(MIBIWEIB
8165 QI0Al, MOEH:®M A3 V)OS al)eoN®] af)MIAUWOG3 D MVE)BOWo
@IS 210ICMOnWISSIGMIN #:)S)MGB 3o 5)CaWBleeMHIMm
mleleuamo aM@AIR0M.

aIdeMaleMIV)Hs MANEUNIW Va0 210§6BBUBHE:06NE  alom]
£90888 MSIEAUBM, B0$2]H9)00, VDIOTVEMHOUNEOONEBUS M)SER] BESHO
GOINEBBUY MBI AMHAUIN)0 @R@IMIE3 ALY &0V E:0WIdMo GaleNElal
@)aM 29} H®IFRNBSICRIS @AM B000MIalle] afiilo ¢R0d2E AWM
af) Q@) (al}0o 107). af)MOT3 MDD aLA)BOVANIOLI )GV ®EIN)O,
@RIV - GOINAIIWRN@o )M - A lEMIIN® H@IFIT3 ag)ITIM)
M)SOEMORM)E,)S] @YCLI2 NECLHIMBMENE. aldMUOINDOMOSIT AO(GED

190 TAPASAM m July 2006

@R MICIWENTT

OEBBU3 H21Q)HWBSB) af)aM (00050 AflUoleG22 MVRYBIWICNEBBUS DGald:Hla])
®5681015)6ME. DaIRTAUNOVIM@SIM OY@EWI H@IFIT GO ILIBD
EDaM) MoRIGROVE1H6)IM). @M All310850MV0, MAITVIGE:GE:0i3Y
osesloal ailvldEearvn)EIWINEEBRUY HOHWIBEMo. BQ) TV2YBOWEBU3
- MLOMIABSHAOW)o MVINYAO1BHAOW)o AUSOO GINY B1M2jSISATIOYAN VM)
B0VEBW - DHO)AICMIOWIMI0 MQINEIGE CAECRISN) )Baf)alo®)aNO)
$0EMENE W ElE9)aM). GRLO®, BRYENIBAUGIBHOEMA0 DBIOAUBGIHHOEM
OOEBg)Je @O H@IFIRMN) HO0S0I]Elen)MIEAII) HO)E CVIWO &)0)3
HYleH6ME @RIcAla). ailoswoen) aflel HMOIVR)BOWEBUB HOB:OHHINS
MElaldS)H8)6S 2IB1(@EMIOWo Afluole:3aVN)F0VOMIM) AIFle:051woscal
RO, llVleAEERMIEYFOWo HOAMOHRI) MIBMMIEH0 MSCAMENE 21G](@al
0200 @RYAUDIOOMENCl2] DD (MO0 ADMo aldeilenamn).

ailvole3em p)B0Yo (5 QalR0MIGW Gal3m®)) MId2zlea)s)enam
VO?)a0 §BOAUMOCLINGHOOMH9)Ola] alolenam (NMOE0008 allvole:daavm)
Bo0ROMIPRI 80) Al EYEAUBBO}OS HROFIGBU MO(@o aVI1B:6l2® ®D
Al0MBINHOD BRYOS: B)BENILINA|S)TMAMENE. B0) BINO EMIBR)E: ‘flvdl
H0WR0)HS HSVGBEDMHAN GOGCIANBSB)ENE. HalNalemenoomd auidsy
a]eM1EH0EMHNIWB @OV’ (al)0o 108). 0D ©20$] B0} AVIAEMa 6]
SHOEP@INEMM) RO IEMNELI. af)TNIG 2IMNaleM1EH00HM] 62 V]G
26Q00) al20200lj0 OSB3}, MO0} IOMOTIIGS, BICO Dal
U2}a0Al0 MEBSOS MIGIOOD af)dBem MIAaall8o)meum la)
(n10WIM Y0 QENBIGAINEMOET). BRMOIWV®), AiluoleAAMINFIVAEHIOL! BOGOI
9alailgonane quIwoe Mldalailen)mmie aQ)ailuoid:30a DaIRIGIGHe8 Mldal
2{lemnamm)o ®al@d Ay §oaVMNEXalen)o. Allols:GMBRO)OS MVOMA0Y
BOQIMIGEING0 2102]0)21Q)EMI0UW3 M1BAI2IMAI0 MIOSOMo BRMIANOYAI
). BOGOO DalRIMIWHSW)o MVIVo MIBAU2IMAI0EBB)0 @RAlORIMIOW
H9)012))88 a10068B3B)0 ?0LI0, GBUD0 af)aITAUN:IENE)B)S] A OTVeAIS)0
af)N)ém)S] BOBEHOMBM)ENE.

80} alom(alniTweam Melwled MO H:5)0a i) @A)
@YAN OEMRYDN) BH00LEBBUBD)S] af)S)OM)al06WNEIWIElee)aM). allaloe3ud
M@ BYCAUBHOHM EAGANLIOM0, AUDM af)MIAUEWIS)EH)S] al@lalw
9qjS)0mMIIEl af)M@EM GR@IHLIM. ‘GRLla)$Wloel 30} MIBsmalen]
90008 al0TDOY, ‘®YUDIGINAI BATMENIAIODS alOTM®)...” ag) 2SlenNss
@YOILOMEBUW alel BINEBEIRN0 @GIEMIo. BHQIO) HI0Yo, (WMNOBIC3
G213em1Alen)mm ailel 9ELEEMIB af)ailos MlHMMS)CVIZBSGIOEMEIMO

sageeal 2006 B Malavo 191



MOgpes 680

@RO)OS HROFIVINEMEIMI CO6IN.IS)OMIBM)MTIE) (aj0o 157, 158 M)S
6BB1QAI B06M)d). fluoldEm TVAM)BIVWIVCLISMGSINA! 2flel (alnILITvo
2RISMB:B)9S (9B80000MATIM, af. 6. Qil. ag)o. ad)M) AIlEHEMEH6M)
&0 aloMOIT alBlNMEH)MEDVE] af)ING 2HQO0) GaldEITAWIE).
aflel (@M SW @e® aglad alel ®asm ERAGEM2flclea)amm)
06M0o. ©30: @RANRICH08 Altdle:322 Ba0dTVRY)o alltdle:dea avdarlmd
0aT0066Mglwle ®al$ allwisdemavajeoane flvla] 608 allvoledm ave
@olom1dan) (an)0o 121, 139). @RA{E! 608 QllUdleA MNOOTVE, BRI
VlOmOHa MEajoeio MIRIMILIEH)MIOAUIM@IEN AT, (MBI
al0GROM® MoLISMVIV] 6608 AllulAERMIROWVIST al@lWmH)
M@ (al)0o 80).

‘aj006M  QUBHEIAIMEEBUE: BOAUGLINBMO’ af)M GLINEOSIO3 B0)
@PM)ENITWo Gal@EMIGIeNE. aflKleGeRaLE)B0VOMOMG GEIdG:aleUeman
2OW)0 (I IVWUOIV(@ ARV NIMWOAIS SHO0YEBSM DAiles aldlewod
WBH)M ). alOMICOND BHEIBOBENG12fjo BLIBI0MINOEN )0 @RYM
B)200TVIA], W)ERENE, HEYEINI001aH, MIEM aleMlg, SO alls
aloeMEW ®)SEEIVAI MSEMIY A lOMEBHS @RAIGRIIG:Mo 62 IQ)MMINE.

QM®ANBIO0 ®oo MISOMVGIMB] B:00eMeaBRU3 allvdale:ol
H9)IM aljeoayemo (Myth) (alenIMLODE3 UdEEOTIGENM). @oaIRAIB3Hs
esmawslay (otherisation) 2w ag)sEBOHM DalW)E®ROANAM) ag)MGIWIM @D
8OO Dald@lENo. allaMs, allvalednoailomen)tla)8s 2182 jwosm ms
HMO. 21l @00 oMo Haf)@ladyaljo BQ) MIESISIBHINGS)0 Malles
9aloBOMEBSIV] QIOYI).

il 016300 M2)BFOVATIHY (G WOV @WIVEMEUD O)alda|3®)o0
@ROIMIW)BB AVOOEBUE MSANM)o (SNUIADEMAIBOMIGE @YW Oafla))
OB06MBIHEMN ME1B:HUEMo AUBHO (VOERLWRIETY. (Al VUM ODRIATIG
AL 10200 $)6089)S] di@I® aheidem] aflviddm miyevlRlaile.wd
WOLNIBMOENIDWMBS @REMInUMEBBUBEH) AUSIAUTIHHMO af)IM DalEBUD
COMIHSVIEN a)®B0 al)dOmIWOANM@.

(elmlwomomlend)o (representation) ao@mMIAM) E:06M)M@)
QW) (MBI DOMBESIEN0, ‘alafd)@0” (11 1S:GlEe)aM ‘C&og8al
OMEBBUS’ af)M alOMIOWIHEL! BANIACAMMOW DD YN E0 al)MAWV)BB
alom20eMmM®@Ic3 ®™A3salel. u

192 TAPASAM m July 2006

adl. ag)aV. @oWod: aHemnad
008" Sy
afler: 60 ©)al

M90lmso 2ABI(@Mo MAVE9@o0 -
A903aD AVAQIIB:§BRID

a@)o. @RYAB. AGaOa2i

@001l 2161(@alO200MIN)0 2IGI(@o al00alE2HMIMMB88 @A
aJdlal @ndlailead MIdemOmOM@ (alwomacsm. @oailes @rolallead aom
BEMWEIBOBHN012)BS BOEMIAHUEMAEN) (AITVSMROB)MG). @RGIANOMES)
Ola)88 @POolAl aloB(alWoMmEo&IaM). @PaBeMm mlelailenss @pdlan
SO o @ROMO0 @ROIANGHHS TVIWIBIAFW LEAMIMAUQAITUOGS)0 6 )
@GMIcHIMEDIM AlleWLAS)aM). MO 26900} al}@® @RlalaMm Munoail
©2JS)HHOIMBS CHAIR! (2I0IGOMMROV] MSCOMENE BANL]. @ROIONHB)OS
80} (OYAILIMOM 0)alea|S)AN). @RI MEANENSS TVOAIBEBSEN (alWO
Mo. @ROIAT af)MMOT3 MoAIIB0 MOMVIVIEMTBIIM MVOMIB:0B]Bs (al(SHlw
M), BRYWIMHMWIOS BIBIOTRBHR0W @ROIAOM AGIB:SINOB06R6N)
D (IAUIBEMMo MSHNM D). YL BH20Q M@IEBBSITWIM TV LOTD
HOBSICLIH6M) HOMo al0MEBBUE MIBYMNG). CLIBHOHDMIISIo MSHOIM
@ROIANEIRI0BMODIHG MAG0ENE(U006EBRUE MOMOOTILNSSAIWIEN). CH0
soileno 0eajoud ajOEmAMOBEMEIGIENa dld:a al0MEBHSBLI0 MV
$0EMBMMIB00a oMU DOMO0 HOTVELITHE: AIGIGAIGHUIEENS Dal
6OOUI2)OB:06MB)BBAUWIEN. E0H(SIVAIW)o HOMVELINTBH20W)o WA
200 a)RIBEmYM RINGWIEN) MoMiB00aI0MaBIng @rolallem aldsm
OesDM®. afl.ag)al. EOWIB MO MOaSI®0 2lGI@o MMIE:000
2O0)AM VRIS YEBEBU af) a)V®d:0 HOHAVELIMNISMVIBIAUMBS alladud
Mal006BBSIEN).

gageeal 2006 B Malmvo 193



M2a0]TYo, 21G)@o, oMV &I@0

Mool Yo, 2lB @0, MoMIE:000 af)MEEBOM GAIGIS 21320210
VOO DM @ROIAN0)alEBOS (AIWBMAIBIE1E) BT DDISEL (aln
qWeaBWd. Moadl®yo, al@l(@o, MoMId:000 MAISS) LIEla)Ealod)aM (al6n
£Ialjo O)UNN20W ERAMNEBESW)o0 BROMO0 ARAMNEBEOS OV Gla len)am
LEMOMAQIMOBEBW)0 alBlGUIW]2)) HBIMB)AMER al)@IHWI0) TVMBAE
D@3 AIOVEN0la] 2182J921Q0MB H$1W). EOMRRW VIS0 af)aD),
af)9)06 3 2B @a MO af)TOMEN)Ga] af)EBOMHWES)G, MoaTe:0
0O} DOM2OWA0)a1E:06MEBW 2ICIOOMIG af)sEBOHMEM Mdales
£aJS)aMO) 0f)MIEBOMW)SS @SITLOOME2IBEBSICRISHIEN DD @REMI
aM6Mo  af)OM}Ha]S)IN@). AW GaloBIEARU8, DAV lURIOOMAIOIG
Hal®OAUV)0 CHOSAIURIOOMAIATIT MVANGUAHAIW)o OMNWIEE)EHWOEN)
DD ) MNOBHOTINL! (alenINWEBBU3. 0aMR) BONEBSIRINW] Al 0mNE) (al6n!
TWEB80sMBB®. ‘aladuomuoai(@o 2lGl(mAane (SR’ af)im @RBY
BONHO GLIAIMEEBUS HHIVELOMNE: MVIRBOUMBBAUWON). MIIRLOINEBOS
aclapeo GMAl5 af)9)®aVIEl §OTMRDIITIS: TVIRBIAIRSS MANEUVUO
GMIaUEMEBBREMAL. ‘MIRLIINEBBOS BRYBBHIEM) GalSl?” af)IM G@RYBIHOD
ceinimo afladumaole sl @alome® alla1e:6la] @e@I0) AVooMIE:0
@& (2 1QIBEDMAHEMAN) TLNOAE)AM). AVoMVE:000 af)IM QSN alP©
@RAMOUNILIEBOBV)CaldHla))od0ME AlloLInd® NGB:03MOGHRI6N)
(1eoulenM@. alladMODIONR aloMiaIEEIM®, HOAIBYELOCAGHD af)aT]
Ao allB1e:0l2))0d0me aladuwmamIm20(@R0W 80) CVVBOY
OTV(@MBEIIMODIM @Maf) Mleieedmoailel agamoaflaeyam.

‘aladmomlenl @RYOLAUGEHOsMo: @RWIMICAIAl0 (A I®IEE0
WA’ ag)IM GLIAIMo MHAMYM MVIA02IOOTIG HOMOHRIOEMIUSOIN)
@RSIMLOOM(AIDEIAO)EH)MN). BRYELINOERIV GRUIMIEAIUDAIB:IVE:UD af)O1n
0@12106m  (alIBOm2jo@M)0 MVAOINOROW AlOOMUOLEBUWB af)eBBOHM
(IQIRO] 2))HAUMIMBS @REMIaHEMo MSEM)AN). ALIWISAVIA0 210} OG3
‘ellelooleis’ emlne @®) Mlle:dla @ReIE:00woM@alnlesie alladw
MG @OD@ af)eBBOM B)6LLWOOW]@ MuOdOMo LIEla)) af)MMio MVIGHD
200 D (alenITWo @REMIAHIEN ). ‘TVOAOI®YENINa0)’ ROV alOMERAIEI
HUB Caldom)la)oB0me06M) AlladumuT(@OHODm (UBMAUGISHE LM
©. Wl WIMEOELIDGAN0 MAMMd Moaslmyallimieoe mieImOmeEBU3
)M (alnITWEMIE3 M1eINIE3Le)MM ERWIHHOAILAUTLOO® WIMIIGLIIB:0
Qo200 @RSI2G1E)MOMEBOHMOVM) @REMIAHHOIM). af)MMOT3 O
OGHOM) 0)alHa|S}AN MIVAAULAUMNGES ®IClajolW)HD)o HalQyam).
alladuMeRM@ &HOLING:0LIEBSINL! BRWIB:00(a (S V&ES0S)88 MVoAI03

194 TAPASAM m July 2006

aflo. GB@. 2GaDadf”

2001 DD aloMEBBSIT M00)aM).

‘M0adl®yalB@ (al)MA@) EalM: WOAT(@ A (Al VUM@Y)’
af)aM (aleNITWEDIE3 MVIRSIM Y2 G @AIZMINTVODO HOTIELITTIH20W
00869021508 @RYODITE AIPEOIGIENE. A 1URIOMY 2B GAOBOTIHRG W)E00
alyad MldemmEBSEanes 0)alnalg MVa0IM2IGI@OWNMOBBSIHS MV0asl
@ymeialo, (al@lmlwomo, AIBNIB06Mo, (aIMOOMAIGIB:06Mo BIAUHWINEE
@REMIaHB) M), UNT®MaHO®, M@ IAVTW®, MlaialdH® o) @RYW
001D M0)aleMWAEREBU3 af)eBBOHM GRUWIBHIO(AHIVWIBOV] MIMWe|S)
amyeaim) mlealwl 930a006meEsud Mloal allvs1ealenimm). ‘@dlalemw)o
@AW S00OICRV0 TVAAVAIS)IN) @GIFIBOTVEIGE:03’ ag)am aoleHl
H06aS)MO) AV} la{la] WlO}IMWAREBU (LILMAIGIClEHN]SIENI
906m). ‘M0adl®yaiBl@al@2emomleaslen adn-aidsm-am-ellot) @OO®
2JERBEBESW)0 llaloyWEBE3W)0 BFIASHIMINILS af)aM)o ‘ald0ODiO]
21CI(@al0®®)o alB|@ODIOM al00alE®W)o MIAOIM2ICIMO2IMOW B0}
Galoeel MIoWIMIen) M) eenNsa) MM GRIIMo BIdRN|S)Om)a).

MBHLNVYOS 2 I00GERAEBS)0 A ld0ITNOENITWEBBI0 GREMIHIE)IN
celnimane wimosmeelwes aladEmMEReS8En)012 )88 alomalo ((DGRL
WEBBSOW 219} 06N} AIOMEIBSOEM. AnOIRODOMIE! MEBOAORILOMo, alMi),
O)88@3, @YSHHLN af)avlailsa@ssloa MBHLNG:WD af)sa3am aflédlmano ailo)
ALANROW MODal0LEEBUd 0)nlle:alen)mMalwow] moolamidanieaiam)o o
af)EBBOM MBHLOWV)OS al00CRBEBRESV)0 a0ITNOMUMDEBEBV)0 TVE:136m
2066)MHAIM)0 @RYBLELININANI@ M101e:Hl66)N). 0eNEd0 GRIAIMo aldl
BOAHWV)OS MOS0 2132JH21QAM). BOO®IVWROW B0) MALRAAIOMIOY
oo @)sdajaiene vImoanRelwlenns MNomea|s)Omom &$leann
£9)0. af)MIB aloMo »mosmRell ®ERRAVITE ¢H(B1e:E1en)aM BSaMsM).
©32R000E)012)88 al)GIQ MRLOMEBSM @Y ERAMNENIG Gelal
MOGD AVLIWAEN)MND). AUVMDOM MBRREVWIVIODI0)E af)M@eel
allaleMMODHODEN)Ol2 )88 Gdl2Glane MVBMDOROW)ERICHETBONEENET
QU HM2IB9)EMI0UE MB2R2)o Ailalemlw)o Medlenss minwomIOg T
$02ild 00aH(STVIVBAVYBHSICRIBS aloMo (alGQUUTIH)M). @.afl. &atiem
all88W)os Moo alg af))omleal 2lldlwes 0 STweem @RAlVL]
9N alOMEOMINS DD YN DSOWIDL! BINI0 BONo BRAITVOMIEHAM).
‘eBAUEHBMR0Y qVEHLinlNEBU M1322162S)EN)M @RUIBH00EHHIVRW)OS
aBHaVIO®’ ElMMEIHINOWLIGE)HS MERl(WEMAMLNOS af)sEBOHM GO
#00a]s)mMeai mailles MeleHlennals)am). DD of$) GEIAINEBS)o

gageeal 2006 W Malivo 195



2I@)@o CRMVDEOW HIANIETUIT

(AIGRONRODMBHSSILNHS MSOMAN HHAVELINS Ailus’1e:0emEEBBo6M
MIlRLIAMEEBUE. @YUOWalERIW] af)EBAHM MUI1H:BlEHOAMGIMBH MO
HBH)S106N D alomeEBAA.

A IOSOIHG 061300 BINGIE GAIBNINWIANNMG ©:0015000I(@
aflmau, 2)meeael aladmomleal ajemOMmSiafjd:ud, af)o.cnoailBad
@Wa] @O @>0e1Slala], af)o. Sl. (al®2 0V (AIGFVEIIV(@Al0. O6NBI
2)90: ARHOVOMIVOS ERONR)AS: ag)M] @REMIELIR IMEBRBMBB®. B0
BOVOHOD al)@laflen}an allteRIM@BHSIM AS1LNSBAIWIEIAL BOGOI GAl
Q1MAlo MAINANVM @YOINIO|S)TAIWIEM. ¢NElg ®1dasgleeinss
ODOGCEHIMBS B)OHOID DD BONOOM AIOMEBBU @AIEUVHla lee)M)eNE.
]

629aNM @By aH6Md

SAPINM  ©00ia10536>03
Sarloqd GO, (53911(7301 :;)Lae;lrug
$021510838:03 G@OAOMEL %6

(AlOVOW A : G)LSOO_IO(S(('))O, aff)06MIdh) 8o, 2005.

9]@1((0)0 GBrRMDMEID 6306“)3(3(1)]0(6

20GIGIM’ D s.

@MWOHSs 21MOOmEN01)8S FO®O0) @RYELOMODTILN0, @O
Moadlmy2ooeno MIMAOWIRNo M a00VOVIAS B0} 1O @RYEIYO
meEm al$am) mladenm)es. 2lalmecmen)dla)ss Midalaimeasw 6o)
@REENIOWRIW] MVM 0O MIRIMITEE) B0 @Y MIBA2IMEBUIH:)SS]
£1)OS MSENMM @YEILOMEBUS MIBAUAGIEN)AM (AIM§V I (@ aldAo 210
(©a1001)20® WAMWEBBUW )OIV af)M) GIBlajSlV)BD)0 21
CMI0U3 @M)W NITWHA]S) MTBHHIN ERIW®HV LIFIMRIW B0} ald]

196 TAPASAM = July 2006

aNGIBIMY b,

Sl INOVICRICHHI BPM)BAUTDICRICHND 2)0)dHIMIAilEl. @AW OHe)G]
2)88 @RAINME@EBSIM M 100OMWHS domlem 9VGea|0)a{la] Tua)
Rrelo )y 8086216031l (Ocularcentric) GRIDGCNDWOIHM MGG
@ Kallmaduomeasudsen) 2)MIod B80) OOBMBIH ERAIMGlalen Mo
ENOS M@ S}MO alei®0o 2)MOIWlaj&8o6m.

960lafld aflaxacsyB)eamoe B0} 2161 TVoEAIZIWVIB1He)H:WV)o @Y B3)0
OODNGD 3:09 2100 al)@ep@owil mcﬂisorag 2l(@®&H00M)0 GaNdE5I(NIaN
0)200 BIMIB0EQRW)o 2105V &OBDWRINMI®EHUS 7Bl a))Od06mE]
oym aidglnilodwle 8odass)0 Rlallmane »aplnag &0l 105)d8 agmm
GalGlO3 B0) CUIDLO2ROIDIRNES ElaldUH0)0S 2)MIlDLIOM)ENIIUE D6NEO
H)M®)0 HOMOHA0) 2)NAIWa 06T, GRGIVM, BOIV:0Mo AdRImilm)o
$0$210080)] MatiSH]5O) AllaUABYB)OMOOD @SB aflM@I6N) 0D
212N @O0 (A INVSRISNID aBQ0ljo (alWIMea]g CLISdo. dhelwlel
05088 0aIRIIMEOO MIBMDILHIMM B:0$2ICB(MBO GEIOGENIWATING
2)mA@d DaId B0) B}V M)A afM@IEN) AHQO) *LISE:.

1990 M)M@3 MEEB0S BIAWOIV AYE®IH8)0S R1NOOOMHe)01a]
6aN0G50a0712J0)®B)0 WO }OQM0]HS)0 HaID®AIO)N cawaflal
MOOMAA, 1998-03 HOME0oMilvleel @REaclenM af)osnialled msan
GENIOOENIO (B AMOBI@ 0¥ al MatiSHA|S af)LIM GENIODHO &6)0)a]
£OMIDHLIM af)MGaldla 30} Allulewd anlajd ®QIossIWIg)NE. @G
@PEGa00 lOW)N). DD GO L)HAMIGIEE @RM)AINB0 MTBEYM@IM)@MI
a)2Im csnIond aloatm®), MG G®OM 80) MEHVM MY GRAUMO]
{19908 a10s]al ag)MMOV0)aM). ald:00 @RIVIWICEMAIV B0 BRMYBAIODID
@0E1R)61H:0l2) B0) TVOWIEMALED] af)IMN GOCMIG @RYVIGILNMo @)
af)iMOWI0)aM) @RAIR Al0ETM®. af)MIG AIBOAI0)0 BRMWOVL)0la))88
@RRIYOMEBUS EREBOM®INIOIL] af)M@IEN AIV®Alo. BRMDO}OS GG
R1UNOCME9)0l2] MVomMOC1E9 (LD2EH)EMIDUBEAILI0 @REENIOWBG
alamladsoym @l w0owo®)es dlom? (The Myth of helplessness)
QUM ®AUCHIG $H0$ 2165 (BMERI0GEMIWo M3e2e2JS)H)mMm =Rlallmav
B01016388)0S MVyaHSIwo6N).

SR LI I0S)BU8 af)aD GalGl@ MVl afl. EA0AOMEaiemad
®QOOIEHIW GWI)0a3d5] AMmAIODIC3 @rGIRIAINaCmE)tla] 8o
@O QVoMOBIHNAVIE). GRMW® ag)MNOT AEEMAWIM) @RIYRIOEMIN
B0QIENIOWoE)S] @RGIM) allMIG AP GIEOIMINE. B:0$210)ES®) 2O
20 QI§QUA0006BUE GandE50(1IaflVleEIV)o all@e:RIVlnRIW)0 dMISIEl
AM06EBe8 MBRVIE)®:@)0 &Pal aflD MOWI® al)deN@0W] @AITVO

gageeal 2006 B Malwo 197



2I@)@o CRMVDEOW HIANIETUIT

mleymison Klalmo 80) MBGWEORIOMI0)E:W)o HalQ)EmIoud i@
SH00M)0 BaNOES0(1a00)20WM)M Alye®] RlalMeOCmEN)Gla] MVoaLIE]
2J©) DEBBOHMWOEN.

“amom Meaj0 HRIBMILNOD &JOA0WINEMM) aflalddlajo A
006 M! HRIBIVOLIE] alldaD 5020 af)TIM) HHOBB0” (BOIVH0 vl
17).

“‘allmo »6) H006MmBISBIVI)MELN. Gad AIOSHIM)o alQ)e]
Ga0IGS) af)S)HHIM)o aliel. alloa MEBHM AlANMVIAIMEBOBOGS H6Ns
M| ML alSEBE AM  JHBHI6NE) AOHHI0. GRE(MV)BS).. BROGINH HalQ)o
MSHPNSH.” (BOMHOM VM 13, GaHOS 1).

$0$216H(BMROW GRDG:ENIOWo 0)alea S} RlalmTussEialo
$0$21W)OS MVOWIOE:0E @RAINOMILHKM TVBAREOM Rlaloomlend Mmem
@RAIILOMROWV] H06MYM W)EMIWOS M0a(STo e mldallee)mm
©). HRIVIVILIOM & 5020068 259I0) MIWIMBP@IVIOMIR)M®)CaleE!
$0$al MatiSOAIS)M GaNIEZO(N0aN0}OS M1 aDOW® af)aM @REENIOWO
960la{lad 2338}00M0 A 2ICI@IVBACHCOEN)0l2))88 BGRO|S)OMEl
®B)o  ClaldHHABBB mg(m(ﬂ@ﬂgdgo 20(@20W  @RAITVIMIHH)aN).

BRI al0@)m): “al(@@:00m@IO0 TVoMINW2fISCOmIB0 $0Pal
80) GEI0 ) ®HIMIEN. HAIN}OMVICIEHIEM aIQ)BS). GO BOMVd:EO
50 oI, 60 2l@OOMa]G] AIOW)EMIO @D EHG)BFIWIEMIO @RWIUBHE
ailezBend:)o, @ 2M  1210eH003 ngmﬂ%@%lo.. @) MLOWMo, af)NIOBHIOEE
90meslelo af)M1eeedmM) M3 CMIBe0. H®ISIEHITH B0} WlLialomlee
M08 HAUHAIESHIBS). O] H@ISOM SIEN )T B:30OM Mo AlEHYIM
B0} CHBOMIG ©aIMIFONME] MR)E6 H@ISOM aIglal. alOAOD EHES
@RYHYO 2M 12106900 2IQ)B8). DOQISB TLORIBBHEIHRIOGHWIHEME, ]
62I56MEa0e880Id8e AIB8e0 aflaunnoe). aflomm @O »¢lanss 600g
$)0S)eME;IM @@ adala)] 6@05)80)EMIOWB @160 am  1ed9o.
@oIe3 Ml aurleolclenamo. mel aulwow 3008. alosom am 1
L0 HHIS)EM QI BOIBOWIBIEEMo. BRRIOID GOIBINENESIG AIBHO
allati220dlee)0. @O CBenmIBlenanBalen)o Boull” (V18 14 Gauog

1).

BBIBHO0M) UOUWISHNMN GRAWD HEITVIIBMHOD af)EBBHM MS
VOS] 2N 2O(@2L] ERDIOM ACIHSSH M@ MR}a00
af)EBBOM @Pal00aI®20WNGE9M) a)MBGIOM )Gl f)B5)SIWoeNT D al0d
280eEBW. Maldwo 80} @ROINEITIIW @RV IH:Clenom @ROlan]
0003(S10OOME6)0l2] 988 MV)21M AGYIIIOMG AIDGH)BHSIENEMS. BYU0yCH

198 TAPASAM m July 2006

aNGIBIMY b,

(Blm200 @ROINEITIG SHLIIVIBMOONV)o AUMIM)LONB9)012))88
@nolaflem®)o $:0$21W)ES®) A(@20W BB aldldl®O]S)OMMCIH]
@RSWIBA0EN alLIDISOM)o HMeA|SIAM ‘GAENE Saf’ afleise)®:u0. OM0o
#0820 oS 01 NIEBOSE)012 )88 MEEialeEBgIad MleImladanym 00awi(s]
@200 a0lewosm &omMlelm @:oem)aeeE. “a)alwaRSIed @MWLEIW
alye0H08 MGl )08 O®IZIEMIBH] M  1eIee)M@Gmlamie ®™s
EOIS)6NE. @) DA WIVIB2OV af) BIBEHOS)M)A)ENE. IV BRAWYOS
BOVOMMIAM) 20(@2g). 6®I5) am lendnmMa@Im)ealnElwss Maoo
af) M@ B0$a1cHB20V @GR, B0$CaIMOROV @RMBAO ad)MlaITEs)o
QUN®ENB)OS MVoAL:HUEMo, BRAHV BRGIVM ag)rlaiden)o BSVAG MW
@88 80) Moceldauenam Mlalled AoWlenoamM®os. MJalduwea
qLOBELOMBAODIM)0 @Gla) ENS)MGIM)o 988 B0) BIGYOEAM Mlal
@3 @R 1BE1]IS)8S AUle®B:u8 AJMIVWEBR)OS DMOTD @H0Fa (3]
@20 @O AULENOOD CaldBjo Haldmyauoymmens” (Fiona Candlin-
2004).

80) 2ldra] AlouDles BiULEROS ROV allvdd1e:0lee0m B:¢¥lw)o
o) aIdRINO al0oadwo @MW @eclallem aldeNW1ee)MM a1
ARV @RAIODIOCMEN)O12)SS @YUWEEBUE DEIaIRlalendm Ealoa®O
M. 30) AlYEOIB9)0 B0} BYIOMIMAISTVIENSS BOWIREOW] 1OQOOIB}OS
B00H (2 IQIAGIIHNEMIOUB HEMIOBHOMNBOICWENED) B0M)OBNBAIW)B> af)Im
(nlalyEBl@E] MVocaflen) M), 20la] 2HGICIZOS HOPaIIM)BAUOOMHe)G]
2|88 CHAIRIA0W OflalosMo AW ERAWEHF @PM)EAI0 BIOYIN) ag)am
@I6M). HLIGVWV)o BYULOM)BAICIMW)0 B:)012 )88 MoRIaHMOBIMISWI®3
MOMBAElB00W &SMAIM OO0 ailel a10023EBO8IYa)) NGO WIS
@RIWOOVEN)Ol2)BS NVD)aOODINR HaldM)ENDWODIEROS llgselensd
AN ERYUWVEBHBIMP@OAN DD GIBLO2J01 @PAU®Glaflajlslel.
@ROIM) &OOMo BRAWMOWEN)Gla] MoMOGISHM® 6&laflad allaunsy
B3)00M0 af)M 2ICIGOIVMBAEEANAOWV] ITWE]F06N) af)TD@)OBENBEN.

‘oAl B&S1A0MIS ©6NE) BUOIMIWETNRIWIB0 BHOLl0 &HSIM)E W]
@le9)mM). @O DEYMEE0GWIEN) HIPIOA »0LIn10S)Ed8 ag)m
GO 1160301 afl(@o QEMABOMIV’ af)aM af)o. H. MOM)AllO] @E] (10
@ano ‘@oelo QAU &)0aj)eaisslene @ &lee0aImnlamlan)e GrAId
DGaj0%)o A}EMOOVISIE) af)am o, 2. ¢22002edlo0} EREl(aI0VAle EaM3al
0601 QUMM VIGEIGE al)eRYM al002BU0EBSM. BIMIG06MRW)0 AdY]
milead@)o MLaE:0eIHEm MBERIBHLM TLMIBWIMI@aIOROW *LISE:0 0D

gageeal 2006 W Malivo 199



2IG)@o CRMVDEOW HIANIETUIT

G 11020R0101B3 B0) BREIAIZOWV] MFlEen)aM). ERAWM®ROWS IML
0als Rlalloeomen)dla)} MomOdlenyemidud Mo @182 oo (alwom
a3 B0} $00§206M. HFIE0M 23 AIGUEBOS BOTIHOM)0 AIBYIIV)0 af)sEBOM
@eoI1alla)) AN @PAIOYHS RBIAUIMOTIERI 3300y0ailatie:0em@mIEald
alye®osslalglel a0la), BIOSHOLICTING 1§OITNO@IREMAEOMYIN EanIEF0
(0201200 NITWEHA|G AUNMEHB}OSW)0 2 N(OEBS)HSW)o BYULEBS)0
205018 alemle2 1M @3 vosnizale ag)aem OSSO

®182J00)o0  BWIBNOAMRO] af)aD BHOQUGIEE 2lBlafl(@EBS)6S
@XM Ay®i @20 21GI@EoMEN)Clajjo WOLNIBMOYEOmE)C]afjo
MoMOBIEEAMN@IM)o MVAROH@EI GENIDWAUMILOGHNMEIM)0 EWE]a] quall
CUOAUROW BO) BOAHICLISNH®)o MoEAURMAITIV)0 DENE. 2IGIMOODAODEMN
al)nAdMIBA090M cLUDBB BOWIPPOVT  EAIB}OAWROCTO® (alSlEL
GO {)HAMOI MBIV BB GENITNBIY &eMAMENE (1991:27) 2HQO0)
MoilwOWB@O® MIBsNIO a0 MEBOM aldW)aM). “RMEEBUBEE 2101
(@90 #9)012))88 @ROIAI M@BH)HIM af)o@ cRoell.  alelafil®agl.
10010000 af) @200 BoUIWOW] B2IT MO0 DVOWOO) LldH)
OTI@MIN @@ @M Galdd) el (1990:31). g @AW)eS Rlallo
OOMSE9)0l2] TLoaLIBISNEMIOP)0 BRAIOY)HNS BOTWMTEH) BHOVMAOW
060lafld 268§3)00mo afMM UG @AVMBARO BB af)MM BMSIW (alWdM
HOM 9012 )BS BOG2HAIS)OMENHB}OSW)0 MAIDa)HB)HSV)0 EENIOW
QAUGBSHOMOTNOWB)0 (AIGUIM(@6BOS DEII0Bln{len)d®)o Haploa]
$0LIn10S) 0B af)M EWIS}}0201R@ &) quowlmacw] midalvlvleno
@RYIVIOBMOMIEN0 (alQIGONE9)BHV)o 621Q)AMNOMEBBOHM  af) M@IHM
#9)012Jo6m al0@OMd ((0ala@). DOEMOo G OAMGONB:WBHE aBQaNo
WOl 20WIn0W] eseflallantnm aldu@Io®my Alladudad 2l)mElenosm]
aflg)eng. avlailod @108 af)aM GalGl@ 13 BOVEBSOW] H(aloneSo eseilail
oMM 210MElE3 MVoE(alaeMo H21T® HHMEMIMMING CGAIE: L0030
0V 0la] 2032 alled ag)M 20WIAANAGNSHM alOSOM® ‘MEOS
oelow @O 00260 Gemomlwlclenym), aseilailauead aggano
VARV PalEINO DD EWIHL)HARCIDe)es »emonlaldlenm,’
a)oem. @Vl afl. GROAOME HMOWR HaNING B 0LInI0S)BU8 af)am
GO 100301 aVl. Wl. 0)al@1@3 2005 @3 al)0OD106E3)CMUIUE GRGIHIZ
@OSHL0 Al M D& 0)alOM@ Bajo (alM1EL1SCl800|S1elen)aM). qvalal
LI asr&;mﬂm)ge)s @@ af) DLIWIS allafl(@o (alBBUMGTloM
OO EGIOWR a}MOE0)al0Ne)8s ClosHINECWINSIa|20W0}a).
B{0D32OWAETBUY AVVMINTRIHOD MEI®IBFOBHENEIGIBNAM) af)aM 100

200 TAPASAM m Juty 2006

aNGIBIM b,

O3 Mmoo DVABM)EHSOBIMEIBIEH)M MDD HOLIM D AUM)®
(UDGRLOMIEN).

@)0la )l

1. TUaB:0eild: @)E00aliM R1OOTIC3 TV)AUE®ROV DHOODTIEI B:0$al
af)aM HIVMBMIN) HOBHAUMICEN)IM @RWlAIMIHOD TV aflafleeo
Mmoen 203518 @R 1993 @3 B0BHLIBOTVA(SINVO af)aM QAUOHE Dal
GYOUIa 0.

2. 1973 ®)06L1 5 M M}1EWIABHe MIIGIVIGE MSAN MOUEM@ HaNOW
€0 30ad 3l HHMINBAUIOT QOGS BHENBHAIMEHTIGE GRANEOD)
(INSIWBO W10} OO 20BINNMD OalF® (I VoD@
aNOEM DM (AlGWIWo.

3. Fiona Candlin (2004) Don’t Touch! Hands Off! Art, Blindness and the
Conservation of Expertise, Body & Society, Vol. 10, No. I, 71-90 (2004)
DOI: 10. 1177/1357034X04041761© 2004 SAGE Publications). u

avlaslaaileral 0B@1@E0x21

@AW, BZ20MT 6. BOM)OI@D
2005
008" Sy

mlmlawlonel pEIEEI
@0@R2 ag)o. @RYA.

6ROV 6. 0m)alellong ‘Mlalawleal 1ol ag)aM (DMNo
&LN0aI0(®63BUB 100T100HB:06MB) TVAHSIENM BOHUW)OS BRYOEGIN)BWIET

sageeal 2006 B Malave 201



milmlawlesl 66766

aloflaeoam afleuemomlad 02 leneae|gmoem. valergoau (body language)
aVUOOMIBHOBBHAMALICTIG 0}l |S)OMAD @RHWOIAIRGO8HM)Ga] al0
MEBBESOO AN) MSHOIMMYSTE. BLU0y2OWIR6BBS]3 RM(allwnow Minlaew
2)BMIGOD] MOV~ MIVBH20E1e)eS (ATIMIWIMo ©alYHalS)aM a1
B0aH®)HS @OUE:000l0 AlELMINL0 M) 2162 H21YOQ|SYM)ENE. HLOO
(@630 ERAIMEa{len)am 1ol0RIM C0RIN.|S)OB (H»ale:0la] @low]
e101enns avenicla] MY®20W ERAMOALIGIEWINS GlaleH:EIHLIm)
emi$osm Mimlawlnel KaleEIHIAIMOEMo alBNAcG)M®. MMaw]@
@AI®Glalén)am 110U MVOALISIMALISHE@BSIOS alGleM@anIN06M).
DD CRISHEBOZOVEI0 ¢aldED Mlmlawleal 10ol0BIaH TMViSlHn)mM
MARUVESGIWBS 2)0WOIZ06N) MOMOS CRIAIGM MODHOEMo B2 YY),
HL00B0YH, K0OT0RIAY, 2112 fl(@EIAH, @RIVIOBMEBIAH agf)MIAUWON) avdy
NAMIOBS B)NVOV TVYAHSIHO}M BOAHUBUD. B0) GOONIM3 HAIW)ROW]
MITWOS aflSLIMEBSN BOGE0 @RWIOVEBIE] allaidlafldleemMo).

120G SLO a0 9alEWIUlEn)aN BOAHWIET RISIM20W]
al0AMOM3 &LOORIAH. BRAIMOMETI, MIMIW)AS ALISM), ERAIMOEM(B:20
a)MIUOWEJ0 HLOORIHD)20W nIMLe|SIBleeM). milmladieal dilo
DBOM)M@la] 100010 (@6BUS @AMl {len}mMm 1o108UVITE HLO0A®O
EMAN2OW] NITWHA|F aBOO BIUDHW 06MI0. BRAIDD HLNIAI(®EIY,
@0 @2aH, M2 l®ERIY, HOAUMIGIE: @M, TVORIAHEMEIH, (aleMWED
o, (aO3:0080aH, DOMEIAY, MCMEIH, AOTVORIAH, GRAGNIEINIMEIAH
af)MIEBOMOWE0 @RYEIFIMAVIGAIODIMM)aVAEla] mailos @lclaflclss)
am). 0D MANEUEHUAIW BIAHUMUD AUIEGRISH)T® GHLOWAIWV] &LOAIO(®
EBBUIBO)BS ENIMWLANAE.

001080HW)OS AVAITNOW MVosnMUIla)8s alltdeinosiel vol
0OBHY MV@EUW)o AVIZIAIAN0 DOTEREIEME) TMVYSIEN)IM BIAHW)o
(aWoma06M). K0©10RUWHS AVYASIVIGE am 1B MIOWIMAaR AM)aty
(ala\ @RS quwlmnano (U0ERLVAE). VWE1EIAH TVAHSIEN AN Dald:0
MEBBOS @RYEIINOCLISEHORAN)0 N0 PLISEEBASIN 0 GIBIE)aN). GEl
HB)HS @RAUMOMEBSIT3 1010RIHUNWY &LV O lEWIUTE9MM)ETE.
aUOWIEM @RAIMGla{len)am aleEdHIGMImM)e mmacsn) milmlawilea
00010EIY. &{(@AR0W ERAIMEEMAL0 MICHDIBHMVINS TVaOIVWEOMINS
)88 ERAIMEsMA)e MMV H0smoeam) calalem mlolelsm).
HL00a0(@EEB8)HS 80600 01 VEN8S (A IUBOMMo HBONBIEN) GHLOOBIAH
0)0160]S)M@. MSM @ILOAID MS] LNV D(GA0H)GMIN 2lBla | BEIHO
@ROIIMOSIMNB)BS BLO0AII(MAIBHLINT MSSNMD. VOEHCTHW)o OM

202 TAPASAM m July 2006

006 affo. GO

Tom@)o Iglw)ss @rolal @REICM®IBHUS @RGIIMIGlEHEMo. HLO0AI(®
DOB)EMIOW @ROIM)GAINE ®QIHOS)a] MSOTIVIGIEHEMo. BLOOA (@B
af)EBBOM 1010BHUVILNOS &:00Y6EBRUE @RAIMElaflal) a)IN@OEN (alWOMo.

aladla andemn@om)o LOMI(@MOEEGB:0N3 V1M 0)alalg Hel
@OAN). BYUDLTNVERIWEBBSB)0, VOENIBEBRS)0, &1000W)eS allallwoivlvlenss
(nlaidommale ABGNODTIINRVI0 (2 15:00EIOMW)0 WEIa)@Q20w muarl
6QIWo, af)Wldlod) afMleEBeM MEAIW MOEE G20 O10e:80G3 &)3]
62JBE9OSMOM alBlafl(@BI0YU. BI0D0WIHS HLIBAY, @ERAEMM,
c20da0ledd m)saBEle Marlm §SEEMI8EBH@ MOWIMB:8)0 2lLlafl(®ED
aHONO3 BN BHENBJAUOYMIENE. TOETNSIEN)M alURIOTMEI0, B>J0R0W)OS
aleimo, MoAllWIVHHM BEMIRIAIS, af)WIQOIHS HIODOBINIG DEMIERII0
@)seEloapePe EREINWOOD o) 1&EleN)MM CLISHEBBIM. HLO
TEHMCWORILOVM®)0 SLOJaII(@AVIMMCWORIMOW®)A0V QIGEEEBD
2@ 9alcorilenm@ milmlaw)es quDmeo aldeslalesnaam)
alye20em. M2 GRAIMGlAlen)aM alla lNOMEBS)0 MICmEBES)o
MVoeRISMEBBBIERLI0 MIMIRW)OS 10010BIUWVIHS CLISHEEBBIM. @RSITLND
Mal0200] MM Q@M@ MVCLISMEBBBINS BRIV, TVoRIAHUIMEBBS)0
aluI0EmERINM M0 G{® IR0 ag)ildleas)o Moalwo®:ng muwlmane
M0120© B&LI0aI0R0HH Va8 AIWOEN).

SO0V BHLO0IO(®EBBB)OS VVOT00 MYAHSIBN)MN BOAUOEMNBAIGG]
afla] 21812l ®EOUDVIGE ¢0RIN|S)ODIOVSIOD (@ald:G)a] GlaldUmHGE)
2)Meini®cla len)cMIoud DOR)MAB)MN BIAHUWIE @RYTVIOBMEI U6
@RMaIBn00] @Ailos al0WIIMO). TVECLITLIEIAINSS @RYAVIOBMo, BIaH
S0 ML§atiSlEn)am @RIVINBMo, aM T MWINEMmOE3 EIElEHKIM @RYILIO
BMo, HETBOMENDHB)OS SDONGEGORW @YAVIBMO af)AVIQI $:)SIOB OaLI
meaIal)o alleoalManeialo M)elowlaHolm @YAVIBMAN0 2lLlafl(@omvIos
MOMIG3 £06MI0. DD MOLNMA0 BIHUBBIOS MVoCLISIMNIV (aIQIGOHM
206m avimlawieal 1e1eeaH af)iM®@. MIMAWHS MOEHE:®E aLIROA!
68303 @RAIWIMO(NadlBHMM 2lelafl@E(aldle:wden)o MIMIAVIE3 alomo Ms
OOMAIBSN0 (AIGVIRM(IBAOV B} (DMOA0E GROMV O, MoMm)aleiln]
wilailawleer vologdau. Milmlawile)es tweloeda (a13@uBla{landnd @y
a0lee)mMaIBes WwITI@I@aRe MANAN2OV] 0}ale|S)OMOM aloiOaim 2O
(OMOROETIO). u

gagoeal 2006 B Malmvo 203



AlaiemaAl QIOSE6Mo

GaWo. (a2}l Haldlemia]

2004, ailel : 200 ©)al, 504 alj0o
oalanleom omBaons almiless
aHdas,

(HYISipkein

89ai9al0mOmInS aldl(@asledd

a¥l. ail. avzwld

80aHIal0Mo, QflGUoaHITR QIYOG:06Mo, DRIVISOMIGE IO EALM
0)atiB:206M. MO 2EBB)OSV)0 AULIEH)BHS}HSVWI0 TVICE: B MVoL6D
& B)0SW)o TVAIAOIOAEM) AULISO6MO af)MN TVIRIMYEENIOWo @Y al0
MERILIVIHS @AM aVIEIAUADIM) B:006MAGO.

DD MVYa02IO AWM QIYOHO6MAl)0 BIHMOHMW)o quRal
2182400ila¥ @D MO B 108 @O 2161(@ UFlH:08 @16 2jclcsm 1
0). BRO) M)SAM)B BOAHO-AULOSH M 213 2B UBAE /A lOMEBBUBES) aluDIO
OO EIHAI0)EO}0. D al)(WVACHIOM BONAIW EWI.(a1M)aV aldlcem
0lw)es alaremal QILIB:Mo af)aM W EUAHEM (NMOODED &GO QIAM
@o6m).

BOaH DalCWOUENMAIDOS AVIO® (MMIONIT OOV B9) B>
L, BRAIBHH) H)S)OTE TV (D 2)MBIHHOBHIS)HO)HWIEM) HOAIWI
$06MM §21M@ (11) af)aM) BOCIVE:ILINHIOM EENIOWo DUBHSHIENZIEN)
GWo. (al12)a¥ aloMo MSOMM®).

aA®IEM$)o al®IOMSo MQOE)&SI@3 AlleB3w H6(& M ®aialau
emo120d 2LIVWO8 AL EMOMIM) MElSI® MoRdAIM aflelw]o)@m)
&, allelenoel Q0B OMO MBS @Al §21L)OMIQ GlaldsM®)o
WMo @RAIWIAIE9)E af)MAIWIM MD (WMOLIGH 0. DO
B8oN@OW 1600-M)o 1799-M)o MSW &) BIHIAIJIBOEMVONGM) MoEIAI
0 & 8Bafla) @oemI) alleddlauemclad0)eS aB9) 0alM&:W aloMallcw
IO EEN e )l

204 TAPASAM m July 2006

mil. il awid

onfloal GAO. @RYERUGCEID (aNIMBAVIN ((W20OMIB90 elloc®]
ABVICIMS 2eImI0olea), (WR0OMIE90 elloGn! BRINI0ICHe0 LIom]
6Ma), enflaal GAWO. GROM NIdQFITY @R TVIB®O HMEOAV ((VO
1860 2LIMI00lSH0 GaldBa)j»1MT), and. qulanm Boad OV arlgd
(G@ng'}” 6al0@ ((at120 eloGu MRININOIEHNI- (VEMNIEMIG2] af)LIEM D,
erloc0! ae1n10616a] 0)310MMO), and. HRAMIVIM] Boal HAVAW BHSO
alo(0)31eamo erlocnl neImMd01eH90-meaom &od3aTes),
@Rdcsmom ald®1e] (@rdcom 2e1ad) aMIaI)es Bi®eu 8aM)
2)®@3 @RERI}AINOW)BB BRWIIWEBSIGY lKERIV] aldlalWH|S)OD)
). 80600 (NMOODIGMIM)o @RS)OMG1CRIGNSS AUSAB2| TV)EHD®
coeSs alltdIMo HalP@Ig)ems.

21om108, ¢ald@2)01MS BoaH S0 eI9) M WIE1en)M MM (MO
EBSlE3MIM)88 W80 DB00MEBBUD AllVd1E:0eMOMIMIV] DalEWO
AHeeyMIME. 88100, 8816V, al)0)aHM - aljo)aH], 2l®IVM-al
@10, §20s DEOSHOL! (AlsMo B6MEBB) ML/ alblo RSB WElBv6EL!
2)01 @meBleld/ malmo GREVEMIG B}i0®ClOHe ©alo)d AI0)o
EJ0 / aleN2000 @RSEB] ©al0eg af)MIEBOHM M)l @IV@MIM)0 af)S)
O) G2l B8 BINEMBUY WO0IBo M)SAalOMEBUIHN) TVIWI®
H N )M o6,
930a00MEBBOW HSIM)AIOYAM H210BRGHS)0 MVHID)a0 10023
3)0 @RYM)ato V&R0V AU RIMoe 21T BRANOTD GLIOE: BN Wo
S81a10800M88 (102AY0(223) BAWI. (allB)MS MSEM)M)ME. neIwos]
NS QlyQAUa00026MWEIANB:0aValGleMIR0 alolen)Mmades 8$1aI0en0
5,00 0IWIEN) D AILOHOFMNMNEBBOZM BB a{l86)B:@oeN) (DMD
0M §21QIM®).

: DLIWOBAILO&H0MEBB)HS @RBIMIMInlsHA@ alledwalauemolmo
R eman) aun0afleeyan (arflmymila) aledy, al®lemy, al@lomsg mQo
me)&gloel alasmolalodeemamlend M)sdajwoem n)eedsio cRrod2e!
20OMM)0 CHOBaloeMINIVIong)o af)M) H@SAHEBIOS MNa B3
qowlemmilel, GREZa0OMINM 2)615A10B0 ERMIOEM &GO eI V)o.
@REGaOOMIOG @HAN QUGN B UB (WORU1EH)dh: QYIS O6Mo BO) YOIAV(®
206m. 2)Bwodld:ud mloyomlesomMIM) allBnodld:d ®)SeEB)d:
HVMM® WVIM (@ ANlHWVEBBOS Hald®TV(MIBIVWRIEM. BO®) ®)SABajail
SOOm B0} @M}NAM(al(&1VWIVBIEe)0. GRM)AVY GO ERGIOY
@RAIGI A0 80000106 (326). 1eEBASIMMMI) GH03OMG
GlaloH® (a1 UBOD MOABL00 Al AlaUemM o123 dafla) QILIE06MEEBUY @l

m3Oeel 2006 WM MIalvo 205



BI0alOMODIEG 216N DU T

&SI MIWIMo 62121 OMV15)NBOHI0. af)MIG @EZa00 (0)eNEAS)
@O1O MV)alM&:0 BdaM)o @RAICUHlaflayarlel (333).

B90Y, BIAHUMDHBIOS GHHUL0aI0AN0 CNIMal0)ROW alle®RMo, ael
©oegoeialem], alallw®moo A1y0E06MaBUd, BOOMIW AIYIE0MalRL®]
®)563810 006300 alltE20W] 2132]621Q)MN DEAIOBCLIMAN0 HOAIE
wld MVoRIAIM al®IEMP)o al®IOMSo MQINEIM)EUato, aflailw 8o
®1OERIU SR Blauemol MoRIAIM WS, NRIWIs8OMIG allallwenel
2168103 alatemol MoRIAUIM&UW ™)SeB] al®OMmS @oM)MWEBS)0
@RsEB1Y MM (VWMNo ®1Q2]WIWV)o ALIWIBERIaHIAIOMGRILIVIGE 3]
QI HHIMIBOTD BANIE). u

/77277777

MJalVo 01018620)S (HORLW A6

@0MY MVJAOLEOD),

®OalMEBIOM BaNo0 Adeljo a)BOPlWOW]. GRS)OMAIoRIY
olead (2006 =yeeel - 2007 agailad) moel eleesBd m)s
09012100 eIElenom alye@1s:ud 400 0)al®)o MuNaIMEBU3
500 0)al1®)o (216BBMOICUEIHN) a0CRAMIMBS O2lds GRV
U9)emIoud 25 0ol &S Gal@E0)d. Hald)o (WIadQ)o
‘Association for Comparative Studies K472(95), Changanassery’ agyam
GalOl@3 MO(o) M@l TVA0OW] BB

®9alMo RIHNHEERUY @gﬂ@g}géaﬁ GaloqROW eIElH6EME ;103
100 @)al @S] (4 X 25 0)al) GRO@WEOHEMO.

aflenavo : Dr. Scaria Zacharia
TAPASAM, Karikkampally
Perunna 686 102, Changanassery, Kerala
Mb. 98471-64632

/T,

206 TAPASAM m Juty 2006

FORM OF DECLARATION

FORM | (See Rule 3)
I, Dr. Scaria Zacharia, declare that | am the Printer and Publisher of the newspaper
entitled TAPASAM to be printed and published at Kottayam and that particulars in respect of
the said newspaper given hereunder are true to the best of my knowledge and belief.

1. Title of the Newspaper : TAPASAM
2. Language(s) in which it is (to be) published : Malayalam - English
3. Periodicity of its Publication

a) Whether a daily-tri-weekly, bi-weekly,

weekly, fortnightly or otherwise : Once in three months

b) In the case of a daily, please state whether : N. A.

it is @ morning or evening Newspaper

c) In the case of a newspaper other than : Feb., May, August, November
a daily, please state the day(s) on

which it is (to be) published.

4. Retail selling price of the Newspaper per copy:

a) If the Newspaper is for free distribution, : N. A.
please state that it is ‘for free distribution’

b) If it has only an annual subscription and
no retail price, state the annual subscription : Rs.300/-

5. Publisher's Name : Dr. Scaria Zacharia

Nationality : Indian

Address : Secretary, Association for Comparative Studies,Tapasam, Karikkampally,

Perunna, Changanacherry, Kerala, 686 102
6. Place of Publication : Tapasam, Karikkampally, Perunna,
Changanacherry, Kerala, 686 102

7. Printer's Name : Dr. Scaria Zacharia

Nationality : Indian

Address : Tapasam, Karikkampally, Perunna, Changanacherry, Kerala 686 102
8. Name(s) of the printing press(es) which : DC Press (P) Ltd.

printed is (to be conducted) and the true DC Kizhakkemuri Edam

and precise description of the premises Kottayam

in which the press(es) is/are installed
9. Editor's Name . Dr. Scaria Zacharia

Nationality : Indian

Address : Tapasam, Karikkampally, Perunna, Changanacherry, Kerala 686 102

10. Owner’s Name(s)
a) Please state the particulars of individual(s),:Association for Comparative Studies
or of the Association which owns Reg.No.K.472/95), Tapasam,
the Newspaper Karikkampally, Perunna, Chry., 686 102

b) Please state whether the owner owns any: No
any other newspaper and if so, its name,
periodicity, language and place of publication.

11. Please state whether the declaration

is in respect of a) a newspaper or : New Newspaper

b) an existing newspaper : No

c) In case the declaration falls under item (b) : NA

the reason for filing the fresh declaration
Kottayam Sd/-
3. 5. 2005 SCARIA ZACHARIA
No. M2 11257/05 Printer & Publisher
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