
Xm]kw

BK-Ãv, 2006
TAPASAM

August,2006TAPASAM ¾ July 2006  Pqsse 2006 ¾ Xm]kw

c≠mw hmeyw H∂mw -e-°-Øns‚ tI{µ-hn-jbw P\-{]n-b-kw-kvImcw
(popular culture).  P\Iob-kw-kvImcw (folk culture), P\-{]n-b-
kw-kvImcw F∂ hn`-P-\-Øns‚ HuNnXyw tNmZyw sNø-s∏-
Sp∂ L´-am-Wn-Xv. am[y-ao-I-c-W-Øns‚ `mK-ambn Bƒ°q´
kwkvIm-chpw A\p-Zn-\-Po-hn-X-Øn-eqsS P\Iob/P\-{]n-b
kwkvIm-c-hp-ambn IÆn tN¿°-s∏-Sp-∂p. ka-Im-enI Pohn-X-
ssien apgp-h-\mbn Ah-tem-I\w sNøm≥ {ian-°p∂h¿°v —
Ah-cn¬ A°m-Z-anIv Xev]-c¿ am{X-a√ I®-h-S-°mcpw
aX{]h¿Ø-Icpw am[y-a-{]h¿Ø-Icpw cmjv{So-b{]-h¿Ø-Icpw
Dƒs∏-Spw — Pohn-X-ssi-ensb kwkvIm-c-ambn ]cn-K-Wn-®p-sIm-
≠p≈ ImgvN-∏m-SmWv D]-I-cn-°p-I. F¥n\pw GXn\pw s]mcp-
fp-≠m°n hymJym--\n-°m≥ Ign-bp∂ a\p-jys‚ _u≤n-IX hni-
Zo-I-cn-°m≥ kwkvIm-c-sØ-°p-dn®p IqSp-X¬ kwth-Z-\-tI-{µo-
Ir-X-amb ]T-\-ßƒ D≠m-h-Ww. Nncn-∏-Sw, t{]a-Km-\-ßƒ, P\-
{]n-b-kw-Ko-Xw, samss_¬ t^m¨, ]pXp-c-N-\-I-fnse lmkyw
XpS-ßn-bh ChnsS N¿®m-hn-j-b-am-Ip-∂-Xns‚ ]›m-Øew CXm-
Wv.

B\-µ-a-T-Øns‚ A©p ae-bm-f-hn-h¿Ø-\-ßƒ Xmc-Xayw sNbvXp
Pbm-kp-Ip-am-c≥ Fgp-Xn-bn-cn-°p∂ teJ\w X¿P-a-bpsS cmjv{So-
bhpw kuµ-cy-im-kv{Xhpw shfn-hm-°p∂ anI-hp‰ ]T-\-am-Wv.

ae-bm-f-hym-I-c-W-]-T-\-Øns‚ ]ptcm-KXn ASm-f-s∏-Sp-Øp-∂-h-bmWv
tUm. F≥. sI tacn-bpsS teJ-\hpw kn. hn. kp[o-dns‚ ]pkvX-
I-\n-cq-]-Whpw. kuay t__n Xøm-dm-°nb F¬.-hn.-B¿ teJ-
\-kqNn ae-bmf hymI-c-W-]-T-\-Øns‚ kp{]-[m\ Kth-j-W-tc-
J-bm-Wv.

IqSp-X¬ ]pkvX-I-ßƒ ]pkv-X-I-]q-c-W-Øn¬ Dƒs∏-Sp-Øm≥ {ian-
®n-́ p-≠v. hmb-\-°m-cpsS A`n-{]m-b-ßfpw cN-\-Ifpw £Wn-°p-
∂p.
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“The age of tears is over!”

The difference that laughter made1 A brief account of

the evolution of the laughter-films in Kerala

Jenny Rowena

Today laughter-films (or chirippadangal or thama-

ashappadangal, as they are called), need no introduction

to the Malayalee film viewers. However, these films were

hardly present until a few decades earlier. They came

forward as a noticeable phenomenon in the 80s and fully

established themselves as a specific genre only by the

early 90s.

The laughter-films changed everything about  Malayalam

cinema with their distinct features that challenged all the

available methods of narrative, plot structure,

characterization and moral scheme. This paper, without

going into the cultural implications of these films, tries to

examine their evolution, paying close attention to the

difference that they made in the Malayalam cinematic

scene.2

A comic scene from Boeing Boeing (Priyadarshan 1985) provides

an excellent illustration of the ideological shift that occurred with the

laughter-films. In Boeing Boeing, Jagathy Sreekumar, one of the most

popular comedians of Malayalam, plays the role of O.P. Olasa, an

aspiring young writer trying to sell his “long, long, long, long, long story”

written on scrolls of toilet paper, to the chief editor of a small time

newspaper. The repetition of the adjective and the writing material used

clearly satirizes the Neenda Kathakal or “long-stories” of the Ma

Magazines of that period.3 The title of this “long” story reveals more; it is

called Manjil Virinja Pookal Vaadiyapool (‘When the flowers of the

snow withered’).  This is a direct parody on the “super hit” film of 1980,

Manjil Virinja Pookal (‘The flowers of the snow’) directed by Fazil. The

comic story that Olasa narrates in the name of Manjil Virinja Pookal

Vaadiyapool reveals the ideological purport of the laughter-film. He

narrates this story dramatically to the chief editor:

A father! A mother! Two small children! A small family! (soft,

sentimental music) A contended family! (Slightly up beat

background music) Night! 12 o’clock! Still night! Everywhere a

thick silence! LOOK!!  From the darkness a man appears! And!!!!!

(Music moves on to a crescendo) BOMB!! Two bombs! Three

bombs! Four! Five! Six! Seven!

The next shot shows the room filled with the smoke, apparently

from the bombs in Olasa’s story.  The chief editor begins to scold

Olasa, but he pays no heed and rambles on:

The children run! The parents die! In between, they are

separated!  Sentiments! (The moan of a violin) Then years

later they meet! Take revenge! Sir, we can say that one of the

boy’s girlfriend has cancer or kidney trouble, if we want. I

already have a side plot ready for that too.

The target of this gag is the women-oriented films of that period,

like for instance, Manjil Virinja Pookal. It is these films with their

emphasis on emotions and relationships and lives getting disrupted

by dramatic events – such as diseases (cancer) and unknown enemies

(bombs) that is being satirized here. It was exactly this genre that had

assimilated/facilitated the project of consumerism in the 70s and it is

this that comedy worked to eradicate. Olasa’s narrative, then, is not

just a “simple, lighthearted comic exposition.”4 His gag and the laughter

that it induces are aggressive postures against the centrality of the

space of the women’s films. It is this space that he bombs to death

and separation through humor.

Once he does that, the chief editor of the newspaper immediately

advises Olasa to start writing comedies. Following this advice Olasa

transforms into the soothradhar/ interpreter of Boeing Boeing, one of

the most important of the laughter-films. He appears from behind tree

trunks and street corners, announces the interval breaks, and towards

the end, the climax. From then on, always shown with a pen and book

in hand, he also guides the main characters of the film and is often

responsible for bringing about the major “twists” in the plot. Thus,

when this aspiring writer transforms into a soothradhar, after a comic

denigration of the genre of the present day films, we realize that it is the

“comedy” of Boeing Boeing that he actually writes.

Jenny Rowena
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In a strikingly similar  way, the laughter-films also changed many

aspects of Malayalam cinema – its narrative methods, plot structure

and even its moral scheme.  It was these changes that helped the

laughter-films to remasculinize Malayalam cinema and reassert the

values of a casteist patriarchy. However, without going into the cultural

implications of the laughter-films, in this paper, i would like to illustrate

the specific features that these films evolved as it worked to modify

Malayalam cinema and assert its own identity of difference. Towards

this i would chart the course of laughter in Kerala, from the 80s to the

early 90s, by examining some of the most important laughter-films. In

doing this attempt would be to draw attention to the ways in which it

created a new cinematic genre that widely used the following features:

7 The overwhelming abandonment of the grand narrative of

the singular, “moral” hero for a bunch of “incompetent”

unemployed young men

7 The avoidance of the representation of heterosexual

relationships

7 The use of rivalry between male friends (almost always

structured in terms of caste) and “fraudulence” as primary themes

7 Repeated use of gags, jokes and slapstick for the generation

of laughter.

7 A constant engagement with fantasies of wealth and success.

However, I would like to begin with a brief discussion on the

ways in which the phenomenon of the comic with its possibility for

transgression helped the laughter-film to achieve this difference.

The possibilities of laughter: Transgression/Familiarization

The very name that was given to them in common parlance –

chirippadangal or laughter-films – denotes the defining role that laughter

plays in the structure of these films. In fact, it was through the use of the

transgressive possibilities of the comic that the laughter-films achieved

their distinct and different identity. Let me draw on some of the theories

on humor and the comic to elaborate this.5

Why do people laugh? Most studies on the comic begin with

this question. As it has been often observed, all instances of the comic

or that which is intended to elicit laughter do not produce laughter. The

same joke that makes one kind of audience laugh might not evoke any

response in another. This has led critics to answer the above question

with a slightly complex answer: laughter is a result of the interaction

between the text of the comic and the circumstance – social or individual

that it interacts with. In other words, people laugh when there is an

appropriate combination achieved between what they know (their

circumstance) and what they hear or see (the comic or joke that is

being represented). If the audience or the addressee is not culturally

or linguistically cued in to a joke, that joke fails to produce laughter.

Given the interplay of the dynamics of the representation and the

circumstances in which it is received, it can never be predicted when

a particular person or audience will laugh. However, even though we

laugh at different instances and due to diverse interpretations of the

comic, the points at which laughter is produced share a few features.

And one of the most important features of the comic is its basis in the

“unlike” or the departure from the normal.6

This departure from the norm might be due to some kind of

physical incongruity (such as a sudden fall) or some sort of physical

deformity. It might also be due to a logical or semantic departure, as is

the case with puns or parodies. The departure can arise out of the

narrative itself; wherein the narrative drives towards a certain logic and

suddenly reverses it with another. Yet another kind of departure occurs

when given knowledge systems, values and expectations of a particular

person or audience are completely overturned.

Steve Neale and Frank Krutnik point out the way in which this

departure has been viewed in terms of the concepts of “decorum”

(“what is proper or fitting”) and “verisimilitude” (“what is probable or

likely”). Here, it is a cultural field of knowledge, opinions, beliefs and

expectations that decides the validity of both decorum and verisimilitude.

For instance, with regard to genres,

[i]t was both decorous and verisimilitudinous, proper and

believable to endow aristocrats, courtiers, and kings with

dignified actions and weighty thoughts in a Renaissance play,

just as in postwar European Art Cinema these attributes were

more appropriate to Angst-ridden bourgeois intellectuals.7

The comic, then, is the point at which there is a transgression (or

a deviation) from the givens of such decorum and verisimilitude. Comic

transgressions can be aesthetic, moral or social. In other words, the

comic can be used to overturn or transgress given aesthetic practices,

norms, generic features, and value systems.

Transgression, however, is not only the most defining feature of

the comic but also its best possibility. Through the scope of humor and

813
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the comic, transgression can be articulated in the safest manner from

the weakest of locations. Laughter redeems the blasphemy of

transgression and decreases the power of its impact. It overrides,

upturns, and upsets given rules, regulations, ways of living, behaving,

thinking and speaking to dissipate its reality. The verisimilitude of

“norms, models and stereotypes . . . of people and roles and of actions”

are all turned on their heads, or in other words, violated, to produce the

sensation of laughter. This has given much credit to the claim that the

comic is subversive as it involves a “transgression of the familiar.”

However, as Steve Neale argues, the comic can also be used to

“familiarize the transgression,” i.e., for more conservative purposes.

In fact the comic has its own set of conventions, its own “generic

norms . . . and rules.” Transgression then might become the most

important convention of the comic; we might come to expect it instead

of being surprised by it. Seen in this light, even as it hilariously breaks

rules, the comic also comes to acquire a “permissible and insti-

tutionalized” field.  Transgression always occurs within this field, in

other words, within the scope of such a legitimization. This process

helps in installing the “unexpected as the expected” as the norm.

Therefore, instead of a subversion of given boundaries there might

only be a “resettling” of it. 8

I feel that it is these possibilities that the laughter-films employed

towards the formulation of its most defining features. This allowed the

laughter-films to put forward numerous ideological positions hitherto

unavailable to Malayalam cinema. It permitted the articulation of “other”

locations of smaller stars, lower budgets and male incompetence. I

feel that this was necessary for Malayalam cinema, pre-occupied as it

was with the refined, “realist,” upper-caste spaces of steady moral

values and the strong and infallible husband/man. Laughter (as it will

become clearer as we move through the evolution of the laughter-films

in the following section) was the best mode towards a cinematic

transgression of all this.

The difference that laughter made

Until the 80s, social realism and the location of the narrative

around the middle-class family had been the crucial aspects of the

identity of Malayalam cinema. In such a scenario, Malayalam, like most

other Indian cinemas, had confined laughter to the “comedy-track” or

the “comedy-parts” of its otherwise serious cinematic form. Often

confined to a few self-sufficient scenes and placed alongside the main

story, the conventional “comedy-track” had very little to do with the central

narrative. In fact, a specific set of actors or comedians like Adoor Bhasi,

Shankaradi, Sreelatha and S.P. Pillai were assigned these roles.

However, there were also some films that reversed this narrative order.

In such films instead of comic scenes functioning as brief interludes,

numerous such episodes were strung together to construct the

narrative.  Such films, however, were extremely rare in Malayalam.9

During the early 80s a number of films started appearing where

the “comedy-track” was extended to cover the entire length of the film

and where the generation of laughter gained predominance over all

other aspects. Some of the initial films which were successful at the

box-office in this regard were:

Poocha Sanyasi (Hariharan 1981)

Chiriyo Chiri (B. Menon 1982)

Kurukkante Kalyanam (Sathyan Anthikaad 1982)

Varanmaare Aavashyamundu (Hariharan 1983)Poochaykkoru

Mookuthi (Priyadarshan 1984).

With this success, laughter brought in a set of stories into

Malayalam articulated from a hitherto unknown location – that of weak,

insecure and unemployed men. Poocha Sanyasi, for instance, told the

tale of a philandering bachelor who manages to maintain a huge crowd

of girlfriends; eventually we see him being comically exposed and

punished. In Chiriyo Chiri, we see two unemployed young men moving

from one possibility of employment to the other – a rich man in the Gulf,

a religious society – till at last they find money and employment through

the agency of a beautiful and rich upper-caste woman. Kurukkante

Kalyanam on the other hand, humorously explored the dilemmas of a

young Brahmin boy trying to grow out of the clutches of a dominating

father into a manhood, symbolized by his desire for a smart, urban

woman. Starting out as shy, diff ident and almost dumb with

nervousness, this young man matures into a confident and even

physically aggressive hero. In Varanamare Aavashyamundu we see

an unemployed male crowd, living in a dilapidated “lodge” and chasing

after rich women. The hero figure of this crowd (Rajkumar) presents

himself as different by refusing this male pursuit. However, he not only

wins the beautiful, rich and arrogant daughter of a “Gulf-returnee” (played

by the comedian, Bahadur) but he also succeeds in chastising her and

taming her out of her “arrogance.”

From among these, let me examine Poochaykkoru Mookuthi,

the most famous of these films, in some detail to explore the issues

surrounding this initial set of laughter-films.
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Poochaykkoru Mookuthi: New themes for laughter

Poochaykkoru Mookuthi (henceforth PM) gave us two stories

that ran parallel to each other; one of which was about an old couple

who comes to the city from the village, at the insistence of the wife.

Once in the city, the wife moves around exploring city life and quickly

adapts to its beauty parlors, kitty parties and English music. The

husband on the other hand remains traditional with his interest in

classical dance and music. This causes many a squabble between

them, and soon they start suspecting each other of adultery, which

results in much humor and finally they decide to leave the city.

The other plot is that of two unsettled young men, played by

Shankar and Mohanlal, both introduced to Malayalam through the 1980

“super-hit” film Manjil Virinja Pookal. Shankar was the hero of Manjil

Virinja Pookal and Mohanlal was the sadistic villain. PM, however,

makes no such distinctions, exploring their financially unsettled lives

separately. They are neither friends nor enemies and hardly know each

other in this film. Nevertheless, they come to fall in love with the same

woman and towards the end they engage in a “stunt-sequence” in

which neither of them wins. The woman in question (Menaka)

intervenes and suggests that they take “lots” to decide who will have

her. She manipulates the chits, and Shankar, the upcoming romantic

hero-figure of Malayalam at that period, wins.

PM was the debut film of Priyadarshan, who is today an

established Malayalam director. PM was so successful that it proved

crucial to the careers of both Priyadarshan and Mohanlal, who played

one of the heroes of this film, and who today (along with Mammootty) is

one of the biggest Stars of Malayalam cinema. It also prompted the

young director to make at least half a dozen other films that explored

the theme of humor. Though none of them proved very successful, they

nevertheless worked towards earning a space for these kinds of films

in Malayalam. In contrast to much of the “tear-jerkers” of that period,

this film’s sole attempt was at generating laughter. It is exactly this that

a write-up in one of Malayalam’s established film magazines describes:

No particular story. [Instead featuring] many incidents.

Embarrassments that can happen to anyone due to their

foolishness. Putting together bits like this in order to make the

audience in the theater roll with laughter, this is what

Priyadarshan attempts to do in his first film.10

Indeed, this movie stood in great contrast to the other successful

movies of that year, Kaanaamarayathu (I.V. Sasi 1984) Aksharangal

(I.V.Sasi 1984) Sandarbam (Joshi 1984) Chakkara Umma (Saajan 1984).

These films had constituted themselves around a linear narrative

centered on the figure of a hero, most often played by Mammootty, who

then was the reigning star. In fact, as we have already seen, this star

persona of Mammootty derived much from the upper middle-class

“husband/father” figure that he was playing in most of these films.

Seen in juxtaposition with this prevalent genre, it is not then very

surprising that the review described PM as lacking a story. Actually PM

does not lack a story; it just rejects the ideological concerns of the films

of that period to put forward not one, but two probable plots for use in

Malayalam cinema.11 Yet, PM is seen (by the review) as not having any

real story. This only points to the way in which the narrative of PM was

really “unlike” anything else in Malayalam cinema.

This was not the only way in which PM and the other films

transgressed the ideological concerns of the existing cinemas. In all the

films mentioned above, we see that the centralizing figure of the single

hero is broken down into groups of young men and that such a process

is justified through the use of the comic and laughter. This comic takeover

of the space once solely reserved for the “hero,” by a few young men

also went on to become another distinguishing and differentiating

feature of the laughter-films. Moreover, the theme of unemployment,

which fed the narratives of most laughter-films, also makes its first

appearance through these films. The men of these films are not

financially or socially well settled like Mammootty, famous for his “Baby

Shalini, Benz car, suit, coat, office combination.”12 Much of the humor of

these films is derived from the struggles that men go through in order

to stabilize their financial positions. This was a far cry from a cinema

caught up with heterosexual relationships and the heroism of the male

protagonist, expressed in terms of his financial, social or moral

greatness. Not only was the single, male focal position now rejected

through laughter but we also have a humorous engagement with the

weaknesses and embarrassments of the male characters who are

presented without any attempt to hide the flaws in their character.

After PM, Priyadarshan single-handedly took up the cause of

laughter in Kerala. He made half a dozen films along the same themes

of male friendships, conflicts, weaknesses and humor.13 Most of them

starred Mohanlal, and thus Shankar who was a rising Star of that time,

was relegated to the sidelines and was soon out of the race. None of

these films can claim to have been big successes. Malayalam was not

yet fully ready for laughter. However, in 1985, Priyadarshan managed

another major hit with Boeing Boeing (BB).
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Boeing Boeing: The comedy of conflict

With English words for its title, the complete lack of a “serious”

theme and relying heavily on gags, jokes and slapstick for its effect, BB

best packaged the possibilities of laughter as it was advancing into

the Malayalam scene. It took up more prominently and elaborately what

was briefly introduced through Kurukkante Kalyanam, Chiriyo Chiri

and Poochaykkoru Mookuthi – ill-settled young men and male

friendships of competition and conflict.

This film, at one level, deals humorously with the way in which

Shyam (Mohanlal) goes about the business of sexually exploiting three

female flight attendants Elena, Indu, and Padma (and hence the title

Boeing Boeing) and, at the other, deals with the conflict between Shyam

and his colleague, Anil (Mukesh). Mohanlal’s interactions with the

women are barely explored, but film goes on and on about how Shyam

and Anil resist and use each other in their tumultuous friendship. This

friendship had always been colored by competition and envy and it

reaches ludicrous heights when Anil appears on the scene after a brief

absence, determined to “enjoy” Shyam’s lovers!

This film was totally irreverent to most themes that had until

then sustained Malayalam cinema. The most important of this was the

kind, supportive relationship that friends usually shared in Malayalam

cinema. These friends were never as important as the hero-figure and

they were present only to guide and support the hero and to help him

out of his troubles.14 However, in BB we see male friendship occupying

a very important role. Shyam and Anil appear together in most of the

scenes of the movie. The narrative of the movie cannot be carried

forward without the equal participation of Anil.

This, however, is not the only way in which this male friendship

evokes laughter. Shyam and Anil are always together and they are said

to be friends, but they cannot see eye to eye on any single issue.

Shyam is irritated at the very mention of his friend’s name, and

throughout the first part of the movie he is seen trying to get Anil to leave

his flat. (Much of the humor of the film is derived from this aspect of

their interactions.) However, Anil manages to stay on using all sorts of

threats and pleas. They spend the rest of the movie snubbing each

other, beating each other and hurting each other. They are ready to use

any strategy and any amount of fraudulence to defeat each other.

Whenever there is a show of affection between them, it is mainly a

parody of the cinematic trope of true friendship, enacted for the benefit

of the watching women. In fact it is very narrowly that this conflict escapes

the usual “hero-versus-villain” pattern.15 Yet, in a clean reversal of the

given patterns of Malayalam cinema, these two squabbling men are

no more the fierce enemies of the “hero-vs-villain” model even when

they are not mutually affectionate friends. Instead, they constitute

together a strange category that came to be repeated again and again

through the movies of humor and laughter in Kerala. Always appearing

together on the screen, they bickered, quarreled and with no love lost

between them, they supported each other in times of trouble – that is,

if the trouble affected both of them.

Most importantly, for the first time, we see here a very subtle

tendency to frame this rivalry between Shyam and Anil in terms of caste.

Though caste names are not accorded to Shyam or Anil, a powerful

maternal uncle, a traditional looking fiancée, allusions to “good looks”

and “good family” – all frame Shyam as upper-caste. At the same time

he is also equally represented as situated outside this location thereby

greatly differing from the roles that Mammootty was playing at the same

time. However, in great contrast to Mohanlal’s ambiguous location,

there is an absolute silence about Anil’s family and background, quickly

framing him as someone without any caste to speak about. It was

these subtleties and silences that were later expanded to explicitly

pronounce Mohanlal’s ambiguous persona as sharply tilted to an

upper-caste location. The space occupied by the rootless Anil came to

be occupied by faces and figures of so many men from dalit/backward

castes and minority communities.

Laughter was also used in yet another way in BB towards a

further transgression of the generic features of Malayalam cinema/

culture. Malayalam cinema rarely portrayed male sexuality other than

in two ways: i) as the legitimate (hetero)sexuality of the hero, husband

or lover ii) as the undesirable sexuality of the bad guy or the villain. If, in

films such as Manasa Vaacha Karmana (I.V. Sasi 1979) and later

Aksharathettu (I.V. Sasi 1989), the sexual infidelity of the husband figure

is portrayed, it is in a most apologetic manner. These films inevitably

end with the condemnation of infidelity and the redemption of the

husband/man. In BB laughter brings about a radical reversal. It not only

discards the typical heterosexual plot altogether, it presents us with a

hero who proposes to three different women, brings them home, gives

them each a room and sleeps with each of them – meticulously keeping

timetables to see that one woman’s time does not clash with that of

the other. Not only so, the other lead-figure, Anil, is also eager to have

his share in this deception. Thus we seen in BB, one of the very first

articulations of male deception and fraudulence legitimized through

the devices of laughter.

However, in spite its success BB could not bring about the

huge trend towards laughter that happened in the early 90s. The cinema

audience of Malayalam had to be trained into comedy, humor and
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laughter of this kind. It took many changes in Malayalam cinema for the

novel themes laid out in BB  to gain acceptance as a definite and popular

genre, the most important of which was the sudden and unprecedented

decline in the star status of Mammootty in 1986. Film magazines started

exclaiming: “Is Mammootty’s time over? Can it be that his stardom is

shaken?”16 They judged that Mammootty shot to fame by acting in “films

that confined themselves to the framework of the family formula.”17 His

fall came because he repeated this formula so much and did not

experiment with other characters. As Mammootty himself put it: “Give me

a good character, tell me a good story. I am fed up. Everybody made me

play this husband’s role and now I’m done for. Save me please!” 18

Mammootty’s fall actually hinted at a growing discontent/

dissension with the kind of roles he was playing within the existing

tradition of filmmaking: the role of the stable, sensible, and morally

perfect husband. This discontent had already found expression in the

production and popularity of films like PM and BB. The trend was slowly

changing to favor the representation of a less conventional hero. Thus

the notorious villain of Manjil Virinja Pookal, Mohanlal, was now re-

located as the hero of the Priyadarshan comedies. He scrambled

around, cheating and blundering, and in the guise of humor he

managed to sell a new “roguish” posture to an entire regional culture.19

However, laughter needed more than this to establish itself.

The Malayalam cinematic machinery, subscribed to certain strong

traditions; laughter had to make its own compromises to gain a foothold

within this tradition. A few films cued by the failing status of Mammootty

helped to achieve this. I shall only examine the most popular of them

all – Gandhi Nagar Second Street (Sathyan Anthikaad 1986), henceforth

GNSS.20

Gandhi Nagar Second Street:
The compromise that laughter made

GNSS is important for the laughter-films, as it was the first

attempt at pulling them out of the marginal position that they had been

occupying vis-a-vis the films discussed above. GNSS not only brought

in a certain legitimacy for laughter in Kerala but it also was able to

gather a larger and more steadfast audience for it. Anthikaad achieved

this by placing a predominantly humor based representation within

the given narratives familiar to the Malayalee with the appropriate

references to romance, separation and love.

GNSS starts with Madhavan (Sreenivasan), a struggling travel

agent in Gandhi Nagar colony trying to get rid of his childhood friend

Sethu (Mohanlal), who has arrived in the city looking for a job. Unable

to shake him off Madhavan decides to help him and advises Sethu to

act as a “Ghoorkha” (a Nepalese night-watchman) to the residents of

Gandhi Nagar colony. The first half of the film ends with Sethu

establishing himself in the colony through this fraudulent act and

Madhavan who only helps him do it, getting pushed out of the colony.

It is into the house emptied by this dalit/backward-caste figure

that Sethu’s old girlfriend Maya moves in. Sethu had known Maya earlier

and had broken up with her due to a minor misunderstanding.

Interspersed with humor and seriousness the rest of the movie develops

their relationship until Sethu succeeds in winning her back. Here this

film continues to pursue the themes set up with BB (in the male rivalry

between Sethu and Madhavan) but at the same time unlike BB here we

see the use of a conventional love theme. This use of conventional

narrative features to spice up the comic plot is a total reversal of the

tradition of both comedy and the conventional narratives of Malayalam

Cinema.21

As mentioned earlier, the comedy-parts had once worked to

lighten the main narrative. They had also occupied quite a marginal

position with regard to the main theme of the film. When Anthikaad used

a conventional narrative to spice up the comic narrative he was actually

pushing it (and with it the narratives of romance) into a similar marginal

position. People did not watch GNSS for its love story, which actually is

quite interesting. GNSS became famous for the laughter that it invoked

in audiences. Just as the serious narrative of earlier films had always

gained predominance over the comedy-parts, now humor and the comic

narrative stepped in to occupy that field. Similarly, just as the comedians

and the comedy-parts had remained on the fringes of a given film so had

the laughter-films discussed earlier. They had continued to remain

sporadic affairs, never developing into a trend let alone a certain genre.

However, with Anthikaad’s movies, laughter was assimilated into

mainstream cinema, which in turn changed the structures of mainstream

cinema itself to suit the scope of laughter.

The importance of these narrative changes made by GNSS

can be seen in the fact that most of the laughter-films that followed

(including Priyadarshan’s) kept aside a few scenes for romance and

melodramatic narratives. However just as in GNSS, these melodramatic

scenes, often used to narrate the tragedy of unemployment, were soon

cast aside by the hilarious flow of the comic narrative. Yet, the laughter-

films gained respectability from this association with older patterns. In

fact, it is on the grounds of this respectability newly gained for laughter
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that the same film magazines that had dismissed Priyadarshan

repeatedly acknowledge Anthikaad’s films as artistically more

meritorious.22

Another important feature of this film is that the Sethu-Madhavan

rivalry is used to spell out caste differences quite explicitly. Sethu,

Mohanlal), a Nair man, we are told, is the son of a prominent official

(Amsham Adhikaari) of his native village. Madhavan (Sreenivasan), on

the other hand, who is already employed in the city, is said to have

been poor and needy and was often supported by Sethu’s family. A

clear pointer to the caste differences in their relationship, which the city

erases, but which still marks out Sethu as upper-caste. Sreenivasan,

in contrast, is presented as an archetypal “lower caste” or subaltern

figure, though in this film it is not very easy to place him specifically as

backward caste or Dalit. In fact, the actor-persona of Sreenivasan is

often employed to represent both these locations. 23 ,24

In 1988, Anthikaad, inspired by the success of GNSS, made

one more film on these lines, even more devoted to laughter, starring

the same Mohanlal-Sreenivasan pair (this time with a new heroine,

Shobhana). This was Naadoodikaattu (‘Gypsy Wind’ 1987), which

became a famous hit in Kerala running to full houses for quite a long

period. The success of this film prompted two more sequels to it:

Pattanapravesham (1987) and Akkare Akkare Akkare (1994). I would

like to examine Naadoodikaattu, for its important contributions to the

field of laughter in Malayalam.

Naadoodikaattu: The flight into fantasy

Naadoodikaattu (hereafter NK) told the story of two friends Dasan

(Mohanlal) and Vijayan (Sreenivasan), who are duped in their endeavor

to emigrate to the Gulf and end up in Madras instead. Therein the story

involves their getting mixed up with a drug baron whom they blunder

into overpowering, thereby winning employment with the police

department!

In BB the two male friends appear throughout in aggressive

combat. In GNSS also, the first half of the film represents the conflict-

ridden friendship of Sethu and Madhavan, at the end of which Madhavan

is pushed out, and the stage is left open for a romance between Maya

and Sethu. In NK we see a further modification in the formulation of

male friendship/rivalry. First of all, here the aggressiveness of combat

stands greatly reduced. Helpless in the face of unemployment, debts

and poverty, there appears to be some kind of a deeper, homoerotic

bond between these two men. They are shown walking together, talking

and discussing matters with each other, venturing into business

projects together and even cuddling together in the same bed. However,

undercutting this bond, the same film that establishes a “closeness”

between them, divides them just as sharply as in BB or GNSS.25

Throughout this film, Vijayan, who is represented again as a

dalit/ backward-caste persona, is deliberately portrayed as less than

equal to Dasan. Dasan constantly reminds us that though Vijayan

stands on par with him in the film, he is less educated and less handsome

than he is. Making tea for the sleeping Dasan and nagging him like a

wife, Vijayan also adapts well to the feminine/subordinate part in this

combination. However, in the least “feminine” manner, he also uses the

few opportunities that the narrative allows to snub and put down Dasan.

With such narratives, this film and the sequels that followed

introduced for popular consumption a configuration never before

explored in Malayalam – the pair of the stumbling, fumbling, innocent

and gullible young men placed in a mutually complementary

relationship where the characterization of one is incomplete without

the other. In many ways, these figures remind one of the male bonding

that we see in Laurel and Hardy. Laurel and Hardy were more focused

on the comic exploration of the homosocial and often sexual bond

where the thin, intellect of Laurel complemented the rotund, vitality of

Hardy. However, in contrast, as we have seen, strict hierarchies of

caste actually worked to break the bond between Dasan and Vijayan.

Moreover, this friendship is given so much importance in the narrative

that the heterosexual plot (between Mohanlal and Shobana, his

neighbor) is relegated to the background and loses all importance.

We see significant characteristics of NK and BB working together

to arrive at the constitution of male friendship in the comedies of the

90s. There too most often unemployment becomes the raison d’etre of

most friendships which bring men together in extremely competitive

but nevertheless close-knit relationships formed towards some

common pursuit like that of a job (Irikku M.D. Akathundu  P.G.

Viswambharan 1991) or a girl (In Harihar Nagar Siddique-Lal 1990).

Another very important difference that NK introduced was the

new route to heroism that it opened for desperate and weak young

men. This route was laid out in NK through the accidental and comic

involvement of the two friends with tough, underworld characters.

Though they do not intend to challenge these powerful characters,

through the most improbable coincidences, they end up fighting them

and defeating them. This gains them a job with the police department.

The film that had begun with their poverty and unemployment ends

happily, with all their problems solved.
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We see here the reconstitution of the whole discourse surrounding

the “hero-versus-villain” theme. First of all the men only blunder into

heroism, they are never shown as really responsible for their success;

the encounter between them and the villain is characterized in terms of

comic parodies of the “stunt” scenes of commercial cinema. Similarly,

the figure of the villain (invested with gruesome power in most other

films) also stands changed. Here he becomes a comic version of villainy,

with comically articulated names like Pavanai (Naadoodikaattu), Honai

(Mannaar Mathai Speaking Mani C. Kappan 1995) and later, Ramji Rao

(Ramji Rao Speaking). This feature came to be widely recycled in the

later laughter-films where each and every group of unsettled young men

would in the second half fumble onto some funny adventure or the other

which invariably solved all their financial problems. Thus starting with

NK, the Malayalee audience was introduced to male fantasies of money

and power articulated from the most powerless of positions by the

devices of the comic.

Ramji Rao Speaking: The new voice of laughter

Ramji Rao Speaking (henceforth RRS) was the debut film of two

young directors, featuring no stars and made on a very low budget. It

also had a new hero, a new heroine and a new music director. Yet it

went on to become a spectacular hit. It told the story of three men,

Balakrishnan (Saikumar), who comes to the city in search of a job and

takes up residence with Mannaar Mathai (Innocent), the middle-aged

proprietor of a dying theater company, and Gopalakrishnan (Mukesh),

yet another unemployed young man. Having once mistaken Balakrishnan

for a pickpocket, Gopalakrishnan resists his living with them and much

of the humor of this film is situated around their many squabbles to

which Mannaar Mathai is a silent spectator and sometimes an innocent

victim. The entire first half of the film is devoted to the development of the

conflict between Gopalakrishnan and Balakrishnan.

The second half of the film, by which time they resolve their

differences, takes a bizarre turn. A wrong phone call connects them to

Ramji Rao, a criminal who has kidnapped the little daughter of a rich

businessman by the name of Urumees Thamban.  Now these young

men along with Mannaar Mathai decide to play a risky game of deception

and fraudulence so as to fool both Urumees Thamban and the kidnapers

in order to make some quick money, which they badly need to solve

their many financial problems. There is much comedy derived from

this deception in which they act as both the kidnappers and as Urumees

Thamban. At the end everything is solved and the young men in spite of

their fraudulent acts manage to get into the good books of Urumees

Thamban.  He rewards them with a few lakhs and there is a fairy tale

solution to all their problems.

RRS brought together many of the features of the earlier laughter-

films. This film also tells us the story of unemployed young men who

exhibit a huge and aggressive rivalry. Even after reconciliation, the

conflict between them is kept open until the end of the film. In fact, the

last scene is marked by the anger and frustration displayed by

Balakrishnan, who suspects Gopalakrishnan of having absconded

with the money they had made together. More interestingly, years later

the sequel to this film, Mannaar Mathai Speaking (Mani C. Kapan 1995)

re-opens on this very conflict, now even more aggressive. Similarly,

here too we notice the same tendencies to fantastic adventure and the

avoidance of the heterosexual plot.

 Moreover, this film further established the appropriation of a

melodramatic narrative by comedy. Like GNSS, this film also gathers a

brief touching enunciation of unemployment within the folds of humor.

Similarly, this film too portrays in detail the shortcomings and setbacks

of young, unsettled men face along with the many dreams they have of

coming into huge money. However, RRS is important to the trajectory of

this genre for one important difference that it brought to Malayalam

cinema, which in turn established the full potential of this genre.

Whereas PM, BB, GNSS and NK could not avoid the ambiguous upper-

caste figure of Mohanlal, who consolidated his star position through

these films, RRS featured no such stars and more importantly it

remained silent on the caste of both the men in this film.

Let us look at these men. Gopalakrishnan is played by Mukesh,

who had played Mohanlal’s friend in BB.  In BB, as we have seen, he

was the caste-less “other” to Mohanlal’s more upper-caste self. After

BB, in spite of his talent, Mukesh was featured in mostly insignificant

roles and was marginalized even as Mohanlal moved on to stardom. In

this film, however, moving out of such side roles he not only became

one of the heroes (without a caste name attached) but he also stood

alone without the support of Mohanlal’s star persona. The other young

man of RRS was Balakrishnan (Saikumar). His caste is also not stated

in this film. Even when his father’s name – Pithambaran - is mentioned

at an early point there is no caste name attached to it. In striking contrast,

the heroine’s father’s name, which is also mentioned at that time, has

a clear upper-caste appendage. Given their educational and social

position, which is not too low, combined with their Hindu names in

which there is no mention of caste, Balakrishnan and Gopalakrishnan

clearly comes through as backward-caste characters.26  I want to read
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this as the clear-cut birth of a cinema that belonged firmly in the hands

of a backward-caste male assertion.

Soon many films (we shall see some of them below) appeared

which were silent about the caste of the hero figure, often played by

Mukesh and Jagadeesh. In fact, it is from these films that a few years

ahead, the star persona of Dileep emerged, playing explicitly backward-

caste roles in films like Sallaapam (Sunderdas 1996) and Three Men

Army (Nissar 1995). Dileep carried forward the patterns that were

already set through the characterizations of Mukesh, Jagadeesh and

Sreenivasan.27This pattern of employing less known actors and placing

them in a non-upper-caste location as the hero-figure was one of the

most significant ways in which RRS completed the development of a

genre based on the rejection of the traditional upper-caste hero. It was

this move that clearly moved Malayalam cinema into a truly new location.

Moreover, the growth of twosomes into three (and later more)

male figures also allowed for the addition of a new Christian character

(Mannaar Mathai) who was allowed a very prominent position in this

film. This character is played by Innocent, who had remained in a very

marginal position in earlier Mohanlal-Sreenivasan films. The comedian-

persona of Innocent took forward the process through which laughter

was reformulating Malayalam cinema. With the promotion of hilarious

comedian figures like Innocent to the position of hero, the serious smart

hero figures of Malayalam were getting even more de-stabilized. Moreover,

it was the entry of Innocent as an important part of the three-men group

which set the ground for umpteen films in the 90s, which gave us crowds

of men drawn from different castes and religions, all of them like Innocent,

entirely frivolous and extremely hilarious.

After RRS there was no looking back for laughter-films in Kerala.

So many films with all the different features described above came up

on the cinematic scene. Among these i shall examine two super-hit

films of the early 90s: In Harihar Nagar (Siddique-Lal 1990) and Mimics

Parade (Thulasidas 1991).

In Harihar Nagar: The men’s film

In Harihar Nagar (henceforth IHN) was a true men’s film, with

four male characters filling the screen from the beginning to the end.

This film presented us with brief episodes from the lives of these men,

who chase after an upper-caste girl, Maya, who has newly arrived in

their neighborhood. Three of the men are presented as Hindus and are

poised against the fourth Christian character, Thomaskutty (Ashokan),

who is shown as gruff and unfriendly. Mukesh we know has an upper-

caste appendage to his name. We come to know this when Appukuttan

points this out in a most sarcastic manner, as if to say that he does not

deserve it. However, his upper-caste nature is never emphasized, what

is stressed instead is his incompetent and failing comic self. This film

can also be firmly placed as part of the growing assertion of the Hindu

backward-caste location through/in the field of laughter in Malayalam

cinema. In such a Hindu backward caste scheme of things, just like

Thomaskutty is demonized, Appukuttan (Jagadeesh) comes to stand

for a highly denigrated dalit like persona.

Here too like in NK and RRS these men (through the girl) get

involved with bad guys, whom they nevertheless defeat through a series

of comic accidents. At the end of the film, the girl leaves the colony,

giving them the suitcase that they had saved from the villain of the film

and which contains diamonds, rubies, gold and money.

This film differs from other laughter-films in that here un-

employment was not a major issue. Though none of the men in this

film are employed, all of them belong to well-settled middle-class

families; their clothes and the houses that they live in tell us about their

sound financial status. Moreover, there is no deliberate act of fraudulence

that any of the members of this film attempt. However, they are enunciated

as men who are incapable of moral goodness and are constantly shown

lying and cheating to fool one another and to win the attention of the girl.

Similarly, the film also takes forward the practice of not

representing romance plots. No one falls in love in this film. Instead,

the film comes to be dominated by the collective pursuit of the upper-

caste female figure, Maya, by men of these powerless locations. In

fact, the entire film is about their attempt to impress her, for which they

fight each other in a most aggressive manner, best symbolized by their

famous words: “no friendship, no sentiments, no compromise.”

However, aggressive pursuit in this film is not only centered

around the object of the upper-caste woman. Pursuit also takes an

entirely new tone here, with the men also chasing after a brown suitcase

that belongs to Maya. The film itself opens on to the close-up of this

brown suitcase. We then follow it through the roads of Bombay, through

elevators, car journeys and human hands.  The title shots are entirely

devoted to this brown suitcase! It plays the central role in this film,

moving from one character to the other till at last it ends up in the hands

of the young heroes of this film. The film ends with this suitcase (which

had remained closed all through the film, through its many chases

and stunt scenes) falling down and opening to reveal a dazzle of currency

notes, gold, and diamonds.
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Such material pursuit was to provide sustenance to the narratives

of many films that followed. Objects like envelopes (Irikku M.D.

Akathundu), antiques (Akkare Akkare, Akkare), toys (Mimics Parade),

and jobs (Ramji Rao Speaking, Kunukitta Kozhi Viji Thampi 1992)

came to occupy immense significance in the laughter-films.

Mimics Parade: From narratives to numbers

Mimics Parade was modeled closely on IHN, the main difference

here being that it gave us not four but six men on screen, appearing

together almost from the beginning to the end. These men are part of a

Mimicry troupe maintained by Kaladarshana under the leadership of a

priest, Father Ignatius (Innocent). This film firmly established the way in

which laughter had slipped out of Hindu upper-caste hands into “other”

male figures.  Here we see six men on screen, the most important of

whom are Unni (Jagadeesh), Sabu (Siddique), Jimmy (Askokan) and

Nissam (Sainnudhin). Unni is an economically weak, Hindu boy

belonging to a suffering middle class family – surely a backward-caste

figure.  Sabu is the “good” Christian man and Jimmy, played by the same

actor who played the black sheep in IHN, is enunciated in a similar

villainous fashion here also – probably pointing to the caste differences

among Kerala Christians. We also see the entry of Sainnudhin in this

film, who went on to be a very important Muslim persona in many films

that followed. He is shown as extremely childish, feminine, foolish and

silly and is treated patronizingly by all the other men.

This film also told us a very funny story, of how these men get

involved with a group of smugglers, whom they defeat through comic

means. Here we also see a romance plot where one of the young men

– the Christian boy, Sabu (Siddique) – getting involved with a girl called

Sandhya Cherian (Sunitha). However we are never shown any romance

happening between them, the love story being subsumed under a

story of comic conflict between Sabu (along with his friends) and

Sandhya’s brothers. Moreover, in this film we also see a way in which

they enunciate fraudulence in a very playful manner by constantly pulling

each other’s legs.

This film is most important for the extensive way in which it

used items or “numbers” from mimicry to support the narrative. In fact,

from scene to scene the film proceeds not in terms of the narrative but

in terms of the “numbers” from mimicry. In fact, all the laughter-films

after RRS, with many of their directors and actors coming from the field

of mimicry, were often termed mimicry-films. We understand the

importance of this when we see the extent to which such a strategy has

influenced Malayalam cinema. It has actually changed cinema-viewing

practices in Kerala and have been extensively used to circulate the

ideolgical purposes of the laughter-films. A young man commenting

on the “super-hit movie” Thenkashipattanam (Rafi Meckartin 2001) as

part of an advertisement aired on television channels announces his

appreciation of the movie with these words: “All the numbers (of this

film) were quite enjoyable.” “Number” we know refers to the acts that

Mimicry put up for the production of laughter. For this young man, and

so many others, the cinema-viewing experience was also seen in terms

of such “numbers” now.  This culture of “numbers” in cinema was

surely a product of films like Mimics Parade, which actually worked to

re-constitute the cinema-viewing patterns of the Malayalee. Taking the

audience away from a well-sustained involvement in long linear

narratives, it now trained them differently – to look for quickly achieved

and only briefly retained sensations of laughter. In other words, overriding

the given sensations of the narratives of the melodrama, the laughter-

films gave us the postmodern “numbers” of laughter and humor.

Indeed, the popularity of laughter made immense changes to

the structure of Malayalam cinema. Malayalam cinema firmly moved

out of family stories centered around love, romance and tears and

instead we were witness to a growing male culture in cinema

predominantly situated in lower caste-class locations.

Rising up through his comic roles, Mohanlal went on to

become the superstar of the 90s, mainly featuring in revivalist films

that seriously pushed through the Hindutva agenda that he had taken

up comically in the laughter-films. Here he openly comes out as a

feudal lord, declaring loudly the power of his caste and positing himself

above all societal structures, a good example of which would be

Devasuram (I.V. Sasi 1993). In contrast, Sreenivasan went on to

produce a few films that revealed the inner anxieties of the backward

caste man. However, he repeated in these films the figure of the upper-

caste heroine, who is not only the cause of his anxiety but also the prize

that awaits his awakening “masculinity.” 28

The young male groups of the early 90s soon grew old and

were replaced with a younger crowd, who pulled Malayalam cinema

further into the hands of a cinema that drew much sustenance from an

active acknowledgment of Hindu backward-caste male loactions. Dileep

emerged as the most important Star of these new films, playing many

significant roles. Most of these new films averted to a display of a more

and more aggressive subaltern male cinema, through absurd linguistic

jokes and gags. Cinema became louder and faster in the hands of actors
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like Dileep, Saleem, Indrans, Harishree Ashokan, as they rushed

through the screen, acting out their severely/comically male personas

as if by compulsion.

Kalabhavan Mani came to play the highly denigrated Dalit

“other” to these new comedies which often fully circumvented the upper-

caste figure. From here he moved on to create a complex cinema

where he projected his Dalit persona, sometimes real and most often

the stereotype; often displaying a deep attraction and desire for the

upper-caste female self (Karumadikkuttan  Vinayan 2001).

Away from the world of comedy, Kerala came to be marked by

rising violence against women, violent male politics and the growing

consolidation of the Hindutva forces to which some of the dominant

backward-caste communities have begun to lend their support.  The

comedy films have a definite part to play in all these changes. They first

need to be taken very seriously as a specific genre in Malayalam cinema

if they are to be examined from various locations/perspectives.

Notes:

1 The first part of the title is taken from a remark on laughter-films made by

the Malayalam film star Urvashi: “Today women depend on television and

video cassettes, it is young men and teenagers who come to the theatres.

Therefore, we get films that take care of their interests. The age of tears is

over!” Chithrabhoomi, 9.7 1990.

2 In my own engagement with these films i have tried to argue that these

films navigated the cultural changes that were happening in Kerala in the

post 1980s – a period of great change and crisis for Malayalee subjectivities.

Laughter,  i feel, actually worked to restore balance by engaging with

these changes, working out a casteist remasculinization of Malayalam

cinema/culture at a time of great change and insecurity. See: “Reading

laughter: The popular Malayalam comedy films of the later eighties and

early nineties” Unpublished dissertation, CIEFL, Hyderabad. However, I do

not address these issues in this paper.

I would like to state right at the beginning that the laughter-films cannot/

need not be viewed as a homogenous entity. Since the 80s, varied features

have marked numerous strains of laughter in Malayalam cinema. However,

there is not a single strain of laughter in Malayalam cinema that has escaped

the influence of the main trend established by the set of films studied in this

paper.

This historical account given here about the laughter-films is based on “my”

reading of film magazines in Kerala, in the absence of histories of popular

cinema. The same magazines can be brought out to bring out different

other histories of the growth of laughter in cinema.

3 A name derived from the “ma” of the popular magazines like  Mangalam and

Malayala Manorama. These magazines publish cheap/mushy stories

derogatorily termed Painikili Kathakal.

4 Even critics like V.C. Harris and T.K. Ramachandran, who are alert to the

political dimensions of Malayalam cinema, have failed to gauge the far-

reaching influence of these films in their studies of the films of the 90s. As

Vipin Kumar observes in his unpublished paper (the only other study on

laughter-films) “The popular comic films in Malayalam: A socialist view” V.C.

Harris, dismisses the comedy-films as “light-hearted narrative[s] primarily

meant to raise a laugh or two.” In fact, the invisibility accorded to comedy-

films is best illustrated by the fact that Ramji Rao Speaking (which ran for

over a year in the cinemas of Kerala and which influenced innumerable

films that followed) is not even listed in the encyclopedia of Indian films.

5 This section is largely based on the following works: Jerry Palmer, The

logic of the Absurd, London: British Film Institute, 1987;

Steve Neale and  Frank Krutnik, Popular Film and Television Comedy,

Routledge: London and New York, 1990; and

Gerald Mast, The Comic Mind, Indianapolis: Bobbs-Merrill, 1973.

6 Most theorists from Aristotle to Jerry Palmer point out this feature of humor.

7 Neale and Krutnik, 1990:85.

8 Neale and Krutnik, 1990:45-47.

9 In Western cinematic tradition the term “comedy” denotes two things: i) a

film with a happy ending and ii) a film that generates laughter. (See Steve

Neale and Frank Krutnik, “Definitions, genres, and forms” in Popular Film

and Television Comedy, Routledge: London and New York, 1990.) In

contrast, chirippadangal or thamaashappadangal in Malayalam refers

exclusively to films that emphasize the production and generation of laughter.

10 “Poochaykaaru Manikettum?”  in Chithrabhoomi 2.22 1984.

11 However, it is the second plot of the movie centered on the theme of

unemployment and male conflict, which gained the most popularity in the

field of laughter in Kerala. It must be noted here that other plot of the

querulous husband and wife was also taken up by comedy after the late

80s. Films like Chakkikothoru Chankaran (Krishnakumar 1989) and some

films starring the actor Jayaram, Ayalethe Adheham (Rajasenan 1992),

and later films like Malayala Masom Chingam Onnu (Nissar 1996). However,

it must be noted that most of these films used the already existing features

of laughter-films rather than trying to develop their individual identity.
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12 Ranji, “Enikkoru Nalla Kathaapaathram Tharoo!” Chithrabhoomi 5.7 1986:

28.

13 Films like Oodaruthammaava Aalariyum (1984), Aram + Aram = Kinnaram

(1985), Mazha Peyyunnu Madhalam Kottunnu (1985).

14 A good example of this would be the Muslim friend of Prem Nazir in

Murappennu (A. Vincent 1965) and the mentor/friend that P. Bhaskaran

plays to Sathyan in Neelakkuyil.

15 Actually male friendship is a much-valorized affair in cinemas all over the

world. In Indian cinema even though a particular genre has not evolved

along these lines, films like Sangam (Raj Kapoor 1964), and Sholay (Ramesh

Sippy 1975) did give much importance to male friendship. Here male

friendships were sacrosanct affairs, which invoked sentimental songs

like – “Yeh dosti hum nahi chodenge! Chodenge! Chodenge!” (Sholay)

‘This friendship we will never end! never ever end!’ Moreover, when there

was conflict in such friendships (like in Sangam) due to a woman, the men

settled matters among themselves readily offering the women to each other.

See Madhav Prasad, Ideology of the Hindi Film: A Historical Construction,

Delhi: Oxford University Press, 1998, for a discussion on these films.

16 Jayachandran Varkala, “Mammoottykku enthu patti?” Chithrabhoomi 5.31

1986.

17 Kumar, “Mammoottyude Vashi Maarunnu”, Chithrabhoomi, 5.21 1986.

18 Ranji, 1986:28.

19 Raajavinte Makan (1986, Thampi Kannanthanam) is also important in building

Mohanlal’s persona and dislocating Mammootty’s stardom, a trend that I do

not discuss here. Chindavishtayaaya Shyamala (Sreenivasan 2000)

1 GNSS also forms a part of a slightly different genre of social satires

espoused through the films of Anthikaad and Sreenivasan.

Varavelppu (Sathyan Anthikaad 1989)

T.P. Balagopalan M.A. (Sathyan Anthikaad 1986) and

Thalayanamanthram (Sreenivasan 1990)

Vadakkunookiyanthram (Sreenivasan 1989)

Chindavishtayaaya Shyamala (Sreenivasan 2000)

Interestingly this genre of light, social satires has only enjoyed a marginal

position in Malayalam cinema. Other than these two directors, no one has

made any significant films that belong to this genre.

21  For a slightly more elaborate analysis of this film see the article – “Karutha

Sreeniyum Velutha lookavum”, Pachakuthira, December 2004

22 Hered is an example of this:

“Those who have seen Priyadarshan’s fi lms starting from

Poochaykkoru Mookuthi will not take him seriously. Taking one laughter-

film after the other, he has made an utter fool of himself.”

(“Priyanu Veendum Priyam,” Chithrabhoomi 31.5, 1986.)

23 Most critical works also tend to see him as such a figure, see: S. Sanjeev

and C.S. Venkiteswaran, “Sreenivasan” in Drishyathalam1 2001.

24 Though Sreenivasan’s characters in films like Thalayanamanthram and

Chindavishtayaaya Shyamala have upper-caste names, the upper-caste

location is not very prominent. In fact, the films themselves are used to

exhibit the anxieties and problems of a backward-caste hindu location. In

contrast, films like Thenmavinkombathu (‘Atop the mango tree’ Priyadarshan

1994) present him as an explicit Dalit figure. It was only during the mid-90s

that Malayalam started portraying a more developed Dalit persona through

the characters of Kalabhavan Mani. We clearly see the backward-caste

overtones of Sreenivasan’s actor-persona when we compare him to Mani.

Mani is never accorded the social, educational or narrative status given to

characters played by Sreenivasan and later, Jagadeesh, Mukesh and Dileep.

Moreover, Mani comes through as more comic, uncouth, foolish and even

barbaric. He is also constantly physically and verbally abused much more

than any other comedian on the Malayalam screen. We also see more

violence and hatred shown towards those characters where Sreenivasan

is explicitly stated as a Dalit man, the best example of which would be

Thenmavinkombathu. However, most understanding of caste in Kerala/

India are not sensitive to these differences which is crucial to an

understanding of the hierarchical nature of caste.

25 See T. Muraleedharan “Disrupted Desires: Male Bonds in Mohanlal Films,”

Deep Focus, 9.1, 2001:65. for more on this.

26 In fact,  when we examine the representations of caste in Malayalam

cinema we can see that this is one important way in which backward

caste communities are represented in Malayalm cinema.

27 With the ascendancy of characters like Dileep, we also see the emergence

of a whole range of characters like Kalabhavan Mani, Indrans, Harishree

Ashokan, etc., who presented us with a much more ridiculed and discredited

comic personas that made Sreenivasan, Mukesh and Jagadeesh look

dignified and respectable in contrast. In many of the films their names, their

social positions, educational status and the very way in which they were

characterized all pointed to their Dalit locations Similarly, the rise of the

female superstar of the 90s, Manju Warrier was also crucially poised on

the powerful upper-caste roles she played against the weak and powerless

backward-caste like characters of Dileep. (For example, Sallaapam,

Sunderdas 1996.)

28 For a slightly more elaborate analysis of this film see the article – “Karutha

Sreeniyum Velutha lookavum”, Pachakuthira, December 2004.
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‘The age of tears is over’

In the celebrated and oft quoted pronouncement “all art con-

stantly aspires the status of music”, Walter Pater’s endeavour was to

summarise the ubiquitous convictions of modernity about the autono-

mous status of art as a self-sufficient entity. Here music is being con-

ceived as the purest form of artistic and aesthetic expression which

stands away from the conflictual realm of social dynamics. Because

music doesn’t bear the burdens of dimensionality as in painting and

sculpture and the imprints of social meanings which has always been

imported to literature through language it was easy to conceive it as a

transhistorical aesthetic phenomenon where the eternal aspirations of

being has been manifested through the textures of harmonious compo-

sitions and melodious combinations.

Even after this general notions, which was ridiculed  by Hanns

Eisler as a form of stupidity in music1, every serious attempt to examine

the mode of musical expression do not fail to take into account the

historical specificities that contribute to the aesthetic of musical experi-

ence. From T. Lakshmanan Pillai’s Travancore Music and Musians, which

explains the existence of ‘Keralaragas’ in the Kathakali as an outcome

of the dialogic relation between the Aryan and Dravidian musical tradi-

tions2, and Adorno’s The Philosophy of Modern Music in which the emer-

gence of intricate musical experiments that occurred in classical music

of 19th century Vienna has been explained as the result of the political

and economic domination of Prussia over the Viennese society3  to

Boris Gasparov’s elucidations about the endeavours appeared in the

western classical music to comprehend the ethos of industrialisation,4

there are many excellent illustrations about how the historical pressures

act upon the constitution of musical experience and how music exists as

MELODIES OF MODERNITY:
Emergence of Popular Music and/as
Public Sphere in Kerala

Sunil P.  Elayidom
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a form of embedded history. Far away from the general notion of the

neutrality and absoluteness attributed to musical experience, these stud-

ies reveal the complex socio-cultural dynamics of musical explorations.

Film Music and the National-Popular

The existence of the Malayalam film music from 1954 to 1990s

also explains the above said nature of music. Actually film music is the

very first genre which attained the status of a national popular5 cultural

artefact in the Kerala society. It was a new realm of aesthetic experience

in which each and every social class can come together barring the

hierarchical social stratification. Hence it is possible to conceive it as an

aesthetic extension of the public sphere which came into existence

through the process of modernisation. As Satyajith Ray points out, to the

vast conglomerate mass that makes up the Indian Public of the modern

period, cinema is the only form of available inexpensive entertainment.

They have not the choice that the Western Public has of music halls,

plays, concerts, and even of a permanent circus. Yet the craving for

spectacle, for romance, for a funny turn or two, for singing and dancing

remains and has some how to be met6. Film and film music occupied

this vacuum which is an outcome of the ongoing disintegration and

disappearance of the long lasting village traditions of entertainment.

Actually, the really striking feature of the film music is its tunes

and orchestration. They embrace all possible musical idioms. In the

Indian context, as Ray points out, film music is an amalgam of classical,

folk, Punjabi, Cha-cha or anything one can think7. Likewise Malayalam

film music also tried to incorporate all the existing musical traditions into

a single frame of aesthetic experience and expression8. Before the emer-

gence of film music there existed not a single musical system which was

capable enough to address all the stratas of social life. Even though we

have the musical traditions varying from folk music to ‘Kathakalippattu’9 or

‘Sopana Sangeetham’, all of them were the musical expressions of dis-

tinct social groups. They are incapable to occupy the status of national-

popular and thus to address the entire society. Primarily they were ad-

dressing the hierarchical world of pre modern sensibility, not the egalitar-

ian sensibility of the modern world. The cognitive frame of each of them

were rooted in the religious, regional and castist pre modern social for-

mations. On the other hand film music was the first attempt in the history

of our musical expressions and appreciation to go beyond the bound-

aries of caste, community, region and religion. It was deeply rooted in the

secular cultural fabric of modern society. The famous verse of Narayana

Guru, “Jathibhedam Mathadvesham/ Ethumillathe Sarvarum/

Sodarathwena Vazhunna/ Mathruka Sthanamanithu”, which had been
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composed at the time of Aruvippuram Prathishta (Aruvippuram conse-

cration) and which was the first song rendered by K.J. Jesudas as the

commencement of his legendary career10, also can be conceived as an

exemplification of the status of film music in the modern Kerala society.

Here we have to look into the relation between the emergence of

nationalism and corresponding modern secular cultural fabric of Kerala

society and the emanation of film music. It was in 1940s that a new

sensibility of Malayali identity, which can erase the marks of regionality

and religiousity, becomes one of the major and immediate necessities

of Kerala society . In 1956 Kerala state had been officially come into

existence after decades of struggles for a united Kerala based on lan-

guage encompassing all Malayalam speaking groups of erstwhile

princely states of Travancore, Kochi and British Malabar. Actually this

was a moment of historical transformation, when the regional and

casteridden identities of various Malayalam speaking groups got rede-

fined into a modern national identity. This was also the completion of the

first stage of modernisation of Kerala society which began in the sec-

ond half of the nineteenth century. This specific situation demanded

some new forms of cultural artefacts which can go beyond the pre-

modern local boundaries and capable enough to represent the emerg-

ing social identity. Film songs got its specific space and status in the

cultural atmosphere of modern Kerala society as a cultural artefact which

can fulfil the demands the aforesaid situation.11

Even though there are so many other artforms like Kathakali and

Koodiyattam to which the essence of Kerala identity is generally attrib-

uted, they were not capable of addressing all the layers of Kerala soci-

ety. Their so called Kerala identity is something which is constructed

through the attribution of that notion on the traditional artforms for the

fulfilment of the aspirations of modern nationmaking. They were the

forms discovered by the elite national forces to legitimize the ideology of

nationalism. Actually they were the culmination of the process of the mak-

ing of a national modernity which is rooted in the longstanding elite tradi-

tion. Because of this ideological legacy of national modernity, the folk

forms which existed in the lower levels and associated with the every day

practices of common folk were not incorporated into the aesthetic realm

of modernity. This means that they were either preserved as the forms of

a curious past or protected as some lower traditions by the higher and

elite traditions which officially represent national modernity. Because of

this there was a vacuum in the aesthetic realm of the ‘national modern’.

On the one hand there was classical and elite art forms with their intricate

stylisation which always stood as a hurdle before the common public in

its appreciation. On the other the folk traditions which were deeply rooted
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in the practices of everyday life of the common people had been with-

drawn as minor traditions which were not capable of entering into the

aesthetic realm of national-modern. This vacuum, which came into ex-

istence as an outcome of the internal contradictions in the formation of

national modern, gave the film music a chance to appropriate it, and

from 1960s, capitalizing this historical vacuum film song stood in the

mainstream as the only form of artistic expression which can claim the

status of ‘national popular’. P. Bhaskaran points out that the popular

tunes and songs associated with the peasant movements of 1940s

paved the way for this new genre. He also cites the national popular

poets Amsi Narayana Pillai and Bodheswaran as the projenitors of film

songs12. What is implicit in this explanation is the fact that film songs

functioned as the extension and continuation of the popular aesthetic of

the first half of twentieth century Kerala which has its roots in the peas-

ant struggles and national movements.

Another major aspect that deserves special attention is the his-

tory of the formation of a genuinely Malayalam film music/light music. In

1938, through the first talkee Balan itself, Malayalam cinema entered

into the world of film music. In Balan there were songs written by

Muthukulam RaghavanPillai and composed by K.K. Aroor and Ibrahim.

Far away from the general trend of the time, Balan dealt a social theme,

instead of puranic -historic ones. But the music confered to the songs

was somewhat primitive imitations of the popular Tamil-Hindi songs. In

1940s even though there were lyricists like Thirunainar Kurichi and

Abhayadev and composers like Brother Lakshman in Malayalam film

industry, film music lacked the flavour of  ‘Malayalasangeetham’. Even

after the arrival of V. Dakshinamurthy in 1951 through Nalla Thanka the

situation remained the same.

The songs of Jeevithanouka composed by Dakshinamurthy-

Abhayadev team, attained a wide level of popularity and the film was

described as the very first superhit in the history of Malayalam cinema.

Yet it did not bear the marks of a genuinely ‘Malayalam’ music and was

incapable to break the prevailing trend of borrowing of the tunes. From

1938 to 1954, a total of 462 songs were made in Malayalam cinema. But

the next one, ‘Ellarum chollanu’ (Neelakkuyil-1954), sung by Janama

David and composed by P. Bhaskaran and K. Raghavan was indeed a

turning point in the history of Malayalam film songs. For the first time there

was a song which deserved the status of truly ‘Malayalam’ music. Be-

sides ‘Ellarum Chollanu.....’ there were ‘Kayalarikathu....’, ‘Engine nee

marakkum....’ etc. with the same quality which caused a historic transfor-

mation in the realm of musical manifestations and music appreciation.

As P. Bhaskaran points out, the tune and orchestration of these

songs were derived from the existing popular music tradition, ie. songs

of the peasant and national movement. It is not a mere accident that all

the major figures who caused this historic turn were associated with

popular theatre movement of the time like KPAC, IPTA and Malabar Kendre

Kalasamithi. All these groups were highly political in their creative and

organizational level and had strong associations with the national, peas-

ant and working class movements of the day. Devarajan, O.N.V. and

Vayalar were the contributions of KPAC. Baburaj, Bhaskaran and K.

Raghavan were associated either with IPTA or with Malabar Kendra

Kalasamithy.13 The  point here is that the popular music of modern

Kerala got its distinct Malayalam features through its political and na-

tional affiliations. And all this happened at a historical juncture when the

aspirations of the general public regarding the formation of a united

Kerala State and a new national identity were in its high extend.14 As the

result of this unique consortment film music from mid 1950s onwards

was an entirely different genre in its manifestation and appreciation.

Technology and Music Culture

The technological transformations that eventuated in Kerala so-

ciety during 1960s also contributed to the formation of the national-

popular status of film music. Two major aspects of this are the advent of

gramaphone records and the proliferation of radio. The development of

AIR studios in the state constituted a musical culture with a reach in the

all Kerala level15. Because of this, film music has become a cultural

artefact which is accessible to the entire population. Through this  it has

attained two distinct features. First one is the above said status of the

national popular. At the same time it has also became the very first form

of a democratic cutural artefact within the reach of each and every indi-

vidual16. These technological advancements also helped film music to

exist as the resource material of a new form of individualistic and private

appreciation17. In addition to the democratization and nationalization of

the aesthetic these technological advancements which changed the

patterns of listening also provided for the individualization of the aes-

thetic experience. Thus as Ravivarma gave birth to a new national imag-

ery through his oliograph prints in the beginning of the twentieth cen-

tury18  film music gave birth to a national popular music culture in Kerala

society in 1960s.19

Polyphonic World of Musical Traditions

The major factor that internally equipped film music to occupy the

status  of  national-popular  was its  apparant  polyphonic character.  As
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discussed above eventhough there was playback singing in Malayalam

films from 1938 onwards, Malayalam songs formed its own rhythm and

tune only in 1954 in the cherished cinematic work Neelakkuyil; jointly

produced by two great masters of Malayalam cinema P. Bhaskaran and

Ramu Karyattu. Before this Malayalam film music was either impudent

imitations of popular Hindi-Tamil music or compositions based on carnatic

tradition20. From Neelakkuyil onwards Malayalam film music became

the meeting point of the various musical traditions of Kerala. The diverg-

ing traditions of music from elite classical to the local folk met there and

attained a new form of harmonic co-existence. Classical Hindusthani

tradition, Carnatic tradition, Bengali folk traditions, local popular traditions

- all merged together in the compositions of Baburaj21, V. Dakshinamurty22,

Devarajan23, Salil Choudhari24, K.Raghavan25 etc. Even the western and

pop traditions occupied its space in this new aesthetic arena26. The

local traditions like Mappilappattu, in which religious and regional iden-

tities are deeply embedded, entered into this dialogical world. Here

what we are witnessing is a specific form of musical integration of the folk

traditions abstractly maintaining their local identity. They achieved a quasi

national status because of being appropriated by the elite traditions. This

can easily be  concieved as the musical extension and expression of

the national slogan, unity in diversity. Thus film music after 1960s ex-

isted as a conglomeration of the so called national and local folk tradi-

tions. Even though the polyphonic quality of  these traditions was some-

what doubtful27, at that historical juncture it had an appearance of a

polyphonic musical world where all the traditions can co-exist and inter-

act together. Ultimately this gave the film music a special status which

was determined by the contemporary aspirations of Kerala society.

Another major feature of the film songs of 1960s  is the essential

Kerala identity of the literature of film songs. From the mere words which

just fill the musical space of the tunes borrowed from Tamil and Hindi film

songs, these new lyrics moved to a new form of expression that reveals

the aspirations and experiences of contemporary Malayali life. The lyrics

written by P.Bhaskaran, Vayalar, O.N.V., etc. constituted a new world of

imagination deeply rooted in the aspirations of modern Kerala society.

Definitely, each of them varied in their imagery and in their accommoda-

tion of the folk and classical traditions of literature. The point is that, even

after this difference, these songs existed as the verbal representations of

new conception of life and experience. Whatever may be the theme, these

songs, appropriated it into the general frame of modern Kerala experi-

ence. In other words, it can be described as the musical manifestation of

the social world view which came into existence as an outcome of the

process of renaissance and modernization. The romantic moorings of

modern individualism, the golden halo of the elite past, the greenery of

the Kerala village, the philosophical dimensions of the modern secular

life, the ethical concerns of egalitarianism-all these were written large in

the couplets of these songs28. Definitely this aspect can go hand in hand

with the above said polyphonic aspect of musical compositions. Through

this they acquired a new status of lyrical autonomy and at the same time

maintained an adherence to the modern/national/popular structure of

sensibility. Ultimately this adherence made the film music the musical

extension of the public sphere of modern  Kerala life.

Cultural Politics of Melody

The melodious character of Malayalam music after 1960s should

also be taken into account for a  better understanding of its status of

national-popular. The process of modernization was also an upliftment

of the persons into a self sufficient and individualistic world of aesthetic

enjoyment. Film music was the simplistic and adjacent abode of such

an experience. Because of its melodious character it denies the collec-

tivity which functions as the foundation of folk music and gives enough

space for individualistic contemplation29. At the same time film music

stood away from the religiosity and rigid technicalities of Carnatic music

and Kathakalippattu. Melody, which is being redefined in accordance

with the requirements of modern nationality was the bottom space of

this new genre of musical expression.30

This explains one of the ironic situations in our historical experi-

ence of aesthetic appreciation.31 It was in the 1970s, when modernist

literature with all of its proclamations of absurdity and existential anxiety

flourished in Malayalam literature, these songs with its highly nostalgic

and romantic overtones enthused Kerala society. Definitely these two

forms perfectly contradicted in their apparent level of experience and ex-

istence. If the modernist literature was generally of the experiences of

alienation, absurdity, etc, film music was filled with the charm of romantic

imagination. But these contradictory positions settled within the inner

layer of the modern aesthetic. This was possible mainly because of some

of the basic features of modern Kerala society. Our modernist experience

was primarily an outcome of a general disillusionment of 60s and 70s. At

that time the expectations from the national movement and nation mak-

ing shattered before the eyes of the middle class. Due to this there was

always an undercurrent of romantic nostalgia in our modernist sensibility.

The romantic overtone of the film music was capable enough to address

this. Besides, both modernism and melodious music placed the abstract

individual as the centre of aesthetic experience.32 Both of them were of the

discursive field of modern individuality. Thus the apparently opposing
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fields of national generality and individualistic privacy coexisted in the

aesthetic realm constituted by the melodious character of film music.

Some of the generic specificities of film music also plays a ma-

jor role in this context. Primarily, film music is a genre of musical expres-

sion which doesn’t demand any kind of sustained training for its appre-

ciation. Moreover, the images of the literature of these songs, emanci-

pated the film music from the abstractions of pure music and adheres it

to a more concrete experience of every day life. On the one hand music

played the role of conforming the emotional response of the spectator,

leading her to a particular way of seeing a sequence or editing a pre-

ferred reading of the image. It can be seen as a way of anchoring mean-

ing eliminating ambiguities of response.33 On the other film songs can

exist as an autonomous entity which can address the contemporary

social life and its aspirations and expectations in its own level of exist-

ence. In this level also, it maintains a keen adherence to the ethos of

modern social life. The fundamental aspect of film songs, which place

it as the primary form of modern popular is this adherence. The com-

plaisance of the genre to exist as a cultural artefact which can be easily

appreciated by the general public, the relative autonomy of the film song

which helps it to exist as an independent cultural form breaking away

from the thematic structure of the film34, the absolutely secular character

unlike other forms of Kerala music like ‘Sopanasangeetham’,

‘Kathakalipattu’ and ‘Mappilappattu’, the capability to attain existence as

a perfect musical composition within a relatively short time span- all

these elements contribute to the formation of national-popular status of

the film music. More than all of this, the most important factor that deter-

mined the existence of film music was its adherence to the private and

self sufficient character of modern self. Only those cultural forms with an

internal efficiency to interact with this modern individualistic identity can

attain national authenticity in a modern context.35 The modern national

context demands an amalgam of universal and private in its authentic

cultural forms. Film music was capable to fulfil these nationalistic de-

mands and no other cultural forms of modern kerala, like proscenium

theatre etc. didn’t bear such a quality in its structural organisation36.

Jesudas : ‘Golden Voice’ of the National-Popular

K. J. Jesudas who is being popularly described as the ‘golden

voice’ of modern Kerala, has attained that special status as a represen-

tative of the aforesaid modern, secular and individualistic aesthetic

which had determined the foundational fabric of film music. Even though

there were many playback singers before the emergence of Jesudas, at

that time film music was far away from the unique status it occupied in

the period 1960-1990. Further more none of these singers had the so-

phisticated voice culture of Jesudas. Major play back singers before

Jesudas like Mannadey, Kamukara Purushothaman, Kozhikode Abdul

Khader, A.M.Raja, Mehboob, P.B. Sreenivas, C.O. Anto and Udayabhanu

did not have the quality of an abstract generality as the foundational tint of

their rendering. All of them maintained an element of rawness, even though

in different proportions, in their voice culture. This made their music fun-

damentally a concrete and a specific one. As a result of this, singers from

Kamukara to Udayabhanu had became the singers of special moods/

emotions. On the other hand Jesudas was the representative of a voice

culture from which all the features of these rawness were totally erased

out. He had overturned the existing voice culture through his highly so-

phisticated mode of rendering. This enabled the composers to go to the

extremes of musical imagination37 in their compositions. His style of ren-

dering was capable enough to consecrate the absoluteness of the ‘manly’

voice, the perfection of the lucidity of rendering within the frame work of an

aesthetic abstraction. ‘The youthful timbre of his voice, its silken texture

and suppleness, its titillating modulations and the sensuousness of its

feel were all the stuff that dreams are made of’38. From thereon a single

person began to sing all the songs which had been sung by many before

his emergence39. In addition to this, these songs attained a new level of

sophistication and pefection within the formalistic and emotional frame of

the modern. Thus he began to represent a musical experience which can

interact with all social groups breaking the boundaries of social stratifica-

tion. This unique capacity to hold a musical status which can fulfil the

requirements of a particular historical juncture made Yesudas the golden

voice of modern Kerala. For the last four decades he is here as the musi-

cal embodiment of this unique status.

The above said quality of the abstraction of Jesudas’ musical

idiom also placed it as the standard voice of modern Kerala. We can

easily conceive the artistic life of Jesudas as the musical extension of the

mode of standardisation, which is one of the foundational principles of

the constitution of the modern. His voice culture was able to transcend the

local idioms of oral traditions and establish itself as the standard voice.

Always the national-popular have to traverse this way of general abstrac-

tions and have to jettison the voice patterns of concrete specifications.

Because of this, Jesudas’ rendering can naturally claim the status of

official voice of modern Kerala which is primarily universal, secular and

essentially individualistic.40 Even though he had sung a variety of songs

which were the manifestations of extremely different moods, in all those

attempts he has maintained the above said abstraction as the founda-

tion of his rendering.  He lived in many worlds at a single point of time
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and had created a particular sort of homogeneity out of this heterog-

enous musical manifestations.

Here we can come to a conclusion that the so called golden

quality of the voice culture of K.J. Jesudas was definitely an expression

and an outcome of a particular historical era which was firmly rooted in

the values of individualism, essentialism, secularism, nationalism and

which always upheld the concept of the autonomous existence of the art

and artist. Thus it was a summing up of the modern world view and

value system in the form of musical manifestations. It was the song

composed and orchestrated by a larger historical era and sung by one

of  our greatest musical maestros of all time.

As a conclusion of this enquiry, it should also be noted that such

a longer than life personality with the halo of transhistorical existence

will not repeat in our future history. The main reason behind this is the

fact that our national musical culture got fragmented and destabilised in

the last one and a half decade. The centrifugal force which prevails in

our contemporary everyday life does not allow anyone to occupy the

status of a total representative of the entire society.  A unified cultural

field, and the symbolic capital that originates from the claim of authority

over it, will not act as a major force in our future days. In addition to this,

the rhythmic character of the contemporary film music go hand in hand

with the decentering of the modern unified subjectivity. The musical

traditions of the national popular cannot call back its past glories and

unifying force in our present day life situation. Thus it appears as one of

the major constituents of the vanishing grand traditions. Through the

repeated hearing and rendering of these old golden songs we are trying

a bid adieu to a grand historical era that constituted the life patterns of

modern society. P.P. Ramachandran, a major voice of contemporary

Malayalam poetry, sums up :

“tbipZmkv !
aebmfØns‚ kuayImapIi_vZta
hmK¿∞ßfnW°ns\bvX
]m´n≥ IkhpsRmdnItf ...
.....................
hnS!
ssIhoin\n¬°ptam¿ΩItf
AI∂I∂p t]mIpt¥mdpw
sNdpXmbvXocpw hen∏ßtf
]qcw Ign™p aSßpw ]qXßtf ...”41

(Jesudas !

Malayam’s voice of refined romantic grace,

Brocades of silken songs

Interwoven with

words and meanings ....

...................................

Adieu,

Memories that wave good bye

Hugeness rendered

Diminutive with distance,

Phantoms return after the fest”)                               z

NOTES

1. Eisler, Hans, 1978, ‘On Stupidity of Music’, in Manfred Grabs (ed.), Hans

Eisler : A Rebel in Music, Seven Seas Books, Berlin, P. 188.

2. Lakshmanan Pillai points out that, even though the major ragas which have

been used in Kathakali have their corresponding forms in Carnatic tradition,

there exist a few ragas like Padi, Puraneera, Khandara, Indisam and Indalam

which remain only in the exclusive domain of Kathakali music. He is of the

opinion that these ragas were relics of the Dravidian music tradition that

became extinct because of the historical process of Aryanisation and were

mentioned in the collection of the proto-Dravidian musical idioms Thenpangu.

In Thenpangu there are references to ragas like ‘innisai’, ‘puraneermai’ etc.

which maintains a high-level resemblance with ‘Kerala Ragas’ in Kathakali.

Lakshmanan Pillai’s argument is that the Kerala Ragas were the present day

manifestations of these Dravidian musical forms. Mali, 1988, Kerala

sangeetham, SPCS, Kottayam. P. 58.

3. Because of this, there was an apparent contradiction between the developed

intelligentia and the underdeveloped material conditions of the Viennese

society. This forced the inteligentia to be engaged in purely intellectual pursuits

resulting in the complicated experiments in chess and highly complex musical

explorations. Adorno, T.W, 1973, The Philosophy of Modern Music, Seabury

press, Newyork. P. 72.

4. Gasparov says that the attempts made by avant-garde in this direction

created a new idiom in western classical traditions:

“The deliberate shrillness and discordant sound of avant garde musc

conveyed a mood celebrating the harsh urban on Industrial environment. A

composition for orchestra whose cacophonous clash of voice created the

sounds and rythams of the approaching technological era was a device

that had gained considerable popularity since late 1920s.” Gasparov, Boris,

2002. ‘Symphony as a Mode of Production : Shostakovich’s Fourth Symphony

and the End of the Romantic Narrative’ in Halfin, Jagal (ed.), Language and

Revolutation, Frank Cass Publishers, London, P. 237.

790 791

Sunil P. ElayidomMelodies of Modernity

3736



Xm]kw

BK-Ãv, 2006
TAPASAM

August,2006TAPASAM ¾ July 2006  Pqsse 2006 ¾ Xm]kw

5. One major problem that arises here is the dichotomy of popular/populist

(Janakeeyam/ Janapriyam). As a major point of dispute in contemporary

cultural criticism, there doesn’t exist a final explanation about this distinction.

Generally it has been described that the popular is the outcome of the

collective experience of a particular social group and has very strong

affiliations with some historical transformations while the populist is primarily

an outcome of the process of commercialization and commodification of

culture and imposed upon the society from the above. Even though there

are criticisms that this division is fundamentally an essentialist one and it is

only the extension of the old aged division of high/low culture, there must be

a distinction between these two for the sake of contextual and political

understanding of the popular. The possible explanatory logic about the

constitution of popular can be enumerated as listed below.

1) Generally popular has its high level relation with the historical transformation

of a society or a social group. 2) It is fundamentally a collective experience

and has a pattern of collective manifestation. 3) The primary cause behind

its constitution and existence are not economic or commercial. 4) It does

not demand a high level technical assistance for its existence 5) And most

importantly there should always be an element of subaltern resistance as

the fundamental frame of the popular.

The commodified populist mode of culture, which is being imposed upon the

society as a means of exploitation cannot be equated with this popular mode,

even though there may be some overlapping in the above said specifications.

6. Ray, Satyajit, 1992, ‘Those Songs’, Our Films Their Films, Disha Books,

Calcutta. P.73.

7. Ray, Satyajith, 1922, ‘Those Songs’, Our Films Their Films, Disha Books,

Calcutta. P. 73.

8. Kurup, O.N.V., 2005, ‘Introduction’, Soja Rajakumari, Olive Publications,

Calicut. P. 11.

9. This does not mean that ‘Kathakalippattu’ remained as a monolithic and static

tradition of rendering all through the ages. Definitely, this is not the case. In

the beginning of twentieth century itself, Venkitakrishna Bhagavathar

established a unique tradition of rendering which was deeply rooted in

the Carnatic system. Neelakantan Nambeesan, even though being a disciple

of Bhagavathar, tried to relate the Kathakalippattu with the Thevaram system

of Tamil music. Music critics had already pointed out that this may be an

attempt to redefine the musical tradition addressing the cultural demands of

nationalism. They also say that after 1960s there exists strong parallels

between the new genre of light music, in which film song occupied central

space, and Kathakalippattu. This was the period of highly individualized

form of rendering which found its footing in the terrain of subjective

contemplation of solitary individuals. Kalamandalam Sankaran Embrandiri,

Venmani Haridas and Kalamandalam Hyderali represent this phase in the

history of Kathakalippattu. Their’s were a new sphere of musical expression

which shared the emotional and conflictual aspects of modern individuality

with the light music. Ajayakumar, N., 2006, ‘Kathakali Sangeethathile

Disparivarthanagalum Hydraliyum’, Tapasam, Vol  I, Issue 3, Changanassery.

PP. 671-76.

10. Yesudas entered in to play back music singing this famous verse of Narayana

Guru which was composed by M.B. Sreenivasan for the film Kalpadukal in

1961.

11. Here it must be noted that film music had different functions in different

social contexts. Adorno and Eisler point out that the advent of film music

displaced opera music in the western society which has a firm footing in the

middle class ethos of 19th and 20th century. In their opinion film music

contributed to the formation of a cultural atmosphere appropriate for the

movement of transnational capital. There film music functioned not as an

agent of the creation of national identity, but one of its disintegration. Adorno,

Theodor & Hans Eisler, 1994, Composing for Films, The Antholone Press,

London P. 57.

12. Bhaskaran, P., 2003, Nazhiyurippalu, Current Books, Trissur. PP. IX - XII.

13. Murali, V.T., 2006, Ragamalayalam, Olive publications, Calicut. PP 112-14.

Devarajan and ONV came to the scene through the film ‘Kalam Marunnu’ in

1955 and Vayalar and Baburaj in 1956 through films ‘Koodappirappu’ and

‘Minnaminungu’ respectively.

14. Making of the national identity was being considered as one of the major

functions of Hindi film songs also. Gokulsing, Motik and Wimal Dissanayake,

1998, Indian Popular Cinema: A Narrative of Cultural Change, Orient

Longman, Delhi P. 99

15. Sivasankaran, M.K., 2003, Prakshepana Kalacharitram, Dept. of Cultural

Publications, Govt. of Kerala, Trivandrum. PP. 204-05.

16. Manuel, Peter, 2001, Cassete Culture, Oxford University Press, Delhi. P.

104, 260.

17. Eisler, Hanns, 1978, ‘Basic Social Questions of Modern Music’ in Grabs,

Manfred (ed.), Hanns Eisler A Rebel in Music, Seven Seas Publishers,

Berlin. P. 158.

18. Mittar, Partha, 1999, Art and Nationalism in Colonial India 1850 - 1922

Occidental Orientatons, Cambridge University Press, Cambridge. P. 198 -

210.

19. The alterations that occurred in the Gazal Music due to the technological

transformations and changes in the commercial market have been pointed

out by Peter Manuel in his study on Cassete culture. He

enumerates this  1) as the departure from the semi classical mode of rendering

2) specialization of the listening groups 3) sophistications of the presentation

4) and an upliftment of the local traditions into the main stream. Manuel,

Peter, 2001, Cassete Culture, Oxford Unicersity Press, Delhi. P. 104, 160.

There was strong resentment against the advent of mechanical devices in
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our musical atmosphere. The main argument was that because of this ‘the

ear has become anaesthetised to the soft shades of a

trained voice at the base.’ Krishnaswamy S.V., 2005, ‘Music and the

Machines’ in N. Ravi (ed.), The Hindu Speaks on Music, Kasturi & Sons Ltd.

Chennai. PP. 592-96.

20. Balakrishnan, T., 2004, Sangeetha Rajanganathil (Memories of V.

Dakshinamoorhy), Mathrubhoomi Books, Calicut. P. 30.

21. The existence of light music in Malayalam has been explained as an extension

of Hindustani tradition and Baburaj as the major force and figure behind the

constitution of this new genre. The sentimental character of light music has

an indebtness to Hindustani music and it is argued that this aspect achieved

its perfection in the compositions of Baburaj. Murali V.T., 2006,

Ragamalayalam, Olive Publications, Calicut 2006. PP 73-76.

It is also explained that besides the Hindustani tradition Baburaj excellently

incorporated the local folk traditions in his compositions. Kutbudheen, 2000,

‘Baburaj Sangeethathile Keraleeya Parisarangal’ in Jamal Kochangadi (ed.),

Current books, Kottayam. PP. 121-23.

22. Raghavan, K., 2003, Madhuramee Jeevitham, D.C. Books, Kottayam. P. 67.

23. Actually Devarajan was the master composer of Malayalam film music who

had incorporated all the traditions of musical manifestations. He was an

unparalleled figure in his exceptional calibre to use the Carnatic ragas in its

subtlest variations. He composed more than thirty songs in ‘Mohanam’ itself

and employed almost 98 ragas in his compositions. Gopalakrishnan,

Perumbuzha, 2005, G. Devarajan Sangeethathinte Rajasilpi, Olive

Publications, Calicut. PP. 310-30.

24. Murali V.T., 2006, Ragamalayalam, Olive Publications, Calicut PP. 84-85.

25. Ibid. PP 61-74.

26. Ravi Menon, 2005, Soja Rajakumari, Olive Publications, Calicut. P. 75-77.

27. O.N.V. Kurup locates the status of light music somewhere between classical

and folk traditions. He says that it remains a little below the Carnatic music

and a little above the folk music. Actually this explanation is an attempt to

place light music within the frame work of the ‘national modern’. This is

because within the ‘national modern’ light music is expected not to carry any

of the imperishable marks of folk tradition. Moreover, always the light music

is being conceived as a genre which maintains some sort of fraternity with

the classic tradition. The ongoing attempt to explain the folk practices using

the parameters of carnatic scales is a revealing example of this conception.

Murali V.T., 2006, Ragamalayalam, Olive Publications, Calicut. P. 65.

The ambivalent attitude of the national modernitry towards the folk culture

which has been pointed out by Stuart Blackburn, in his study on the printed

folklore, deserves a special attention here. He says that on the one hand

folklore represents what modernity would have to leave behind. On the

other, it supplied the materials for constructing a national identity. Ultimately

nationalism needed to include popular culture but only in an edited version.

In the aforesaid explanations about the musical status of light music we can

see this editing of the national modern. Blackburn, Stuart, 2006, Print,

Folklore and Nationalism in Colonial South India, Permanent Black, Delhi P.

145.

28. Some of these songs are capable even to catch the entire mood and

atmosphere of the major literary works of renaissance. Sudheesh V.R.,

2004, Aathmaganam, D.C. Books, Kottayam, P. 27.

29.  “We can locate the site of the solitary and highly individualized experiences

with music in the various affirmations of melody” Said, Edward, 1992, Musical

Elaborations, Vintage, London. P. 96.

It is also pointed out that the presence of ‘gamakaprayogas’ in the carnatic

system have some specific relevance in the making of the modern melody

as a terrain of individualized aesthetic. From 1960s to 1990s Malayalam film

music was predominantly melodious which has its base in the raga system.

Massey, Reginald & Jamila, 1993, The Music of India, Abhinav Publications,

Delhi PP. 105-06.

30. Prokfiev, Sergei, 1978, ‘Can there be an end to Melody?’, in Blok, Vlodima

(compilor) Sergei Prokofieve, Progress Puiblishers, Moscow. P. 46 - 48.

31. “One can safely say that given the general sensibility of the sixties, together

with rein of writing and affective level of the particular novelistic context,

the experience it evokes goes well with a filmy snatch, possibly by Yesudas.

It was the kind of songs........, with their romantic diction and raga-based

tunes, that accounted the phenomenal popularity of Yesudas those days.........

Interestingly, what is called his crooning style was perfectly in tandem with

and gave credense to the typically romantic strain of much of early modernist

writing. The age group that comprised the early listening public of Yesudas

and the reading public of early modernism shared a concurrence of sorts

between them.” Nandakumar R., ‘A Social History of Music in Contemporary

Kerala’, in Cheriyan P.J., (ed), Essays on The Cultural Formation of Kerala:

Literature, Art, Architecture, Music, Theatre and Cinema:, Kerala State

Guzetteers Dept., Thiruvananthapuram. 1999. PP 245-46, 250

32. Hanns Eisler says that the most remarkable feature of modernisation of

western music is the postioning of the abstract individual listener as the

core of the musical manifestations. Eisler, Hanns, 1978, ‘Basic Social

Questions of Modern Music’ in Grabs, Manfred (ed.), Hanns Eisler A rebal

in Music, Seven Seas Press, Berlin P. 158.

33. Rowe, Allen, 1996, ‘Film form and Narrative’ in Jill Nelmes (ed.), An Introduction

to Film Studies, Roultledge, London. P. 111.
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35. Adorno is of the opinion that the process of modernisation in western music

is predominantly a move from concrete formality to an abstract individualistic

expressive mode. He also says that this process attained its completion in

the compositions of Beethovan.

“Instead of mechanically annihilating the individual elements he stripped

them of their specificity. .. In Beethovan the particulars have a momentum in

the direction of totality”. Adorno, T.W., 1984, Aesthetic Theory, Roultledge

and Kegan Paul, London PP. 264-65.

36. The theatre movement of Kerala from 1928 onwards - from VT’s famous

Adukkalayil Ninnu Arangathekku’ onwards- had a precise socio-political

character which made it the mainstream cultural form of the 1950s. But at

the same time there were some impediments ingrained in its internal

structure which prevented the proscenium theatre to accomplish the status

of national popular. First one was its apparent political character that always

go against the so called ‘neutrality’ of the national popular. Besides there

was the inherent aspect of populism which prevailed even in ‘Ningalenne

Communistakki’ (this was pointed out by none other than EMS in 1954 itself

in his article ‘Pattabakki Muthal Communistakki Vare’) and ultimately forced

the procenium theatre to give up its popular orientations and to accommodate

the populist notions and thus finally making it a marginal and irrelevant

movement in 1990s. Namboodirippadu, E.M.S., 2001,’Pattabakki Muthal

Commustaki Vare’, E.M.S., Sampoorn Krithikal Vol. 15, Chintha

Publishers,Trivandrum. PP. 285-300.

37. Murali V.T., 2006, Ragamalayalam, Olive Publications, Calicut P. 96, 115.

38. Nandakumar, R., 1999, ‘A Social History of Music in contemporary Kerala’, in

Cheriyan P.J. (ed.) Essays on the Cultural Formaton of Kerala., Kerala State

Gazetters Dept., Thiruvananthapuram. P. 245.

39. Raghavan, K. 2003, Madhuramee Jeevitham, D.C. Books, Kottayam. P. 27.

40. Ashraf Aziz in his revealing study on the female voice in Hindusthani film

songs points out a major aspect which is exceptionally applicable to the

scenario of Malayalam film music also. Aziz argues that because the definitive

status attributed to womanhood by the renaissance and national movement

was that of a noble mother/house wife, the resolute and firm voice of the

singers like Beagum Akthur get dethroned from the mainstream music after

the independence and a tender and fragile female voice got an upperhand

in the popular sensibility. He finds this as the major reason behind the dramatic

and legandendry emergence of Lata Mangeshkar after 1950’s and her national

status. In a reverse order here Yesudas’ voice stands in complete congruence

with the expectations congenial to the maleness of the national popular. He is

the zenith of ‘manly voice’ with its abstract individualism, solidity of sound,

sophistication in rendering and an all inclusive range. Even though we have a

female singer like S. Janaki who had maintained almost all these qualities in

her style of rendering she never got the same status as that of Yesudas. We

can also compare the musical status of D. K. Pattambal and M.S. Subbalakshmi

in this regard. Aziz, Ashraf, 2003, Light of the Universe Essays on

Hindusthani Film Music, Three Essays Collective, Delhi. PP. 115-25.

41. Ramachandran P.P., 2003, ‘Vita’, Randai Murichathu, Current Books, Trissur.
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The “Kerala” of the Space:

Love Songs of P. Bhaskaran

N. P. Ashley

P. Bhaskarante Noottiyonnu Pranayaganangal (“P. Bhaskaran’s

101 Love Songs”, Chengannur: Rainbow Book Publishers, 2003) is a

compendium of very famous Malayalam film songs P. Bhaskaran

authored. Compiled and introduced by Alamkodu Leelakrishnan, the

volume is just that: a book of lyrics. The only additional information

available in the book about the songs is the name of the films. Details

such as names of the singer, musician, actors on the screen, year of

release are not given. Bound by a central thematic concern, ‘love’, as

the very title suggests, the book foregrounds the poetic and thus the

literary of the songs. Songs here become what is written and the fact

that  they  were sung  by people from different  cultural  categories  in

different contexts created by directors and composers with different

and even  contradictory  perspectives  get  eroded.  The common factors

of P. Bhaskaran  and ‘love’ prevail.  This may  well be justified  if one

were to take into account the way in which this text becomes useful:

this is a record of the literary body of the lively songs that have acquired

the status even of folk songs given the terrific way in which these songs

are ingrained in the collective memory of the cine-going song-listening

Malayalis at large in at least last fifty years.

Lyrics of film songs are usually seen in film journals (which are

often understood to be ‘populist’) or the books of lyrics which were

much in vogue till the late eighties. But such badly printed books brought

out the lyrics of the songs that were running in theatres then. Here the

songs are old and they are accorded the status of ‘classics’ by this

volume which comes out mat finished, multicoloured and on good

paper. When this popular art form finds its place in the racks of the

respected book stalls, it is nothing path breaking as P. Bhaskaran
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belongs to a school which produced a certain variety of art that is not

only for the mass but also by the mass and of the mass. This is a well

deserved tribute to this lyricist and a quite a useful one for those who

want to learn the lyrics of their favourite old time numbers. Thus the text

has a struggling time positioning itself: though the editor tries to make

it as self sufficient as possible, it ends up being very dependant on the

musical aspect as necessitated by the genre. The repetition in theme

and treatment escaped the risk of being monotonous for the variety

music and other elements could offer when they existed in full as songs.

A structural analysis would reveal how limited the range of images P.

Bhaskaran deals in are, not as an issue of personal limitation but as

an inevitability imposed on him by social and cultural structures.  He

has a wide variety of contexts and whole gamut of perspectives to

handle as he has to write for men and women with different

backgrounds and orientations. With subtle references and well thought

out word choice, he manages to construct realistic paradigms for the

songs and his journey through different caste, religious, gender

communities in different contexts have had quite a remarkable impact

in the construction of the inclusive model of Kerala that such texts

projected.

This paper focuses on this last aspect, which happens to be the

third common factor of the collection: ‘Keraleeyatha’ or ‘Keralaness’.

The popularity of P. Bhaskaran’s lyrics lies in this salient feature of his

songs. The understanding is that they are essentially ‘Malayali’ in their

content and tone and this paper makes no attempt to problematise the

concept called ‘Keralaness’ as the attempt here is to look at the ways

in which this is constituted through customs, images and even the use

of dialects. The use of ‘Kerala’ and ‘Malayali’ synonymously is born out

of such an attitude that shares much with the commonly found notions

of cultural peculiarities. For such a purpose and for socio-historical

reasons as well, it is important to allow for this category. My attempt is

to connect this concept/illusion or even idea to the first of what runs

through and always, ‘love’. This paper fosters no ambition to involve

the agency, the lyricist, in the analysis as it will be far beyond the scope

of this paper to go into the intricacies of his individual/social/ideological

and cultural relationship with the context, taking into account the

institutional history of Cinema in Malayalam as well. Moreover, in order

to do justice to such a topic, it is also important that other aspects of the

writer are also discussed in relation to this. The idea here is to see the

space of ‘love” and its ‘Keralaness’- the how and the why of it, and

sometimes, even the why not of something else - as can be seen in

the volume under discussion.

There is an interesting event that Arundhati Roy describes in The God

of Small Things that can precede the analysis of P. Bhaskaran’s Kerala

in love songs:

…her father gave Baby Kochamma charge of the front garden of

the Ayemenem house, where she raised a fierce, bitter garden

that people came all the way from Kottayam to see.

…Baby Kochamma spent her afternoons in her garden. In sari

and gumboots. She wielded as enormous pair of hedge shears

and in her bright orange gardening gloves. Like a lion-tamer

she tamed twisting vines and nurtured bristling cacti. She limited

bonsai plants and pampered rare orchids. She waged war on

the weather. She tried to grow edelweiss and Chinese guava.

(Roy, 1997: 26, 27).

The garden in the compound and its qualities are crucial to P.

Bhaskaran too as his obsession with rewriting the proverb “the jasmine

in the compound does not  smell good” (“Muttathey mullaykku

manamilla” - meaning, what is accessible does not allure) shows.

The jasmine in the yard bloomed.

Who said it is not fragrant?

After smelling it, checking it

I will say it smells good.

(Rarichan Enna Pauran)

When went to pluck the flower, the vine asked:

Does the jasmine in the compound have fragrance?

The breeze said, embracing it:

Only the jasmine in the compound smells good.

While kissing water out from it, the coconut tree said:

Only the tender coconut that stands in the

south of the compound is sweet.

(Oppol, P. 62)

Thus there is a conscious effort to voice the qualities of what

is here and now in the social sphere in these songs (Interestingly, the

first song from Rarichan enna Pauran is not among the ones collected

here. I mention the song for the purpose of talking about one of the

interesting motives in the songs, which has its bearings on the points

to come). The distancing and the motif of nostalgia are alien to the age

of struggle and that struggle was quite a deliberate one like Baby
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Kochamma’s garden, which she cultivated waging war on the weather.

This stress on the significance of the present is in keeping with the

social spirit of the age, and quite likely of a writer who was affiliated

with many mass movements who has to validate the “optimism of the

will”.

The engagement with the present takes on new dimensions

in the love songs as the space is shared only between the lovers, with

no other human presence anywhere near.

Without any body from the land knowing, without battling the

eyelids,

Both our livers* performed the nikah.

Keeping my black glass bangle as the witness, we did our

Nikah.

(Subeida, p.18).

*karalukal in Malayalam. Stands for hearts here.

Even when people tease us, it makes me feel good.

Nobody knows our playing and growing up together.

…

Didn’t we get married while playing without anybody else

Noticing it.

(Kuttikkuppayam, p.51).

Some of the songs are descriptive in that they describe the deeds

and events from the childhood or recent past of the lovers.

When I saw you at the boat station,

Why did you stop the song that came upto your lips?

When I saw you under the tender tree

Plucking beetle leaves,

Why did you stop me with the tinkle of your bangles?

(Kaayamkulam Kochunni, p.27).

Those days your dimples weren’t clear

Nor were your cheeks this red

You did not know how to put on a bindi,

You did not know how to do your eye brow

You did not know anything.

A girl with a touch-me-not heart

(Pareeksha, P.30).

This imagining of the childhood or the invocation of the events

that happened recently are ways in which the lovers construct their

own mythology. The urge to live in the present is typical of lovers (“if this

night had not broken into a day” gets repeated in the songs) but what is

to be remembered about this present is that, it is a present that is

distanced from other human inhabitation and the hassles of the day,

and in short from the society. It is placed outside the living world- one

that instead of questioning the structures evades the structures and

worse still, facilitates these structures in the private sphere. From the

human to the natural, the agency shifts.

Sky and the earth stood witness

The waves hooted the kurava*

(Anadha, p.53).

Needs of the future do not come in the way of the lovers’ talk

except once in the collection and there it is a query about the domestic

needs:

Can you tie the strings of a veena?

Can you rule a household?

Do you know a song? Will you give me company?

Do you know how to check the quality of the food?

(Aadyakiranangal, p.20).

Thus not talking about what is to follow becomes a matter of

making the woman forget the fate that is charted out for her by the

patriarchal society in the family. Another aspect of this “heavily privatized

space” is that of the otherwise commonly misunderstood hero being

properly understood only by his loved one.

Everybody said, he has a stone in his heart.

But when I touched I could see

only a piece of sugarcane there.

(Neelakkuyil, p. 14).

Though he has a sword in his hand, he is kind at heart.

(Kannappanunni, P.61).

You might feel at the first sight that I am a sharp thorn

But when I open my heart,

you will know that it is like a good coconut

With full sugary water in it.

(Umma, p.16).
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This image of the man as vulnerable only in love is justified

through a certain aversion to the public sphere that any man has due to

the friction of power he has to have with other men. The “secrecy” of

love is a good enough reason for the lyricist to first take both the lovers

away from the social sphere and then for the man to be “understood” in

depth by his lover. The space faces no threat of being intervened but

due to the very same reason does not ensure any alteration in the

public sphere even once they come back.

One important aspect of “Keralaness” in P. Bhaskaran, as was

mentioned right at the beginning, is the salubrious atmosphere he

constructs by presenting a certain version of Kerala that is remarkably

inclusive in the case of caste, religious and regional identities. His very

objective of writing songs was:

Folk songs remained only as the cultural capital of the down

trodden confined in the fields and coconut plantations. Elite art

forms such as Kathakali songs had not become a part of the

popular music. In short, Malayalees did not have light music

songs. Nor did the nationalists or revolutionaries have songs to

sing during their struggle for the cause. In such a context, we can

say, the need of the times made me write songs (quoted by

Leelakrishnan in the introduction, page no. n.p.).

This sensitivity allowed his songs to walk all across, in all the

rooms of the edifice but he always maintained the decorum that the

room asked for- like the code of conduct in the drawing room and the

kitchen are entirely different. Covering the full area and claiming it wholly

one’s was in itself a much needed political act of the time but there is

one stereotype that even Bhaskaran’s fascinating realism does not

disturb even when he is descriptive as most of it was constructed

during the narrative part of the song. There are many songs in which

poverty is acknowledged unapologetically. The hero always mentions

his abode as a “hut” (p.44 &60).

I have come to sell my dreams and tears

In your beautiful palace

…

Life for you is a forest of pomegranates flowers

For us, the poor, it is a desert that burns our feet

(Manaswini, p.45).

My beloved life partner, I am a poor shepherd

One who sings his way through the musical ways of the world

(Pareeksha, p.30)

The hero’s economic status gains him a better moral ground

and this is a direct take off from Changampuzha’s Remanan. It is a

gender issue mistaken to be a class issue with meager or no historical

consciousness. This mould weakens the structure that runs through

P. Bhaskaran’s songs of the private space because it takes on

antagonizing tendencies, born out of the fear and enchantment with

the category called women, and this also mars the structure of the

spaces and its intimacy considerably. The fault again lies not with the

author or with the songs but with the dichotomies embedded in the

ideological nexus.

Female of the relationship is “nadan” (which means rural/

local) and the male is either foreign/or wild.

Stop rural girl, who walks around plucking nalumani* flowers

….

Go seemakkara*, who comes humming a song.

(*Seemakkaran is the one from the west. Here, any one from

the foreign land)

(p.19).

Like a rural bride

Who is about to unveil, the moon…

(Mooladhanam, p.40).

On the other hand the man is the king of the forest (“katturaja”,

p. 19) or the Adivasi boy (“malavedacherukkan”, p. 60) and never the

“rural” male. The feminization of the rural and masculinization of the

alien and the wild get locked in the region of Kerala when the lyricist

treats nature as Malayali. The whole nature, for him, seems to celebrate

some Malayali festival or carry out a certain Malayali custom and all the

natural phenomena he describes are, interestingly, viewed as feminine

and soft.

With a pot of milk, a marriage is being conducted all over

With four or five thumba* flowers, an onam in the sky.

(Rarichan enna pauran, p.67).

You come regularly till the threshold of the house

And present a cucumber as Kani* every day,

Moonlight, Oh, moonlight
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(Aadyakiranangal, P.20).

(There is another set which constructs an exclusive status for

Kerala by making the perspective that of one who had to leave the

place. In

In the land of coconut, I have a handful of land.

On that I have a four legged hut, as small as a bird’s cage.

(Thurakkatha Vathil, p.44).

such a perspective emerges. In such cases, Kerala becomes an

endearing presence as a whole as it their land where he met her and

they spent time. Here another striking aspect is the way Bhaskaran

names the place “the land of coconuts” and not anything more particular.

There is a lack of precision when place nouns are used as they are

used in order to work into the deep structure that allows for the

“Keralaness”. Such accounts of people who are situated both mentally

and physically outside the place treats it as background rather than as

a body of potential supporters and interveners drawn from nature. When

Bhaskaran sees it from inside he can involve natural elements and

phenomena and make them part of the developments in the song but

when he gives an outsider’s view, the land just becomes the place on

which all started. The long shot of the land zooming into the close-up of

the beloved, maintains the space/ place categories strongly unlike in

other songs in which the place is not even mentioned but the Malayali

attributes are given specifically to other natural elements.)

This projection of the “Keralaness” on to the natural, like the

moonlight that the poet is forever attributing different qualities to, merges

many a difference and one is only allowed to feel the calm comforting

presence it has on himself/herself. But one might need to look at the

“Kerala element” as the last tag in the making of things in order to get

a better picture of the ideological ingredients of the songs, which is

inevitable for looking at them as cultural texts with crucial undertones.
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KATHAKALI

IN THE GLOBALISED WORLD -

A READING IN ARUNDHATHI ROY AND N. S. MADHAVAN

C. Rajendran

In the contemporary scenario, the prospects  of classical arts

transplanted to the marketing space of the globalised world evoke

poignant impressions of the cultural hegemony of wealthy host countries

and the helplessness of traditional artists of the third world. Classicism

suggests not only the richness of the creative resources of a nation, but

also the mental discipline and total dedication of an artist who imposes

on himself the task of acquiring traditional values at the cost of material

benefits. But when the traditional background which makes such self-

sacrifice meaningful recedes and new environment emerges, the artist

has to adapt himself to the changed circumstances to survive and an

identity crisis occurs. Kathakali, probably the most unique dance drama

of Kerala presents an intriguing story of a great classical art becoming a

stranger in the land of its birth with the traditional audience and

institutional set up receding to the background due to the momentous

change in the life of the Malayalee brought about by colonial modernity.

The artists, who spent a lifetime to perfect the arduous art imparted to

them became unwanted in the emerging set up and the art itself faced

extinction. During the period of National Renaissance, Mahakavi Vallathol

Narayana Menon tried to popularize Kathakali outside Kerala including

some foreign countries and thus it gathered some international attention.

However, the international gain could not compensate the loss in the

terrain. Kathakali was no more a popular art in the land of its birth.

Though this story of tradition drying up offers a thought provoking

cultural phenomenon in the cultural history of Kerala, we find very few

references to Kathakali or other classical arts in literature in any
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prominent way. In fact, it is not usual that classical arts form a thematic

base in contemporary poetry or fiction. It is very rarely that the life of a

classical artist is represented in literary forms even though Kerala is

known to the outside world as a haven of arts like the Kathakali now.

The reason seems to be the remoteness of these arts to the

mainstream culture of the rapidly urbanized life of the Malayalee who

has become a stranger to his own past culture and even folk traditions.

In this connection, it is interesting to note that two prominent

fiction writers of Kerala, Arundhathi Roy and N.S Madhavan have dealt

with Kathakali themes in their writing. Roy, in her God of Small things

refers to the predicament of the artists who are forced to perform in

front of an indifferent crowd of tourists in a local hotel. Madhavan, in

Carmen, a short story portrays the predicament of a Kathakali artist

who wastes his talents in his mad infatuation with a woman and finally

wants to come back to the life of a traditional artist striving for self-

actualization. Probably, it may not be fair for us to compare these

documentations in a big way. Roy’s major concern in her novel is the

representation of marginalized existence often gleaned through two

perceptive children   not the portrayal of Kathakali. Kathakali finds only

a cursory reference in the novel. On the other hand, in Carmen, Kathakali

or the life of a Kathakali artist in his journeys to distant countries is the

main theme. Ironically, Roy’s Novel, written in English represents

Kathakali in the natural Kerala setting while Madhavan’s story ,written

in Malayalam, focuses on the life of the Kathakali artist  abroad. However,

both of these writings have problematised the metamorphosis a

Kathakali artist has to undergo in the contem-porary world to keep

himself relevant. The present paper will attempt to enquire in to the

documentation of   cultural and ethical implications of the changes

brought about in the globalised world in the perceptions of traditional

art forms as well as the dilemmas inherent in cross-cultural encounters.

I

Roy features Kathakali in her portrayal of the Aymenem village in

the novel in central Kerala, which serves as the backdrop of the human

drama enacted in the Novel. Rahel, when she comes back to Aymenem

notices that a five star hotel, called Heritage has made its presence in

what she and her twin brother Estha had called the House of darkness,

the mysterious place of their childhood fancies. Here Tourists, who

came to visit the God’s, own country were brought in boats from Cochin

and a presentable view of the river artificially created for them amidst

the filth. It was here that that tourists were treated to truncated Kathakali

performance, tailor made to suit their small attention spaces. The

performers were told to amputate the six-hour classics to twenty minute

cameos. Roy portrays the grotesque scene thus

The performances were staged by the swimming pool. While

the drummers drummed and the dancers danced, hotel guests

frolicked with their children in water. When Kunti revealed her

secret to Karna on the riverbank, courting couples rubber suntan

oil on each other. While fathers played sublimated sexual games

with their nubile teenaged daughters, Poothana suckled young

Krishna at her poisoned breast. Bhima disemboweled

Dushasana and bathed Draupadi’s hair in his blood.1

It is the deprivation and starvation brought about by the changing

times that forces the Kathakali artists to perform in the star hotel for

inattentive e tourists. They repent on their way and try to retrieve their

lost glory by performing in the Aymenem temple, where they used to

perform before a natural audience, in a natural setting. But they had no

way other than turning to tourism to stave off starvation.

On their way back from the Heart of Darkness, they stopped at

the temple to ask pardon of their gods. To apologize for corrupting

their stories. For encashing their identities.

Rahel visits the Aymenem temple to see the performance of

Kathakali after a long period of stay in the US. She has come back from

after her divorce and bitter memories of a life of full of hardships and

humiliation in the alien land. Roy captures the real spirit of Kathakali in

her vivid description of the art in its pristine form enacted in its natural

background. In the temple sleeps peacefully the big elephant Kochu

Thomban after the hectic work of the day and the sound of the chenda

drum resonates amidst the still silence of the night.

In the broad, covered corridor -the colonnaded kuthumbalam

abutting the heart of the temple where the Blue God lived with

his flute, the drummers drummed and the dancers danced, their

colors turning slowly in the night. Rahel sat down cross-legged,

resting her back against the roundness of a white pillar, a tall

cannister of coconut oil gleamed in the flickering light of the
brass lamp. The oils replenished the light. The light lit the tin.2

Roy suggests that the Kathakali artist, who has made his body

an instrument  is the most beautiful of men who can handle  a story

as if it is his own child. He spins the stories of the gods from the yarns
of his own heart.  But he is helpless in the modern world.
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But  these days he has become unviable. Unfeasible.

Condemned goods. His children deride him. They long to be

everything that he is not. He has watched them grow up to

become clerks and conductors. Class IV non-gazetted officers.

With unions of their own.3

The Kathakali man, alienated in the contemporary world has only

one recourse to keep himself alive and that is to turn to tourism. He

has to sell his storied that his body can tell and thus he ends up as a

Regional Flavour.

In the Heart of Darkness, they mock him with their lolling

nakedness and their imported attention spans. He checks his

rage and dances for them.  He collects his fees .He gets drunk.

Or smokes a joint. Good Kerala grass. It makes him laugh.

Then he stops at Aymenem Temple, he and the others with him,

and they dance to ask pardon of the gods.4

Roy thus hints that in the modern globalised world, the traditional

artist has to put on a mask all the time to earn his livelihood. When the

pretensions become unbearable, he has to take recourse to intoxicants

and even when they do not work, to go back to his natural abode and

seek pardon from the e god whom he has to discard for his livelihood.

The violence inflicted by the rich and cruel tourist patrons to the

artist is at the best sarcastic indifference and at the worst plain hostility.

The artist’s deprivation is portrayed vividly.

That  night  Karna was stoned. His tattered skirt was darned.

There were hollows in his crown where jewels used to be. His

velvet blouse had grown bald with use. His heels were cracked.

Tough. He stubbed his joints out of them.5

Roy refers to the identity crisis of the Kathakali artist enjoying the

patronage of uncomprehending wealthy clients.

But if he had had a fleet of make –up men waiting in the wings,

an agent, a contract, a percentage of profited, -what then would

he be? An imposter. A rich pretender. An actor playing a part.

Could he be Karna? Or would he be too safe inside his pod of

wealth? Would his money grow like a rind between himself and

his story? Wouls he is able to touch its heart, its hidden secrets,

in the way that he can now?

Perhaps not.6

It is an irony that Karna presents his most brilliant performance

when the actor behind him is in the height of his despondency.  One is

reminded of the Oracle in M.T. Vasudevan Nair’s Nirmalyam where he

dances to his death in his finale, when the whole world of old values

crumbles to dust before him. In the case of Karna, it is the story which

serves as a safety net ‘above which he swoops and dives like a brilliant

clown in a bankrupt circus’.

It is all he has to keep him from crashing through the world like

a falling stone. It is his color and his light. It is the vessel into

which he pours himself. It gives him shape. Structure. It

harnesses him. It contains him. His love. His Madness. His

hope. His Infinite Joy.7

Roy refers to the complete absorption with which Rahel and

Esthappan watch the scenes depicting the plight of Karna from whom

Kunti extracts her own pound of flesh of and Bhima whose rage is not

quelled even by his murder of Dushasana.

They sat there, Quitetness and Emptiness, frozen two egg fossils,

with  horn bumps which hadn’t grown into horns. Separated by

the breath of the Kuthampalam. Trapped in the bog of a story that

was and wasn’t theirs. That had set out with the semblance of

structure and order, then bolted like a frightened horse into

anarchy8.

Roy brings forth the contrast between the truncated tourist version

of Kathakali before the swimming pole and that enacted in the colonnaded

kuthampalam abutting the heart of the temple. It is as if the whole land

has lost its self respect and presented itself as a commodity to the luring

tourist, losing all traditional values in the attempt. Even Comrade Pillai,

who had introduced the twins to Kathakali in their childhood and could

be expected to have at least some genuine aesthetic sensibility can use

only stereotyped language like ‘still interested in your Indian culture’ to

convey his appreciation of the twin’s interest in Kathakali. Roy shows

how the lofty, poignant world of high drama evoked by the great Kathakali

artists who play Karna and Bhima and Kunti is lost in the vulgarities of
the contemporary discourses on Kathakali. Here the Kathakali artist
becomes a tourist icon, and a picture on the label of Paradise Pickles
to lend a touch of ethnicity to the commodities sold.

Ammu said that the Kathakali dancer was a Red Herring
and had nothing to do with anything. Chacko said that it
gave the products a Regionl Flavour and would stand them
in good stead when they entered the Overseas Market9.
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II

Compared to the rather cursory treatment of Kathakali in The God

of Small Things, necessitated by the nature of the story, Madhavan’s

treatment of the art form in his Carmen is more sustained and elaborate.

It is indeed the story of a Kathakali artist of the modern times who becomes

a globetrotter. In Madhavan’s story, the artist and the art are represented

as transplanted in an alien world unlike in Roy’s Novel where the artists

perform in their native village itself. The alienation and enstrangement

are, consequently, complete. The story begins with the portrayal of

Raghavan, the Kathakali artist, donning the costume of Chukanna thadi,

the red bearded fierce character, roaring aloud on a stage in Venice,

hoping for a response of boatmen in the distant Canals. No response

was forthcoming except the routine siren from a ship anchored in Adriatic.

The Kathakali Asan had taught Raghavan all the different ways of Alarcha,

the roaring sound of the emotionally charged fierce character in his

childhood days of training, while remaining steeped in the water pond

near the temple, telling him that it is the only possible sound outlet

permitted to a Kathakali actor to worship the Sound God. The irony

becomes complete when Raghavan remembers the enactment of

Balivadham in some Kaliarangu in Kuttanad where his Asan, enacting

Sugriva and Champakkulam, donning the guise of Balin exchange roars

which catch up with the boatmen there, snowballing to a crescendo

leading the audience to give a standing ovation to the performers. Here

in Venice, nothing of the kind happens though the place is a plenty with

waterways and boats as in Kuttanad, and Raghavan  withdraws when

the roaring of his starts to smell the enzymes in his stomach.

The roaring becomes a symbol of the transformation Raghavan

the actor undergoes in his foreign tour losing his way as a Kathakali

artist in the midst. It was the strict but caring Asan who had trained

Raghavan in the various aspects of the art of Kathakali including roaring,

one of the seemingly peripheral part of it, but taken care of by the Asan

who is a perfectionist. Asan, fascinated by the bodily charm of Raghavan

resolve s to make him an actor of the first order and even dissolves his

Kaliyogam to give him the undivided attention. Asan also trains him in all

the variations of roaring. All this, of course is useless to Raghavan who

becomes an unfulfilled promise with his mediocre acting to the

desperation of the Asan. Asan realizes that Raghavan fails to understand

the subtle nuances of the great art .In any case, the   alien surrounding

also does not help him to resolve his inner crisis and find out the real

artist inside him. Asan complains that Raghavan, with his unimaginative

presentation has reduced even Hanuman to a mere monkey in Geneva.

But globalised Kathakali provides ample opportunity for Raghavan to

free himself from the clutches of the Asan. Deliberately neglected and

ultimately discarded by the disillusioned and  fastidious Asan, the rebel

in Raghavan enters into a passionate affair with Carmen.

It is interesting to note that  Madhavan uses the imagery of

Kathakali to describe the vicissitudes in the relation between Raghavan

and Carmen. Their  intercourse is portrayed with Kathakali terminology

suggesting the deep underlying presence of the art in Raghavan’s

mode of thinking.It cannot be otherwise as an artist has to spend several

years of his childhood  to master the art at the feet of the Asan.. Carmen

invites Raghavan to her flat. The lovemaking begins in the patikala, the

slow tempo of Kathakali orchestra to reach a crescendo in which

Carmen imitates the roaring of the Kathi character. Raghavan uses the

roaring of the sarcastic Kirata in reply. When Carmen bites Raghavan’s

ear, and roars in the sound of the happy Hanuman, Raghavan suddenly

becomes for a moment a triumphant katti character of a Kathakali.

This time, into Raghavan’s mind flocked the Chenda drum,

Chengila and the singer Kuttan Menon. Kuttan Menon began to

sing with gusto, tossing his head and throwing drops of sweat

around: Myself, the Lord of all the fourteen words. Getting the

signal from the singer for the loudest roaring in Kathakali,

Raghavan roared in the fiercest manner, in the sound of a lion.10

This time, in the drama enacted outside the stage, the effect of the

roaring, ironically, is electrifying. All the doors of the neighboring flats are

suddenly open; the motorboats in the rivulets sound their horn; the

boatman in a Gondola carrying America tourists shout ‘Yah yah.’ Tourists

clap their hands. Carmen takes the blanket with her toes and covers

both of them with it laughing for a long time holding Raghavan tightly.

Madhavan makes use of the Poothanamoksha story to depict the

final parting scene between Raghavan and Carmen, when Carmen

switches over from him to Munna Shahi, a wrestler of greater bodily

charm. Here Raghavan imagines that he is young Krishna and Carmen,

the demoness Poothana who is set to poison him to death with her

breast milk. Raghavan wants to reenact the role of the mythical Krishna

who sucks the life out of the demoness, but Carmen proves to be a

different proposition altogether. Raghavan’s hectic murderous endeavor

has no effect on her at all and finally he has to give up it. Nevertheless he

escapes her clutches and tries to gather the lost threads by becoming a

genuine Kathakali artist.
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Madhavan, like Roy has problematised the very complex relation

between Kathakali and the Western society which is targeted for its

survival. The received notion is that classical arts, however much

neglected in the land of their birth, are taken care of by the ‘West’. There

may indeed be an element of truth in it, but the cultural gap separating

the natural terrain of Kathakali and its western audience becomes

glaring at every juncture of the story. Carmen, who works in a meat

factory and who gets into physical infatuation with Raghavan is in love

with only with his body and not the possibilities inherent in it as of an

actor. She has nothing but a passing fancy for the subtle body language

internalized by Raghavan as a Kathakali artist  which he profusely

uses in communicating with her.  She is disgusted when she realizes

that he is not up to her mark and he embodies the decadent values of

a lazy landlord class unlike her own kith who pride in working with their

hands. Her grand mother had forewarned her that her infatuation with

an opera dancer of Kerala who is of different color, language and a

decadent profession will be a disaster. Carmen realizes the truth when

she spots Raghavan in Benarese purchasing a jasmine garland and

wears it on his hands. It is inevitable that Carmen soon gets

disillusioned with   Raghavan and throws her weight over another

able-bodied masculine figure, this time a wrestler in Benarese.

However, Madhavan does not suggest that all western admirers of

Kathakali are like Carmen, since Michaela, who is more deeply attached

to Raghavan is of great spiritual beauty and embodiment of human

values. Raghavan fails to understand the pure love of Michaela to him

and falls a prey to Carmen out of his own lack of character. But the story

suggests that the trappings for a vulnerable Kathakali artist in an alien

land are indeed very many and searching ones own roots alone is a

guarantee for self-actualization.

A problem left unanswered in Madhavan’s representation of

Kathakali is if the art can regain its lost glory by reverting to the

surroundings in which it is grown. Madhavan’s Asan is a father figure

symbolizing parental authority over the sibling and the story precludes

any possibility of the artist getting liberated from this power relation.

The language used by Asan is that of intolerance and the humiliation

he inflicts on the errant artist is severe. He denies main roles to

Raghavan and suggests that he is nothing but a mediocre artist. The

story depicts Raghavan virtually falling at the feet of the Asan who

however does not show any indication of reconciliation or forgiveness.

The intertextuality of Carmen with P.Kunhiraman Nair’s Kaliyacchan,

dealing with the self-surrender of an erring artist at the feet of his Asan

has already been suggested by K.C Narayanan11. Madhavan’s story,

projecting an idealized and perfect world of classicism somehow

seems to lead us to the belief things would be fine in the pristine

surroundings of Kathakali, whereas Roy demonstrates that the

deprived artist, despite his versatility has very little options.

Notes
* Paper presented at the International Seminar on Comparative Literature at

Mahatma Gandhi University, Kottayam ,on 1.2.06.

1 The God of Small things, p.127

2 Ibid, p.229

3 Ibid, p.230

4 Ibid, p.231

5 Ibid.

6 Ibid.

7 Ibid

8 Ibid. p.236.

9 Ibid, p47.

10 N.S. Madhavan, Carmen,  p.44.

11 K.C. Narayanan, Piyude Pilkkalam in Malayalikalde Rathrikal.
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A©v B\µaT-ßƒ ˛ Xmc-Xay]T\w

Pbm-kp-Ip-am-c≥

_¶nwN{µ Nm‰¿PnbpsS B\µaTw  "hwK-Z¿i≥'í F∂ _wKm-fn-
amknI-bn¬ 1880-˛82 ImeØmWp  {]kn-≤o-Icn®Xv. 1872˛¬ Cu amknI
Bcw-`n-®Xp _¶nw Xs∂-bm-bn-cp-∂p. kRvPohv N{µ Nm‰¿Pn Bbncp∂p
amkn-I-bpsS ]{Xm-[n-]¿. B\-µ-aTw ]pkvX-I-cq-]-Øn¬ 1882˛¬ ]pd-Øp-
h-∂p. "htµ-am-Xcw' F∂ Km\-Øns‚ km∂n[yw, tZi-̀ -‡n-bp-W¿Øp∂
Ah-X-c-W-coXn F∂nh aqew t\mh¬ henb {]Nmcw t\Sn. 1894˛¬ _¶nw
A¥-cn-°p∂Xn\p ap≥]pXs∂ t\mh-en\v A©p ]Xn-∏p-I-fp-≠m-bn ˛
1882,1883,1888,1892 h¿j-ß-fn¬. Hmtcm ]Xn-∏nepw At±lw ]cnjvI-cW-
ßƒ hcp-Øn-bn-cp-∂p.

t\mh¬ ˛ LS-\, {]tabw

D]-{I-a-Wn-Ibpw \mep ̀ mK-ß-fn-em-bn \mev]-Ømdv A[ym-b-ßfpw
134 ]pd-ß-fpw Dƒs°m≈-p∂ cN-\-bmWp _¶nans‚ B\µaTw(1992-˛se
]p\¿ap-{ZWw). _wKm-f-h¿jw 1176˛¬ (-{In-kvXp-h¿jw 1773˛¬) _wKmfn-
ep-≠mb AXn-I-Tn\amb £mahpw AXn-s\- Xp-S¿∂p-≠mb kw`-h-ß-fp-
amWp t\mhense {]ta-bw. πmkn bp≤-Øn\p tijap≈ B ka-bØp
_wKm-fnse `c-Wm-[n-Imcnbm-bn-cp∂ an¿ Pm^¿-  F-∂ \hm_v bYm¿Y-
Øn¬ A[nImc{`jvS-\m-bn-cp-∂p. {_n´ojv`cWw th≠ hn[-Øn¬ hyh-
ÿm-]n-X-am-bn-cp-∂pan-√. \nIpXn ]ncn-®n-cp-∂Xp {_n´o-jp-Im-cm-bn-cp-∂p. £ma-
Im-eØpw P\-ßƒ \¬tI≠ \nIp-Xn°p am‰-sam-∂pw D-≠mbn-cp∂n√.
Cu kml-N-cy-Øn¬ DØ-c-_w-Km-fnse tcmjmIp-e-cmb Hcp Iq´w
sshjvWh k-∂ym-kn-am¿ \S-Øp∂ Iem]amWp t\mh-ense {][m\
IYm-X-¥p, "k¥m-\-ßƒ' F∂p kzbw hnti-jn-∏n°p∂ Cu kwLw
amXr-`q-ansb amXm-hmbn ImWp∂p. Ah¿ kzPo-h≥ amXr`qan-°p-th≠n
ka¿∏n®ncn°p-I-bm-Wv. - "l-cn,- lcn' F∂p P]n®p sshjvWhKm\-ß-fm-
e-]n®p Np‰nk-©-cn-°p∂ Cu k∂ym-kn-amcpsS cl-kykt¶-X-amWv

B\µa-Tw. kXym-\-µ-kzm-an-I-fmWv Cu k∂ymknkwLØns‚ Xe-h≥.-

{]P-I-fn¬\n∂p ]ncn® \nIpXn∏Ww I¬°Øbnse CuÃn¥ym
Iº-\n-bn-te°p sIm≠p-t]m-Ip-∂- h-gn-bn¬h®p k¥m-\-ßƒ sIm≈-b-Sn-
°p-∂p. -k-¥m-\-ßfpw {_n´ojv in]m-bn-amcpw XΩn¬ \S-°p∂ kwL -́\-
Øn-\n-S-bn¬ ]´n-Wn-sIm-≠p -hoSp hn´n-d-ßnb atl-{µ-\pw Dƒs∏-Sp-∂p.- ̀ m-
cysbbpw Ip´n-sbbpw ]ncn-™v- B\µ-a-TØn-se-Øn-t®-cp∂ atl-{µ≥ k¥m-
\-ß-fpsS {]ÿm-\-Øn¬ AwK-am-hp-I-bmWv.  ̀ hm\µ≥, Pohm-\-µ≥ F∂o
{]apJ k¥m\-ß-tfm-sSm-∏w Pohm\µs‚ ̀ mcy-bmb im¥n-bp-ap≠v. \ho-
\m-\-µ≥ F∂ t]cp kzoI-cn®p ]pcp-j-th-j-Øn-emWp im¥n-bpsS
{]h¿Ø-\w. 73˛se £ma-Øn\ptijw aq∂p-\mep h¿jw Ign-™p. P\-
ß-fpsS IjvS-∏m-Sp-Iƒ°v At∏mgpw AdpXn h∂n-cp-∂n-√. Cu kabw
k¥m-\-ßƒ XßfpsS kwL-Øn-te°p Iq-Sp-XemfpIsf tN¿Øp. k¥m-
\-ßƒ apk¬am∑m-cpsS ̀ h-\-ßƒ sIm≈-b-Sn-°p-Ibpw Xoh-bv°p-Ibpw
sNbvXp. lnµp-aX ]p\-cp-≤m-c-W-Øn-eqsS tZi-tkv\lw hf¿ØpI F∂-
Xm-bn-cp∂p k¥m-\-ß-fpsS {]h¿Ø\coXn. P∑\mSns\ ap…ow `c-W-
Øn¬\n∂p tamNn-∏n®p  lnµpcmPyw  ÿm]n-°p-I-bmWp  k¥m-\-ß-
fpsS e£yw.

ieyw Ak-l-\ob-ambt∏mƒ Kh¿W¿ P\-d-em-bn-cp∂ hmd≥
tlÃnMvkv ka¿Y-\mb Iym]v‰≥ tXmakv F∂-bmsf k¥m\ßfp-sS
Iem]w ASn®a¿Øm≥ \ntbm-Kn®p. apk¬am≥ N{I-h¿Øn-bpsS
ssk\yw, CS-{]-`p-°≥am-cpsS ssk\yw, {_n´ojv ]´m-f-°m¿, hntZ-in-Iƒ
F∂n-h-sc-sb√mw tN¿Øp henb ]´mfw cq]o-I-cn®p Iym]v‰≥ tXmakv
bp≤X{¥-ßƒ  A`y-kn-∏n-®p. k¥m-\-ßfpw {_n´ojv ssk\y-hp-am-bp-
≠mb bp≤-Øn¬ Iym]v‰≥ tXmakv tXm¬hn G‰p-hmßn Bfl-lXy
sNøp-∂p. hnPbw t\Snb k¥m-\-ßƒ ap…nw{Km-a-ßƒ A·n-°n-c-bm-°n.

Iym]v‰≥ tXma-kn\p tijw tk\m-]-Xn-bmb taP¿ FUz¿´vkv
X{¥-]q¿hw k¥m-\-ßsf t\cn-Sp∂p. taP¿ FUz¿ v́kns‚ t\Xr-Xz-Øn¬
k¥m-\-ß-fp-am-bp-≠mb tLmc-bp-≤-Øn¬ Ccp]-£Øpw I\Ø \mi-\-
jvS-ß-fp-≠m-sb-¶nepw k¥m-\-ßƒ°m-bn-cp∂p Pbw. apk¬am≥cmPyw
\in®pt]msb-¶nepw lnµp-cmPyw ÿm]n-°m≥ Ign-bm-Ø-Xn-\m¬ ZpxJn-X-
\m-bn-cn-°p∂ kXym-\-µs‚ ap∂n¬ {]Xy-£-s∏-Sp∂ alm-]p-cp-j≥, lnµp-
cmPyw Ct∏mƒ ÿm]n-X-am-In-s√∂pw BwK-te-b¿ cmPym-[n-Imcw hln-
°p-sa∂pw Adnbn°p∂p. bYm¿Y-amb k\m-X\[¿Ω-Øns‚ \miw,
k¥m-\-ß-fpsS ]m]-I¿Ωßƒ˛ Ch-bmWp lnµp-a-X-Øns‚ ]p\-cp-≤m-c-
W-Øn\p hnLmXw. ⁄m\m-fl-I-amb lnµp-aX ]p\-cp≤mc-W-Øn\p
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alm]WvUn-X-cmb BwKteb-cpsSë`c-W-am-Wv D-Ø-aw. lnµp-°ƒ
Adnhpw al-Xzhpw t\Sp-∂-Xp-hsc BwK-te-b¿Xs∂ cmPyw `cn-°s´.
k¥m\ k∂ym-kn-Iƒ sNbvX cmPy-t{Zmlw \nanØw BwK-te-b¿°p
Xs∂ cmPy-`mcw G¬t°≠n hcpw. BwK-te-b¿ \ΩpsS an{Xßfm-
sW∂pw Ah-tcmSp bp≤-Øn¬ Pbn-°m-\p≈ i‡n \ap-°n-s√-∂pw [cn-
∏n®p alm-]p-cp-j≥ kXym-\-µs\ lnam-e-b-Øn-te°p Iq´ns°m≠p-t]m-
Ip-∂p.

k¥m-\-ß-fpsS sshjvW-h-̀ -‡nbpw cmPy-kvt\-lhpw ka¿∏-Whpw
t\mh-en¬ hni-Z-am-°p-∂p-≠v. AtXmsSm∏w atl-{µ≥˛I-eymWn,  Pohm\-
µ≥˛im¥n Ch-cpsS amXr-`q-an-°p-th≠n Dgn-™p-h® XymK-`-cn-X-amb
ZmºXyØns‚ Nn{XWhpw t\mh-en-ep≠v. lcn\maP]hpw htµ-am-Xcw,
ltc apcmtc a[p-ssI-S-̀ mtc, [oc-k-aotc bap-\m-Xotc XpS-ßnb sshjvWh
`‡nKm\ßfpw  t\mh-enepS-\ofw Bh¿Øn-°p-∂p-≠v.

_¶n-ans‚ -]Xn-∂mep t\m-h-ep-Ifn¬ Ggpw Ncn{X]›m-Øew D≈-
h-bmWv. AXn¬ N{µ-ti-J¿, B\-µ-aTw, tZhn-Nu-[p-dmWn Ch-bpsS
{]tabw ]Xn-s\´mw \q‰m-≠ns‚ Ah-km-\-Im-esØ kw`h-ß-fm-Wv. ap…ow
\hm-_p-am-cpsS ̀ c-W-Øn¬\n∂p {_n´ojv ̀ c-W-Øn-te°p _wKmƒ amdn-
s°m-≠n-cn-°p∂ Acm-P-I-Xz-Øns‚ Ime-am-bn-cp∂p AXv. ta¬∏-d™
aq∂p-t\m-h-ep-I-fn¬  B\µaTamWv IqSpX¬ {]Nmcw t\Sn-b-Xv. htµ-am-
Xcw ̀ mcXØns‚ kzmX{¥yka-ca{¥-am-bn-. kzmX-{¥ym-\¥cw Cu Km\w
"tZiobKo-X-w' Bbn AwKoImcw t\Sp-Ibpw sNbvXp.

tZi-kvt\l {]tLm-j-W-Øn-s‚bpw htµ-am-Xc-Øn-s‚bpw t]cn¬
B\-µ-aTw {]iwk t\Sn-sb-¶nepw Cu t\mh-en\p kmlnXyaqeyw Ipd-
hm-sW-∂v A`n-{]mbap-≠v. "XnI-hp‰ H∂√ AXnse (B-\µaT-Øn-se)
CXn-hrØw. Hcp t\mh¬I¿Ømhv F∂ \ne-bn¬ Nm‰¿Pn-bpsS Ign-hp-
Iƒ°v G¿s∏´ £oWsØ AXp hy‡-am-°p∂p' F∂v kpIpam¿ sk≥
\nco-£n-°p∂p (1966:253). Ccp-]Xmw \q‰m-≠ns‚ BZy-Z-i-I-Øn¬ _wKm-
fn¬ DS-se-SpØ ̀ oI-c-{]-ÿm-\-Øn¬ ]cn-W-an® cmPy-̀ ‡n{]tNm-Zn-Xhpw
P\-Io-b-hp-amb ]e- {]-h¿Ø-\-ßƒ°pw apt∂-dp-hm-\p≈ hºn® IcpØv
B\-µ-aTv BWp-f-hm-°n-bXv  F∂pw At±lw tcJ-s∏-Sp-Øn-bn-´p-≠v(:25).
"kmln-Xy-_m-ly-amb Imc-W-ß-fmWv B\-µ-a-T-Øns‚ {]i-kvXn°p Imc-
W'sa∂p ao\m£n apJ¿Pnbpw A`n-{]m-b-s∏-´n-´p-≠v1.  

 
B\-µ-a-T-Øn\p

_¶nwN{µs‚ Pohn-X-Im-e-Øp-Xs∂ A©p-]-Xn-∏p-I-fp-≠m-sb∂p ]d-™p-
h-t√m. t\mh-ens‚ Ncn-{X-]-c-X-sb-°p-dn®v BZy-]-Xn-∏n¬ H∂pw kqNn-∏n-
®n-cp-∂-n√. c≠mw ]Xn-∏n¬ (1884) •oKns‚ ‘Memoirs of the life of Warren

Hastings’- ¬ \n∂pw Uªyp. Uªyp. l¨S-dns‚  ‘Annals of Rural Bengal’

-˛¬ \n∂pw At±lw D≤-c-Wn-Iƒ tN¿Øp. IqsS ‘The Liberal’  ¬ h∂
Ipdn-∏pw. 1773-̨ ¬ _wKm-fn¬ F¥mWp kw -̀hn-®sX∂p IqSp-X¬ hy‡-am-
°m-\mWv At±lw Cßs\ sNbvX-Xv. hma-tZhv _¬h¥v ^mZvtI F∂-
bm-fpsS Pohn-X-hp-ambn t\mh-en\p Nne kmay-ßƒ ImWps∂∂v Hcp
Ncn-{X-Im-cn A`n-{]m-b-s∏-́ n-́ p-≠v (ao\m£n apJ¿Pn, 1985:49). 1773-̨ ¬ amXr-
-̀‡n-cq-]-am¿∂ Hcp tZio-b-Xm-hn-Imcw B\-µ-a-T-Øn¬ Nn{Xo-I-cn-°-p-∂Xp-

t]mse `mc-X-Øn¬ cq]-sa-Sp-Øn-cp-∂n-√. hnπ-h-Øns‚ cmjv{So-bhpw aX-
]-c-hpw Bb Xncnhp t\mh¬Im-cs‚ kw`m-h-\-bmWv F∂p-thWw Icp-
Xm≥.

hntZi`c-WsØ FXn¿°p-tºmgpw {_n´o-jp-Imsc ka¿Y-cmbn
Nn{Xo-I-cn-°p-Ibpw {_n´o-jv ̀ -c-WsØ kzmKXw sNøp-I-bp-amWv B\µaT-
Øn¬. {_n´ojv `cWsØ A{Xsbm∂pw CjvS-s∏-Sm-Xn-cp-∂n´pt]mepw
AXns\ ITn-\-ambn FXn¿°m≥ ]‰mØ Ah-ÿ-bn-em-bn-cp∂p {KŸ-
I¿Ømhv. k¿°m¿`cWw \S-Øp∂ Hcp DtZymKÿ-s\∂ \ne-bn¬
{_n´ojv `c-WsØ X≈n-∏d-bp-∂Xp sX-‰m-sW∂p ImWn°m≥ Nm‰¿Pn
\n¿_-‘n-X-\m-bn. B\µ∑m¿°p ]nW™ ]cm-P-b-Øn\p Imc-W-ambn
At±lw FSp-Øp-Im-´n-bXp {_n´o-jp-Im-cpsS ta¬°nSi‡nIfpw _p≤n-
Iu-i-e-hp-a√, adn®v kz¥w Zu¿_-ey-ßƒ Xs∂-bm-bn-cp∂p F∂p kpIp-
am¿ sk≥ (1966:53).

B\-µ-a-T-Ønse {_n´o-jp-Imsc kvXpXn-°p∂ `mK-ßƒ  {_n´ojv
k¿°mcns‚ DtZym-K-ÿ-\m-bn-cp∂ _¶nwN{µ≥ Hcp ho≠phnNm-c-Øns‚
`mK-ambn ]n∂oSp Iq´nt®¿Øh-bmsW∂p _wKm-fn¬ \S∂ Kth-j-
Wßƒ sXfn-bn-°p-∂p. {KŸ-Im-cs‚ Pohn-X-Im-eØp ]pd-Øp-h∂ A©p
]Xn-∏p-Iƒ hwK-Z¿i-\n¬ ]c-º-c-bmbn {]kn-≤o-I-cn® BZy]Xn-∏p-ambn
Xmc-Xayw sNøptºmƒ {_n´o-jp-Im¿°v FXn-cm-bp≈ `mK-ßƒ
Ipd®psIm≠phcm≥ Htcm ]Xn-∏nepw At±lw t_m[-]q¿hw {i≤n-®n-
cp-∂-Xmbn shfn-hm-Ip-sa∂v ao\m£n apJ¿Pn (1985:52). t\mh-en¬ {_n´o-
jp-Imcpw ap…o-ßfpw k¥m-\-ßfpw i{Xp-°-fmWv. i{Xp-]-£sØ kqNn-
∏n-°p-hm≥ C∂p e`n-°p∂ B\-µ-a-T-Øn¬ "bh\' i_vZ-amWp ]e-
bnSØpw ImWp-∂-Xv. lnµp-h-√m-Ø-hsc kqNn-∏n-°p-hm≥ bh\i_vZw
sIm≠p km[n-°p-sa-¶nepw2 ]e-bn-SØpw Cu i_vZw-sIm≠pt±in°p-
∂Xv {_n´o-jp-Im-sctbm ap…o-ß-sftbm F∂Xv Ahy‡-amWv. ap…o-
ßsf°mƒ [occpw _p≤nam∑mcpw BWp {_n´o-jp-Imsc∂p ]e-`m-
KØpw kqNn-∏n-°p-∂pap≠v.
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B[p-\nIhna¿i-I¿ B\-µ-a-T-Ønse lnµp-]-£-]m-Xn-Xz-sØbpw
ap…owhntcm-[-sØbpw FXn¿Øn´p≠.v IrXn-bn¬ Nn{XoI-cn-°p∂ B¿j`m-
cXw lnµp-cm-Py-am-sW-∂ hkvXpX \ntj-[-n°m\m-hn√. AtXm-sSm∏wXs∂
{][m-\-amWp t\mh-en¬ Nn{Xo-I-cn-°p∂ Xc-Øn-ep≈ lnµp-aXw Adn-b-
s∏-Sp∂ sslµhmcm-[\mcoXn-I-fn¬\ns∂ms° hyXy-kvX-am-sW-∂-Xpw.
i‡ym-cm-[-\bpw sshjvW-hm-cm-[-\bpw IqSn-°-e¿∂ k¥m-\-ß-fpsS coXn
lnµp-aXw Hcp-Im-eØpw kzoI-cn-®n-cp-∂n-s√∂pw A`n-{]m-b-ap-≠v (1985:54).
kvss{XWw, amXrcq-]n, {]mtZ-inIw, ]q¿Wambpw sslµhw˛ CØ-c-Øn-
emWv B\-µ-a-T-Øn¬ {]I-S-am-hp∂ tZio-b-X. B\µ-aT-Øns‚ ap…ow
hntcm[w ]e FXn¿-∏p-Iƒ°pw Imc-W-am-sb∂v inin¿ Ipam¿ Zmkv 3,
ao\m£n apJ¿Pn4

 
F∂n-h¿ tcJ-s∏-Sp-Øn-bn-cn-°p-∂p. BwK-te-bscbpw

ap…o-ßsfbpw Hcp-t]mse i{Xp-°-fm-bn-°m-Wp-I, BwK-te-b¿ F¥p-
sIm≠pw ap…o-ßsf-°mƒ t`Z-s∏-´ -h-cm-sW∂p ]dbpI, lnµp-
cmPyÿm]\w ̀ mhn-bnep≠mI-W-sa-¶n¬ BwK-te-b¿ Ct∏mƒ cmPyw ̀ cn-
°p-∂-XmWv \√sX∂p ]d-bpI, Bw-K-te-b¿s°-Xnsc bp≤w sNbv-Xp- t\-
Snb {]tZiw BwK-te-b-cpsS Xs∂ `c-W-Øn\p hn´p-sIm-Sp-°pI˛ Cu
a´n-emWv B\µaTØnse kw`h-ßƒ.  ]sØm-ºXmw \q‰m-≠nse
A`ykvXhnZy-\mb `mcXo-bs‚ ImgvN-∏m-Sp-Ifnse sshcp-[y-ßƒ Xs∂-
bm-Wv Ch-sb∂v ao\m-£n apJ¿Pn5. _n´ojv `c-W-sØ-°p-dn®v B\-µ-
aTw ]pe¿Øp∂ ktµ-lm-fl-IX t\mh-ens‚ cN-\m-Im-eØns‚ kw`m-
h-\-bm-Imw. t\mh¬ ]pdØph∂p \q‰n-∏-Xn-t\gph¿jw Ign™v C∂p
hmbn-°p-tºmƒ  Cu sshcp-[y-ßƒ  IqSp-X¬  {it≤-b-ambn  A\p-
`hs∏-Sp-∂p.

B\-µ-aTw ae-bm-f-Øn¬

Ccp-]Xmw \q‰m-≠ns‚ Bcw-`-Øn¬Xs∂ {][m-\- `m-c-Xo-b-`m-j-I-
fnepw Cw-•o-jnepw B\-µ-a-T-Øn\p hnh¿Ø-\ß-fp-≠mbn. ]e -`m-j-I-
fnepw H∂n-tesd  hnh¿Ø-\-ßƒ ]pd-Øp-h-∂p.  CwKvfo-jn¬  Cu IrXn°p
aq∂p hnh¿Ø\ßfp≠m-bn6. ae-bm-f-Øn¬ \mep hnh¿Ø-\-ßfpw. Ch
\mepw B\-µ-aTw F∂ t]cn¬X-s∂-bmWp {]kn-≤o-Ir-X-am-bXv. ]md-
°¬ hniz-\m-Y-ta-t\m≥ X¿P-a-sNbvXp c≠p ̀ mK-ß-fn-embn 1909-̨ ¬ ]me-
°mSv ̀ mc-X-_‘p {KŸ-ime {]kn-≤o-I-cn®-XmWv Ch-bn¬ BZytØXv.
Sn.- ]n. Ip™pÆn-\m-b¿ hnh¿Ø\w sNbvXv 1920-˛¬- Xriq¿ awKtfm-Zbw
{]kn-≤o-I-cn-®-XmWp c≠m-a-tØ-Xv. aq∂m-asØ ]cn-`mj hniz-kmlnXy-
ame F∂ ]c-º-c-bn-epƒs∏-SpØn tIm´bw Un. kn. _pIvkv 1982-˛¬
{]kn-≤o-I-cn-®p. ]me-°ogv \mcm-b-W≥ \n¿h-ln® kw{Klo-X-]p-\-cm-Jym-

\-am-Wv CXv. 1995-˛¬ sIm®n Ipcp-t£-{X-{]-Im-i≥ {]kn-≤o-I-cn® B\-
µ-a-T-amWp \mem-asØ hnh¿Ø-\w. hnh¿Ø-I≥ ]n. -sI. kpIp-am-c≥.
c≠p-ap-X¬ \mephsc-bp≈ hnh¿Ø-\-ß-fmWv ChnsS hni-I-e\w sNøp-
∂-Xv 7.

Sn .-]n. Ip™p-Æn-\m-bcpsS B\-µ-aTw

]md-°¬ hniz-\m-Y-ta-t\ms‚ B\-µ-a-T-Øn\p ]pdta I]m-e-Ip-
WvUe (1914), IrjvW-Im-¥s‚ ac-W-]{Xw (1919), N{µ-ti-J-c≥ (1909),
Zp¿tK-i-\-µn-\n (1911), hna-em-\-µ≥ (1915), hnj-hr-£w (1912) F∂o hnh¿Ø-
\-ßƒ°pw tij-amWv Sn. -]n.-Ip-™p-Æn-\m-b-cpsS B\-µ-a-T-hn-h¿
Ø\w(1920) ]pd-Øp-h-cp-∂-Xv. t\mh¬ hmb-\-°m¿°v At∏m-tg°pw
_¶nwN{µ≥ ]cn-Nn-X-\m-bn-°-gn-™n-cp-∂p. A°meØp hmb-\-°m-cpsS
ap∂n-ep-≠m-bn-cp∂ ae-bm-f -t\m-h-ep-Iƒ ^p¬tam\n F∂pw tImcpW
F∂pw t]cmb c≠p kv{XoI-fpsS IY(1858), LmX-I-h[w (1877), ]pt√en-
°p-©p (1882), Ipµ-eX (1887), Cµp-teJ (1889), am¿Øm-WvU-h¿a (1891),
imc-Z (1892), `mkvI-c-ta-t\m≥ (1904), ]md-∏pdw (1904), [¿a-cmP (1913),
hncp-X≥ i¶p (1913), t{]am-arXw (1914), cma-cm-P_-l-Zq¿ (1918) Ch-bm-Wv.

B\-µ-a-T-Øn\p ]pdta ]cn-af F∂ t\mhepw Ip™p-Æn-\mb¿
_wKm-fn-bn¬\n∂p t\cn´p hnh¿Ø\w sNbvXn-´p≠v8.

 
_wKmfn B\-µ-a-

TsØ AtX-]Sn ]n¥p-S-cm≥ {ian-°p∂ H∂mWp Ip™p-Æn-\m-b-cpsS
cN-\. ]Zm-\p-]-Z-hn-h¿Ø\Ø-n¬ aqe-Ir-Xn-bp-sS hmIy-L-S\ AtX-]Sn
\ne-\ndpØm≥ {ia-ap-≠v.  ]q¿hmw-Kw, \mep-`m-K-ßƒ, \mev]-Øm-d-[ym-b-
ßƒ F∂ aqe-Ir-Xn-bpsS LS\ AtX-]Sn \ne-\ndpØn-bn-cn-°p-∂p. IYm-
K-Xn-bnepw am‰-sam-∂p-an-√. aqe-Ønse Km\-ßfpw \ne-\ndpØn-bn-cn-°p-∂p.

]me-°ogv \mcm-b-Ws‚ B\-µ-aTw

_¶n-ans‚ IrXn-bpsS kw{K-lo-X-]p-\-cm-Jym-\-amWp ]me-°ogv \mcm-
b-W≥ \n¿h-ln-®n-cn-°p-∂-Xv. aqe-Ønse \mev]-Ø-m-d-[ym-b-ßƒ Dƒs°m-
≈p∂ \mep `mK-ßƒ ]Xn-\-©v A-[ym-b-ß-fn-te°p kw{K-ln-®n-cn-°p-
∂p. aqe-Ir-Xn-bnse IYm-KXn ]q¿Æ-ambpw kzoI-cn-®n-´p-≠v. hrYm-ÿq-e-
X Hgn-hm-°n-bn-´p-≠v. sNdnb hmIy-ßƒ, sNdnb JWvUn-I-Iƒ, NSp-e-
amb BJym-\w, HmP- p≈ kw`m-jWw F∂n-h-sIm≠v A\m-bm-k-]m-cm-
b-W-Øn-\v DXIpwhn[w IrXn ]p\x-{I-ao-I-cn-®n-cn-°p-∂p. aqe-Ir-Xn-bn¬ IYm-
KXn CS-bv°p-h-®p- ap-dn™p a‰p IY-I-fn-te°p t]mIp∂ coXn-bm-Wp-≈-
Xv. Cu hnh¿Ø-\-Øn¬ Hmtcm IY-bp-sSbpw XpS¿® IqSp-X¬ `{Z-am-°n-
bn-́ p-≠v.
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]n. sI. kp-Ip-am-cs‚ B\-µ-aTw

ta¬]-d-™-Xn¬\n∂p hfsc hyXy-kvX-amWp ]n. sI. kpIp-am-
cs‚ B\-µ-a-T-hn-h¿Ø-\w. hk-¥-Ip-am¿ tdmbn-bpsS CwKvfojv hnh¿Ø-
\-Øns‚ ae-bm-f-hn-h¿Ø-\-amWv C-Xv. Sn. ]n. Ip™pÆn \mb¿ aqe-
IrXn AtX-]Sn ]n¥p-S-cm≥ {ian-°p-∂-Xn\p Xpey-amb hnh¿Ø-\-co-Xn-
bmWp ]n. sI. kpIp-amc\pw {]I-Sn-∏n°p∂-Xv. ]t£, Ccp-h-cp-sSbpw
aqe-Ir-Xn-Iƒ hyXy-kvX-am-b-Xp-sIm≠p hnh¿Ø-\ßfpw hyXy-kvX-am-Wv.

hk-¥-Ip-am¿tdm-bn-bpsS B\-µ-aTw

_wKmfn B\-µ-a-TsØ ]q¿W-ambpw DS®phm¿Ø-XmWp hk-¥-
Ip-am¿ tdmbn-bpsS CwKvfojv B\-µ-a-Tw. Cu IrXn-bn¬ k¥m-\-ßƒ
sshjvW-h-c√; k∂ym-kn-am¿ am{X-am-Wv. sshjvWhXzw hy‡-am-°p∂
aqe-Ir-Xn-bnse ̀ mK-ßsf√mw Hgn-hm-°p-Itbm am‰n-sb-gp-Xp-Itbm sNbvXn-
´p-≠v. sshjvW-h-Km-\-ßƒs°√mw ]Icw htµ-am-X-c-Km\w tN¿Øn-cn-°p-
∂p. Cu IrXn-bn¬ k¥m-\-ß-fpsS Iem]w ap…nw ̀ c-W-Øn-s\-Xncv F∂-
Xn-\p-]cn hntZ-i-`c-Wm-[n-Im-cn-I-fmb {_n´o-jp-Im¿°v FXn-cm-Wv. ap…ow
hntcm[w {]I-S-am-°p∂ ̀ mK-ßƒ, {_n´o-jp-Im-scbpw {_n´ojv ̀ c-W-sØbpw
\ymbo-I-cn-°p-Ibpw {]iw-kn-°p-Ibpw sNøp∂ `mK-ßƒ Ch Hgn-hm-°n.
{_n´ojv `c-W-amWp lnµp-cm-Py-ÿm-]-\-Øn\v Ahiyw th≠-sX∂p
ÿm]n-°p∂ aqe-Ir-Xn-bnse Ah-km-\ A[ymbw ]q¿W-ambpw Hgn-hm-
°n-bn-cn-°p-∂p. k¥m-\-ß-fpsS bp≤-hn-P-b-tØmsS IrXn Ah-km-\n-°p-
I-bm-Wv. _¶n-ans‚ IY-bv°p-≈ IrXy-amb Ime-kq-N\ Hgn-hm-°n tZim-
`n-am-\n-IfpsS hntZ-im-[n-]-Xy-Øn-s\-Xn-cmb, GXp-Im-eØpw {]k-‡-amb
hn]vf-h-IY F∂ coXn-bn-emWv Ah-X-c-Ww. C¥y-bn¬\n∂p \mSp-I-S-Ø-
s∏´ hk-¥-Ip-am¿ tdmbv \yqtbm¿°n¬\n-∂mWp hnh¿Ø\w {]kn-≤o-I-
cn-®-Xv. htµ-am-X-c-Km\w tI{µ-X-¥p-hm-°n-s°m≠v  hk-¥-Ip-am¿ tdmbv
B\-µ-aTw ]p\-kr-jvSn-®p.  CXn-\p-th≠n aqe-Ir-Xn-bn-ep-S-\ofw Bh¿Øn-
°p∂ a‰p sshjvW-h-Km-\-ß-sf√mw At±lw Hgn-hm-°n. ]Icw htµ-am-
Xcw tN¿Øp. -tZ-io-b-{]-ÿm\w D®m-h-ÿ-bn-se-Øp-Ibpw htµ-am-Xcw
`mc-X-Øns‚ kzmX-{¥y-k-a-c-a{¥w Bhp-Ibpw sNbvX 1941-˛¬ Cß-s\-b-
√msX Cu IrXn {]kn-≤o-I-cn-°m≥ At±-l-Øn\p Ign-bp-am-bn-cp-∂n-√.
ap…nw hntcm[w {]I-S-am-°p∂ F√m `mK-ßfpw Cw-•ojv hnh¿Ø-I≥
Hgn-hm-°n.

\mep ̀ mK-ßfpw \mev]-Ø©v A[ym-b-ß-fp-am-bmWp hk-¥-Ip-am¿
tdm-bn-bpsS hnh¿Ø-\w. B\-µ-a-T-sØ-°p-dn®pw _¶nwN{µ-s\-°p-dn®pw
D≈ \ncmZv kn. Nu[-cn, B¿. kn. ZØv, Ac-_nsµm F∂nh-cpsS A`n-

{]m-b-ßƒ, hneyw sP PmIvks‚ apJ-hp-c, B\-µ-a-TsØ-°p-dn®p SmtKmdpw
ap¬°v cmPv B\µpw XΩn-ep≈ kw`m-j-Ww, hnh¿Ø-Is‚ Ipdn-∏v,
t•mkdn Ch IrXn-bn¬ tN¿Øn-cn°p-∂p.

IYm-L-S-\bpw BJym-\-coXnbpw hk-¥-Ip-am¿ tdmbn-bp-tSXp Xs∂-
bmWp ]n. sI. kpIp-am-c\pw kzoI-cn-®n-cn-°p-∂-Xv. JWvUn-I-Ifpw A[ym-
b-ßfpw ]p\-{I-ao-I-cn-®n-´p-≠v. \mep `mK-ßfpw \mev]-Øm-d-[ym-b-ßfpw
D≠v. t\mh-ens‚ {]mcw-`Øn¬ {]km-[-I-°p-dn-∏n\p ap≥]p htµ-am-X-c-
Km\w ]q¿W-ambpw FSp-Øp-tN¿Øn-cn-°p-∂p. B¿. cma-N-{µs‚ Ah-Xm-
cn-I, ae-bm-f-hn-h¿Ø-\-sØ-°p-dn-®p≈ hnh¿Ø-Is‚ Ipdn-∏v, SmtKm¿-˛-
ap¬°v cmPv B\µv kw`m-jWw (h-k-¥-Ip-am¿ tdmbn-bpsS {KŸ-Øn¬
\n∂p kw{K-ln-®-Xv), Bcm-bn-cp∂p _¶nwN{µ≥ F∂ ]n.- sI. kpIp-am-
cs‚ ]cn-N-b-s∏-Sp-Ø¬, C. _n. tImh¬, SmtKm¿, inin¿ Ipam¿ Zmkv
XpS-ßnb {]ap-J-cpsS A`n-{]m-b-ßƒ, hneyw sP. PmIvks‚ apJ-hp-c-
bpsS X¿Pa Ch hnh¿Ø-\tØm-sSm∏w tN¿Øn-cn-°p-∂p.

hnh¿Ø-\-ß-fpsS Xmc-X-ay-]-T\w

taev]-d™ aq∂p ae-bm-f-hn-h¿Ø-\-ßfpw Xmc-Xayw sNbvXv Ah
Fß-s\-bmWp kam-\-]m-T-ßtfm hyXy-kvX-]m-T-ßtfm Bbn-Øo-cp-∂-sX∂p
hni-Z-am-°m-\mWv C\n {ian-°p-∂-Xv. {]ta-bw, IYm-K-Xn, LS-\, ̀ mj CØ-
c-Øn¬ {]k-‡-amb `mK-ß-fmWp Xmc-X-ay-Øn-\p-]-tbm-Kn-°p-∂-Xv.
_¶nwN{µ Nm‰¿Pn-bpsS aqeIrXn-tbm-sSm∏w Sn.-]n. Ip™p-Æn-\m-b¿, ]me-
°ogv \mcm-b-W≥, hk-¥-Ip-am¿ tdmbv, ]n. sI. kpIp-am-c≥ Ch-cpsS
hnh¿Ø-\-ßfpw D]-tbm-Kn-°p-∂p.

_wKm-fn-aq-e-Øn¬ "D]-{I-a-WnI' F∂ t]cn¬ tN¿Øn-cn-°p∂
JWvU-tØm-sS-bmWp aq∂p ae-bm-f-hn-h¿Ø-\-ßfpw Bcw-`n-°p-∂-Xv.
]q¿hmw-Kw, {]mcw-`w, \mµn F∂o Xe-s°-´p-I-fmWp ae-bm-f -hn-h¿Ø-\-
Øn¬ \¬In-bn-cn-°p-∂-Xv. sImSpwImSn-\p-≈n¬ A¿[-cm-{Xn°p apg-ßp∂
tNmZyhpw DØ-c-hp-amWp IYm-K-Xn-bp-ambn t\cn´p _‘-an-√mØ D]-{I-a-
Wn-I-bpsS D≈-S-°w. "`‡n'bpsS {]m[m\yw ChnsS Dd∏n-°p-∂p. Ac-
Wyw, A‘-Im-cw, A⁄m-X-i-_vZ-ßƒ Ch -tN¿∂p krjvSn-°p∂ khn-
ti-jm-¥-co-£-amWv Cu \mµn-bpsS {]tXy-I-X.

aqew. AXn hnkvXrXv AcWyv. AcWyat[ym A[nImMviv hr£vC
im¬. In¥p XZm-XnWm B¿Hm At\-I-PmXo KmNv BtO. KmtO¿ amYmbv
amYmbv ]mXmbv ]mXmbv animanio tlmCbm A\-¥v-t{iWn Nen-bm-tO.
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_ntO-Z-iq\yv, On{Z-iq\yv Btem-I-{]-t_-ti¿ ]Y-am-{X-iq\yv; GCcq]v ]√-
t_¿ A\-¥-k-ap{Zv, t{Imti¿ ]¿ t{Imiv, t{Imti¿ ]¿ t{Imiv ]_t\
Xc-MvtK¿ D]tc XcMvKv hn£n]vXv IcntX IcntX Nen-bm-tO. \otN
L\m-‘-Im¿, a[ym-t”Hm BtemIv Akv^p-Sv, ëbm-\Iv! Xmlm¿ ̀ nXtc
IJ≥Hm a\pjyv Pmbv \m. ]mXm¿ A\¥v a¿a¿ G_Mv_\yv ]ip-]-
£o¿ c_-`n∂v A\yv i_vZv Xmlm¿ `nX¿ ip\m Pmbv \m.
                                                             [_¶nw ]pdw 6]

I G‰hpw hnkvXo¿Æ-amb Hcp alm-cWyw. B Ac-Wy-Øn¬ A[n-I-
ambn kme-hr-£-ßfpw a‰p ]e-PmXn hr£-ßfpw D≠m-bn-cp-∂p. hr£-
ß-fpsS Ce-Ifpw Np≈n-Ifpw Ht∂m-sSm∂p tN¿∂p sI´n-∏n-W™v
B h\w CS-Xq¿∂v Hcp henb imJm-Krlw t]mse-bncp-∂p. CS-bn¬
Zzmc-an-√m-sXbpw shfn-®-Øn-∂p-IqSn AIØp {]th-in-∏m≥ am¿§-an-
√m-sXbpw H∂m-bn-t®¿∂ hr£-e-Xm-Zn-I-fm¬ km{µ-amb B alm-c-
Wy-k-ap-{Zw, \ΩpsS ZrjvSn-Iƒ°p tKmN-c-am-Ip-t∂S-tØmfw At\Iw
\mgnI Zqc-Øn¬ ]®-\n-d-Øn¬ ]c-∂v, Im‰p-sIm-≠n-f-In, -ta-ev°p-
ta¬ Xnc-b-Sn-°p-∂-Xp-t]mse tXm∂n-bn-cp-∂p. ASn-bn¬ Iqcn-cp-́ v. ]®-
∏-Iepw shfn-®-an-√msX ë`b-¶-c-am-bn-cp-∂p. B s]cpwIm´n¬ Hcp-
Im-eØpw Hcp a\p-jy\pw Imse-Sp-Øp-h-®n-́ n-√. Ce-Iƒ Cf-Iptºmƒ
D≠m-Ip∂  "Ne-Ne' i_vZhpw B Im´n¬ hmgp∂ ]£n-ar-Km-Zn-I-
fpsS Ic-®nepw A√msX a‰p bmsXm-cp-hn[w i_vZhpw B
Im´n¬\n∂v Hcn-°epw tI´n-´n-√.                             [Sn.-]n.Ip. ]pdw 1]

II ImSv, CS-Xq¿∂ ImSv.
ASn-bn¬ Iqcn-cp-́ v.- ]-®-∏-I-em-bmepw
shfn®w Atßm-́ p-I-S-°n-√.
a\p-jy¿ Atßm´p Imse-Sp-Øp-h-bv°m-dn-√.
Ce-I-fpsS Ie-]-e-i-_vZhpw ]£n-I-fpsS
Ic-®n-ep-a-√msX H∂pw AhnsS tI´n-´n-√.

                []m. \m. ]pdw 11]

III VAST, VERY VAST indeed, was the forest. Huge trees stud

in endless rows. They entwined each other warmly, and danced

with joyous waves in the air. Such was the thickness of the

forest that even the blinding light of hot summer days was not

visible on the ground. No human dared tread on these grounds.

[V. K. R.  p 23]

IV ImSv hfsc hnim-e-am-bn-cp-∂p.......
h∑-c-ßƒ IsÆ-ØmØ Zqc-tØmfw
\nc-I-fmbn \nh¿∂p-\n-∂p.
Ah-bpsS inJ-c-ßƒ Dujva-f-X-tbmsS sI´n-∏p-W-cp-Ibpw
hmbp-hn¬ B\-µ-X-cw-K-ß-fpsS \rØ-am-Sp-Ibpw sNbvXp.
IÆn\p tISphcp-Øp∂ th\-ev°m-esØ AXn-I-tTm-c-amb
shfn-®-Øn-∂p-t]mepw Xmsg-∏-Xn-°m≥ Ign-bm-Ø-hÆw
B ImSv A{X I\-Ø-Xm-bn-cp-∂p.
B h\-ta-J-e-bn¬ Im¬ IpØm≥
Hscm‰  a\p-jy-s\-¶nepw ss[cy-s∏-´n-√

          []n.- sI. kp. ]pdw 7]

aqew. In¥p-Im¬ ]tc B_m¿ i_vZv slmbv Csem. B_m¿
tkC \nkvX_v[v aYn-Xv -I-cnbm a\pjyIWvTv [z\nXv slmC-sem. Bam¿
a\kvImw In kn≤v lCt_ \m? GC-cq]v Xn≥tkC A‘-Im-c-k-ap{Zv
BtemUnXv slmCsem XJ≥ DØ¿ slmC-sem, tXmam¿ ]¨ Io?

{]Xyp-Øtc t_mensem, ]¨ Bam¿ Po]≥ k¿_kzv
{]Xn-i_vZv slmC-sem. Po_≥ Xp—v. kI-teC XymKv

IcntX ]mtc.
B¿ Xn BtO? B¿ Io Znhv?
XJ≥ DØ¿ slmC¬, `‡n!                            [_¶nw ]pdw 6]

I      B i_vZw ]ns∂bpw D≠m-bn-s°m-≠n-cp-∂p. ho≠pw \ni-_vZ-Xsb
{]m]n-®n-cn-°p-tºmƒ AXns\ ̀ RvPn®p ]ns∂bpw ""Fs‚ at\m-cYw
k^-e-am-I-bnt√?'' F∂v Hcmƒ IÆo-tcm-Sp-IqSn ]d-bp-∂Xp tI´p.
C{]-Imcw aq∂p {]mhiyw A‘-Im-c-k-ap-{ZsØ Cf-°n-a-dn-°p∂ B
i_vZw D≠m-bn-s°m-≠n-cp-∂p. Aßn-s\-bn-cns° AXn-\p-Ø-c-ambn
""AXn\p \o ka¿∏n-°p-∂-sX-¥m-Ip∂p?'' F∂pw tI´p.

AXn∂p adp-]Sn ̨ ì""Fs‚ Bflm-hn-s\-Øs∂ AXn-∂mbn sImSp°mw.''
""Bflmhp tIhew Aev]-am-bXv; F√m-hcpw AXns\ Dt]-£n-°p-
∂-h-cm-W-t√m.''î
""thsd F¥m-Wp-≈Xv? F¥n-s\-bmWp Rm≥ ka¿∏n-t°-≠Xv?''î
AXn-∂p-Ø-cw˛ ""`‡n''.î                            [Sn. ]n. Ip. ]pdw 2˛3]

II Fßpw \ni-_vZ-X. i_vZ-Øn¬\n-∂p-≠mb,
i_vZ-a-b-amb {]]-©-Øn¬ C{X \ni-_vZ-Xtbm?
F∂v A¤pXw tXm∂n-°p-am-dp≈ A\-¥-iq-\y-X-bn¬
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Fßp-\nt∂m Hcp i_vZw:
"Fs‚ B{Klw km[n-°p-I-bnt√?'í
Gsd AI-se\n∂-√msX adp-tNmZyw:
"AXn-\p \o F¥mWp ka¿∏n-°p-∂Xv?'í
"Fs‚ Bflm-hn-s\˛'í
"Bflmhp -\n- m-cw.
AXp-t]-£n-t°-≠-h-cm-Wt√m, a\p-jy¿.'í
"thsd F¥mWp Rm≥ \evtI≠Xv?'í
"`‡n-̨ -kvt\-lw!'í                              []m. \m. ]pdw 11]

III And yet, after a little while, the same voice cried out again

“Shall I ever attain my heart’s desire?”

A third time the silence was thus disturbed when another voice

inquired:

“What can you sacrifice to win your heart’s desire?”

“My life itself!” was the reply.

“Life is so insignificant that it is the simplest thing for anyone

to sacrifice.”

“What more have I? What else can I offer?” “Devotion! my friend,

devotion !” declared the voice from above.  [V. K. R. p 23]

IV ho≠pw a\p-jy-i-_vZ-ap-b¿∂p:
"Fs‚ lrZbm`nemjw F\n-s°-s∂-¶nepw
t\Sm≥ Ign-bp-tam.........?í
At∏mƒ Hcp adp-i_vZw tNmZn®p:
"\ns‚ lrZ-bm-̀ n-emjw t\Sm≥
\n\°v F¥p _en \¬Im≥ Ignbpw?'í
"Fs‚ PohnXw Xs∂'í
AXmbncp∂p adp-]Sn.
GsXm-cm-fn\pw \n m-c-ambn
_en-b¿∏n-°m≥ Ign-bp∂ Xc-Øn¬
A{X \nc¿∞-I-amWp Poh≥!
"AXn-ep-]cn F\n°p as‰-¥p≠v?
as‰-¥mWv F\n°p hmKvZm\w sNøm≥ Ign-bpI?'í
"`‡n! Fs‚ kplrtØ `‡n!'í

Db-c-ß-fn¬\n∂p≈ i_vZw {]Xn-h-Nn-®p.
[]n. sI. kp. ]pdw 7]

Ip™p-Æn- \mb-cpsS hnh¿Ø\w aqe-tØmSp ]c-am-h[n ASp∏w
]pe¿Øm≥ {ian-°p-∂p˛ ]Z-X-e-Ønepw hmIy-X-e-Ønepw A¿Y-X-e-Øn-
epw. hmIy-amWv ChnsS X¿P-a-bpsS bqWn-‰v. aqe-Ønse Hcp hmIy-Øns‚
ÿm-\Øp X¿P-a-bnepw Hcp hmIyw Xs∂. aqe-Ønse kwkvIr-X-]-Z-
ßƒ Ign-bp-∂{X \ne-\n¿Øn-bn-cn-°p-∂p. Hmtcm hm°n\pw X¿P-a-sIm-Sp-
°m≥ {i≤n-®n-cn-°p-∂p. amYmbv amYm-bv, ]mYmbv ]mYm-bv, anim-an-io˛
Cßs\ Bh¿Ø-\-ß-fn-eqsS krjvSn-°p∂ ̀ mh-]-c-Xbv°pw A¥-co-£-
kr-jvSn°pw D]cn Ah-bpsS A¿Yw hy‡-am-°p-∂-XmWp hnh¿Ø-\w.
t{Imti¿ ]tc t{Imiv, t{Imti¿ ]tc t{Imiv ˛C-hn-sSbpw ]Z-ß-fpsS
Bh¿Ø\w Hgn-hm°n "At\-I-\m-gn-I-Zq-c-Øn¬' F∂v A¿Yw hy‡-am-
°n-bn-cn-°p-∂p. "a¿ac' i_vZ-Øn\p ë"Ne-Ne'í F∂p hnh¿Ø\w \¬Ip-
Ibpw sNbvXn-cn-°p-∂p. s]mXpth ]d-™m¬ A¿Y-cq]k-am-\-X-bmWv Cu
hnh¿Ø-\-Øns‚ e£yw.

c≠mw hnh¿Ø\w t]Pnse hcn-I-fpsS khn-ti-j-hn-\ymkw sIm≠p-
Xs∂ \mS-Io-bX krjvSn-°p-∂p. sNdnb sNdnb hmIy-ß-fn-eq-sSbpw hmIy-
J-WvU-ß-fn-eq-sSbpw krjvSn-°p∂ `mh-]-c-X-bv°mWv Cu hnh¿Ø-I≥
{]m[m\yw \¬In-bn-cn-°p-∂-Xv. aqe-Ønse hmIy-ßƒ AtX-]Sn ]n¥p-S-
cp-∂n-√. _¶n-ans‚ D]-{I-a-Wn-I-bn¬\n∂p NSp-ehpw \mS-Io-b-hp-amb
"{]mcw`w' ]p\¿c-Nn-®n-cn-°p-I-bmWp hnh¿Ø-I≥. ka¿∏n-t°-≠-sX¥v
F∂ tNmZy-Øn-\p-Ø-c-ambn a‰p -hn-h¿Ø-\-ßƒ aqe-Øn-se-t∏m-se-Øs∂
"`‡n' F∂p-Øcw \¬Ip-tºmƒ Cu hnh¿Ø\-Øn¬ `‡ntbmsSm∏w
"kvt\lw' F∂p IqSn tN¿Øn-cn-°p-∂p. kw`m-j-W-Øns‚ kzm`m-hn-I-X-
]p-e¿Øm\pw  Cu hnh¿Ø\w {i≤n-®n-´p-≠v.

\memw hnh¿Ø\w CwKvfo-jv hn-h¿Ø\w AtX-]Sn ]n¥p-S-cp-∂p.
Iq´n-t®¿°pItbm hn´p-I-f-bpItbm sNbvXn´n√. “MY friend” F∂v hk-
¥-Ip-am¿ tdmbn-bpsS hnh¿Ø-\-Øn¬ ]pXp-Xmbn tN¿Ø kwt_m-[\
"kplrtØ' F∂p ae-bm-f-hn-h¿Ø-\-Ønepw kzoI-cn-®n-cn-°p-∂p. CwKvfojv
hnh¿Ø-\-Øn¬\n∂p hyXy-kvX-ambn c≠mw hnh¿Ø-\-Øn-t‚Xp t]mse
hmIy-ßƒ {Iao-I-cn-®n-cn-°p-∂p.

aqe-Ønse Po_≥ k¿_kz v F∂-Xn\v Bflm-hv, Bflm-hv, life,
PohnXw F∂n-ß-s\-bmWp hnh¿Ø-\-ßƒ.

_wKmfn B\-µ-aTw H∂m-a-[ymbw Bcw-̀ n-°p-∂Xv 1176˛mw B≠nse
(hw-Km-_vZw) th\¬°m-eØp "]Z-Nn”w' F∂ {Kma-Øn¬ \S-°p∂ IY

7372

A©v B\-µ-a-T-ßƒ ̨  Xmc-Xay]T\w Pbm-kp-Ip-am-c≥



Xm]kw

BK-Ãv, 2006
TAPASAM

August,2006TAPASAM ¾ July 2006  Pqsse 2006 ¾ Xm]kw

-]-d-™p-sIm-≠m-Wv. B h¿jw _wKm-fn-ep-≠mb £mahpw AXn-s\-Øp-
S¿∂p-≠mb k∂ym-kn-I-em-]-hp-am-Wt√m t\mh-ens‚ CXn-hr-Øw.

c≠mw]Xn-∏p -ap-X¬ {]ta-b-Øns‚ Ncn{X-]-cX IqSp-X¬ hy‡-am-
°p∂ ]cn-jvI-c-W-ßƒ aqe-{K-Ÿ-Imc-≥ tN¿°p-Ibpw sNbvXp. t\mh-en-
\v A\p_-‘-ambn At±lw tN¿Øn-cn-°p∂ Zo¿L-amb D≤-c-Wn-Iƒ CXp
hy‡-am-°p-∂p. hnhn-[-co-Xn-I-fn-emWp hnh¿Ø-\-ß-fn¬ H∂m-a-[ymbw
Bcw-̀ n-°p-∂-Xv.

aqew. 1176 kmte {Kojva-Imte GIvZn≥ ]Z-Nn”v {Kmta cut{Z¿
DØm]v _sUm {]_¬. {KmavJ\n Krl-abv In¥p temIv tZJn \m.

                                [_¶nw ]pdw 7]

I _wKm-f-i-XIw 1176-̨ mwh¿j-Øn∂v ss{IkvX-h-h¿jw 1173˛¬ {Kojva-
Im-e-Øn¬ Hcp Znhkw ]Z-Nn”w F∂ {Kma-Øn¬ shbn-ens‚ NqSp
hfsc D{K-am-bn-cp-∂p. {Kmaw apgp-h\pw hoSp-I-fm¬ \ndbs∏´ncp∂p
F¶nepw Hcp a\p-jy-s\bpw ImWm-\p-≠m-bn-cp-∂n-√.

[Sn. ]n. Ip. ]pdw 3]

II 1773-˛se th\-ev°mew. D{K-amb NqSv. _wKm-fnse ]Z-Nnlv\w F∂
{Kmaw. {Kma-Øn¬ P\-hm-k-an-√m-Ø-Xp-t]mse tXm∂n.
amfn-I-Ifpw hoSp-Ifpw iq\yw. []m. \m. ]pdw 12]

III It was hot at Padachina even for a summer day. In this village

were many houses, but not a soul could anywhere be seen.

[V. K. R. p 24]

IV ]Z®n\-bn¬ th\ense Hmtcm Znh-khpw Np´p ]gp-Øn-cp-∂p. Cu
{Kma-Øn¬ [mcmfw hoSp-I-fp-≠m-bn-cp-∂p. F∂m¬ Fhn-sSbpw Hcm-
sfbpw ImWm≥ D≠m-bn-cp-∂n-√.                  []n.-sI. kp. ]pdw 15]

I,  II  hnh¿Ø-\-ßƒ Ah-bpsS aqe-Ir-Xn-I-fpsS ]Zm-\p-]-Z-hn-h¿Ø-
\-amWp \S-Øn-bn-cn-°p-∂-Xv. H∂mw hnh¿Ø\w _wKm-f-h¿j-tØm-sSm∏w
ss{IkvX-h-h¿jw IqSn tN¿Øn-´p≠v (_¶nw _wKm-f-h¿jw am{Xta D]-
tbm-Kn-®n-´p-≈q). CwKvfojv hnh¿Ø-\-amWp kw`-h-Øns‚ h¿j-kq-N\
hn´p-I-f-™-Xv. ]n. sI. kpIp-am-cs‚ hnh¿Ø\w AXp ]I¿Øn-bn-cn-°p-
∂p. kwKr-lo-X- ]p-\-cm-Jym\w \n¿h-ln® hnh¿Ø-I≥ {InkvXp-h¿jw
am{Xta tN¿Øn-´p-≈q. Cu hnh¿Ø-\-amWv ka-Im-enI KZy-co-Xn-tbmSv
ASp∏w ]pe¿Øm≥ {ian-®n-cn-°p-∂-Xv. 1995-˛¬ D≠mb hnh¿Ø-\-am-Is´

1941-˛se CwKvfojv ssien AtX-]Sn ]n¥p-S-cm≥ {ian-°p-∂-Xn-\m¬ ̀ mj-
bpsS ]ga ap∂n´p \n¬°p-∂p.

B\-µ-a-T-Øn¬ aqe-{K-Ÿ-Im-c≥ ]e Km\-ßfpw Bh¿Øn-®p-]-tbm-
Kn-®n-´p-≠v. htµ-am-X-c-Km-\-amWp {]ikvXn t\Sn-b-Xv F¶nepw AXn-t\m-
sSm∏w Xs∂ {]m[m\yw Pb-tZ-h-I-hn-bpsS sshjvW-h-Km-\-ßƒ°pw \¬In-
bn-´p≠v. B\-µ-a-T-Øn-\p-≠m-bn-´p≈ Cw•o-jv hn-h¿Ø-\-Øn¬ Cu Km\-
ßƒ apgp-h≥ Hgn-hm-°n ]Icw htµ-am-Xcw am{Xw D]-tbm-Kn-®p. aqe-
Øn¬ lcn-\m-a-P]-ßfpw sshjvW-h-`-‡n-Km-\-ßfpw D]-tbm-Kn-°p∂nS-
ß-fn-se√mw htµ-am-X-c-amWv Cw•ojv hnh¿Ø-\-Øn¬. ]n. sI. kpIp-am-
cs‚ ae-bm-f -hn-h¿Ø-\hpw Cw•ojv hnh¿Ø-\sØ A\p-I-cn®p htµ-
am-X-cw am{Xw kzoI-cn-°p-∂p.

hnjv-Wp-`‡nbpw AXns‚ `mK-sa∂ coXn-bn-ep≈ amXr-`-‡n-bp-
amWp _¶nw Bhn-jvI-cn-®n-cn-°p-∂-Xv. \c-t`m-P-\-Øn-s\m-cp-ßnb sIm≈-
°m-cpsS ]nSn-bn¬\n∂p Ieym-Wnbpw Ip™pw c£-s∏´p h\-a-[y-Øn¬
Ignbp∂ ̀ mK-ØmWv BZy-ambn Pb-tZ-h-Ko-X-ap-]-tbm-Kn-®n-cn-°p-∂-Xv̨  H∂mw
`mKw \memw A[ym-b-Øn¬.

aqew. GIv _rlXv hr£-Xte I≠-I-iq\yv XrW-abv ÿmt\
_kn-bm, I\ymtI t{ImtU Icnbm tI_¬ UmIntX emKn-te≥, tImYmbv
Xpan! PmMvlmtI Ban \nXy-v]qPm Icn, \nXy-v\-a-kvIm¿ Icn PmMvlm¿
lc-kmbv GC h\-a-t[yHm {]t_iv IcntX ]mcn-bm-Onemw tImYmbv Xpan
tl a[p-kq-Z≥! tkC katb tb, ̀ ‡n¿ {]Km-V-Xmbv £p[m XrjvWm¿
Ah-kmtZ IeymWn {Ita _mly-⁄m-\-iq\yv B`y-¥-cnIv ssNX-\y-abv
tlmCbm ip\ntX emKn-te≥, A¥-cot£ kz¿Kobv kztc KoXv slmC-
tX-tO˛

ltc-ap-cmtc a[p-ssI-S-̀ mtc
tKm]m¬ tKmhnµv apIpµv iutc
ltc-ap-cmtc a[p-ssI-S-̀ mtc
IeymWn _mey-Im-em-h[n ]pcmtW ip\n-bm-On-te≥ tP tZ_¿jn

KK-\-]tY _oWm-bt{¥ lcn-\mav IcntX ̀ p_≥ {`a¨ Icnbm YmtI≥;
XmMvlm¿ at\ tkC Iev]\m PmK-cnXv lCtX emKn¬. at\ at\
tZJntX emKn-te≥˛ ip{`-i-co¿, ip{`-tI-iv, ip{`iva-{ip, ip{`_-k≥,
alm-i-co¿, alm-ap\n _oW-lkvtX N{µmtem-I-{]-Zo]vXv \oem-Im-i-]tY
KmC-tX-tO≥.

ltc-ap-cmtc a[p-ssI-S-̀ mtc
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{Ita KoXv \nISv h¿Øo lCtX emKn¬, B¿Hm kv]jvSv ip\ntX emKn-
te≥˛

ltc-ap-cmtc a[p-ssI-S-̀ mtc
{Ita B¿Hm \nI-Sv˛ B¿Hm kv]jvSv

ltc-ap-cmtc a[p-ssI-S-̀ mtc
titj¿ Ieym-Wo¿ amYm¿ D]¿ _\-ÿeo {]Xn-_-WnXv Icnbm KoXv
_mPn≥˛

ltc-ap-cmtc a[p-ssI-S-̀ mtc
IeymWn XJ≥ \b-t\m-∑o-e≥ Icn-te≥.                [_¶nw ]pdw- 13-˛14]

I Ahƒ Hcp henb ac-Øn≥ Nph-´n¬ ap≈p-I-fn-√mØ ]p¬Ø-d-bn¬
Ccp∂v Ip´nsb amdn¬ AW-®v, ""kzman! Aßp∂v FhnsS Ccn-°p∂p?
Bsc Rm≥ \nXyhpw ]qPn-°p-∂pthm, \a-kvI-cn-°p-∂p-thm, Bsc
hniz-kn®v Cu Ac-Wy-a-[y-Øn¬ {]th-in-∏m≥ F\n°p ss[cy-ap-
≠m-tbm, Aßn-s\-bn-cn-°p∂ tl, a[p-kq-Z-\m, Aßp∂v Fhn-sS-bn-
cn-°p∂p? AK-Xn-bmb Fs∂ ImWp-∂nt√?'' F∂p ]d™p Ic-
™p-Xp-S-ßn. B kµ¿`-Øn¬ `b-Ømepw `‡n-bmepw £pXv]n-]m-
k-I-fm¬ D-≠mb i‡n-£-b-Ømepw IeymWn _mly-I-c-W-ß-fn¬
Adn-hn-√m-Ø-h-fm-bn. A¥xI-c-W-Øn¬ ip≤nbpw ssNX-\y-hp-ap-≠m-
bn-cp∂ Ahƒ°v A¥-co-£-Øn¬ Znhy-kz-c-Øn¬ ]mSp∂ at\m-l-
c-amb Hcp KoXw tIƒ°p-am-dm-bn.

B KoXw:-˛
""ltc-ap-cmtc a[p-ssI-S-̀ mtc
tKm]me tKmhnµ apIpµ iutc
ltc-ap-cmtc a[p-ssI-S-̀ mtc''

IeymWn Ah-fpsS _mey-Im-eØp ]pcm-W-ß-fn¬ tZh¿jn-bmb \mc-
Z-ap\n KK-\-am¿K-Øn¬ hoW-bn¬ lcn-\m-a-k-¶o¿Ø\w sNbvXp-
sIm≠p temI-sa√mw k-©cn-°p-∂p-s≠∂p hmbn-®n-´p-≠m-bn-cp-∂p.
B kwKXn Ct∏mƒ Ahƒ°v Hm¿Ω-bp-≠m-bn. ]en-X-tI-ihpw iva{ip-
°fpw D≈-h-\mbn ip{`h-kv{X-[m-cn-bmbn [h-f-i-co-cn-bmb B al¿jn
]pwK-h≥X-s∂-bmWp hoWm-]m-Wn-bmbn N{µn-Im-{]-tim-̀ n-X-amb B
cm{Xn-bn¬,

ì""ltc-ap-cmtc a[p-ssI-S-̀ mtc''î
F∂p ]mSp-∂-sX∂v Ah-fpsS A¥-cw-K-Øn¬ tXm∂n. {ItaW B
KoXw hfsc kao-]n-®p-h∂p ]q¿hm-[nIw kv]jvS-am-bn,

ì""ltc-ap-cmtc a[p-ssI-S-̀ mtc''î

F∂v Ah-fpsS {ih-W-]p-S-ß-fn¬ {]th-in-®p. ho≠pw AXnepw
kao]-ambpw kv]jvS-am-bpw,

ì""ltc-ap-cmtc a[p-ssI-S-̀ mtc''î
F∂p apg-ßn. HSp-hn¬ B KoXw Ieym-Wn-bpsS Xe-bv°paosX
B h\-{]-tZiw apgp-h\pw ams‰m-en-sIm≈pw hn[w

ì""ltc-ap-cmtc a[p-ssI-S-̀ mtc''î
F∂p [z\n-®p.
At∏mƒ IeymWn IÆp Xpd-∂p.               [Sn. ]n. Ip. ]pdw 18-˛19]

II IeymWn ac-®p-h-´n¬ Ccp-∂p. aIsf amtdm-S-W-®p-sIm≠v Ahƒ
{]m¿∞n®p:

ë""Cuizcm Cu A\m-Y-sb-°m-Wp-∂nt√?'' ]ns∂ A¿≤-t_m-[m-
h-ÿ-bn¬ \new]Xn-®p.

""ltc-ap-cmtc a[p-ssI-S-̀ mtc
tKm]me tKmhn-µ-ap-Ipµ iutc
ltc-ap-cmtc................................''í

A¥-co-£-Øn¬ at\m-l-c-amb Hcp KoXw tIƒ°m-bn. tZh¿jn-
bmb \mc-Z≥ lcn-\m-a-Io¿Ø\w ]mSn-s°m≠v BIm-i-Øn-eqsS k©-
cn-°p-sa∂p Ip´n-°m-eØp IeymWn tI´n-́ p-≠v. \mc-Z-a-l¿jn-bpsS
Km\-amtWm tIƒ°p-∂-sX∂v Ahƒ kwi-bn-®p. {ItaW Km\w
hfsc ASp-sØ-Øn-b-Xmbn Ahƒ°p tXm∂n. Im´n¬ apgp-h≥ B
Znhy-KoXw ams‰m-en-sIm-≠p.
IeymWn IÆp-Xp-d-∂p.                                 []m. \m. ]pdw 19-˛20]

III She sat down on a thornless plot of green, velvetty ground

under a tree. With the child on her lap she prayed:

“My God, O my God, I worship Thee everyday. I bow to thee

everyday. It was my faith in Thee that enabled me to enter

this jungle with my child. Where art  Thou now?”

Her resignation crushed the feeling of hunger, thirst and fear

in her. She was as if in a trance. She awakened from it into a

relm of luminous inner conciousness, and in that state she heard

a singer chant divinely:

“God is great, God is great;

Take refuge in God; in God alone.”
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This heavenly music seemed coming slowly nearer and nearer

and nearer. At last it paused when it reached right over the

head. Kalyani opened her eyes to see a Mahatma with long

white hair and beard, dressed in pure white.        [V. K. R. p 29 -30]

IV ap≈n-√mØ ]®-∏p-√p-\n-d™ Hcp ac-Øn\p Nph-´n¬ Ahƒ Ccp-
∂p. Ip™n-s\bpw aSn-bn¬ InS-Øn-s°m≠v Ahƒ {]m¿∞n-®p.

""Fs‚ Cuiz-cm, A√tbm Cuizcm! Rm≥ Ahn-SpsØ Fs∂ ∂pw
]qPn-°p-∂-h-fm-W-t√m. Atß-°p-ap≥]n¬ F∂pw Rm≥ Ipºn-Sm-dnt√?
Ahn-Sp-∂n-ep≈ hnizm-k-am-Wt√m Fs‚ Cu Ip™n-s\bpw sIm≠p
tLmc-h-\-Øn-te°p c£-s∏-Sm≥ F\n°p i‡n- \¬In-b-Xv. Fhn-
sS-bm-Wv, FhnsSbmWßnt∏mƒ?''í

B Bfl-k-a¿∏Ww B km[zn-bpsS hni∏pw Zmlhpw H∏w Ah-
fnse `bhpw \nt»jhpw AI-‰n. Ah¿ Hcp tamlm-e-ky-Øn-se-∂-
Xp-t]m-se-bm-bn. AXn¬\n∂pw A¥-cmflmhnse {]Im-i-am-\-amb Hcp
]pXnb temI-tØ°v Ah¿ DW¿∂p. B Ah-ÿ-bn¬ Hcp ]m´p-Im-
c≥ ssZhn-I-am-b- kz-c-Øn¬ Cßs\ ]mSp-∂-Xmbn Ah¿ tI-´p:-

""alm-\t√m ssZhw alm-\t√m ssZhw
A`bw tXSq Cuiz-c-\n¬, Cuiz-c-\n¬ am{Xw!''í

Cu kz¿Ko-b-amb Km\-[mc ]Xps°]Xps° ASp-Ø-Sp-Øp-h-∂p.
HSp-hn¬ AXp IrXy-ambn Ah-cpsS Xe-bv°p-aosX FØn-b-tXmsS
\ne-®p. IeymWn IÆp-Xp-d∂p t\m°n-b-t∏mƒ ip≤ip{`hkv{Xw
[cn®p \o≠ Xe-ap-Snbpw XmSnbpw D≈ Hcp alm-flmhv Xs‚ ap∂n¬
\n¬°p-∂-Xm-bmWp I≠-Xv.                    []n. sI. kp. ]pdw 24]

aqew hnjvWp-`‡n-bpsS kqN-\-Iƒ hy‡-ambn Dƒs°m-≈p∂p.
IeymWn a[p-kq-Z-\s\ hnfn-®mWp hne-]n-°p-∂-Xv. Ahƒ tIƒ°p∂
Km\w IrjvW-kvXp-Xn-bm-Wv. hnjvWp-̀ -‡-\mb \mc-Z-a-l¿jn-bmtWm ]mSp-
∂-sX-∂mWp Ieym-Wn-bpsS kwi-bw.

c≠mw hnh¿Ø-\-Øn¬ IeymWn ""Cuizcm'' F∂p am{Xta kwt_m-
[\ sN-øp∂p-≈q. ]t£, "ltc apcmtc' F∂ Km\-Øn\p am‰w hcp-Øn-
bn-´n-√. \mc-Z-a-l¿jn-bpsS ]cm-a¿ihpw D≠v.

Cw•ojv hn-h¿Ø\w IrjvW-\m-c-Z-]-cm-a¿i-ßƒ AtX-]Sn Hgn-hm-
°n-bn-cn°p∂p. Ieym-Wn-bpsS {]m¿∞-\bpw Ahƒ tIƒ°p∂ KoXhpw
tIhew "Cuizc' F∂p am{X-amWp kwt_m-[-\ -sN-øp-∂-Xv. _wKmfnIrXn-
bn¬ hni∏pw Zmlhpw aqew IeymWn _mly-I-c-W-ß-fn¬ Adn-hn-√m-Ø-

h-fmbn amdp-tºmƒ CwKvfojv hnh¿Ø-\-Ønepw AXn¬\n-∂p-≈- a-e-bm-f
-hn-h¿Ø-\-Ønepw Bfl-k-a¿∏Ww aqew Ieym-Wn-bpsS hni∏pw Zmlhpw
`bhpw AI-∂p- F-∂mWp ]d-bp-∂-Xv. ̀ ‡n-bpsS {]`mhw IqSp-X¬ hy‡-
am-°p∂p Cu am‰w. B\-µ-a-T-Øn¬ _¶nwN{µ≥ A-h-X-cn-∏n-°p∂ hnjvWp-
]q-Pbpw i‡ym-cm-[-\bpw tN¿∂ sslµ-hX AtX-a-´n¬ _wKm-fn-sem-cn-
SØpw \ne-\n-∂n-cp-∂n√ F∂v A`n-{]m-b-ap-≈-Xmbn ap≥]p kqNn-∏n-®-t√m.
sshjvW-hXzw hy‡-am-°p∂ ̀ mK-ß-sf√mw CwKvfojv hnh¿Ø-\-Øn¬
Hgn-hm-°n-bn-cn-°p-I-bm-Wv. _wKm-fn-Ir-Xn-bn-ep-S-\ofw lcn-\m-a-P-]hpw
sshjvWh-Km-\-ßfpw D]-tbm-Kn-®n-́ p-≠v. htµ-am-X-c-tØm-sSm∏w lcn, lcn
F∂p P]n-®p-amWp k¥m-\-ßƒ t]mcmSn acn-®p-ho-gp-∂-Xv. Nne ]cm-
a¿i-ßƒ

aqew. {_“-Nm-co¿ B⁄m ]mCbm ëhm-\µv arZp arZp lcn-\mav
IcntX IcntX tP NSntX atl{µv _kn-bm-On-te≥ tkC NSo¿ ZntI
Nen-te≥.                                                    [_¶nw ]pdw 19]

kIte tZJn¬ tP, GXIv hy‡n KmUn¿ D]-tc, ZmMvUm-Cbm
X¿_m-cn- lkvtX lcn lcn-i_vZv Icn-tXtO G_Mv kn]mlo am¿
kn]mlo am¿ _en-tX-tO.    [_¶nw ]pdw 21]

kΩptJ GIvP≥ ss_jvW_v t_iv [mco A]-cn-NnXv {_“-Nmco
ZmMvUm-Cbm lmkn-tX-On¬.               [_¶nw ]pdw 32]

XJ≥ tP≥ Ac-Wy-a[yv lCtX arZp AYNv taL-Kw-`o¿ i_vZv
ip\m tK¬.

ltc-ap-cmtc a[p-ssI-S-̀ mtc
tKm]me tKmhn-µ-ap-Ipµ iutc            [_¶nw ]pdw 37]

In¥p Zq¿ Knbm kXym-\µv kn]mlo ZnKvtI Pn⁄mkm Icn-te≥,
_m_p Ban lcn-\mav Icnbm YmIn˛ lcn-\mav Icm¿ InOp _m[m BtO?

              [_¶nw ]pdw 40]

Imcm-Km¿ at[ym _‘v kXym-\µv atl{µvtIm _en-te≥, BPv
A`n B\-tµ¿ Zn≥. tI≥ \m, Bavcm Imcm-Kmtc _‘v lC-bm-On. t_m¬
ltc apcmtc! atl{µv ImXcv i_vtZ _en-te≥ ltc apcmtc!

             [_¶nw ]pdw 41]

PXn IJ≥Hm tIm≥ k¥m-t\¿ Z≥tI P_\ ssk\n-I-cm-]-cmkvXv
Itc, XJ≥C B¿ GIvZ¬ k¥m≥ tImYmbv lCtX Bknbm _ntP-
Xm-Zn-tK¿ amYm ImSnbm t^enbm Znbm lcn lcn _entX _entX Nenbm
Pmbv.    [_¶nw ]pdw 77]

7978

A©v B\-µ-a-T-ßƒ ̨  Xmc-Xay]T\w Pbm-kp-Ip-am-c≥



Xm]kw

BK-Ãv, 2006
TAPASAM

August,2006TAPASAM ¾ July 2006  Pqsse 2006 ¾ Xm]kw

Po_m-\µv IpSo¿ lCtX _mln¿ lCbm tKte \¿, im¥n-tZ_n
Blm¿ eCbm arZp arZp KoXv IcntX emKn-te≥.

{]f-b-]-tbm-[n-Pte [rX-_m-\kn t_Zw
_nlnX _ln{X Ncn-{X-a-tJZw
tIi-_-[r-X-ao-\-i-co¿
Pbv PK-Zoiv ltc               [_¶nw ]pdw 93]

tkC cP-\otX lcn-[z-\ntX tk {]tZ-i-`qan ]cn-]q¿Wv lC-sem.
k¥m-t\cm Zte Zte tPJmt\ tkJmt\ Dss®-kztc tIlv htµ-am-Xcw
tIlv PK-Zo-ivltc _enbm KmCbm t_Um-CtX emKn¬

[_¶nw ]pdw 109]

Po_v Ban _rYmC acns_m X_p Ppt≤ acn-s_m.
XJ≥ ]mOp ^ncnbm Dss®-kztc Po_m-\µv UmIn-te≥ tI lcn-

\mav Icn acntX NmZ Bam¿ kMvtK BC-kv.
           [_¶nw ]pdw 122]

I {_“-Nm-cn-bpsS Iev]\ {]Imcw `hm-\-µ≥ kmh-[m-\-Øn¬ lcn-
\m-a-Io¿Ø\w sNbvXp-sIm≠p atl-{µ≥ hn{i-an-®n-cp∂ k{Xw t\m°n
]pd-s∏-´p.         [Sn.- ]n. Ip ]pdw 30]

At∏mƒ ""lcn! lcn! lcn!'' F∂p apg-°n-s°m≠vv Ccp-\q-dp-t]¿ Bbp-
[-]m-Wn-I-fm-bn-h∂p in]m-bn-kw-LsØ hf-™p.

[Sn.- ]n. Ip ]pdw 34]

At∏mƒ Ah¿s°-Xn-cmbn sshjvW-th-j-[m-cn-bmbn Ah¿°-]-cn-Nn-
X-\mb Hcp tKmkmbn ]p©n-cn-bn-´p-sIm≠v AhnsS \n∂n-cp-∂p.

                                     [Sn. ]n. Ip. ]pdw 56]

B kabw Im´ns‚ a[y-Øn¬\n∂p arZp-hmbpw taL-\mZw t]mse
Kw`o-c-ambpw Hcp kzcw s]mßn

""ltc-ap-cmtc a[p-ssI-S-̀ mtc
tKm]me tKmhn-µ-ap-Ipµ iutc''

F∂p [z\n-®p.           [Sn. ]n. Ip. ]pdw 67]

Aßns\ Ipd®p Zqcw t]mbtijw kXym-\-µ≥ in]m-bn-am-tcmSv ""Rm≥
]Xn-hmbn \ma-k-¶o¿Ø\w sNøp-∂-h-\m-Wv. Ct∏mƒ B amXncn
lcn-\m-a-ßƒ ]mSp-∂-Xn\v Fs¥-¶nepw hntcm-[-apt≠m?'' F∂p
tNmZn-®p.                                            [Sn. ]n. Ip. ]pdw 72]

cm{Xn Imcm-Kr-l-Øn-e-S-bv°-s∏´ kXym-\-µ≥ atl-{µ-t\mSp ]d™p
""C∂mWp \ap°v B\-µ-I-c-amb ip -̀Zn\w. Fs¥-∂m¬ C∂t√ \sΩ
Imcm-Kr-l-Øn-em-°n-bXv? ]mSpI ""ltc apcmtc'F∂v.''î

[Sn. ]n. Ip. ]pdw 74]

Ft∏m-sg-¶nepw Hcn-°¬ Xpep-°-ssk\yw k¥m-\-hyq-lsØ tXmev]n-
°p∂ ]£w DSs\ Fhn-sS-\n-s∂-¶nepw k¥m\ßfpsS as‰mcp
hyqlw Ahn-sS-sbØn ap≥]p sNdp-Xmb Pbw t\Snb hoc-∑m-cpsS
Xe-Iƒ sImbvXp-hogvØn lcn-[z\n apg-°n-s°m≠v Pb-t`-cn-tbmsS
Xncn-°pw.                      [Sn. ]n. Ip. ]pdw 149]

Po_m-\-µ≥ ]¿Æ-im-e-bn¬\n∂p t]mb-Xn-\p-tijw im¥n-tZhn
ho≠pw hoWsb {ipXn-Iq´n ar-Zp-e-kzc-Øn¬ ]mSn-Øp-S-ßn.

"{]f-b-]-tbm-[n-Pte [rX-hm-\kn thZw
hnln-X-h-ln-{X-N-cn-{X-a-tJZw
tIih-[r-X-ao-\-i-cotc
Pb PK-Zo-i-l-tc!'í                               [Sn. ]n. Ip. ]pdw 181]

A∂p cm{Xn lcn-\m-a-≤z-\n-bm¬ B {]tZiw apg-ßn-s°m-≠n-cp-∂p.
FhnsS t\m°n-bmepw k¥m-\-kw-L-ßƒ "htµ-am-Xcw' F∂pw "ltc-
ap-cmtc a[p-ssI-S-̀ mtc' F∂pw Nne¿ "Pb-P-K-Zo-i-ltc' F∂pw ]mSn-
s°m≠v k©-cn-°p-∂-Xmbn ImW-s∏-́ p.
                                                           [Sn. ]n. Ip. ]pdw 215]

Pohm˛ "Rm≥ hy¿∞-am-bn-Øs∂ acn-°pw. F∂m¬ bp≤-Øn¬ acn-
°p-∂-Xt√ \√Xv'íF∂p ]d™v Pohm-\-µ≥ Hcp `mKw Xncn-™p-
\n∂v "lcn-\m-tam-®m-cWw sNbvXp acn-∏m≥ CjvS-ap≈-h-¿ Btcm
Ah¿°v Fs‚ IqsS hcmw' F∂v Dd-s°-∏-d-™p.

[Sn. ]n. Ip. ]pdw 243]

II kXym-\-µ-kzm-an-I-fpsS \n¿t±-i-{]-Imcw atl-{µs\ Xnc™p ]pd-s∏´
`hm-\-µ\pw sN∂p s]´Xv JP-\m-h-≠n-I-fpsS ap∂n-em-Wv.

         []m. \m. ]pdw 25]

At∏mƒ ""lcn lcn'' F∂v B¿Øp-hn-fn-®p-sIm≠v Fßp-\nt∂m ]Øn-
cp-\q-dp-t]¿ HmSn-h∂p ]´m-f-°msc hf-™p.

 []m. \m. ]pdw 27]

hgn-bn¬ Hcp k∂ym-knsb I≠p. k∂ymkn Ahsc t\m°n \n¬°p-
I-bmWv. Np≠n¬ Nncn.                          []m. \m. ]pdw 40]
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ImSns‚ a[y-Øn¬ CSn-ap-g°w t]msemcp i_vZw.
""ltc-ap-cmtc a[p-ssI-S-̀ mtc
tKm]me tKmhn-µ-ap-Ipµ iutc!''í           []m. \m. ]pdw 45]

Ipd-®p-Zqcw \S∂p. kzman-Iƒ ]´m-f-°m-tcm-Sm-h-iy-s∏´p: ""Rm≥ ]Xn-
hmbn lcn-\m-a-k-¶o¿Ø\w sNm√m-dp-≠v. AXp sNm√p-∂-Xn\p hntcm-
[-apt≠m?''                    []m. \m. ]pdw 47]

Cu `mK-Øns‚ hnh¿Ø-\-an-√.

h√-t∏mgpw k¥m-\-kw-L-ß-fn-sem-∂ns\ tXmev]n-®m¬ \nc-h[n
k¥m-\-ßƒ Fßp-\n-s∂-∂-dn-bmsX NmSn hogpw; {]Xn-Imcw sNøpw.
\nc-h[n ]´m-f-°m¿ sIm√-s∏Spw.                   []m. \m. ]pdw 90]

Pohm-\-µ≥ h≈n-°p-Sn-en¬\n∂p t]mb-t∏mƒ im¥n hoW-bn¬ {ipXn
ao´n arZp-e-kz-c-Øn¬ ]mSn:

"{]f-b-]-tbm-[n-Pte [rX-hm-\kn thZw
hnln-X-h-ln-{X-N-cn-{X-a-tJZw
Pb-P-K-Zo-iltc'                                    []m. \m. ]pdw 96]

˛Cu `mK-Øns‚ hnh¿Ø-\-an-√.

""Bcp≠v? Fs‚ IqsS acn-°m≥? Bcp≠v? lcn-\m-a-Io¿Ø\w sNm√n
acWw hcn-°m≥ ss[cy-ap-≈-h¿ hcp-hn≥.'' ̀ S-∑m-cpsS t\sc t\m°n
Pohm-\-µ≥ hnfn-®p-]-d-™p.                            []m. \m. ]pdw 132]

III AT MAHATMA SATYA’S command, Bhavan chanted

hymns and set out for the Inn where Mahendra Singh should

have been and where he expected to gather some news of

the missing man.                                            [V. K. R. p 34]

As if at a signal two hundred armed men rushed out of the jungle

and surrounded the sepoys with victory calls.   [V. K. R. p 35]

Then Mahendra noticed a hermit who was standing nearby

and laughing.                                             [V. K. R. p 45]

Just then one could hear a gentle, but deep voice singing

‘Bande Mataram’ in the woods, from the very depth of her

subconscious self, Kalyani beautifully sang the first line of

this hymn to the Mother.                            [V. K. R. p 50]

As they were being taken along the street, Mahatma Satya

said to the lieutenant.

“Gentleman, Sir, I am very fond of singing devotional songs.

Do you have any objection to my singing?”  [V. K. R. p 52]

It was NIGHT. The two prisoners were together in a cell.

“Mahendra,” the Mahatma said “ this is a joyous occasion.

Tonight we are in  jail. Now say Bande Mataram.”

                                                             [V. K. R. p 52-53]

If by chance a company of children was forced to yield be-

fore the sepoys, immediately another company appeared on

the scene, vanquished the victory and shouted Bande Mataram

as they marched away.                              [V. K. R. p 52-53]

WHEN JIBAN HAD gone out of the cottage, Shanti again

picked up the ‘sarangi’ and sang most sweetly, most feelingly:

“Mother hail!

Thou with sweet spring flowing,

Thou fair fruits bestowing,

Cool with zephyrs blowing,

Green with corn-crops growing,

Mother, hail!”             [V. K. R. p101]

THE NIGHT of the great victory was a night of revelry. The

children went wild with the chanting of Bande Mataram.

[V. K. R. p 119]

“ Well, let me die in vain. I must die on the battlefield.” Jiban

said. He looked back and shouted:

“Those who want to die singing ‘Bande Mataram’ follow me.”

[V. K. R. p 131]

IV almflm kXy-bpsS B⁄-b-\p-k-cn®p ëh≥Io¿Ø-\-ßƒ Dcp-hn-
´p. F∂n-́ -bmƒ atl-{µ-knwKv D≠m-Ip-sa∂p Icp-Xnb k{X-Ønte°p
]pd-s∏-́ p.                                     []n. sI. kp. ]pdw 29]

h≠n-bn¬ \n∂n-cp∂ Hcmƒ c‡w hm¿∂phogp∂ hmƒ Db¿Øn-∏n-
Sn-®n-cp-∂p. Abmƒ D®-Øn¬ hnfn-®p-]-d™p:
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""hnP-bw, hnPbw in∏m-bn-Isf sIm√p-I, in∏m-bn-Isf sIm√p-I!''
       []n. sI. kp. ]pdw 32]

ASpØv Hcp k∂ymkn Nncn-®p-sIm≠p \n¬°p-∂Xv atl{µ {i≤n-
®p.                                            []n. sI. kp. ]pdw 47]

AtX \nanjw B h\-a-[y-Øn¬\n∂p im¥hpw L\-Kw-`o-c-hp-amb
kzc-Øn¬ htµ-am-X-c-Km\w ]mSp-∂-Xmbn tIƒ°m-am-bn-cp-∂p. Xs‚
D]-t_m-[-a-\- ns‚ AKm-[-X-e-Øn¬, AΩ-bv°m-bp≈ hµ-\-Øns‚
BZysØhcn IeymWn kpµ-c-ambn Be-]n-®p.

[]n. sI. kp. ]pdw 55]

sXcp-hn-eqsS sIm≠p-t]m-Ip-tºmƒ e^v‰-\-‚n-t\mSp almflm kXy
]d™p:
""_lp-am-\-s∏´ km¿, ̀ ‡n-Km-\-ßƒ ]mSp-∂Xv F\n°p hfsc CjvS-
am-Wv. Rm≥ ]mSp-∂-Xn¬ Xm¶ƒ°p hntcm-[-apt≠m?''î

[]n. sI. kp. ]pdw 59]

cm{Xn-bm-bn. c≠p XShp-Imcpw Hcp-an-s®mcp apdn-bn-em-bn-cp-∂p.
""atl-{µm, CsXmcp kt¥m-j-I-c-amb Ah-k-c-am-Wv. C∂p cm{Xn  \Ωƒ
Pbn-en-em-Wv. C\n-bn-t∏mƒ htµ-am-Xcw Be-]n°q!''

[]n. sI. kp. ]pdw 59]

Fs¥-¶nepw Imc-W-h-im¬ Ip´n-I-fpsS Hcp hn`mKw in∏m-bn-Iƒ°p
ap≥]n¬ ASn-b-dhp ]d-bm≥ \n¿_-‘n-X-cm-bm¬, as‰mcp hn`mKw
s]s´∂p cwK-sØØn hnP-bn-Isf Xpc-Øn, htµ-am-Xcw apg-°n-
s°m≠p apt∂m´p \oßn-s°m-≠n-cp∂p.      []n. sI. kp. ]pdw 109]

Po-h≥ IpSn-en¬\n∂p ]pd-Øp-t]m-b-t∏mƒ im¥n kmcwKn Iøn-se-
SpØv AXy¥w a[p-c-ambn hnIm-c-hm-bvt]msS kwKoXw Be-]n-
°m≥XpSßn.-

""htµ-am-Xcw!
kpPemw kp^emw ae-b-P-io-Xfmw
kky-iym-afmw
amX-cw, htµ-am-Xcw!''î       []n. sI. kp. ]pdw 132]

hnPb-Øns‚  B cm{Xn l¿tjm-∑m-Z-Øns‚ cm{Xn-bmbn amdn. k¥m-
\-ßƒ Fßpw htµ-am-Xcw Be]n-®p-sIm≠v B¿Øp-√-kn-®p-\-S∂p.

              []n. sI. kp. ]pdw 156]

""icn Rm≥ hn -̂e-ambn acn-°-s´. Rm≥ bp≤-cw-K-Øp-h®p acn°mw''

Poh≥ ]d™p

Abmƒ ]pd-tIm-́ p-t\m-°n-bn´v D®-Øn¬ ]d™p:

""htµ-am-Xcw ]mSn acn-°m≥ Xøm-dp-≈-h¿ Fs‚ IqsS hcnI.''î
              []n. sI. kp. ]pdw 179]

IrjvW-̀ -‡n, cmjv{S-̀ ‡n Cßs\ ̀ n∂apJ-ß-fp≈ k¥m-\-ßfpsS
Bfl-ka¿∏-WsØ amXr-cm-Py-Øns‚ tamN-\-sa∂ GI-e-£y-Øn\pth≠n
]cn-h¿Øn-∏n-®n-cn-°p-I-bmWp hk-¥-Ip-am¿tdm-bv. IrXn-bpsS sshIm-cnI
GIm-{K-Xbv°v Cu am‰w hf-sc-tbsd KpWw sNbvXn-́ p-≠v. tZio-b-{]-ÿm\w
\n¿Æm-b-I-L-́ -Øn-se-Øp-Ibpw htµ-am-Xcw kzmX-{¥y-k-a-c-tk-\m-\n-I-fpsS
{]nb-a-{¥-am-hp-Ibpw ̀ mc-X-Øns‚ tZio-b-Km-\-sa∂ ]Zhn A\u-]-Nm-cn-I-
ambn ssIh-cn-°p-Ibpw sNbvX- k-a-b-ØmWv (1941) Cu ]cn-`mj D≠m-b-
sX∂ hkvXpX {it≤-b-am-Wv. hnh¿Ø-I-\m-Is´ ̀ mc-X-Øn¬\n∂p \mSp-
I-S-Ø-s∏´ hy‡n-bpw.

B\-µ-a-T-Øns‚ 1920-˛se ae-bm-f-hn-h¿Ø-\hpw 1995-˛se ae-bm-f-
hn-h¿Ø-\hpw `n∂-]m-T-ß-fm-bn-Øo-cp-∂Xp {][m-\-ambpw {_n´o-jp-Im¿,
ap…noßƒ F∂n-h-tcmSv Ch ]pe¿Øp∂ `n∂-k-ao-]-\-ß-fm-em-Wv. aqe-
IrXn ap…ow ̀ c-W-Øn\p ]q¿W-ambpw FXn-cm-Wv. k¥m-\-ß-fpsS e£yw
lnµp-cmjv{Sw ÿm]n-°-em-Wv. lnµp-[¿Ωw ÿm]n-°-s∏-S-W-sa-¶n¬ {_n´o-
jp-Im¿ \mSp-ë`cn-°-W-sa∂ A`n-{]m-b-°m-cmWp k¥m-\-ßƒ. _¶nw 1892-
˛¬ ]cn-jvI-cn®p {]kn-≤o-I-cn® A©mw ]Xn-∏ns‚ ]p\¿ap-{Z-W-amWp
C∂p e`n-°p∂ B\-µ-a-Tw. Hmtcm ]Xn-∏nepw {_n´o-jp-Im¿s°-Xn-cmb
]cm-a¿ißƒ _¶nwN{µ≥ ab-s∏-Sp-Øn-bXmbn ap≥]p ]d-™p-h-t√m. Nne
`mK-ß-fpsS hnh¿Ø\w ]cn-tim-[n-°mw.

aqew 1176 kmte _mMvem {]tZiv CMvtctP¿ imk-\m-[o≥ ,tlmbv
\mC. CMv tctP¿ XJ≥ _mMv em¿ tZmHm-bm≥. XmMv lmcm JmP-\m¿
SmIm BZmbv Icn-bm-te≥ In¥p XJ≥Hm _mMm-eo¿ {]m¨, kav]Øn
{]`rXn c£Wm t_£-tW¿ tIm≥ `mcv etb≥ \mC. XJ≥ SmIm eC-
_m¿ `mcv CMvtctP¿, B¿ {]m¨ kº-Øn¿ c£-Wm-t_-£-ta¿ `m¿
]m]m-jvTv, \cm-[-av. hnizm-k-l¥m a\p-jy-Ipe Ie¶v an¿ Pm^-tc¿ D]-cv.
ao¿ Pm^¿ Bfl-c-£mbv A£av _mMmem c£m Icn-t_In {]Imtc
ao¿ Pm^¿ Kpen Jmbv Hm Lpam-bv. Ct{MPv SmIm AZmbv Itc Hm tUkv
]mNv tetJ. _mMmeo Imtµ B¿ Du’∂v Pmbv.   [_¶nw ]pdw 17-˛18]

I 1173-̨ mw(hw-K-i-XIw 1176) h¿j-Øn¬ _¶m-f-cmPyw BwKte-b-ë`c-W-
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Øn≥Iogn¬ h∂n-´n-√m-bn-cp-∂p. BwK-te-b¿ Ct∏mƒ _¶mf-Øn¬
Znhm\n DtZymKw ̀ cn-®n-cp-∂p. Ah¿ _¶m-f-Ønse Icw ]ncn®p h∂n-
cp-∂p-sh-∂√msX _¶m-fnI-fpsS Dbncpw DS-abpw c£n-∏m≥ _m[y-X-
s∏-́ -h-cm-bn-cp-∂n-√. Icw ]ncn-°p-hm-\p≈ A[n-Imcw BwK-te-b¿°m-
bn-cp-∂p-sh-¶nepw {]Pm-c-£-W-Øn\p I¿Øm-hmbn \n∂Xp alm-]m-
]nbpw hnizm-k-Lm-X-I\pw Zpcm-flmhpw I]-S-lr-Z-b-\p-amb an¿ Pm^¿
F∂ \hm-_m-bn-cp-∂p. Cu an¿Pm-̂ ¿ Xs∂-Øm≥ c£n-∏m≥ t]mepw
Ai-‡-\m-bn-cp-∂p. Aßs\ Ccnt° Cubmƒ _¶m-f-cmPyw c£n-
∏m≥ Fßs\ i‡-\mIpw? an¿ Pm^¿ Idp-∏p-Xn∂v Ft∏mgpw ab-
ßn-s°m-≠n-cn-°p-∂p. BwK-te-b¿ cmP-t`mKw hkq¬ sNbvXp {Zhy-
sa√mw Ib‰n Ab-®p. _¶m-fn-Iƒ AK-Xn-I-fmbn £oWn®v A\m-Y-
cmbn Dg-∂p-sIm-≠n-cp-∂p.         [Sn.-]n. Ip. ]pdw 27]

II 1773. _wKmƒ {_n´ojv ̀ c-W-Øn-em-bn-°-gn-™n-cp-∂n-√. _wKm-fn¬\n∂v
CwKvfo-jp-Im¿ \nIpXn ]ncn-®n-cp-∂p-sh-¶nepw Poh\pw kzØpw c£n-
°m-\p≈ _m[yX Ah¿°m-bn-cp-∂n-√. alm-]m-]nbpw ZpjvS\pw I]-
S-lr-Z-b\pw NXn-b-\p-amb an¿ Pm^¿ F∂ \hm-_m-bn-cp∂p _wKm-
fns‚ ̀ c-Wm-[n-Im-cn. Idp-∏p-Xn∂p ab-ßn-°n-S-°p-hmt\ \hm-_n-\-dn-
bq. kzbw c£n-°m≥ sIm≈-cp-Xm-Ø-h-s\-ßs\ \mSns\ c£n°pw?
_wKmƒ A\m-Y-ambn; _wKm-fn-Iƒ AK-Xn-Ifpw Ai-c-W-cp-am-bn.
Cw•o -jp-Im¿ [mcmfw ]Ww hmcn -t°mcn sIm≠p-t]m-bn.
[]m. \m. ]pdw 24]

III The British had long been expert in collecting revenue. At dif-

ferent centres they had their collectors who realised taxes and

revenues to be shipped to the treasury of the East India Com-

pany in Calcutta.                                        [ V. K. R. p 33]

IV \nIpXn ]ncn-°p∂Xn¬ {_n´o-jp-Im¿ hf-sc-°m-e-ambn ka¿∞-cm-
Wv. Hmtcm {]ap-J-tI-{µ-ß-fnepw Ah-cpsS \nIpXn ]ncn-hp-ap-≠m-bn-
cp-∂p. CuÃn¥ym Iº-\n-bpsS I¬°-Ø-bnse JP-\m-hn-e-S-bv°m-
\p≈ \nIp-Xnbpw a‰n-\-ßfpw Ah-cmWp ]ncn-s®-Sp-Øn-cp-∂-Xv.

     []n. sI. kp. ]pdw 28]

aqew tZJv PXv tZti BtO˛ aK-[v, anYn-em, Imin, Zn√n, Imivao¿˛
tIm≥ tZti¿ Fa≥ Zp¿Z-im, tIm≥ tZti am\pjv tJtX \m t]mtb
Lmkv Jmbv? ImWvSm Jmbv? DC-amSn Jmbv? ]t\¿ eXm Jmbv? tIm≥
tZti am\pjv inbm¬ Ip°p¿ Jmbv aUm Jmbv? tIm≥ tZti am\p-tj¿

knµptI SmIm cmJnbm tkmbm-kvXn-\mC knwlm-kte ime-{Kmav cmJnbm
tkmbmkvXn \mC Ltc Qn_-UvH cmJnbm tkmbmkvXn \mC Qn_
Htb¿ t]tS tOte tctJ tkmbmkvXn \mC? t]Sv Nntc tOte _m¿I-
tc-˛-k-I¬ tZti¿ cmPm¿ kwtK c£Wm t_£-ta¿ kw-‘‘v; Bam-
tZ¿ apk¬am≥ cmPm c£m Itc IC? [¿Ωv tK¬, PmXn tK¬, am≥
tK¬, Ip¬ tK¬ FJ≥ sXm {]m¨ ]cy¥v Pmbv. G s\im-tJm¿ t\tU-
tZ¿ \m XmUm Cte B¿ lnµp¿ lnµp-bm\n YmtI?   [_¶nw ]pdw 26]

I Cu `mc-X-J-WvU-Øn¬ aK-[w, anYn-e, Imin, Im©n, lkvXn-\w,
Imivaocw apX-embn F{Xtbm tZi-ß-fp≠v. ChnsS D≈-Xp-t]mse
C{X- I-jvS-Zi GXp tZi-Øn-se-¶nepw Dt≠m? GXp tZi-Øn-se-
¶nepw P\-ßƒ Xn∂m-s\m-∂p-an-√msX ]p√p Xn∂p-∂ps≠m? ap≈p
Xn∂p-∂ps≠m? ]p‰p-aÆp Xn∂p-∂ps≠m? Im´p-sN-Sn-Iƒ Xn∂p-
∂ps≠m? GXp-tZ-i-Øn-se-¶nepw a\p-jy≥ \mbv˛\cn-I-sfbpw arK-
ß-fpsS ]nW-ß-sfbpw Xn∂p-∂ps≠m? s]´n-bn-en-cn-°p∂ ]Whpw
]qPm-]m-{X-ßfpw kmf-{Km-a-ßfpw A¥x-]p-c-Ønse kv{XoIfpw K¿ -̀
Øn-en-cn-°p∂ Ip´n-Ifpw IqSn c£-bn-√msX k¶-S-s∏-Sp-∂-Xmb h√
tZiß-fp-aps≠m? ChnsS D≈-h¿°v F¥p c£-bm-Wp-≈Xv? kI-e-
tZ-i-ß-fnepw {]Pm-]-cn-]m-e-\-amWv cmP-[¿Ω-ambn ImW-s∏-Sp-∂-Xv.
\ΩpsS apk¬am≥ N{I-h¿Øn \sΩ ]cn-]m-en-°p-∂-sX-ßs\-bmWv?
\ΩpsS aXw t]mbn, PmXn t]mbn, am\w t]mbn, Ipew t]mbn. lm!
IjvSw! CXm {]mW\pw IqSn t]mIm≥ t]mIp-∂p. Cu D]-{Z-hn-I-fmb
Zo¿L-iva-{ip-°sf \mw B´n-tbm-Sn-®m-e-√msX ln¥p-°ƒ°p ln¥p-
°-fm-bn-cn-∏m≥ km[n°bn√.                  [Sn. ]n. Ip. ]pdw 42-˛43]

II `mc-X-Øn¬ F{Xtbm tZi-ß-fp-≠v. _wKm-fn-s\-t∏mse \c-I-a-\p-̀ hn-
°p∂ \mSv GXp≠v? GsX-¶nepw tZisØ P\-ßƒ°p Im´p-sN-Sn-
Ifpw ]p√pw Xn∂p hni-∏-S-t°-≠n-h-cp-∂pt≠m? _wKm-fnIfn¬ ihw
Xn∂p {]mW≥ c£n-°p-∂-h-cp-≠v. {]P-Isf c£n-°-emWp cmPm-hns‚
[¿Ωw. \ΩpsS \hm_v \tΩ ̀ cn-°p-∂-sX-ß-s\-bmWv? \ΩpsS aXw,
am\w, PmXn, hwiw F√mw \jvS-s∏-́ nt√? D]-{Z-hn-I-fmb ̀ c-Wm-[n-Im-
cn-Isf B´n-tbm-Sn-®m-e-√msX \ap°p c£ In´p-I-bn-√.

                                                                                                []m. \m. ]pdw 33]

III ‘Can you find another country on earth outside India where

human beings are forced by starvation to live on grass?  Here
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in India famine stricken people today are eating creepers, ant-

hills, juckals, dogs and even human flesh! And the British are

shipping our wealth to their treasuries in Culcutta: and from

there the wealth is to be shipped again to England. There is no

hope for India until we drive the British out. Only then will the

Motherland live again.’       [V. K. R. p 40]

IV a\p-jy≥ ]´nWnInS∂p ]p√p Xn∂m≥ \n¿_-\v[n-X-\m-Ip∂ Hcp
cmPyw ̀ mcX-Øn-\-∏pdw temIØp at‰-sX-¶nepw D≈-Xmbn \nßƒ°p
Im´n-Ø-cmtam? ChnsS Cu `mc-X-Øn¬ hni-∂p-h-e™ -a-\p-jy≥
C∂p h≈n-∏-S¿∏p-I-fpw  ae-bp-dp-ºp-I-sfbpw Ipdp-\-cn-I-sfbpw \mbv°-
sfbpw F¥n\p a\p-jy-amwkw Xs∂bpw Xn∂p-I-bm-Wv. F∂n v́ {_n´o-
jp-Im¿ \ΩpsS kºsØ√mw I¬°-Ø-bn-ep≈ Ah-cpsS JP-\m-
hn-te°p ISØp-I-bm-Wv. B kºØp ho≠pw I∏¬hgn Cw•-
≠nte°p IS-Øp∂ {_n´o-jp-Imsc ChnsS\n∂p ]pd-Øm-°p-∂-Xp-
hsc ̀ mc-X-Øn\p bmsXmcp {]Xo-£-bp-an-√. A∂p-am-{Xta amXr-`qan
ho≠pw Pohn-°p-I-bp-≈p.                      []n. sI. kp. ]pdw 38-˛39]

ap…ow N{I-h¿Øn-bpsS Zp¿ -̀c-W-amWp \m´nse £ma-Øn\pw Zpÿn-
Xn°pw Imc-W-sa∂pw AXn-\m¬ ap…oßsf B´n-tbm-Sn-®mte lnµp-
°ƒ°p c£-s∏-Sm-\m-hp-I-bp≈q F∂p-amWp ̀ hm-\-µ≥ atl-{µ-t\mSp ]d-
bp-∂-Xns‚ kmcw. Sn. ]n. Ip™p-Æn-\m-b-cpsS hnh¿Ø\w "Zo¿L-iva-{ip-
°sf' F∂ {]tbm-K-Øn-eqsS ap…oßsf e£y-am-°p-∂p. £maw am{X-
a√ ChnsS {]iv\-am-bn-°m-Wp-∂Xv; aXw, PmXn, am\w, Ipew Ch-sbms°
t]mb-Xp-Iq-Sn-bm-Wv.

]me-°ogv \mcm-b-Ws‚ hnh¿Ø-\-Øn¬ \ΩpsS \hm_v Ft∂
]d-bp-∂p-≈q. \hm-_ns‚ aX-sØ-°p-dn®p "ap…nw' F∂p hy‡-ambn ]d-
bp-∂n-√. "D]-{Z-hn-I-fmb ̀ c-Wm-[n-Im-cn-Isf' B´n-tbm-Sn-°-W-sa-∂mWv Bh-
iyw. C…m-ans\ FXn¿Øp lnµp-[¿aw ÿm]n-°Ww F∂ Bhiyw
D∂-bn-°p-∂n-√.

Cw•ojv hnh¿Ø\w ]q¿W-ambpw {_n´ojv `c-W-Øn-s\-Xn-cm-Wv.
_wKm-fn-Iƒ ]´nWn InS-°p-tºmƒ {_n-́ o-jp-Im¿ [\-sa√mw Cw•≠n-te°p
IS-Øp∂p F∂-Xn-em-Wn-hnsS Du∂¬. ap…ow\hm-_ns‚ Zp¿`c-W-sØ-
°p-dn-®v C-hnsS ]cm-a¿i-ta-bn-√. {_n´o-jp-Imsc ]pd-Øm-°n-bmte amXr-̀ q-
an°p ho≠pw Poh-\p-≠m-I-bp≈q F∂mWp ̀ hm-\-µ≥ atl-{µ-t\mSp ]d-
bp-∂-Xv.

]n. sI. kpIp-am-cs‚ hnh¿Ø\w Cw•ojv hnh¿Ø\w ]n¥p-S-cp-
∂p. ChnsS i{Xp-]£w {_n´o-jp-Im¿ am{X-am-Wv. lnµp-[¿a-]m-e-\-sØ-
∏‰n kqN-\-bn-√.

{_n´o-jp-Im-scbpw apk¬am-∑m-scbpw XmcX-ay-s∏-SpØn {_n´o-jp-
Im-cpsS ta∑-sb-s¥∂p _wKm-fn-IrXn hni-Z-am-°p-∂p-≠v. {_n´o-jp-Im¿
C∂p \ΩpsS ̀ c-Wm-[n-Im-cn-I-fm-bn-cn-t°-≠Xv Bh-iy-am-sW∂v Ah-km-
\ A-[ym-b-Øn¬ ÿm]n-s®-Sp-°p-∂-Xn-\p≈ hgn-sbm-cp-°-embn Cu ]cm-
a¿i-ßsf IW-°m-°mw. atl-{µ\pw ̀ hm-\-µ\pw XΩn-ep≈ kw`m-jWw:

aqew: atl: \m slmbv Ziv _niv lmPm¿ slm¬, XmtX In
apk¬am≥tI cmPy-NypXv IcntX ]mcn-t_?

hm: ]em-iotX CMv tctP¿ IP≥ t^mPv Onsem.

atl: CMv tcPvXm¿ _mMvfotX?

hm: \bv Intk? Kmtb¿ tPmtc-IXv slmbv˛Kmtb PnbmZm tPm¿
YmInte t_mem In PnbmZm tOmtS?

atl: Xt_ CMv tcPv apk¬amt\ GsXm X^mMv tI≥?

hm: [¿, GIv CMv tcPv {]m¨ tKteHm ]embv \m, apk¬am≥ Km
Lmante ]embv ic-_Mv JpwPnbm t_Um-bv˛ [¿, Xm¿]¿, CMv tcPv
tZ¿ PnXv BtO-̨ Zm [tc Xm Itc, apk¬am-t\¿ Gem-Im-Un. SmIm¿ P\yv
{]m¨ tZHbm, XmZm kn]m-lncm amlnbm \m ]mC-\m. Xm¿]¿ tijv
IYm kml-kv-̨ -Im-a-t\¿ tKmem GIv PmbvKmbv _C Ziv PmbvKmbv ]sUm
t_\m˛ kpXcmMv GIvSm tKmem tZtJ Zpiv P≥ ]embn _m¿ Z¿Im¿
\mC. In¥p GIvSm tKmem tZJnte apk¬am-t\¿ tKmjvTo-ivX≤v ]em-
bv̨  Xm¿ tKmjvToivXv≤v tKmem tZJn-tesXm GIvSm CMv tcPv ]embv \m.
[_¶nw ]pdw 26-̨ 27]

I atl˛ ]Xn-\m-bn-ctam Ccp-]-Xn-\m-bn-ctam Ds≠∂p Rm≥ hnNm-cn-
°mw. Ah-cm¬ apk¬am-∑msc cmPy-Øp-\n∂v HmSn-∏m-\m-Iptam?

hm˛ πmkn-bp-≤-Øn¬ BwK-te-b¿°v F{X ssk\y-ap-≠m-bn-cp∂p?

atl˛ l! BwK-te-b-sc-t∏mse _wKm-fn-Iƒ! \∂mbn!

hm˛ F¥p-sIm-≠√? tZl-i-‡n-bn¬ F{X-am{Xw hyXym-k-ap-≠mImw?
tZl-i‡n A[n-I-ap-s≠-¶n¬ ]oc-¶n-bp-≠-Iƒ AXp-t]mse A{X-b-[nIw
Zqcw ]mbptam?

atl˛ Aß-s\-bm-sW-¶n¬ BwK-te-b¿°pw apk¬am-∑m¿°pw
XΩn¬ C{X-am{Xw hyXymkw hcm-s\-¥mWv?
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hm˛ ]d-bmw. BwK-te-b¿ {]mW≥t]mbmepw cW-ap-J-Øn¬ ]pdw
Im´n HmSp-I-bn-√. apk¬am-∑m-cm-Is´ ]oc-¶n-bpsS i_vZw tIƒ°p-tºm-
tg°v HmSn-Øp-Sßpw. ]ns∂ BwK-te-b¿°p ZrV-\n-›-b-ap-≠v. Bcw-`n®
{]hr-Øn-Isf icn-bmbn sNbvXp-Xo¿°pw. apk¬am-∑m¿ CXn\p t\tc
{]Xn-Iq-e-kz-`m-hn-I-fm-Wv. ]W-Øn\pth≠n {]mWs\ If-bp-∂p. ]Ww
Fßs\ In´pw? HSp-hn¬ ti-jn-°p-∂Xp kml-kw. ]oc-¶n-bp-≠-Iƒ Hcn-
°¬ Hcn-S-Øn¬ hogp-∂-X-√msX ]Øp-Zn-°n¬ hogptam? AXn-\m¬ Hcp
]oc-¶n-bp≠ I≠v Ccp∂qdp-t]¿ HmtS-≠-bm-h-iy-an-√-t√m. apk¬am-∑m¿
Hcp shSn s]m´p-tºm-tg°pw HmSn-t∏m-Ip-∂p. Iq´wIq´-ambn ]oc-¶n-bp-≠-
Iƒ h∂p-ho-Wmepw Hcp BwK-te-b\pw HmSp-∂-X-√.

                                                                                       [Sn. ]n. Ip. ]pdw 44-˛45]

II ë ""D≠m-Imw. F∂mepw Ah-sc-s°m≠p ̀ c-Wm-[n-Im-cn-Isf HmSn-°m≥
km[n-°ptam?''

`hm-\-µ≥ hy‡-am°n:ë""πmkn-bp-≤-Øn¬ {_n´o-jp-Im¿°v F{X ]´m-
f-°m-cp-≠m-bn-cp∂p? H∂p a\- n-em-°ns°m≈pI˛ FÆ-a-√, ZrV-\n-
›-b-amWp Imcyw. Cw•o-jp-Im-cpsS hnP-b-c-l-ky-a-Xm-Wv.''í

              []m. \m. ]pdw 34]

III “ Even if you have ten or twenty thousand you cannot expect

to drive the British out of India.” Mahendra said.

“How many British soldiers were there under Clive at the Battle

of Plasssey?”

“When it comes to warfare, there is a world of difference

between the British and the people of India.”

“You do not fight these days with mere physical strength. The

bullet does not travel faster nor further because a stronger

man fires a rifle.”

“Then what makes this difference between the British and the

Indian soldier.”

“Because the British soldier would never run away even to save

his life. The Indian soldier runs away when he begins to per-

spire; he seeks cold drinks. The Englishman surpasses the In-

dian tenacity. He never abandons his duty before he finishes it.,

Then consider the question of courage. A cannon ball falls only

on one spot. But a whole company of Indian soldiers would run

away if one single cannon ball fell among them. On the other

hand British soldiers wouldnot run away even if dozens of

cannon balls should fall in their midst.”                 [V. K. R. p 41]

""\nßƒ ]Xn-\m-bn-c-tam, Ccp-]-Xn-\mbn-ctam D≠m-bm¬Ø-s∂bpw
`mcX-Øn¬ \n∂p {_n´o-jp-Imsc ]pd-Øm-°m-sa∂p \nßƒ {]Xo£n
t°≠'' ˛ a-tl{µ ]d™p.

""πmkn-bp-≤-Øn¬ ss¢hns‚ t\Xr-Xz-Øn¬- F{X {_n´ojv ]´mf-
°m-cp-≠m-bn-cp-∂p''.

""bp≤-Øns‚ Imcyw hcp-tºmƒ {_n´o-jp-Imcpw `mc-X-Ønse P\-
ßfpw XΩn¬ Hcp temIm-¥cw Xs∂-bp-≠mhpw''. î

""tIhew imco-cn-I-i-‡n-sIm≠v C°m-eØp \nßƒ°p bp≤w sNøm-
\m-hn-√. IqSp-X¬ _en-jvT≥ tXm°p-sIm≠p shSn-h-bv°p-∂p F∂-Xp-
sIm≠p shSn-bp≠ thK-X-bnepw apt∂m´pw -t]m-hpIbn√.''

""At∏mƒ∏ns∂ {_n´ojv ]´m-f-°m-c\pw C¥y≥ ]´m-f-°m-c\pw  XΩn-
ep≈ Cu hyXymkw Fß-s\bp-≠m-hp∂p?''

""ImcWw {_n´ojv ssk\n-I≥ kzPo-h≥ c£n°m-\m-bn-t∏mepw Hcn-
°epw HmSn-t∏m-hp-I-bn-√. -C¥y≥ ssk\n-I¿ H∂p hnb¿°m≥ XpS-ß-
tºmtg°pw  HmSnt∏mIpw. Abmƒ ioX-Pew Bh-iy-s∏-Spw. I¿°-i-kz-̀ m-
h-Øn¬ CwKvfo-jp-Im-c≥ C¥y-°msc Ih-®p-h-bv°pw. Abmƒ Gev]n®
Imcyw apgp-an-°msX AXv hn´p-t]m-In-√. C\n ss[cy-Øns‚ Imcyw Btem-
Nn-®p-t\m-°q. Hcp shSn-bp≠ Hcp ÿetØ sIm≈q. F∂m¬ apgp-h≥
C¥y≥ tk\-bn¬ Hcm-fpsS ta¬ Hcp shSn-bp≠ ]Xn-®m¬ aXn Ah-scm-
∂msI HmSn-t∏m-Ipw. t\tc-a-dn®p Uk≥IW-°n\p shSn-bp-≠-Iƒ Cw•o-
jp-Im¿°n-S-bn¬ ]Xn-®mepw Ah¿ HmSn-t∏m-hp-I-bn-√.''

   []n. sI. kp ]pdw 39-˛40 ]

apk¬am-∑msc cmPy-Øp-\n∂pw HmSn-°m-\m-bn-´mWp k¥m-\-ßƒ
{ian-°p-∂-sX∂v aqew˛ Ip™pÆn\m-b-cpsS hnh¿Ø-\-Ønepw Aßs\
Xs∂. ]me-°ogv \mcm-b-Ws‚ hnh¿Ø\w "`c-Wm-[n-Im-cn-Isf HmSn-°m≥'
F∂v Ah-cpsS aX-sØ-°p-dn®p au\w ]men-°p-∂p. hk-¥-Ip-am¿ tdmbn-
bpsS Cw•ojv hnh¿Ø-\hpw AXns‚ ae-bm-f-hn-h¿Ø-\hpw "{_n´o-jp-
Imsc HmSn-°m≥' F∂m-Wv.

Bw-K-te-b-scbpw apk¬am-∑m-scbpw Xmc-XaywsNbvXv BwK-te-b-
cpsS [oc-Xsb aqe-Ir-Xn-bn¬ hmgvØp-tºmƒ hk-¥-Ip-am¿tdmbn-bpsSbpw
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]n.- sI. kpIp-am-c-s‚bpw hnh¿Ø-\-ßƒ {_n´o-jp-ImcpsSbpw C¥y-°m-
cp-sSbpw kz`m-h-amWp Xmc-X-ay-s∏-Sp-Øp-∂-Xv. bp≤-Øn¬ {_n´o-jp-Im¿
{]I-Sn-∏n-°p∂ [ocX hy‡-am°n C¥y-°m-cpsS Bfl-ho-cyw D-W¿Øm-
\p≈ {ia-amWnXv. ]me-°ogv \mcm-b-Ws‚ kw{Klo-X-]p-\-cm-Jym\w Cu
Xmc-Xayw Hgn-hm-°n-bn-cn-°p-∂p.

_wKmfn B\-µ-aTw {_n´ojv ̀ c-W-tØmSp ]pe¿Øp∂ ImgvN-∏mSv
ap≥]p ]d-™p-h-t√m. _¶nw Xs‚ ka-Im-en-I-cmb a‰p Nn¥-I-sc-t∏m-
seXs∂ Ipd-®p-Im-e-tØ-s°-¶nepw C¥y-bn¬ {_n´o-jp-Im-cpsS `cWw
Bh-iy-am-sW∂p Nn¥n-®n-cp-∂p. Nn´-bp≈ ë`c-Ww, B[p-\n-I-hn-j-b-ß-
fn-ep≈ ⁄m\w, ]pXnb kmt¶-Xn-I-hn-Zy, imkv{X-⁄m-\w˛ Ch-sbms°
`mc-Xo-b¿°p e`n-°p-∂-Xn-\p≈ Ffp-∏-h-gn-bm-bmWp {_n´ojv `c-WsØ
A∂p Nne¿ kzmKXw sNbvXn-cp-∂-Xv. th≠{X _ln¿hn-j-b-⁄m\w
t\Sn-°-gn-™m¬ k\m-X-\-[¿aw thK-Øn¬ ÿm]n-X-am-Ip-sa-∂mWv B\-
µ-a-T-Ønse Nn¥. ]t£, B\-µ-a-T-Øns‚ kzm[o\w {_n´o-jp-Im¿s°-
Xn-cmb ka-c-Øn-emWp IqSp-X¬ {]Xn-^-en-®-Xv. hnπ-h-hocyw ]S¿Øp-∂-
Xn¬ {][m\ DØ-c-hm-ZnØw B\-µ-a-T-Øn-\m-sW-∂mWp 1918-̨ se dueØv
IΩn-‰n dnt∏m¿´v Is≠-Øn-bXv.

C∂v B\-µ-aTw hmbn-°p∂ Hcmƒ°v G‰hpw IuXp-I-I-c-ambn
tXm∂m-hp∂ hkvXpX ap…ow- `cWm-[n-Im-cn-I-fn¬\n∂p hos≠-SpØ
\mSns\ k¥m-\-ßƒ {_n´ojv `c-Wm-[n-Im-cn-Isf Gev]n-°p∂ Nn{X-am-
Wv. {_n´o-jp-Imsc ̀ mc-X-Øn¬\n∂p _ln-jvI-cn-°p-∂-Xn-\p≈ \nc-h[n
{]ÿm-\-ßƒ°v Du¿P-ta-Inb htµ-am-Xcw Dƒs°m-≈p∂ IrXn-bn-emWv
Cu sshcp[yw Is≠-Øp-∂-Xv. alm-]p-cp-j\pw kXym-\-µ\pw XΩn¬
B\-µ-aTw Ah-km-\m-[ym-b-Øn¬ \S-°p∂ \o≠N¿® {_n´ojv `c-W-
Øns‚ Bh-iy-IX Dd-∏n-°p-∂-Xm-Wv.

aqew Pn\n Bkn-bm-On-te≥, Xn\n _en-te≥, tXmam¿ Imcy kn≤v
lC-bm-tO, apk¬am≥ cmPyv X_Mvkv lC-bm-tO. B¿ sXmam¿ GJ≥
tIm≥ Imcyv \mC. A\¿∞Iv {]mWn-l-Xym¿ {]tbm-P≥ \mC˛

kXym apk¬am≥ cmPyv [_Mvkv lC-bm-tO. In¥p, ln¥p-cmPyv
ÿm]nXv lbv \mC.

FJ≥H Ien-Im-Xmbv CMv tcPv {]_¬. Xn\n lnµp-cmPyv GJ≥
ÿm]nXv lbvt_ \m˛-Xpan YmInte FJ≥ A\¿∞Iv \c-lXym lC-
t_. AX-G_v N¬.

iq\nbm kXym-\µv Xo{_v a¿Ω-]o-Umbv ImXcv lC-te≥. _en-

te≥, tl {]`p! bZn lnµp-cmPyv ÿm]nXv lCt_ \m tXt_tI cmPm
lCt_? B_m¿ In apk¬am≥ cmPm lCt_?

Xn\n _en-te≥, \m GJ≥ CMv tcPv cmPm lCt_?

 .......................  .......................       .......................

NnIn-’Iv _en-te≥, kXym-\-µv, ImXcv lCHm \m. Xpan _p≤n¿
{`a-{Ita Zkyp _rØn¿ Zzcm [≥ kw{Klv Icnbm cW-Pbv Icn-bm-Ov.
]mt]¿ IJ≥ ]_n{Xv ̂ ¬ lC\m. AXv Gs_m tXmacm tZti¿ D≤m¿
IcntX ]mcnt_ \m. B¿ Pmlm lC-t_. Xmlm `m¬C _C-t_. CMv
tcPv cmPm \m lCte k\m-X-\-[¿ta¿ ]p\-cp-≤m-tc¿ kw`m-_\m \mC.
alm-]p-cp-tjcm tP cq]v _pQn-bm-tO≥, GIYm Ban tXmamtI tkC-
cq]v _pQm-C. at\m-tbmiv Znbm iq≥ tX{Xn-ivtImSn tZ_-Xm¿ ]qPm k\m-
X-\-[¿av \mC. tk GIvSm euInIv A]-IrjvSv [¿av; Xmlm¿ {]`mt_
{]IrXv k\m-X-\-[¿av̨  tætOcm PmlmtI lnµp-[¿av _te Xmlm tem]v
]mC-bm-tO. {]IrXv lnµp-[¿av ⁄m\m-fl-Iv, I¿am-flIv \mC. tkC-
⁄m≥ ZpC {]Im¿. _ln¿_n-j-b-IvHm A¥¿_n-j-b-Iv. A¥¿_n-j-b-
Iv tP ⁄m≥. tkC k\m-X-\-[¿ta¿ {][m≥ `mKv. In¥p _ln¿_n-j-
bIv ⁄m≥ BtK \m P∑nte A¥¿_n-j-bIv ⁄m≥ P∑n-_m¿ kw`m-
_\m \mC. ÿq¬ In. Xmlm \m Pm\nte kq£vav In. Xmlm Pm\m
Pmbv \m. GJ≥ G tZti At\Iv Zn≥ l BtX _ln¿_n-j-bIv ⁄m≥
_nep]vXv lCbm Knbm-tO˛ ImtPC {]IrXv k\m-X-\-[¿av Hm tem]v
]mC-bm-tO. k\m-X-\-[¿ta¿ ]p\-cp-≤m¿I-cntX tKte BtK _ln¿_n-
j-bIv ⁄mt\¿ {]Nm¿Icm A_-iy-Iv. GJ≥ GtZti _ln¿_n-j-
bIv ⁄m≥ \mC˛ inJmbv Ga≥ temIv \mC. Bacm temI-in-£mbv
]Sp \mC. AXv G_v̀ n∂v tZiv lCt_ _ln¿_n-j-bIv ⁄m≥ G\ntX
lC-t_. CMv tcPv _ln¿_n-j-bIv ⁄mt\ AXn kp]-ÿn-Xv, temI-
in-£mbv _sUm kp]-Sp. kpX-cmMv CMv tcPv tI cmPm Icn-s_m. CMv
tcPo in£mbv GtZ-iobv temIv _ln-kvXtØz kpin-£nXv lCbm A¥-
kvXØz _pQntX k£av lC-t_. XJ≥ k\m-X-\-[¿av {]Nm-tc¿ B¿
hnLv\v YmInt_ \m. XJ≥ {]IrXv [¿av B]v\m B]v\n ]p\-cp-±o]vXv
lC-t_. PXv Zn\v \m lnµp B_m¿ ⁄m\-_m≥, KpW-_m≥ B¿ _e-
_m≥ lbv. XXv Zn≥ CMv tcPv cmPyv A£bv YmInt_. CMv tcPv cmtPym
{]Pm kpJo lC-t_˛ \njvI-≠tI [¿am-N-c¨ Icn-t_. AXv G_vtl
_p≤n-am≥˛ CMv tctP¿ kMvtK Ppt≤ \nckvXv lCbm Bam¿ A\p-k-
c¨ I¿.
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kXym-\µv _en-te≥ tl alm-ibv bZn CMv tcPvtI cmPm IcmC
B]v\m-tZ¿ A`n-{]mbv bZn tb katb CMv tctP¿ cmPyv C tZti¿
]t£ awK-fm-I¿. Xt_ Bam-ZnKvtI GC \riwkv Pp≤-Imtcy tI≥
\nbp‡v Icn-bm-On-te≥.

alm-]p-cpjv _en-te≥ CMv tcPv G£tW _WnIv A¿∞-kw-
{Ktl Cu a≥. cmPy-im-k-t\¿ `m¿ eCtX Nmtl \m. GC k¥m-\-_n-
t{Zm-tl¿ ImctW Xmlmcm cmPy-im-k-t\¿ `m¿ eCtX _m[yv lCt_
tI≥ \m cmPy-im-k≥ _yXoXv A¿∞-kw-{Klv lCt_ \m. CtM tcPv
cmtPy A`n-jn‡v lCt_ _en-bmC k¥m-\-_n-t{Zmlv D]-ÿnXv lC-
bm-tO. G£tW BCu-kv̨  ⁄m\-em v̀ Icnbm Xpan kzbw kI¬ IYm
_pQntX ]mcn-t_.

 .......................  .......................       .......................

alm-]p-cp-jv-̨ -{_Xv k^¬ lC-bm-tO-̨ -am¿ aMvK¬ km[≥ Icn-bm-Ov. CMv
tcPv cmPyv ÿm]nXv Icn-bm-Ov. Pp≤-_n-{Klv ]cn-XymKv I¿.

 .......................  .......................       .......................

Xn\n _en-te≥, i{Xp timWntX kn‡v Icnbm amXmtI »-en\ Icn-
s_m.

alm-]p-cp-jv. i{Xp tI? i{Xp B¿ \mC. CMv tcPv an{X-cm-Pm. B¿
CMv tctP¿ kwtK Ppt≤ tijv PCu lbv. Ga≥ i‡nHm Imlm¿Hm
\mC.                                                      [_¶nw ]pdw 127-˛129 ]

I sshZy¿˛ \ΩpsS Imcyw km[n-®p. apk¬am-∑m-cpsS A[n-Imcw Xosc
\in-®p-t]mbn. C\n sNtø-≠-sXm-∂p-an-√. hrYm {]mWn-h[w sNøp-
∂-Xp-sIm≠v F¥mWp {]tbm-P\w?

kXym˛ apk¬am-∑m≥cmPyw \in-®p-t]mbn F∂Xp hmkvXhw Xs∂.
F∂m¬ ln¥p-cmPyw ÿm]n-X-am-bn-´n-√-t√m. Ct∏mgpw I¬°-Øm-
hn¬ BwK-te-b-ct√ {]_-e-∑m-cm-bn-cn-°p-∂Xv?

ssh˛ ln¥p-cmPyw Ct∏mƒ ÿm]n-X-am-I-bn-√. Ct∏mƒ AXn-∂mbn
DZy-an-°p-∂-Xm-bm¬ hrYm Poh-\miw am{Xw D≠m-Ipw. AXp-sIm≠v
Ct∏mƒ Fs‚ IqsS hcn-I.

CXp-tI´p kXym-\-µ-kzman hyk-\-]-c-h-i-\m-bn. At±lw tNmZn®p:
tl {]t`m! ln¥p-cmPyw ÿm]n-X-am-I-bn-s√-¶n¬ C\n cmPm-hm-cm-bn-
cn°pw? C\nbpw apk¬am∑m¿ cmPy-Øn¬ IS-∂p-Iq-Sptam?

ssh˛ C√. Ct∏mƒ BwK-te-b¿ cmPym-[n-Imcw hln-°pw.

.............................         .....................................             ........................................

ssh˛ kXym-\µm! hyk-\n-°-cp-Xv. \o _p≤n-{`a-tØmsS I≈-sØm-
gn-ep-Iƒ sNbvXp bp≤w-\-SØn hnPbw kºm-Zn-®p. ]m]-I¿Ω-Øn¬\n∂p
]pWy-^ew D≠m-Ip-∂-X-√-t√m. AXp-sIm≠p \n\°p tZtim-≤m-cWw
sNbvhm≥ Ign™n√. F¶nepw ̀ mhn-bmb cmPy-ÿnXn t£a-I-c-am-bn-cn-
°pw. BwK-te-b¿°p cmPy`-c-Wm-[n-Imcw e`n-°s∏-Sp-∂n-s√-¶n¬ Bcy-
k-\m-X-\-[¿Ωw (ln-¥p-a-Xw) ]p\-cp-≤m-cWw sNbvhm≥ km[n-°-bn-√:
Rm≥ ]d-bp-∂-Xns\ {i≤-tbmsS tIƒ°p-I˛ Cu hnj-b-Øn¬ alm-∑m-
cpsS A`n-{]mbw F¥m-sW∂p a\- n-em-°-Ww. ëap∏-Øp-ap-t°mSní tZh-
I-sfbpw Bcm-[n-°p-∂-X√ k\m-X-\-[¿Ωw. AXp \nIr-jvS-amb euIn-
I-]m-a-c-a-X-a-t{X. B ]ma-c-a-X-{]-`m-h-Øm¬ tæO-∑m¿ ln¥p-a-X-sa∂p
]d-™p-h-cp∂ bYm¿∞-amb k\m-X-\-[¿Ωw \in-®p-t]m-bn. ]c-am¿∞-
amb ln¥p-aXw ⁄m\m-fl-I-am-b-Xm-Wv. I¿Ωm-fl-I-am-b-X-√. B ⁄m\w
_mlym-̀ y-¥-c-ß-sf∂p c≠p hn[-am-Ip-∂p. A`y¥chn-j-b-⁄m-\-am-Ip∂p
k\m-X-\-[¿Ω-Øns‚ {][m-\-̀ m-Kw. _ln¿hn-j-b-⁄m\w D≠m-bm-e-√msX
A`y-¥-c-hn-j-b-amb ⁄m\w D≠m-Ip-∂-X-√. ÿqe-an-∂-sX-∂-dn-bmsX
kq£va-an-∂-sX-∂-dn-bp-I-bn-√. Ct∏mƒ Cu cmPyØp hf-sc-°m-e-ambn
_ln¿hn-j-b-⁄m\w \in-®p-t]m-bn-cn-°p-∂p. AtXm-Sp-IqSn ]cn-ip-≤-amb
ln¥p-a-Xhpw \in-®p-t]m-bn. ln¥p-a-XsØ ]p\-cp-≤m-cWw sNø-W-sa-
¶n¬ BZyw _ln¿hn-j-b-⁄m\w D≠m-I-Ww. B ⁄m\w Ct∏mƒ Cu
cmPy-Øn-en-√. AX-dn™p ]Tn-°p-∂-h-cp-an-√. P\-ßsf ]Tn-∏n-°m≥
kma¿Yyhpw \ap-°n-√. AXp-sIm≠v _ln¿hn-j-b-⁄m\w A\y-tZ-i-Øp-
\n-∂p-Xs∂- \ap°p htc-≠-Xm-bn-cn-°p-∂p. BwK-te-b-cm-Is´ _ln¿hn-
jb-ß-fnepw imkv{X-ß-fnepw alm-]-WvUn-X∑m-cm-Wv. P\-ßsf A`y-kn-
∏n-°m\pw ka¿∞-∑m-cm-Wv. AXp-sIm≠v BwK-te-b-cmWv \ΩpsS cmPym-
[n-]Xyw hln-t°-≠-Xv. BwK-e-hn-Zym-`ym-k-Øm¬ \ΩpsS cmPy-°m¿
_ln¿hn-j-b-X-Øz-ßsf {Kln-°p-∂p-sh-¶n¬ X∑qew Ah¿°v B`y-¥-
c-ß-fmb XØz-ß-sfbpw {]bmkw IqSmsX a\- n-em-°mw. At∏mƒ k\m-
X-\-[¿Ω-Øn\p {]Nm-c-ap-≠m-Im≥ {]bm-k-ap-≠m-I-bn-√. Aßn-s\-bm-Ip-
∂-Xp-h-sc-bpw, lnµp-°ƒ Adn-hnepw KpW-Ønepw _e-Ønepw alØzw
kºm-Zn-°p-∂-Xp-h-scbpw BwK-te-b-cm-Py-̀ -cWw Xs∂-bmWp KpW-I-c-am-
bn-cn-°p-I. Ah-cpsS `c-W-Øn¬ {]P-Iƒ Ah-c-h-cpsS aXm-Nm-c-ßsf
\n¿_‘w IqSmsX A\p-jvTn-®p-sIm-≈pw. \o _p≤n-am-\t√? Ch-sb√mw
\∂mbn Btem-Nn®v BwK-te-b-tcmSp bp≤w sNøp-∂-Xns\ \ndpØn Fs‚
IqsS hcn-I.
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        ....................                 ......................               ......................

kXym˛ BwK-te-b¿ Rß-fpsS cmPm-°-∑m-cm-tI-W-sa-∂mWp kzman-
I-fpsS A`n-em-j-sa-¶nepw Ct∏mƒ BwK-te-b¿°p IogS-ßp-∂-Xp-X-s∂-
bmWp cmPy-Øn∂p t£a-I-c-am-bn-cn-°p-∂-sX-¶nepw Cu tLmc-amb bp≤-
Im-cy-Øn¬ Fs∂ F¥n-\mbn \ntbm-Kn®p?

alm-]p-cp-j≥˛ BwK-te-b¿ Ct∏mƒ hym]m-cn-I-fm-Wv. [\-k-ºm-Z-
\-Øn\p am{Xta Ah¿°v B{K-l-ap≈q; cmPy-̀ mcw sNbvhm≥ CjvS-an-√m-
Ø-h-cm-bn-°m-Ws∏Sp-∂p. F¶nepw Ah¿ Cu k¥m-\-k-∂ym-kn-Iƒ
sNbvX cmPy-t{Zmlw \nanØw cmPy-`mcw hln-t°-≠-Xmbn hcpw. cmPy`-
cWw sNbvXm-e-√msX [mcmfambn ]Ww In´p-I-bn-s√∂v Ah¿ a\- n-em-
°pw. BwK-te-b¿ cmPy-`mcw Itø¬°p-hm≥ th≠n-bmWv Cu cmP-t{Zm-
ln-Isf ]pd-s∏-So-®-Xv. C\n Fs‚ IqsS hcn-I. ⁄mt\m-Z-b-am-b-tijw
\n\-°p-Xs∂ kI-ehpw a\- n-em-Ipw.
        .........................        ............................               ..........................

alm˛ \ns‚ {hXw k^e-am-bn-°-gn-™p. amXr-Im-cy-ßfpw km[n-
®p-I-gn-™p. BwK-te-b-km-{amPyw ÿm]n-®p. C\n bp≤w \n¿Øp-I.
       .......................           ..........................                .........................

At±lw ]d™p: ]cn-]-Ÿn-I-fpsS c-‡Øm¬ ̀ qansb \\®p "kky-
im-en-\n-'bm-°p-∂p-≠v.

alm-]p-cp-j≥˛ ]cn-]-Ÿn-Ifm-cmWv? C\n ]cn-]-Ÿn-I-tf-bn-√. BwK-
te-b¿ \ΩpsS an{X-ß-fm-Wv. IqSm-sX, hmkvX-h-Øn¬, BwK-te-b-tcmSp
bp≤w sNbvXp Pbn-∏m-\p≈ i‡nbpw B¿°p-an-√.

 [Sn. ]n. Ip. ]pdw 255-˛259 ]

II BK-X≥ ]d™p: ë"\mw e£yw {]m]n-®n-cn-°p-∂p. i{Xp-]-£m-[n-
Imcw AkvX-an®p.  C\n \n\-s°m∂pw I¿Ø-hy-am-bn-´n-√. shdpsX
{]mWn-lnwk ]mSn-√.'í

kzman-Iƒ°p kwibw Xo¿∂n-√: "]t£, k¥m-\-km-{amPyw ÿm]n-
®n-√-t√m. I¬°-Ø-bn¬ BwK-te-b-ct√ {]_-e-am-bn-cn-°p-∂Xv?'í

BK-X≥ hy‡-am°n: "k¥m-\-km-{amPyw ÿm]n-°m≥ km[y-a-√.
AXn\p {ian-®m¬ shdptX Poh-\miw hcp-Ø-emIpw ^ew. AXp
sX‰m-Wv.'í

ë"F¶n¬ BcmWv C\n cmPyw ̀ cn-°pI?' kzman-Iƒ tNm-Zn®p. "i{Xp-
]£w ho≠pw {]_-e-am-Iptam? ap…nw \hm_v ̀ c-Wm-[n-Im-cn-bm-Iptam?'í

ë"C√.' BK-X≥ JWvUn-X-ambn {]h-Nn-®p. "Cw•o-jp-Im¿ cmPyw
`cn-°pw.'í
      ........................              ............................               ...........................

BK-X≥ kam-iz-kn-∏n-®p. "Ic-b-cp-Xv. \o I]-S-am¿K-Øn-eqsS [\w
kºm-Zn®p bp≤-Øn¬ hnPbw t\Sn. ]m]-I¿Ω-Øn¬\n∂p ]pWy-^ew
D≠m-I-bn-√. \ns‚ _p≤n-{ -̀a-Øns‚ Zpc-¥-̂ -e-am-Wn-Xv. C∂-s√-¶n¬ \msf
cmPy-Øns‚ ÿnXn `{Z-amIpw. Adn-hnepw _e-Ønepw Cu \m´p-Im¿
alØzw kºm-Zn-°p-∂-Xp-hsc BwK-te-b-̀ -c-W-am-Wn-hnsS KpW-I-cw.'í

B hm°p-Iƒ kzman-Isf kwXr-]vX-\m-°n-bn-√. tcmj-tØmsS
At±lw tNmZn-®p. "F¶n¬ Fs∂ F¥n\o tLmc-bp-≤-Øn\p \ntbm-
Kn®p?'í

ë"Cu bp≤w BwK-te-b¿s°-Xn-c-√. ap…nw `c-W-Iq-SsØ Xd-]-‰n-
°m-\m-Wv. BwK-te-b¿ cmPy-̀ m-c-ta¬°m≥ If-sam-cp-°p-∂-Xn-\mWo Iem-
]w. Cu G‰p-ap-´-ep-≠m-bn-s√-¶n¬ Ah¿ shdpw hym]m-cn-I-fmbn amdn-
\n¬°p-am-bn-cp-∂p. CS-\n-e-°m-cmbn Ib-dn-h-cm≥ Ahsc t{]cn-∏n-°p-∂-
Xn-\mWo bp≤w. hgntb Ah¿ k¿hm-[n-]-Xy-Øn-te°p Ib-dn-s°m-≈pw.'í

kzman-Iƒ°v AsXm∂pw CjvS-am-bn-√.- tIm]w sIm≠pw kXym-\-µ-
kzm-an-I-fpsS IÆp-I-fn¬ Xos∏m-cn-Iƒ an-∂n. At±lw At]-£n®p "F\n°v
Aev]-k-abw IqSn A\p-h-Zn-°q. i{Xp-°-fpsS c‡w sIm≠p ̀ qansb kky-
im-en-\n-bm-°-s´.'í

BK-X≥ Biz-kn -∏n -®p. "C\n i{Xp -°-fn -√. BwK-te-b¿
bYm¿∞Øn¬ an{X-ß-fm-Wv. hcq, Fs‚ IqsS hcq, Cw•o-jp-Imsc bp≤-
Øn¬ tXmev]n-°p-hm-\p≈ i‡n Ct∏mƒ `qan-bn-em¿°p-an-√.'í

 []m. \m. ]pdw 139-̨ 140 ]

III Cu A[ym-b-Øn\p ap≥t] t\mh¬  Ah-km-\n-°p∂p  hnh¿Ø-\-
Øn¬ C√.

IV Cu A[ymbw hnh¿Ø-\-Øn¬ C√.

_wKmfn B\-µ-a-T-Øns‚ Ah-km-\ A[ymbw ChnsS hni-I-e\w
sNbvX \mep X¿P-a-I-fn¬ cs≠-Æ-Øn¬ am{Xta Dƒs∏-Sp-∂p-≈q. Cw•ojv
hnh¿Ø-\-Øn-emWv Ah-km-\ A[ymbw ]q¿W-ambpw Dt]-£n-®n-cn-°p-
∂-Xv9. _¶n-ans‚ IrXn-bn¬ aq∂mw `mK-Ønse Bdv, Ggv, F´v A[ym-b-
ßƒ Hmtcm-X-c-Øn-ep≈ Ah-km-\-ß-fm-Wv. bYm¿∞-Øn¬ Bdmw A-
[ym-b-Øn¬Øs∂ k¥m-\-ßfp-sS bp≤-hn-Pbw t\mh¬ BJym\w sNøp-
∂p. Ggmw A[ymbw im¥n-bp-sSbpw Pohs‚bpw IY-bpsS ]q¿Øo-I-c-W-
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am-Wv. F´mw A[ymbw apI-fn¬ D≤-cn-®n-cn-°p-∂-Xp-t]mse lnµp-Xz-sØ-
°p-dn-®p≈ N¿®-Iƒ, ̀ c-Wm-[n-Im-csØ-°p-dn-®p≈ N¿®-Iƒ Ch-bn-eqsS
kXym-\-µs‚ IYbpsS ]q¿Øo-I-c-W-hp-amWv. _¶nwN{µs‚ Ncn-{X-t\m-
h-ep-I-fpsS A¥y-ßƒ \ncq-]-I-cpsS {]tXy-I-{i-≤bv°p hnj-b-am-bn-´p-
≠v. CØcw hnNn-{X-amb ]cy-h-km-\-ßƒ cmjv{Sob kwi-bm-ep-Øz-ambn
hne-bn-cp-Ø-s∏-´p. F∂m¬ Ch I¿Xr-]-£-Øp-\n-∂pw (authorial voice)

BJym-\-]-£-Øp-\n∂pw (narrative voice) D≈ ]cy-h-km-\-ß-fm-sW∂p
kpZo]vXm Ihn-cmPv \nco-£n-°p∂p (Kaviraj1995:153). IrXn FhnsS
Ah-km-\n-∏n-°Ww F∂-Xn-s\-°p-dn®p Xs‚ e£y-Øn-\nW-ßp∂
[mcW _¶n-an-\p-≠m-bn-cp-∂p. _wKm-fn¬ k∂ym-kn-I-em]w BXy-¥n-I-
ambn hnP-bn-®n-s√-¶nepw Iem]w Xmev°m-en-I-hn-Pbw t\Sp∂ L´-Øn¬
At±lw t\mh¬ Ah-km-\n-∏n-°p-∂p. AhnsS I¿Ω-Xym-K-Øn-t‚-Xmb
XØz-imkv{Xw alm-]p-cp-j-\n-eqsS {]Jym-]n-°p-Ibpw sNøp-∂p. t]mcm-
´-Øn-eqsS t\Sn-sb-SpØ tZi-Øns‚ kwc-£-W-Øn\p apXn-cmsX Bw-
K-te-bsc ̀ c-W-ta¬]n®p k¥m-\-ß-fpsS t\Xmhpw Poh-t\msS tijn®
A\p-bm-bn-Ifpw lnam-e-b-Øn¬ X]- p-sN-øm≥ th≠n ]n≥hm-ßp-I-bm-
Wv. ChnsS ̀ qX-Im-esØ al-Xz-h¬°-cn®p h¿Ø-am-\-Im-e-Øn¬ ]pXn-
bXmbn tZio-b-t_m[w krjvSn-°p-∂p. `qX-Imew ]cm-P-b-ß-fp-tS-X-√,
hnP-b-ß-fp-tSXm-bn-cp∂p F∂p _wKm-fn-Isf t_m[y-s∏-Sp-Øm≥ [oc-X,
tZi-t{]-aw, aXw F∂o tNcp-h-I-fmWv B\-µ-a-T-Øn¬ D]-tbm-Kn-®n-cn-
°p-∂-Xv.-

aqe-IrXn ]Zm-\p-]Zw ]n¥p-S-cm≥ {ian°p∂ Ip™p-Æn- \m-b-
cpsS X¿Pa t\mh¬ Ah-km-\n-∏n-°p∂ Imcy-Ønepw am‰-sam∂pw hcp-
Øn-bn-´n-√. A¥y-`m-KsØ IrjvW-h¿W\bv°v Hcp t«mIw IqSp-X-embn
tN¿°p-Ibpw sNbvXn-´p-≠v. aq-e-Ir-Xn-bpsS hmIym-\p-hmIytam ]Zm-\p-]-
Ztam Bb -hn-h¿Ø\Øn\mWp Ip™p-Æn- \m-b¿ {ian-°p-∂-Xv. kzmX-
{¥y-{]m-]vXn°v Ccp-]-tØgp h¿jw ap≥]p \S-Ønb Cu X¿P-a-bn¬ ̀ mc-
X-Øns‚ `mhn°p {_n´ojv`c-W-am-Wv DØaw F∂p {]Jym-]n-°p∂ Hc-
[ymbw Dƒs∏-Sp-Øp-∂-Xn¬ A]m-I-X-sbm∂pw I≠p-Im-Wn-√.

F∂m¬ kzmX{¥y-k-acw aq¿[-\y-Øn-se-Ønb ka-b-Øp-≠mb
hnh¿Ø-\-Øn¬ IY amdn. Ah-km\ A[ymbw hk-¥-Ip-am¿ tdmbn-
bpsS hnh¿Ø-\-Øn¬ ]q¿Wambpw Dt]-£n-®n-cn-°p-I-bmWv. {_n´ojv ̀ c-
W-Øn¬ Nne KpW-I-c-amb hi-ßƒ _¶nw N{µ≥ I≠n-cp-∂p-sh∂p
apJ-hp-c-bn¬ tUm. hneyw. sP. PmIvk¨ hy‡-am-°p-∂p10. ë The Abbey

of BlissíF∂ t]cn¬ 1906-̨ ¬ I¬°-́ -bn¬\n∂p {]kn-≤o-I-cn® \tc-›{µ

sk≥ Kp]vX-bpsS CwKvfojv hnh¿Ø-\-Øn¬ \nKq-V-Nn-In-’-Is‚ {]t_m-
[-\ßƒ Dƒs∏-Sp-Øn-bn-cp-∂p-sh∂v PmIvkWs‚ apJ-hp-cb-n¬\n∂p hy‡-
am-Ip-∂p. "Cu Hgn-hm-°¬ _¶nw Pohn-®n-cp-∂p-sh-¶n¬ A\p-h-Zn-°p-am-bn-
cp-∂pthm F∂v Duln-°mt\ Ignbq' F∂pw PmIvk¨ Fgp-Xn11.   tZi-
`‡nsb aX-Øns‚ \ne-hm-c-Øn-te-°v D-b¿Øn-b-XmWp _¶nw N{µs‚
{][m-\ kw-`m-h-\ F∂p hk-¥-Ip-am¿ tdmbv Icp-Xp-∂p12.

B\-µ-a-Thpw htµ-am-X-chpw

htµam-X-c-Km-\-Øn\p tZio-b-{]-ÿm-\-Øns‚ hf¿®-tbmsS ̀ mcX-
Øn-em-I-am\w {]Nmcw e`n-®-t∏mƒ htµ-am-X-c-Km-\w Dƒs∏-Sp∂ t\mh¬
F∂ ap{Z-bmWp B\-µ-a-T-Øn\p ]Xn-™-Xv. AXp-sIm-≠mhmw Cu Km\-
Øn\v 1920-˛¬ D≠mb hnh¿Ø-\-Øn¬\n∂p hfsc Db¿∂ ÿm\w 1941-
˛¬ D≠m-b- hn-h¿Ø-\-Øn¬ e`n-®-Xv. aqe-Ir-Xn-bnepw Ip™p-Æn- \m-
bcpsS hnh¿Ø-\-Ønepw htµ-am-X-c-Km-\-tØm-sSm∏w {]m[m\yw Pb-tZ-h-
I-hn-bpsS KoX-ßƒ°pw D≠v. F∂m¬ htµam-X-c-Km\w {]i-kvX-am-b-Xn-
\p-ti-jw D-≠mb hk-¥-Ip-am¿tdm-bn-bpsS X¿P-a-bn¬ sshjvW-h-Km-\-
ß-sf√mw D-t]-£n®p htµ-am-X-c-Øn\p am{Xw {]m[m\yw \¬In. aqe-Ir-
Xn-bn¬ "lcn lcn' F∂p P]n-®p-sIm-≠mWp k¥m\-ßƒ bp≤-Øn¬
G‰p-ap-´p-∂Xpw acn-®p-ho-gp-∂-Xpw. hk-¥-Ip-am¿ tdmbn-bpsS X¿P-a-bn¬
X¬ÿm-\-ß-fn¬ AXp "htµ-am-X-c-'am-bn.

_¶nwN{µ≥ Xs‚ DS-a-ÿ-X-bn-ep≈ "hwK-Z¿i≥'íF∂ amkn-I-
bn¬ "Ia-em-Im-t¥¿ Z]vX¿' F∂ t]cn¬ teJ-\-]-cº-c Fgp-Xn-bn-cp-∂p.
amXr-̀ q-ansb amXr-tZ-h-Xm-cq-]-Øn¬ Nn{Xo-I-cn-°p-∂-Xns‚ BZy-cq]w Cu
cN-\-bn¬ ImWmw. Ia-em-Im-t¥¿ Z]vX-dnse "Aam¿ Zp¿tKm-’hv' F∂
t]cnep≈ teJ-\-amWv (1875) amXr-`q-ansb amXr-tZ-h-Xm-cq-]-Øn¬ Nn{Xo-
I-cn-°p∂ BZy-c-N-\. CXn\p sXm´p]n∂mse 1876 sk]vXw-_-dn-emWp
_¶nwN{µ≥ htµ-am-Xcw F∂ Km\-sa-gp-Xp-∂Xv (B\-µ-aTw 1882-̨ ¬ {]kn-
≤o-I-cn-®-t∏mƒ Cu Km\w AXn-¬ Dƒs∏-Sp-Øn).

htµ-am-X-c-Km-\-Øns‚ cN\m]›m-Øew tam\n _IvNn hnh-cn-®n-
´p-≠v13.  kwk-vIr-X-Øns‚ arZpkuµ-cyhpw tZi`m-j-bpsS Icp-Øp-ap≈
`mj-bmWp \ap-°v Bh-iy-w F∂pw B `mj-bmWp htµ-am-X-c-Øn-t‚Xv
F∂pw Ac-_nsµm tcJ-s∏-Sp-Øn-bn-´p≠v (Bagchee  1977:13). htµ-am-X-c-
Km-\-tØmsS tZi-̀ -‡n°p hy‡amb aX-]cn-thjw e`n-®p˛ AYhm tZi-
`-‡n-Xs∂ Hcp aX-ambn amdn. 1896˛¬ I¬°-Ø-bn¬-\-S∂ C¥y≥ \mj-
W¬ tIm¨{K-kns‚ ]Xn-s\m∂mw ktΩ-f-\-Øn¬ cho-{µ-\mY SmtKm¿
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htµ-am-X-c-Km-\-Øn\p kwKoXw \¬In Be-]n-®p. ]n∂oSp tIm¨{K-kns‚
hm¿jn-I -k-tΩ-f-\-ß-fnsems° htµ-am-X-c-Km-\w ÿnc-ambn ]mSm≥ XpS-
ßn. kwkvIr-X-]-Z-_-lp-e-amb ̀ mj-bm-b-Xn\m¬ A\y-`m-jm-Km-\w F∂
A]-cn-Nn-XXzw CX-c- kw-ÿm-\-ß-fn-ep-≈-h¿°v A\p-̀ h-s∏-́ p-an-√. Aßs\
tZio-b-Km-\w F∂ A\u-tZym-Kn-I- ]-Zhn Cu Km\-Øns‚ H∂mw JWvU-
Øn\p {ItaW ssIh-∂p.

B\-µ-aTw H∂mw ̀ mKw ]Ømw A-[ym-b-Øn-emWp htµ-am-X-c-Km\w
]q¿-W-cq-]-Øn-ep-≈-Xv. aq∂p ae-bm-f-hn-h¿Ø-Icpw Cu Km\w ae-bm-f-
Øn-te°p en]y-¥-cWw sNøp-I-bm-Wp-≠m-b-Xv. Km\w AXn-]-cn-Nn-X-am-b-
Xn-\m¬ hnh¿Ø\w A\m-h-iy-am-Ip-∂p.

Sn. ]n. Ip™p-Æn- \m-b-cpsS X¿Pa kzmX-{¥y-{]m-]vXn°p ap≥]mWp
]pd-Øp-h-∂-Xv (1920). {KŸ-Øns‚ BZy-`m-K-Øp≈ kn. Ip™n-cm-a- ta-
t\ms‚ {]kvXm-h-\-bn¬ C{X- am-{X-ta-bp-≈q. ""htµ-am-Xcw F∂ tZi-
`‡nXncp-a-{¥tLmjw \man-t∏mƒ `mc-X-J-WvUØns‚ \m\m-`m-K-Øp-
\n∂pw apg-ßp-∂Xp tIƒ°p-∂p-≠-t√m. Cu Xncp-a{¥w _¶nwN{µ
Nm‰¿PnbpsS Cu "B\-µ-aTw' F∂ t\mh-en¬ \ns∂-Sp-Ø-XmWv''
(_¶nwN{µ≥ 1953 : iii). B\-µ-aTw {]kn-≤o-I-cn®p ap∏-sØ-́ p -h¿j-Øn\p
tij-ap-≈-XmWv Cu X¿P-a. aqe-Ir-Xn-bpsS {]kn-≤o-I-c-W-Øn\p \qdp-
h¿j-Øn\ptijw D≠mb(1982) ]me-°ogv \mcm-b-Ws‚ X¿P-a-bpsS Bap-
J-Øn¬ Cßs\ ImWp∂p: ""_¶nwN{µNm‰¿Pn-bpsS IrXn-I-fn¬ Hcp
{]tXyI {]m[m-\yhpw  ÿm\hpw A¿ln-°p∂ IrXn-bmWv "B\-µ-a-
Tw'.í Cu IrXnbpw CXn-eqsS {]I-m-in-X-amb "htµ-am-X-c'-Km-\hpw tZio-b-
kzm-X-{¥y-k-a-c-Øn\p \¬Inb DtØ-P-\hpw kzmX-{¥y-k-a-c-`-S-∑m¿°p
]I¿∂p-sIm-SpØ Bth-ihpw hnh-c-Wm-Xo-X-am-Wv. Cu Km\w Be-]n-®p-
sIm≠v F{X-sb{X tZim-̀ n-am-\n-Iƒ Xpdp-¶-d-I-fn-te°p t]mbn. htµ-am-X-
c-Km\w C∂pw C¥y-bnse P\-tIm-Sn-Isf ]pfIw sIm≈n-°p-∂p. AXp-
sIm-≠mWp SmtKm-dns‚ "P\-K-W-a\' F∂m-cw-̀ n-°p∂ Km\w tZio-b-Km-\-
am-bn Aw-Ko-I-cn-®-t∏mƒXs∂ htµ-am-X-cKm\-Øn\pw Xpey-]-Z-hn-bp-≠m-
bn-cn-°-W-sa∂p \n›-bn-®-Xv'' (_¶nwN{µ≥ 1982:7). {KŸm-cw-̀ -Øn¬ Km\w
]q¿Wambpw FSp-Øp-tN¿Øn-cn-°p-∂p.

kzmX-{¥y-k-acØns‚ D®m-h-ÿ-bn¬ 1941-̨ ¬ D≠mb hk-¥-Ip-am¿
tdmbn-bpsS CwKvfojv X¿P-a-bn¬ htµ-am-X-c-Km-\-Øns‚ Cw•ojv hnh¿Ø-
\-am-Wp-≈-Xv14.

[oc-k-aotc XSn\oXotc
hk-Xn-ht\ hc-\mco

amIpcp [\p¿[c Ka-\-hn-fw_w
AXn-hn-[pcm kpIp-amco (_¶nw ]pdw 40) F∂ Km\-Øns‚

hnh¿Ø\w Cßs\ tN¿Øn-cn-°p-∂p.

‘Fanned by gentle breezes

There lies a woman on the bank of a river

That gentle lady is much afflicted

O, my hero, please do not neglect

...........................................................................
To rush to her aid right away

And Sukumary runs wild there by that river.’        [V. K. R. p 52]

aqe-IrXn {]kn-≤o-I-cn-®p \q‰n-∏-Xn-aq∂p h¿j-Øn-\p-ti-jw D-≠mb
]n. sI. kpIp-am-cs‚ ae-bm-f- hn-h¿Ø-\-Øns‚ Ah-Xm-cn-I-bnepw apJ-
hp-c-bn-epw htµ-am-X-c-Øns‚ ka-Im-en-I -{]m-[m-\y-Øn\p as‰mcp apJw
IqSn \¬Ip-∂p-≠v.ë""htµ-am-X-c-Km-\sØ ]≠pw cmPy-Øns‚ i{Xp-°ƒ
FXn¿Øn-cp∂p. C∂pw AXp-Xs∂ ÿnXn. ]t£, htµam-X-c-Km-\-{]-t£m-
`-Øn¬ ]s¶-SpØv Pbn¬ hm-k-a-\p-`-hn® Hcp hy‡n {][m-\-a-{¥n-bm-bn-
cns° cmPy-t{Zm-ln-Iƒ ho≠pw B tZi-`-‡n- Km-\-Øn-s\-Xnsc \n¬°p-
∂p; a‰p-]-ecpw Ah-tcm-sSm∏w \n¬°p-∂p. Cu kml-N-cy-Øn¬ htµ-am-
Xcw F¥m-Wv, GXp kml-N-cy-Øn-emWv AXp `mc-Xo-b¿ {ihn-®-Xv,
F¥n\p \mw AXns‚ ktµiw Db¿Øn-∏n-Sn-°Ww F∂p Nn¥n-°m-\-h-
k-c-ap-≠m-°pIbmWv Cu t\mh-ens‚ {][m-\-amb as‰mcp ZuXyw'' F∂p
hnh¿Ø-Is‚ hni-Zo-I-cWw D-≠v (_¶nw 1995:3).

htµ-am-X-c-Øn-s\-Xn-cmb {]h¿Ø-\-ßfpw h¿≤n-®p-h-cp∂ lnµp-
Xz-tZ-io-b-Xm-k-a-hm-Iy-ßfpw hnh¿Ø-Is‚ Xocp-am-\-ßsf t\cn´p kzm[o-
\n-®n-´p-s≠∂p hy‡-am-Ip-∂p. hk-¥-I-p-am¿ tdmbn-bpsS Cw•ojv IrXn
AtX-]Sn ]n¥pS-cm≥ {ian-°p-∂-Xm-bn-´p-IqSn ]n. sI. kpIp-am-cs‚
hnh¿Ø-\-Øn\p hyXy-kvX-amb cmjvSo-b-am\w e`n-°p-∂Xv Cu coXn-bn-
em-Wv. ]n. sI. kpIp-am-cs‚ X¿P-a-bpsS BZy-`m-K-Øp-Xs∂ htµ-am-X-c-
Km\w ]q¿W-cq-]-Øn¬ {]tXy-I-ambn Dƒs∏-Sp-Øn-bncn-°p-∂p. ""htµ-am-X-
c-Km-\sØ FSp-Øp-am‰n SmtKm-dns‚ P\-K-W-a-\sb tZio-b-Km-\ambn kzoI-
cn-°m≥ A∂sØ ̀ c-Wm-[n-Im-cn-Isf t{]cn-∏n® AtX at\m-̀ mhw Xs∂bm-
bn-cn°mw Cu am‰-Øns‚ ]n∂n-epw. `c-W-Iq-S-Øns‚ AXXp-Im-esØ
kn≤m¥-ßƒ°v A-\p-kr-X-ambn ]g-b -Ir-Xn-Iƒ°p cq]-t`Zw hcp-Øm-
\p≈ {]h-WX "kXy-ta-h-P-btX' F∂-Xns\ BZ¿i-ambn kzoI-cn-®n-cn-
°p∂ `mc-X-Øn¬ Hsc-gp-Øp-Im-c≥ {]I-Sn-∏n-°p-∂Xv G‰hpw anX-amb
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`mj-bn¬∏-d-™m¬ BZ-c-Wo-b-a-√-Xs∂''íF∂v Ah-Xm-cn-I-bn¬ B¿. cma-
N-{µ≥ (_¶nwN{µ≥ 1995: ). {_n´ojv `c-WsØ A\p-Iq-en-°p∂ `mK-
amWv Cw•ojv X¿P-a-bn¬ Hgn-hm-°-s∏-́ n-cn-°p-∂-sX-∂v Adn-bm-sX-bmhmw
Ah-Xm-cn-Im-Im-c≥ Cßs\ A`n-{]m-b-s∏-́ n-cn-°p-∂-Xv. ""htµ-am-Xcw ]m°n-
ÿm≥ A\p-Iq-enI-ƒ°p ldm-am-bn-cp∂p'' F∂p {]km-[-I-°p-dn∏v
(_¶nwN{µ≥ 1995: ).ë""kzmX-{¥ym-\-¥cw tZio-b-Ko-X-ambn (htµ-am-Xcw)
{]Jym-]n-°-s∏-s -́¶nepw B[p-\n-Ia-tX-X-c-Ø-°m¿°p Zln-°p-∂n-√. Bbn-
c-Øn-sem-cp-h≥ FXn¿Øm¬ \ntcm-[n-°-s∏-S-Ø-°-hÆw tIc-f-k¿°m¿
"^Xzm' ]pd-s∏-Sp-hn-®p-I-gn-™p. Cu Ime-L-´-Øn¬ tZi-kvt\-ln-I-fmb
k÷\-ßƒ°mbv Ipcp-t£-{X-{]-Im-i≥ B\-µ-aTw ka¿∏n-°p∂p''í˛ Cß-
s\-bmWp {]km-[-I-°p-dn-∏v. "tZi-t{]-an-bmb Hmtcm `mc-Xo-b\pw Iøn¬
hbvt°≠ {KŸw' F∂v Ah-Xm-cn-I. {_n´o-jp-Im¿s°-Xn-cmb ka-cw, tZi-
t{]-aw, htµ-am-X-cw, lnµpXzw F∂n-h-tbmSv Atbm-[ym-{]-t£m-̀ sØ-°qSn
tN¿Øp-h-bv°p-∂-XmWv ]n. sI. kpIp-am-cs‚ hnh¿Ø-I-°p-dn-∏v. "AXnse
(B-\-µ-a-T-Øn-se) tZio-b-{]-_p-≤- cm-jv{So-b-k-tµiw Dƒs°m-≈m≥ X°
Hcp a\ v ae-bm-f-̀ m-jbvt°m ae-bm-fn-Iƒt°m Imcy-ambn Ct∂-hsc D≠m-
bn-´n-√' F∂pí]n. sI. kpIp-am-c≥ (1995:1).

k¥m-\-ß-fpsS ka-c-Øns‚ Zni-Xs∂ Aev]w am‰n Nn{Xo-I-cn-®n-
cn-°p-I-bmWp hnh¿Ø-I≥. "B\-µ-aTw Hc-km-[m-cW cmjv{Sob t\mh-em-
Wv. CXnse IYmw-i-Øn\p _lp-ap-J-hym-]vXn-bm-Wp-≈-Xv. ]Xn-s\´mw \q‰m-
≠ns‚ A¥y-Øn¬ k∂ym-kn-am¿ A∂sØ sshtZ-in-Im-[n-]-Xy-Øn-s\-
Xnsc \SØnb sFXn-lm-kn-I-amb apt∂-‰-am-Wn-Xn-\m-[m-cw. F√m {]bm-
k-ßfpw t\cn-´p-sIm≠v {_n´o-jm-[n-]-Xy-Øn-s∂-Xnsc Ah¿ t]mcmSn.
1772˛se `bm-\-I-amb hcƒ®bv°pw `£y-£m-a-Øn\pw Imc-W-°m-cmb
B hntZ-in-Iƒ Cu cmjv{S-Øns‚ _≤-i-{Xp-°-fm-sW∂p a\- n-em-°n-
bn-´m-bn-cp∂p Ah-cpsS apt∂‰w'(1995:2). Cu Ah-X-c-W-Øn¬ {_n´ojv
`c-WsØ X¬°m-e-]-cn-X-ÿn-Xn-bn¬ kzmKXw sNøp∂ IrXn-bmWp
_¶n-ans‚ B\-µ-aTw F∂ hkvXpX `wKn-bmbn ad-bv°-s∏-Sp-∂p. 1773-
˛¬ \S∂ k¥m-\-ß-fpsS Iem-]sØ Atbm-[ym-k-a-c-Ønse k∂ym-
kn-I-em-]-hp-ambn Xmc-Xay-s∏-SpØpIbpw sNøp-∂p≠v Cu hnh¿Ø-I≥.
"Ct∏mƒ Cu t\mh¬ {]kn-≤o-I-cn-°m≥ Nne {]tXy-I -Im-c-W-ß-fp-≠v.
cmjv{S-Øn\pw kam-P-Øn\pw `ojWn t\cn-Sptºmƒ Cu \m´nse
k∂ymkn]c-ºc Fßs\ {]Xn-I-cn-®n-cp∂p F∂-Xns‚ Ncn-{X-bm-Ym¿Yy-
ßƒ Dƒs°m-≈p∂ Hc-\p-`-h-I-Y-bmWv Chn-SpsØ ]cm-a¿i-hn-jbw'
(1995:2). B\-µ-a-T-Øn¬ {]Xn-]m-Zn-°p∂ Ncn{Xw kwi-bm-kv]-Z-am-sW∂p
ao\m£n apJ¿Pn15.  t\mh-ense a¿Z-I¿ Ncn-{X-I-Ym-]m-{X-ßfpw, Dbn¿sØ-

gp-t∂-‰p t]m-cm-Sp∂ a¿Zn-X¿ km¶-ev]nI IYm-]m-{X-ßfpw BWv F∂p
\nco-£n-°-s∏-´n-´p-≠v16.

 
`mc-Xob Ejn-am¿ ImSp-I-fn¬ Pohn-®n-cp∂ X\n

{]mIr-X-cm-bn-cp-∂p-sh∂pw A‘-hn-izm-kP-Sn-e-amWp lnµp-[¿Ω-sa-∂p-
sams° ]Tn-∏n-®p-hn´ kmbvhns‚ akvXn-jvI-{]-£m-f\w Ac-tß-dnb _wKm-
fn¬ AtX Ejo-iz-c-∑m-cpsS ]c-º-c-Iƒ Fßs\ [¿Ω-sØbpw cmjv{S-
sØbpw kwc-£n-°m-\mbn Poh≥ XrW-hXvK-Wn-®p-sIm≠p apt∂m-´p-h-
∂p-sh∂p hntZ-in-Iƒ°v Ah-cpsS imk-\m-tI-{µ-Øn¬h-®p-Xs∂ ImWn-
®p-sIm-Sp-Ø-XmWv CXnse IYm-X-¥p. Ip¥-hp-sa-SpØv Ah¿ i{Xp-hn-
t\mSp s]mcp-Xn; hntZ-in-bpsS tXm°p ]nSn-s®-SpØv Ah¿s°-Xnsc \nd-
bp-Xn¿Øp. C∂pw CtX k∂ym-kn-]-c-º-c-bpsS ]n≥Km-an-Iƒ Atbm-≤ym-
{]-t£m-`-Øn-eqsS kz[¿Ω-Øns‚bpw tZiØn-s‚bpw A¥ p ImØp-
kq£n-°m-\mbn ka-c-cw-K-Øp -\n¬°p-I-bm-Wv. Ccp-∂qdp h¿jw ap≥]sØ
sshtZ-in-I-im-k-\-Øn\v Cu ka-csØ ASn-®-a¿Øm≥ Ign-™p. ]t£,
Ah-km\w ASn-b-dhp ]d-tb-≠n-h-∂p. C∂pw Ncn{Xw Bh¿Øn-°p-I-bm-
Wv' (1995:2-̨ 3).

kzX{¥C¥y-bn¬ htµ-am-X-c-Øn-s\-Xnsc \n¬°p-∂-h¿ cmPy-t{Zm-
ln-I-fm-sW∂p hy‡-am-°p-I-bmWv ]n. sI. kpIp-am-c≥ F∂ hnh¿Ø-
Is‚ as‰mcp e£yw. "Nn¥n°p-∂-h¿°pw \njv]-£-a-Xn-Iƒ°pw Hcp
kXyw Is≠-Ømw. lnµp-[¿ΩsØ Db¿Øn-s°m-≠-√msX `mcXsØ
Db¿Øm\m-hn√; DW¿Øm-\m-hn√' (1995:3). Cßs\ \q‰n-∏-Xn-aq∂p h¿jw
ap≥s]-gp-Xnb IrXn-bnse lnµp-cm-jv{S-hm-ZsØ ka-Im-en-I-cm-jv{So-b-Øn-
te°p ka¿∞-ambn "sslPm°p' sNøp-∂-Xn¬, ]pXn-b-N-cn-{X-am-\-ß-fn¬
{]Xn-jvTn-°p-∂-Xn¬ Cu hnh¿Ø-I≥ hnPbw t\Sp-∂p. ap≥Iq´n \nivN-
bn® Bi-b-]-cn-k-c-ß-fn-te°p hmb-\-°msc \bn-°m-\p≈ N´-°q-SmWv
CXnse Ah-Xm-cn-I-Ifpw apJ-hp-c-I-fpw.

ae-bm-f-km-ln-Xy-_lp-hy-h-ÿbpw B\-µ-a-Thpw

B\-µ-aTw ae-bm-f-Øn¬ BZy-ambn {]kn-≤o-I-cn-°p∂ ka-bØp
kn. hn. cma≥]n≈bpsS t\mh-ep-I-fmWp {][m-\-ambpw ae-bm-f-hm-b-\-
°m-cpsS ap≥]n-ep-≠m-bn-cp∂ Ncn-{X-sdm-am-≥kp-Iƒ. Sn. ]n. -Ip-™p-Æn-\m-
b-cpsS B\-µ-a-T-hn-h¿Ø\w {]kn-≤o-I-cn-°p-tºmƒ ap≥Im-e hn-h¿Ø-
\-ß-fn-eqsS _¶nwN{µ≥ ae-bm-f-hm-b-\-°m¿°p ]cn-Nn-X-\m-bn-cp-∂p. Cu
hnh¿Ø-\-Øn\p aq∂p ]Xn-∏p-I-fp-≠m-b-Xm-bn- Im-Wp-∂-Xn-\m¬ IrXn P\-
{]o-Xn-bm¿Pn-®n-cp∂p F∂v Duln-°mw. Cu X¿Pa ]pd-Øp-h∂ ka-bsØ
Ncn-{X-sdm-am≥kp-I-tfmSv (kn. hnbp-tSXpw a‰pw) CW-ßn-\n¬°p∂ë`mh-
cq-]-L-S-\-bmWv B\-µ-a-T-Ønt‚Xv. ̀ mc-Xo-b-̀ m-j-I-fnse BZy-Im-e-t\m-h-
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ep-I-fpsS s]mXp-kz-̀ m-h-ßƒ Cu IrXn°pw _m[-I-am-Wv. aqe-Ir-Xn-bpsS
LS-\-tbmSpw {]ta-b-tØmSpw ̀ mjm-co-Xn-tbmSpw kºq¿W-hn-t[-b-Xz-amWv
Cu hnh¿Ø-\-Øns‚ kz`m-hw. _¶n-ans‚ ̀ mjm-co-Xnbpw ae-bm-f-Ønse
A∂sØ t\mh¬`m-jm-co-Xnbpw XΩn-ep≈ kºq¿W A\p-c-RvP-\-amWp
Ip™p-Æn- \m-b-cpsS X¿P-a-bnse ̀ mj-bv°p-≈-Xv.

ap…ow\hm-_ns‚ `cWØns\-Xn-cm-bn-´mWv B\-µ-a-T-Øn¬
_¶nwN{µ≥ k¥m\-ß-fpsS Iem]w Nn{Xo-I-cn-®n-´p-≈-Xv. {_n´o-jp-Im¿
\hm-_ns\ klm-bn°m-s\m-cp-ßn-b-t∏mƒ k¥m-\-ßƒ Ah¿s°-Xn-scbpw
Xncn-™p-sh-t∂-bp-≈q. {_n´o-jp-Im¿s°-Xn-cmb ka-c-Øns‚ IY-bmbn
CwKvfo-jv hn-h¿Ø-\-Øn¬ hk-¥-Ip-am¿ tdmbv B\-µ-a-TsØ ]q¿W-ambpw
am‰n-sb-Sp-Øp. CwKvfojv X¿Pa aqe-Ir-Xn-bm-bn-́ p≈ ]n. sI. kpIp-am-cs‚
ae-bm-f-X¿Pa hk-¥-Ip-am-¿ tdmbn-bpsS B\-µ-a-T-amWp ae-bm-f-Øn-em-
°p-∂-Xv. Cw•ojv ]mT-tØmSp kºq¿W-hn-t[-bXzw ]pe¿Øp-tºmƒXs∂
X¿P-a-bpsS cmjv{Sobw hyXy-kvX-amb coXn-bn-emWp Cu IrXn-bn¬
{]h¿Øn-°p-∂-Xv. lnµp-cm-jv{S-hm-Z-Øn\pw k∂ym-kn-I-fpsS {]t£m-
`Øn\pw ka-Im-en-I- cm-jv{So-b-]-cn-tXm-h-ÿ-I-fp-ambn _‘w Iev]n-°p∂
hnh¿Ø-\-k-ao-]-\-amWp ]n.-sI. kpIp-am-c-t‚-Xv. 1941-˛se Cw•ojv X¿P-
asb aqe-Ir-Xn-bm-°p∂ Cu cN-\-bnepw ̀ mjbpsS {]mNo-\-Xbpw C∂sØ
kw`m-j-W-`m-j-bv°v C-W-ßmØ coXn-Ifpw Npcp-°-am-sb-¶nepw ImWmw.
{_n´o-jp-Im¿s°-Xn-sc D-b¿∂ Km\-amb htµ-am-X-csØ anØns‚ Xe-
Øn-te-°v Db¿Øp∂ hnh¿Ø-\- k-ao-]-\-am-Wv C-hn-sS-bp-≈-Xv.

]me-°ogv \mcm-b-Ws‚ cN\ kºq¿W-amb kwkvIm-cm-\p-cq-]-W-
Øns‚ ]£-ØmWp \ne-bp-d-∏n-®n-cn-°p-∂-Xv. `mjsb {]mNo-\-am°p-
∂n-√. X¿Pa ]pd-Øp-h∂ ImesØ ae-bm-f- km-ln-XyØnse KZy-co-Xn-
tbm-Sv CW-ßn-\n¬°p-∂p Cu hnh¿Ø-\Ønse -`mj. _wKmfnIrXn-
bpsS {]ta-b-Øn\p Imcy-amb am‰w hcmsX, hrYm-ÿq-e-Xbpw a‰pw Hgn-
hm°n NSp-e-ambn BJym\w sNøp∂ coXn-bmWv Cu cN-\-bv°p-≈-Xv.
efn-Xhpw inev]-`-{Z-hp-amb kw{K-lo-X-]p-\-cm-Jym-\amWv Cu hnh¿Ø-
\-Øns‚ coXn.

ae-bm-f-Ønse Cu aq∂p hnh¿Ø-\-ßfpw hyXy-kvX-ß-fm-bn-cn-°p-
∂Xv Ah-bpsS hnh¿Ø-I¿ sX‰p- h-cp-Øp-∂-Xp-sIm-≠-√. Ah¿ hyXykvX
e£y-ßƒ ap≥\ndpØn {]h¿Øn-°p-∂-Xp-sIm≠pw Ahsc kzm[o-\n-°p∂
kmaq-ln-I-kmw-kvIm-cn-I-km-l-N-cy-ßƒ hyXy-kvX-am-bn-cn-°p-∂-Xp-sIm≠pw
BWv.

aqe-tØmSp kºq¿W-hn-t[-bXzw ]pe¿Øp∂ X¿P-a, ]g-b-Ir-Xnsb
DS-®p-hm¿Øp ]pXnb t\mh¬co-Xn-°n-W-ßp∂ Xc-Øn-em-°p∂ X¿P-a,
{]tXy-I -cm-jv{So-b-e-£y-Øn-\v A\ptbm-Py-amb X¿P-a˛ Cßs\ aq∂p
hgn-I-fmWp bYm-{Iaw Sn. ]n. Ip™pÆn-\m-b¿, ]me-°ogv \mcm-b-W≥,
]n. sI. kpIp-am-c≥ F∂n-h-cpsS cN-\-I-fn¬ ImWm-\m-Ip-∂-Xv. ae-bm-f-
Ønse t\mh¬hn-h¿Ø-\-Øn¬ hyXy-kvX- -L-́ -ß-fn-ep-≠m-bn-cp∂ hyXy-
kvX -hn-h¿Ø-\-k-ao-]-\ßƒ shfn-s∏-Sp-∂-Xn-t\m-sSm∏wXs∂ hnh¿Ø-
I-cpsS hy‡n-]-c-amb kmln-Xy-k-¶-ev]-ßƒIqSn hy‡-am-Ip-∂p. t\mh¬hn-
h¿Ø-\-sa∂ hyhÿ e£y-`m-jm-k-aq-l-Ønse aXw, kmln-Xyw,
cmjv{Sobw XpS-ßnb hyh-ÿ-I-fp-ambn kwL¿j-Ønepw ka-\z-b-Ønepw
G¿s∏-´-Xns‚ AS-bm-f-ßƒ Cu X¿P-a-I-fn¬ ]Xn-™n-´p-≠v. B\-µ-a-T-
Øns‚ {]Nmcw Cu IrXn hnh¿Ø-\-Øn\p Xnc-s™-Sp-°p-∂-Xn¬ F√m
hnh¿Ø-I¿°pw t{]c-W-bm-bn-́ p-≠v. a‰p ]e hnh¿Ø-\-ßsfbpw t]mse
bYm¿YIr-Xn-Iƒ (original works) F∂ a´n-emWv Chbpw ae-bm-f-Øn¬
kzoI-cn-°-s∏-Sp-∂-Xv.

tZim-̀ n-am\-ap-W¿Øp∂ BZy-Im-e-t\m-h¬, htµ-am-X-c-Km-\-apƒs°m-
≈p∂ IrXn F∂n-h-bmWp ae-bm-f-t\m-h¬N-cn-{X-Øn¬ B\-µa-TsØ
{it≤-b-am-°p-∂-Xv. hmb-\-°m-cpsS FÆw h¿≤n°p-Ibpw t\mh-ep-I-fp-sS-
FÆw Ipd-hm-bn-cn-°p-Ibpw sNbvX BZy-Im-eØp ]c-kv]-c -hn-h¿Ø-\-
ß-fn-eq-sS-bmWp `mc-Xo-b-`m-j-I-ƒ B Ipdhp ]cn-l-cn-®n-cp-∂-Xv. Sn. ]n.
Ip™p-Æn- \m-b-cpsS hnh¿Ø-\-Øn\v Cu [¿Ωam-Wp-≈-Xv. ]me-°ogv
\mcm-b-Ws‚ hnh¿Ø-\-Im-e-am-b-s∏m-tg°pw B\-µ-a-T-Øn\pw htµ-am-X-
c-Øn\pw hºn® Ncn-{X-aqeyw D≠m-bn-°-gn-™n-cp-∂p. ]n. sI. kpIp-am-
cs‚ hnh¿Ø-\-Øn\p lnµpXzcm-jv{So-b-k-ao-]-\-tØm-Sn-W-ßp∂ e£y-
am-Wp-≈-Xv. ̀ mc-X-Øn¬ htµ-am-X-cw B-e-]n-°p-∂-Xn-t\mSp Nne- a-X-hn-`m-
K-ßƒ {]I-Sn-∏n® FXn¿∏v Cu hnh¿Ø-Is‚ taep≈ kΩ¿Z-ß-fn-sem-
∂m-bn-cp-∂p. htµ-am-X-c-Øn‚ {]m[m\yw hy‡-am-°p-∂-tXm sSm∏wXs∂
`mc-XØnse k∂ym-kn-am¿°p-≠m-bn-cp∂ cmjv{So-b-t_m[w Nn{Xo-I-cn-°p-
Ibpw Cu hnh¿Ø-Is‚ e£y-ambn-cp-∂p. CtX cmjv{So-b-t_m-[-amWv
Atbm-[ym-{]-t£m-`Øn¬ ]s¶-Sp-°p∂ k∂ym-kn-am¿°p-≈-sX∂pw
hnh¿Ø-I≥ tcJ-s∏-Sp-Øn-bn-cn-°p-∂p. tZi-t{]-aw, lnµp-Xzw, cmPy-`‡n,
tZho-̀ ‡n Ch-sbms° At`Zy-am-sW∂p Nn{Xo-I-cn-°m-\p≈ D]m-[n-bmWv
]n.-sI. kpIp-am-c\v B\-µ-a-T-hn-h¿Ø-\w. h¿Ø-am-\-Im-esØ km[q-I-
cn°m≥ hnh¿Ø\w Fßs\ D]-tbm-Kn-°p∂p F∂-Xns‚ DZm-l-c-W-am-
Wn-Xv.
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A©v B\-µ-a-T-ßƒ

_¶nwN{µ Nm‰¿Pn-bpsS _wKm-fn-`mjbnse B\-µa-Thpw Cw-
•ojnepw ae-bm-f-Øn-ep-ambn \mep hnh¿Ø-\-ßfpw ChnsS ]cn-tim-[n-
®p. ]e- Im-c-W-ß-fm¬ Ch A©p-X-c-Øn-ep≈ B\-µ-a-T-ß-fmbn th¿Xn-
cn-bp∂ ImgvN-bmWp I≠-Xv. _wKm-fn-`m-j-bnse B\-µ-a-T-Øns‚ \nc-
h[n A¿Ykm[y-X-Iƒ hyXy-kvX-ß-fmb Cu hnh¿Ø-\-ßƒ \sΩ ]cn-
N-b-s∏-Sp-Øp-∂p. Hcp IrXn hyXy-kvX-L-´-ß-fnse kmln-Xy-˛cm-jv{So-b˛-
km-aq-ln-I-Im-em-h-ÿ-I-fp-ambn ]c-kv]-c-{]-h-¿Ø\w \S-Øp-tºm-gp-≠m-Ip∂
A¿Y-_-lp-e-X-bpsS ]cn-k-c-ß-fmWv Cu hnh¿Ø-\-ßƒ ]pe¿Øp∂
hyXy-kvX-X-bpsS ASn-Ø-d. AhnsS Nne kµ¿`ß-fn¬ Nne hkvXp-X-
Iƒ°p {]m-[m\yw e`n-°p-Ibpw a‰p- Nn-eXp Xa-kvI-cn-°-s∏-SpIbpw sNøp-
∂p.

_¶nwN{µ Nm‰¿Pn _wKm-fn-̀ m-j-bn-se-gp-Xnb B\-µ-aTw kp\n-›n-
Xhpw am‰-an-√m-ØXpw ]cn-]q¿Whp-amb A¿Yw Dev]m-Zn-∏n-°p∂ IrXn-
bm-sW∂ [mcW Cu shfn-®-Øn¬ Xncp-tØ-≠n-h-cp-∂p. ]p\¿hm-b-\bpw
]p\¿c-N-\-bp-am-Ip∂ Hmtcm hnh¿Ø-\hpw Hmtcm ]pXnb IrXn-bpsS
krjvSn-bmWp \n¿-h-ln-°p-∂-Xv. hyXy-kvXóL-́ -ß-fn¬ ̀ mc-X-k-aq-l-Øn¬
B\-µ-aTw A\p-jvTn-°p∂ [¿aßƒ hyXy-kvX-ß-fm-Wv. Imew, tZiw,- N-
cn-{X-k-µ¿`w, e£y-̀ m-jm-hm-b-\-°m-cpsS kaqlw Ch-bv°n-W-ßp∂ coXn-
bn¬ Xß-fpsS kmln-Xy-k-¶-ev]-ßƒ°-\p-k-cn®p hnh¿Ø-I¿ ]pXnb
A¿Y-ßƒ D-ev]m-Zn-∏n-°p∂ IrXn-Iƒ krjvSn-°p-I-bm-Wv. AtXm-sSm∏w
B\-µ-a-T-Øn-\p-ta¬ A¥n-a-hn[n Iev]n-°m≥ Hcp hnh¿Ø-I\pw Ah-
Im-i-an-√m-sXbpw hcp-∂p. X¿Pa Hcp Ne-\m-fl-I-hr-Øn-bm-sW∂ hmZ-
Øn\v Cßs\ {]k-‡n-tb-dp-∂p.

Fgp-X-s∏´v Hcp \q‰m-≠n-\p-ti-jhpw hyXy-kvX-ß-fmb hnh¿Ø-\-
ßƒ°v Hcp IrXn {]tNm-Z-\-am-Ip-s∂¶n¬ B IrXn-bpsS A¿tYm-ev]m-Z-
\-tijn, _lp-kz-c-X-bpsS aqeyw Ch-sbms° D∂-XamsW∂p ]d-tb-≠n-
h-cp-∂p. Ime-L-́ -ß-fn-eqsS ]e-Xcw am‰-ßƒ°p hnt[-bam-Ip∂ kmwkvIm-
cn-tIm-ev]-∂-amWv B\-µ-a-Tw F∂ Xncn-®-dn-hn-\mWv ChnsS {]k‡n.
tZio-bhm-Zn-I-fpsS IrXn-Iƒ tImf-Wn-b-\-¥-c-L-́ -Øn¬ ]p\¿hm-b-\bv°p
hnt[-b-am-°p-tºmƒ sXfn-bp∂ tZio-b-Xm-k-¶-ev]-Ønse B¥-c-ssh-cp[y-
ßfpw {it≤-b-am-Wv.

Ipdn-∏p-Iƒ

1. ‘Ananthamath is by no means Bankim’s best novel nor is its historical frame-

work authentic yet the novel is significant for many extra literary reasons,

specially for the tremendous impact it had on subsequent national move-

ments in Bengal and in other parts of India. The secret societies  modelled

themselves closely upon the society of the children (Santhan) of

Ananthamath’ (Mukherjee 1985:48)

2. ‘bh\’ i_vZ-Øn\p kwkZv _wKmfn Cw•ojv \nL≠p Cßs\
A¿Yw \¬Ip-∂p.  an Ionian Greek, a Greek, a non Hindu; (inc but pop) a

Musalman.

3. ‘Because of certain  references  to  the eighteenth century Muslim rule in

Bengal and because of certain changes in the text in its subsequent edi-

tions, a section of the Muslim community was offended by the tone and

spirit of the book and at one time the Muslim community reacted very strongly

against this novel’- Sisir Kumar Das in Encyclopaedia of Indian Literature

Vol- I(1987:161).

4.  ‘During 1982, the centenary year of the publication of Ananthamath the Left

Front Government of West Bengal with held state patronage to the celebra-

tions on the ground that the novel  propagates communal intolerence. A

heated controversy ensuaed the Bengali press’ (Mukherjee 1985:198).

5. ‘There is a complexity and an ambiguity in the political substrata that tells us

more about the contradictions involved in the situation of the nineteenth

century educated Indian and his attitude towards the past and the present-

than any factual social report can.’ (Mukherjee 1985:54).

6. 1.- \-tciv N{µ sk≥ Kp]vX˛The Abbey of Bliss  I¬°´ 1906 2.Ac-_n-
sµm, hco-{µ-Ip-am¿ tLmjv Ananthamath I¬°´ 1910 3.hk-¥-Ip-am¿
tdmbv Dawn over India \yqtbm¿°v 1941 (CXp 1992-̨ ¬ Ananthamath F∂
t]cn¬ Hmdn-b‚ v t]∏¿ _mIvkv \yq U¬ln-bn¬\n∂p {]kn-≤o-I-cn-
®p).

7. BZy X¿Pa (hn-iz-\m-Y-ta-t\ms‚ X¿P-a˛ 1909) ]cn-tim-[n-°m≥ Ign-
™n-√. Cu IrXn C∂p tIc-f-Øn¬  e`y-a-s√-¶nepw  e≠≥  C¥ym
B^okv sse{_-dn-bn¬ D≈Xmbn tcJ-bp-≠v˛ ‘{io B\-µ-aTw,
Ananathamatham- A novel founded on the history of Sanyasi rebellion of

1772-80.Translated into Malayalam by Parakkal Viswanatha Menon from

the original Bengali....... ...Palaghat 1909. Bharata-bandhu- grantha- sala.’

Catalogue of Malayalam books in British Museum- Edited by Albertine  Gaur.

Published By the Trusties of British Museum 1971 p. 56. Cu hnh-c-ß-f-\p-
k-cn®p ae-bm-f-Ønte-°p c≠m-a-Xmbn hnh¿Ø\w sNbvX _wKm-fn -
t\m-h¬ B\-µ-a-T-am-Wv. (-H-∂m-a-tØXp ImX-ssd≥ l∂m ap√≥kns‚
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^p¬tam\n  F∂pw  tImcpW F∂pw t]cmb c≠p kv{XoI-fpsS IY
1858-˛¬). _¶n-ans‚ N{µ-ti-J-c≥ F∂ t\mh-ens‚ ae-bm-f-hn-
h¿Ø\hpw 1909-̨ ¬ ]pd-Øp-h∂ncp-∂p. Zp¿tK-i-\-µn\n ]pd-Øp-h-cp-
∂Xv 1911-̨ ¬ BWv.

8. _¶n-ans‚ t]cn-emWp ]cn-af ae-bm-f-Øn¬ {]kn-≤o-I-cn-®n-́ p-≈-Xv.
bYm¿Y-Øn¬ Cu Ip‰m-t\z-j-W-Ir-Xn-bpsS I¿Ømhv ]m©v IUn tZ
BWv. _¶nw Ip‰m-t\z-j-W-Ir-Xn-Iƒ cNn-®n-́ n-√

9. Cw•ojv ]cn-̀ m-j-bn¬ aqe-Ir-Xn-bn-ep≈ Ah-km-\sØ c≠-[ym-b-ßƒ
hn´p-I-f-™n-́ p≠v F∂p ]n. sI. kpIp-am-cs‚ hnh¿Ø-\-Øn\v B¿.
cma-N-{µ≥ Fgp-Xnb Ah-Xm-cn-I-bn¬ ImWp-∂p. bYm¿Y-Øn¬ Ah-
km-\sØ Hc-[ymbw am{Xta Cw•ojv X¿P-a-bn¬ Hgn-hm-°n-bn-́ p-≈q.

10. ‘Yet there are complicating factors in  Chatterji’s assessment of the Brit-

ish....... It would seem that even if Chatterji did see the British intellect as

narrow and unable to do justice to the realities of India, he neverthless saw

a positive potential for India under the British rule’( Chattreji 1992 :7).

11. hn`q-Xn-̀ q-j¨ htµym-]m-[ym-b-bpsS ]tY¿ ]m©m-en°p kXy-PnXv td
Ne-®n-{X-`mjyw \¬In-b-t∏mƒ  AXn\p  ̀ mcX-Ønepw  hntZ-iØpw
hfsc {]Nm-c-ap-≠m-bn.  bYm¿∞-Øn¬ t\mh-ense  Ipsd  ̀ mK-ßƒ
td Ne-®n-{X-Øn¬  Hgn-hm-°n-bncp-∂p. Ne-®n{Xw {]ikvXn  t\Sn-b-Xn-
\p- tijw  t\mh-en-\p-≠mb Cw•ojv  hnh¿Ø-\-ßƒ kXy-PnXv
tdbpsS Ne-®n-{X-]m-TsØ ]n¥p-S-cm≥ {ian® Imcyw kpPnXv apJ¿Pn
Nq≠n°m-Wn-®n-´p-≠v (1994:86˛98). kam-\-am-sbmcp Imcyw B\-µ-a-T-
Øns‚ hnh¿Ø-\-Ønepw kw`hn-°p-∂-Xmbn ImWm≥ Ignbpw. B\-
µ-a-Thpw htµ-am-X-chpw {_n´o-jp-Im¿s°-Xn-sc-bp≈ tZit{]a-Øns‚
CXn-lm-k-ambn IW-°m-°-s∏´p  XpS-ßn-b-t∏mƒ ap…oßsf \nin-X-
ambn hna¿in-°p∂ `mK-ßfpw {_n´ojv `c-WsØ A\pIqen-°p∂
`mK-ßfpw hnh¿Ø-\-ß-fn¬ Hgn-hm-°-s∏-́ p.

12.  ‘ The man’s great achievement for India was that he made patriotism a

relegion and his writings have become the gospel of India’s struggle for

political indipendence’  (Chatterji 1992:18).

13.  hwK-Z¿i≥ amkn-I-bn¬ c≠p-t]-Pn\p≈ am‰¿ C√ F∂p amt\-P¿
]d-™-t∏mƒ Ac-a-Wn-°q-dn-\p-≈n¬ _¶nw Fgp-Xns°m-SpØ Km\-amWp
htµ-am-Xcw. _wKm-fnbpw kwkvIr-Xhpw tN¿∂p≈ sh¶-e-̀ mj amt\-
P¿°p Xr]vXn-I-c-am-bn-tØm-∂n-bn-√. Ccp-]-Ø-©p-h¿jw Ign-bp-tºm-
tg°pw Km\-Øn\p _wKm-fn¬ \√ {]Nmcw e`n-°p-sa∂p _¶nw A`n-
{]m-b-s∏-́ -Xmbpw tam\n _IvNn tcJ-s∏-Sp-Øn-bn-́ p≠v (tam\n _IvNn
1977:12).

14. ‘ Mother Hail!

Thou with sweet springs flowing,

Thou fair fruits bestowing,’

...........................................
AtXmsSm∏w, ‘ Translated anonymously, when it was illegal even to utter

the word Bande Mataram’Fs∂mcp ASn°pdn∏pw \¬In-bn-cn-°p-∂p
(Vasanta Kumar Roy 1992:39). Cw•ojv X¿P-asb {]Xn-]Zw ]n¥p-S-cp∂
]n. sI. kpIp-am-cs‚ ae-bmfw X¿P-a-bn¬ _wKm-fn-Km\w hnh¿Ø\w
sNømsX _wKm-fn-bn¬Xs∂ tN¿Øn´pw(a-e-bm-f-en-]n-bn¬) htµ-am-
Xcw F∂ ]Zw D®-cn-°p-∂XpXs∂ \nb-a-hn-cp-≤-am-bn-cp∂ A°m-eØp
t]cp ]pd-Øp ]-d-bmØ Hcmƒ hn-h¿Ø\w sNbvX-Xm-Wn-Xv̨  F∂v Cw•o-
jn-ep≈ ASn°p-dn-∏ns‚ hnh¿Ø\w tN¿Øn-cn-°p∂p (]n. sI. kpIp-
am-c≥ ]pdw 37). aqe-Ir-Xn-bn¬ htµ-am-X-c-Øn-s\m∏w {]m[m\yw \¬In-
bn-cn-°p∂ sshjvW-h-Km-\-ß-sfms° CwKvfo-jv hn-h¿Ø-\-Øn¬ Dt]-
£n-®n-cn-°p-∂-Xmbn ap≥]p kqNn-∏n-®p-h-t√m. sshjvWh-Km-\-ß-fp-sS-
sb√mw ÿm\Øp htµ-am-X-c-amWv Cw•ojv X¿P-a-bn¬. F∂m¬ Hcp
Pb-tZ-h-Ko-X-Øns‚ Cw•ojv hnh¿Ø\w  H∂mw `mKw ]Xn-aq∂mw
A[ym-b-Øn¬ tN¿Øn-́ p-≠v. \Zo-XocØv Hcp kv{Xo Ah-i-\n-e-bn¬
InS-°p-∂p≠v F∂ ktµiw k¥m-\-ßsf cl-ky-ambn Adn-bn-°m≥
almflm kXy ]mSp-∂-Xm-Wn-Xv.

15.  ‘As a historical novel Ananthamath is patently anachronistic because the

‘motherland’ nationalism depicted in it was nowhere  present in 1773 even

as an abstract idea, and the sanyasi insurrection did not have any ideologi-

cal overtone’ (Mukherjee 1985:49).

16 ‘ The oppressors are historical, the rebels are fictionally created’ (Kaviraj

1995:143).

{KŸ-kqNn

Al-ΩZv aq∂mw ssI 1998 htµ-am-X-chpw C¥y≥ tZio-bX
bpw, Cw{]n‚ v _pIvkv, sIm√w

Al-ΩZv aq∂mw ssI 1995 "htµ-am-Xcw Zp¿Km-kvXpXnXs∂'
am-Xr-̀ qan BgvvN-∏-Xn∏v

(H-IvtSm-_¿ 8˛14)
_¶nw N{µ Nm‰¿Pn 1953 B\-µ-a-Tw,
-Ip™pÆn-\m-b¿-Sn.-]n.(hnh.) ]n.sI. {_tZgvkv tImgn-t°mSv

_¶nw N{µ Nm‰¿Pn 1982 B\-µ-aTw,
]me-°ogv \mcm-b-W≥ (hn-h) Un. kn. _pIvkv, tIm´bw
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samss_¬ kwkvImcw tIc-f-Øn¬

{]nb-Z¿in\n Fw. Fkv.

BapJw

tIc-f-k-aq-l-Øns‚ F√m AS-cp-I-fn-te°pw samss_¬
t^mWns‚ D]-tbmKw hym]n-®n-cn-°p-∂p. t^mWns‚ D]-tbmKw sshhn-
[y-h¬°-cn-°-s∏-Sp-Ibpw sNbvXn-cn-°p-∂p. Cßs\ tIc-f-Øns‚ ka-Im-
enI Pohn-X-Øn¬ i‡-amb CS-s]S-ep-Iƒ \S-Øp-∂ samss_¬ t^m¨
F∂ Ce-Ivt{Sm-WnIv D]-I-c-WsØ-°p-dn-®p≈ eLp-]-T-\-am-Wn-Xv. kwkvIm-
c-]-T-\-Øn-s‚bpw Nn”-hn-⁄m-\-Øn-s‚bpw hni-I-e-\-co-Xn-Iƒ CXn-\mbn
D]-tbm-Kn-°p-∂p. Pohn-X-ssi-en-bmWp kwkvImcw F∂ \n¿h-N-\-a-\p-k-
cn®p A\p-Zn-\-Po-hn-X-Ønse hn -̀h-]-cn-k-c-ß-sf√mw kwkvIm-c-]-T-\-Øns‚
taJ-ebn¬ hcp-∂p. samss_¬ t^m¨, C‚¿s\-‰v, ]{X-ßƒ XpS-ßn-
bh P\-{]n-b-kw-kvIm-c-Øns‚ ̀ mK-am-bn-́ mWv kwkvIm-c-]-T-\-Øn¬ ÿm\w
t\Sp-∂-Xv. {]Xy-b-im-kv{Xw, enwK-hn-th-N-\w XpS-ßnb kwkvIm-c-]-T-\-
Øns‚ {][m\ kn≤m-¥-ßƒ hni-I-e-\-Øn-\mbn ]T-\-Øn¬ kzoI-cn-
°p-∂p-≠v. ]c-ky-ßfpw kn\n-a-Ifpw ]Tn-°m≥ Nn”-hn-⁄m-\o-b-Ønse
hni-I-e-\-co-Xn-I-fmb Nn”-ß-fpsS kqNy-̨ -kq-N-I-_-‘w, Ah-bpsS irwJ-
em-{]-h-¿-Ø\w F∂n-h-bp-ap-]-tbm-Kn-°p-∂p.

]T-\-Øns‚ XpS°w ]q¿h-]-T-\-ß-fn¬\n-∂m-Wv. samss_¬
t^mWns\-°p-dn®v hf-sc-b-[nIw ]T-\-ßƒ h∂n-́ n-√. e`n® ]T-\-ß-fpsS
]T-\-kz-`m-h-sØ-°p-dn®pw Ah-bp-sS cmjv{So-b-sØ-°p-dn®pw N¿® sNøp-
∂p. H∏w samss_¬ t^mWns‚ sshhn-[y-ß-sf-°p-dn®pw kmº-ØnI
kmwkvIm-cnI]cn-k-c-ß-sf-°p-dn®pw ]d-bp-∂p-≠v.

ASpØ L´-Øn¬ samss_¬ kwkvIm-csØ Fßs\ AS-bm-
f-s∏-Sp-Øp∂p F∂p a\- n-em°m\mbn, ka-Im-enI ae-bm-f-I-Y-I-fn¬
samss_¬ t^m¨ Ah-X-cn-∏n-°-s∏-Sp-∂-sX-ßs\-sb∂p ]cn-tim-[n-°p-
∂p. aqt∂m \mtem h¿j-tØm-f-am-bn, samss_¬ t^m¨ F∂Xv km[m-
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c-W-°m-cs‚ \ntXym-]-tbmK D]-I-cW-ambn amdn-bn-cn-°p-∂p. C{X-b-[nIw
hym]-I-amb CXv, kaq-l-Øn¬ KpW-ßfpw ]e {]iv\-ßfpw krjvSn-°p-
∂p-≠v. CXv P\-{]n-b-I-e-I-fn¬ Fßs\ IS-∂p-h-cp∂p F∂ At\z-j-W-
amWv kn\na-I-sf-°p-dn-®p≈ c≠mw-̀ m-Kw. samss_¬ t^m¨ ]c-ky-ßƒ
CXn\v F¥p {]Xn-\n-[m-\-amWp sImSp-°p-∂Xv F∂ At\zj-W-hp-ap≠v.
samss_¬ t^mWns‚ D]-tbm-K-Øn-ep≈ sshhn[yw tIc-f-k-aq-l-Øn-
se-ß-s\-sb∂p as‰mcp `mKØv At\z-jn-°p-∂p. ssls{]m-^-j-W¬kv
am{Xa√ C∂v samss_¬ t^mWp]-tbm-Kn-°p-∂-Xv. Hmt´m-dn£ HmSn-°p-
∂-hcpw ao≥ ]nSn-°m≥ t]mIp-∂-hcpw ]≈o-e-®-∑mcpw sXßp-I-b-‰-°mcpw
CXp-]-tbm-Kn-°p-∂p. Ah¿°v samss_¬ t^m¨ F¥n-\m-Wv? Iymw]-
knse Ip´n-Iƒ°v samss_¬ t^m¨ F¥n-\mWv? XpS-ßnb At\z-j-
W-ßƒ \S-Øp-∂p. ]cn-an-X-amb tXmXn¬ \S-Øn-bn-cn-°p∂ k¿s∆-bm-
Wn-Xn-\p-]-tbm-Kn-®n-cn-°p-∂-Xv, Is≠-Ønb hnh-c-ßƒ k¿s∆ \SØn In´nb
hnh-c-ß-fp-ambn tN¿Øp-h®v ]cn-tim-[n-°p-∂p-≠v. hym]-I-amb ]T-\-ß-
fn-te-°p≈ hnc¬Nq≠¬ am{X-amWv Cu teJ-\w.

]q¿h ]T-\-ßƒ

samss_¬ t^mWns\ Hcp _nkn-\kv DXv]-∂-ambn, hkvXp-
hmbn ImWp∂ teJ-\-ß-fmWv 2005 \hw-_¿ 16-˛se C¥ym SptU-bn¬
h∂ samss_¬ ̨  ̀ mhn D]-I-cWw, 2005 Unkw-_¿ 21 ̨ se C¥ym SptU-
bn¬ amen-\n- tKm-b¬ Fgp-Xnb samss_¬ ]pXp-a-Iƒ F∂n-h. hne-bn¬
h∂ Ipdhpw h¿≤n® D]-tbm-Khpw sk¬t^m-Wns‚ hym]-\-Øn\v Imc-
W-am-bn ImWp∂ BZysØ teJ\w, 2004-˛¬ temI-sa-ºmSpw 21.3 tImSn
Iymadm t^mWpIƒ hn‰-gn-™n-Xns‚ IW-°p-Iƒ \nc-Øp-∂p. Hcp
samss_¬ t^m¨ D]-t`m-‡m-hn\v ChnsS e`n-°p∂ icm-icn \nc-°mb
{]-Xn-amkw  280 cq] F∂Xv temI-Øn-se-Xs∂ G‰-hpw Npcp-ßnb \nc-
°mbpw AXn-\-\p-k-cn-®p≈ icm-icn an\n-‰mb {]Xn-amkw 287 an\n‰v F∂Xv
temI-Ønse Gd-d-hpw henb an\n-‰mbpw c≠m-asØ teJ\w \nco-£n-
°p-∂p. i_vtZ-Xctkh-\-ß-fpsS ]¶p IqSn-h-cp-∂-Xmbn c≠p teJ-\-ßfpw
]d-bp-∂p. hnhn[ Iº\n-I-ƒ XΩn-ep≈ a’cw \ap°p Xcp-∂Xp Ipd™
sNe-hn¬ Fhn-tS°pw hnfn-°m-sa∂ kuI-cy-am-Wv.

ae-bm-fn-bp-sS Btcm-Ky-kw-c-£Ww Gs‰Sp-Øn-cn-°p∂ Btcm-
Ky-am-kn-I-Iƒ samss_¬ t^mWns\-°p-dn®pw hymIp-e-s∏-Sp-∂p. 2005
P\p-hcn amkw Btcm-Ky-Ønse (e°w 5 ]pkvXIw 1) samss_¬ A{X
kpc-£n-Xtam?, 2005 HmKÃv 1˛15 I\y-I-bnse Dd°w sISp-Øp∂
samss_¬ Sh-dp-Iƒ XpS-ßnb teJ-\-ßƒ Cu hn`m-K-Øn¬ s]Sp-∂-h-
bm-Wv. samss_¬ t^mWn¬\n∂p≈ ssat{Im-thhv tdUn-tb-j≥ Syqa-

dn\pw A¬jn-ta-gvkn\pw Imc-W-am-Ip-sa∂v BZysØ teJ-\-Øn¬ ]d-
bp-∂p.  ]m‚ vkns‚ t]m°-‰ntem Ac-bnse s_¬‰n-t\mSp tN¿∂p≈
]u®ntem samss_¬ t^m¨ ÿnc-ambn kq£n-°p-∂Xv ]pcp-j-∑m¿°p
h‘y-Xbv°p Imc-W-am-Ip-sa-s∂mcp ap∂-dn-bn∏pw sImSp-Øn-cn-°p-∂p. c≠m-
asØ teJ-\-Øn-em-I-s´, {Kma-ß-fn¬t]mepw ImWp∂ sk¬t^m¨ Sh-
dp-Iƒ tdUn-tb-j≥ {]k-cn-∏n-°p-∂p-s≠∂ km[m-c-W-°m-cpsS `bhpw
AØcw Bi-¶-I-fn¬  Ig-ºn-s√∂  Iº-\n-I-fpsS  hmZhpw  Hcp-an-®p -
sIm-Sp-Øn-cn-°p-∂p.

samss_¬ t^mWns\-°p-dn-®p≈ teJ-\-ßsfØs∂ c≠mbn
Xncn°mw. samss_¬ t^mWns‚ km[y-X-I-sf-°p-dn®p ]d-bp-∂-hbpw
AXns‚ tZmj-ß-sf-°p-dn-®p-am{Xw ]d-bp-∂-hbpw F∂v. NoØ-h-i-ßsf
FSp-Øp-Im-Wn-°p∂ teJ-\-ß-fm-W-[n-I-hpw. samss_¬ t^m¨ Btcm-
Ky-Øn-\p-≠m-°p∂ tZmj-ß-fmWp apºp ]d™ c≠p teJ-\-ß-sf-¶n¬
sk¬t^m-Wn-eqsS \S-°p∂ ssewKn-I-Nq-j-W-ß-sf-°p-dn-®mWv 2005 P\p-
hcn 1˛15 I\y-I-bnse a°ƒ°p samss_¬ \¬Ipw-ap-ºv, 2006 P\phcn
22 tIc-f-i-_vZ-Ønse sk¬t^m¨ ]oU-\m-bp[w ̨  Fkv. Fw. Fkv.-˛¬
skIvkv t_mw_v F∂o teJ-\-ßƒ.

Ien-Imehnti-j-ß-fn-sem-∂m-bmWp Imcn-t°-®-dn-Ãmb PbcmPv
hmcy¿ 2006 s^{_p-hcn e°w Krl-e-£vanbnse \nßƒ ]cn-[n°p ]pd-
ØmWv F∂ teJ-\-Øn¬ samss_¬ t^mWns\ Ah-X-cn-∏n-°p-∂-Xv.
(]pdw 25-̨ 30). ""IØn-h-bv°m-\p≈ Cu Bbp-[-Øn-eqsS Bscbpw ka¿∞-
ambn I_-fn-∏n-°m-sa-∂-XmWv G‰hpw hen-b-Kp-Ww. ImcWw sXcp-hn¬
hmbv t\m°n \nev°p-∂-h\pw Xs∂ Bsc-¶nepw hnfn-®m¬ tkmdn,
Rms\mcp UnkvI-j-\n-emWv F∂p ss[cy-]q¿hw ]d-bmw.'' ac-W-ho-´n¬,
It®-cn-bn¬, apgp-In-bn-cn-°p-tºmƒ, kn\na Bkz-Zn-®p-sIm-≠n-cn-°p-tºmƒ
Hs° sXm -́Sp-Øp-\n∂p apg-ßp∂ samss_¬ dnMvtSm¨ kzIm-cy-X-bn-te-
°p≈ samss_¬ t^mWns‚ IS-∂p-I-b-‰-am-sW-∂-t±lw ]d-bp-∂p. hm®pw
IÆ-S-bpw-t]mse Ft∏mgpw [cn-°m-\p≈ hkvXp-hmbn amdnb samss_¬
t^m¨ kzIm-cy-X-bpsS sNdnb CSw t]mepw C√m-Xm-°p-∂p F∂v CXns‚
as‰mcp coXn-bn-ep≈ Btcm-]Ww 2006 P\p-hcn 20 am[yaw BgvN-∏-Xn-
∏nse samss_¬ lrZbw F∂ teJ-\-Øn¬ ImWmw.

samss_¬ km[y-X-Iƒ

Cß-s\-bp≈ tZmj-ß-f-√msX samss_¬ t^m¨ F∂ D]-I-cWw
\ap°p \nc-h[n km[y-X-Iƒ Xpd-∂p-X-cp-∂p-≠v. Ah-sb-°p-dn®v AØcw
teJ-\-ßƒ an°-hbpw \n»-_vZX ]men-°p-∂p. Iyma-d-t^m-Wns‚ Zpcp-]-
tbm-K-ßsf an°-te-J-\-ßfpw DZm-l-c-W-k-lnXw sImSp-Øn-´p-≠v. (2005
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P\p-hcn 1˛15, I\y-I), IqSmsX Iymw]-kn¬ kn\n-am-d-dnIv Um≥kpw
samss_¬ t^mWpw XS-bm≥ Hcp kanXn cq]o-I-cn-°-s∏-´-Xns‚ hm¿Ø
bpw D≠v (ae-bm-f -a-t\m-ca Zn\-∏-{Xw, 2005 am¿®v 2). F∂m¬ CtX D]-I-
c-Ww-sIm≠v \n¿Ωn® kn\n-a-Iƒ°mbn Hcp a’cw sslkvIqƒ-˛-tIm-fPv
Ip´n-Iƒ°mbn CØm° tImf-Pn¬ \S∂p F∂Xv ChnsS {it≤-b-am-Wv
(A Film on the Cellphone, The Hindu, 2006 February, Wednesday). ssa°v
t]m´¿ F∂ hnZym¿∞n-sb-SpØ ‘Cheat’ F∂ kn\n-abv°v CXn¬
kΩm\w e`n-®p. GI-tZiw ap∏Xp sk°‚p-am{Xw ssZ¿Ly-ap≈ kn\n-a-
bn¬ Ahs‚ A∏q-∏\pw AΩq-Ωbpw ]{Xw hmbn-°p-∂Xpw H∏w AXnse
tNmZy-ßƒ tNmZn®p Ifn-°p-Ibpw sNøp-∂-Xn-eqsS ]c-kv]-c-t{]aw {]I-Sn-
∏n-°p∂ Hcp sIm®p-I-Y-bmWv Nn{Xo-I-cn-®n-cn-°p-∂-Xv. 167˛-Hmfw kn\n-a-I-
fn¬\n-∂mWv CXv kΩm-\-Øn-\mbn sXc-s™-Sp-°-s∏-́ -Xv.

sslkvIqƒ/tImfPv ¢mkp-I-fn¬ ]Tn-°p∂ Hcp Ip´nsb kw_-
‘n-®n-S-tØmfw kn\nam\n¿ΩmWw F∂Xp Nn¥n-°m≥ ]‰p-∂-Xn\pw
F{Xtbm AI-se-bmb Imcy-am-Wv. F∂m¬ Iyma-dm-t^mWpw AXn-eqsS
\n¿Ωn-°p∂ kn\n-a-Iƒ°p≈ a’-c-th-Znbpw kn\n-am-\n¿ΩmWw F∂
Hcp henb kw`-hsØ ssIbn¬ ]nSn-°m-hp∂ Hcp sIm®p samss_-en-
te°v HXp-°p-∂p. em≥Uvt^m¨ D]-tbm-Knt®m ho´n-en-cn-°p∂ Sn hn
D]-tbm-Knt®m sNøm≥ km[n-°mØ H∂mWv ChnsS samss_¬
t^mWneqsS km[y-am-hp-∂Xv.

samss_¬ t^mWn¬ Hcp t]gvk-W¬ Iw]yq-´-dn¬ sNøm-hp∂
F√m tPmenbpw sNøm-hp-∂-Xm-Wv. Extendable memory bp≈ hnc-en-
t\mfw hen-∏-Øn-ep≈ Ultra slim MOTO SVR L7 F∂ D]-I-cWw tN¿Øp-
h-®m¬ Hcp Iw]yq-´-dn¬ tiJ-cn-°m-hp-∂-{Xbpw hnh-c-ßƒ tiJ-cn-®p-
sIm≠p \S-°mw.  CsXmcp koUn-bn-emWp tiJ-cn-°p-∂-sX-¶n¬ bm{X-
bn¬ D]-Im-c-s∏-Sn-√. sam_n-en-‰n-bmWv samss_¬ t^mWns‚ {][m-\-Kp-
Ww.  AXp-sIm≠v  AXv  D≈-S-°p∂  Adn-hn\pw  sam_n-en‰n  D≠m-°p-
∂p.

ssat{Im-tkm v̂‰v th¿Uv , ]h¿ t]mbn‚ v, FIvsk¬, ]n Un F v̂,
F®v. Sn. Fw. F¬ F∂n-ßs\ km[m-cW Iw]yq-´-dn¬ D]-tbm-Kn-°p∂
Hm^okv t^m¿am‰p-Iƒ AS-ßnb samss_¬ t^m¨ kmwkMv Iº\n
Fkv. Pn. F®v. kn. 600 F∂ t]cn¬ hn]-Wn-bn¬ FØn-®n-cn-°p-∂p.
skan-\m-dp-Iƒ Ah-X-cn-∏n-°p∂ {]-`m-j-I¿°v CXv em]vtSm-∏n\p ]I-c-
ambn D]-tbm-Kn-°mw. am{X-a-√, CXp t\cn´v s{]mP-IvS-dn-te°v IWIvSv
sNbvXv kv{Io\n¬ {]Z¿in∏n-°p-Itbm sSen-hn-j-\n-te°v Uu¨temUv
sNøp-Itbm sNømw.

Zmthm-kn¬ NnIn-’-bn-em-bn-cp∂ apJy-a{¥n DΩ≥ Nm≠n \m´nse
Hcp tbmK-Øn¬ samss_¬ t^m¨ hgn {]kw-Kn-°p-I-bp-≠m-bn (ae-
bmf at\m-ca 2006, s^{_p-hcn 4, ]pdw 8). Hcp em≥Uvt^m-Wn-eqsS
s]mXp-th-Znsb A`n-kw-t_m-[\ sNøm≥ kwhn-[m-\-sam-cp-°-W-sa-¶n¬
hf-sc-b-[nIw _p≤n-ap-t´-≠n-h-cpw. Ch IqSmsX samss_¬ t^m¨ D]-
tbm-Kn®v sdbn¬th Sn°‰v _p°v sNøm\pw ªUv{]-j¿ Af-°m\pw km[n-
°pw. BPL samss_-en¬ 707 Ub¬ sNbvXv ‘FLT’ F∂v Fkv. Fw.
Fkv. Ab-®m¬ an° hnam-\-I-º-\n-I-fp-sSbpw hnam-\-k-abw, hnam-\-\º¿,
]pd-s∏-Sp-Ibpw FØn-t®-cp-Ibpw sNøp∂ ÿew, ko‰p-I-fpsS FÆw
XpSßn F√m hnh-c-ßfpw Adn-bm≥ km[n-°pw.

samss_¬ t^m¨ h∂-tXmsS hm®v Hcp Ah-iy-hkvXp A√m-sX-
bm-bn. ssIbn¬ sI´n \S-t°-s≠∂p am{X-a-√, an\n‰v AS°w kabw
A°-Øn¬ sXfn-™p-h-cpw. Im¬°p-te-‰dpw tSm¿®pw F√m samss_-enepw
D≠v. dnssa≥U-dn¬ \ap°v {][m-\-s∏´ Imcy-ßƒ Hm¿Ωn-∏n-°m-\mbn
Fgp-Xn-h-bv°mw. IrXy-k-a-bØp hnfn-®p-W¿Øm≥ Aem-d-ap-]-tbm-Kn-°mw.
tPmen sNøm≥ Iw]yq-́ ¿ D≈-Xp-t]mse hnt\m-Z-Øn-\mbn Sn. hn.bpw tS∏v
dnt°m¿Udpw tdUn-tbmbpw samss_-en-ep-≠v.

Iyma-d-bmWv samss_¬ t^mWns‚ as‰mcp {][m\ LS-Iw. AXp-
]-tbm-Kn®v ^nen-an-√m-sX-Xs∂ t^mt´m-sb-Sp-°mw. Cß-s\-sbSp--°p∂
t^mt´m-Iƒ an°-hmdpw {]ns‚Sp°m-dn-√. Ah samss_-en¬Xs∂ tkhv
sNbvXn-Spw. hoUntbm FSp-°m-\p≈ kuI-cy-hpw samss_¬ t^mWnep-
≠v. Fw. Fw. Fkv. hgn sIm®p-k-tµ-i-ßƒ Ipd™ \nc-°n¬ ssIam-
dmw. F∂m¬ Fkv. Fw. Fkv. AYhm aƒ´n-ao-Unbm knÃw h∂-tXmsS
hoUntbm, HmUn-tbm, t^mt´m-k-tµ-i-ßƒ F∂nh samss_¬ hgn Ab-
°m-sa-∂mbn-cn-°p∂p.

CØ-c-Øn-sems° samss_¬ t^m¨ \nc-h[n km[y-X-Iƒ Xcp-
∂p-≠v. AXv {i≤n-°p∂ Hcp teJ-\-amWv 2005 Unkw-_¿ 4 amXr-`qan
BgvN-∏-Xn-∏nse Fw. F≥. Imc-t»-cn-bpsS ssIt^m-Wns‚ ]cn-[n-hn-kvXm-
c-ßƒ F∂-Xv. samss_¬ t^mWns\ ssIt^m¨ F∂p ]cm-a¿in-°p∂
Cu teJ-\-Øn¬ "ASp-∏w', "AIew' XpS-ßnb k¶-ev]-ßsf Cu D]-I-
cWw Fßs\ Iogvta¬ adn-°p∂p F∂ {it≤-b-amb \nco-£Ww At±lw
Ah-X-cn-∏n-°p-∂p. Xoh-≠n-bn¬ sXm´-Sp-Øn-cp∂p IÆq¿ apX¬ Xncp-h-\-
¥-]pcwhsc bm{X sNøp∂ Hcm-tfmSv \nßƒ an≠p-I-bn√; D≈-t\cw
apgp-h≥ \nßƒ Bbn-cw-ssa¬ AI-se-bp≈ kplr-Øp-°-tfmSpw kl-
{]-h¿Ø-I-tcmSpw h¿Ø-am\w ]d-bp-I-bm-Wv. BcmWv ASp-Øp-≈Xv?
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BcmWv AIse F∂v At±lw tNmZn-°p-∂p. H∏-w `m-j-bpsS NS-p-e-{]-
tbm-K-ßƒ°v \m´n¬ In´m-hp∂ ap¥nb DZm-l-c-W-ßfmbn.

1.  Connecting People

2.  Express Yourself

3.  An idea can change your life.

4.  All roads leads to roam

XpS-ßnb samss_¬ ]c-ky-hm-Iy-ßsf FSp-Øp ImWn-°p-Ibpw
sNøp-∂p. samss_eneqsSbp≈ IØv (Fkv. Fw. Fkv.) ]g-b-I-ºn-sb-
°mfpw Npcp-ßn-t∏m-bn-cn-°p-∂p. AØcw Nne DZm-l-c-W-ßfpw teJ-\-
Øn-ep-≠v.

DZm:       You are - UR

          Because - Bcoz

Hmtcm ss_‰v ÿehpw ]W-am-Ip∂ Fkv. Fw. Fkv. temIØv ]c-am-
h[n kvs]bvkv em`n®v Bibw hy‡-am-°pI F∂XmWv ASn-ÿm-\-{]-
am-W-sa∂v 2006 P\p-hcn 1˛14 h\n-X-bnse SMS - Ifn-b√ Cu sIm®p-k-
tµiw F∂ teJ-\hpw ]d-bp-∂p.

I wish to see you. -  Iwiz 2CU

Before - B4

Face to face - F2F

F∂n-ßs\ AXn-\p-]-tbm-Kn-°m-hp∂ Npcp-s°-gp-Øp-Ifpw sImSp-Øn-cn-°p-
∂p.

Doing cultrural studies - The Story of A Sony Walkman F∂
Hm∏¨ bqWn-th-gvkn‰n sSIvÃv _p°v koco-knse ]pkvX-I-Øn¬
hm°vam≥ F∂ Ce-Ivt{Sm-WnIv D]-I-c-WsØ kmwkvIm-cnI irwJe D]-
tbm-Kn®p ]Tn-°p-∂p-≠v. DXv]-∂-ßƒ°p aXn∏pw Imcy-ti-jn-bp-ap-≠m-Ip-
∂Xv DXv]m-Z\w, {]Xn-\n-[m-\w, D]-t`m-Kw, \nb-{¥Ww XpS-ßn-bh Dƒs°m-
≈p∂ irwJ-em-{]h¿Ø\w hgn-bm-sW∂v CXn¬ ]d-bp-∂p. samss_¬
t^mWn-s\-°p-dn®pw CtX kmwkvIm-cnIirwJe D]-tbm-Kn®p ]Tn-°m-hp-
∂-Xm-Wv.

Media Semiotics F∂ tPm\m-Y≥ _ns·-√ns‚ ]pkvX-I-Øn¬
samss_¬ IΩyq-Wn-t°-j-s\-°p-dn®p sNdn-sbmcp hnh-c-W-ap-≠v. (]pdw
208˛210). AXn¬ ]Sn-™m-d≥ kaq-l-Ønse samss_¬ t^mWns‚ CS-
s]-S-ep-I-sf-°p-dn®p sNdp-Xmbn ]d-bp-∂p-≠v.

]q¿h]-T-\-ß-fpsS kz`mhw

]q¿h-]-T-\-ßfmbn ChnsS sImSp-Øn-́ p-≈h B\p-Im-en-I-ß-fnepw
Zn\-∏-{X-ß-fnepw h∂ teJ-\-ß-fm-Wv. hkvXp-XIsf kao-]n-°p-∂-Xn\v
Ah-bv°v Nne ÿncw ssien-I-fp-≠v. AXn-sem∂v IY-bpsS a´n¬ hnh-cn-
°pI F∂-Xm-Wv. DZm-l-c-W-am-bn, tIc-f-i_vZw 2006 P\p-hcn 22¬ h∂
sk¬t^m¨ ]oU-\m-bp[w F∂ teJ-\-Øn¬ ""t]sc-SpØ Hcp Ne-®n-
{X-\Sn sk¬t^m-Wn-s\-∏‰n kwkm-cn-®-t∏mƒ AXp-aqew Xm\-\p-̀ -hn-°p∂
]oU-\-ß-sf-∏-‰n-bmWp hnh-cn-®-Xv. H‰-t\m-´-Øn¬Xs∂ Bscbpw
BI¿jn-°p∂ hiy-ku-µ-cy-Øn-\p-S-a-bmWp \Sn. \√ hnZym-`ym-khpw
kwkvIm-chpw D≠v. IqsS A`n-\-bn-°p∂ \mb-I-Xm-c-ßƒ, BZy-k-am-K-
a-Øn¬Øs∂ Ah-cpsS t]gvk-W¬ sk¬\-º¿ \evIpw. \Sn-bpsS
\º¿ hmßp-Ibpw sNøpw. KpUvtam-Wn-ßn-eq-sSbpw KpUvss\-d-dneq-sSbpw
Bcw-`n-°p∂ Fkv. Fw. Fkv. kulrZw kZm-Nm-c-Øns‚ AXn¿h-c-ºp-
Iƒ ewLn-°m≥ A[n-I-Zn-h-k-sam∂pw th≠'' F∂n-ßs\ t]mIp-∂p
hnh-c-W-ßƒ.

\S∂p F∂v Dd-∏n-√mØ ]e I≠p-]n-Sp-Ø-ßfpw AXn-i-tbm‡n
Ie¿Øn Ah-X-cn-∏n-°p-I-bmWp c≠m-asØ coXn. DZm: ""Zo¿L-\m-fp-I-
fmbn  samss_¬ t^m¨ D]-tbm-Kn-°p-∂-h-cpsS tImi-ß-fnse Un. F≥.
F.-bnepw B¿. F≥. F.-bnepw CeIvt{Sm am·-‰nIv Xcw-K-ßƒ hyXymkw
hcp-Øp-sa-∂mWv Nne ]T-\-ßƒ ]d-bp-∂-Xv.'' hfsc B[n-Im-cn-I-ambn
Fgp-Xp-tºmgpw Cu Nne ]T-\-ßƒ GsXm-s°-sb∂p teJ\w IrXy-ambn
hy‡-am-°p-∂n-√. sXm´p]n∂m-se-bp-≈-h-bn¬ CXv Dd-∏mb sXfn-hp-I-fn-
eqsS ÿnco-I-cn-®n-´n-s√∂v kqNn-∏n-°pIbpw sNøp-∂p (B-tcmKyw P\p-
hcn 2005 e°w 5 ]pkvXIw 1).

]q¿h-]-T-\-ß-fpsS cmjv{Sobw

Iuam-c-°m-cpsS samss_¬ D]-tbm-K-amWv an° teJ-\-ß-fp-sSbpw
{]iv\-hn-j-bw. AXn\p Imc-W-am-b-Xm-I-s´, U¬ln ]ªnIv kvIqfnse
hnZym¿∞n, kl-]m-Tn-bm-b Imap-In-bp-sam-Øp≈ A«o-e-cw-K-ßƒ Iyma-d-
bn¬ ]I¿Øn AXv Fkv.- Fw. Fkv. hgn hnX-cWw sNbvX-XXpw. ""{^o
sat -PnwKv kuIcyw A«o-e-k-tµ-i-ß-fn-te°pw Zpcp-]-tbm-K-ß-fn-te°pw
Iuam-c-ßsf hgn-sX-‰n-°p-I-bmWv'' F∂v a°ƒ°v samss_¬ \evIpw
apºv F∂ teJ\w ]d-bp-∂p. ChnsS samss_¬ Zpcp-]-tbmKw F∂Xp
Iuam-c-°m¿am{Xw sNøp-∂-Xmbn amdp-∂p. apXn¿∂ Bfp-Iƒ samss_¬
t^mWp-]-tbm-Kn®p I≈-°-SØpw sIzmt -́j-s\-SpØv Kp≠m{]-h¿Ø-\-hpw-
hsc \S-Øp-∂p-≠vv. F∂m¬ teJ-\-ß-fpsS DXv°WvT Iuam-c-°m-sc-°p-
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dn-®m-Wv. Ah-cn¬Øs∂ s]¨Ip´n-I-sf-bmWv teJ-\-ßƒ D]-tZin-°p-
∂-Xv. Ah-cpsS amXm-]n-Xm-°ƒ°mWv Pm{KX-tbmsS Ccn-°-m≥ \n¿t±iw
\evIp-∂-Xv. CtX teJ-\-Øn¬, ""{]Xo-£n® kvt\lw, AwKo-Imcw XpS-
ßn-bh samss_¬ t^mWn-eqsS Hgp-In-sb-Øp-tºmƒ a\ pw ico-chpw
Zp¿∫-e-am-Ip-∂p. adp-X-e-bv°¬ AXp apX-se-SpØv A«oe kw`m-j-W-
ßƒ ktµ-i-ß-fmbn C≥¿s\‰v tee t]m¿´-ep-Iƒ hgn hn‰v Bbn-c-ßƒ
t]m°-‰n-em-°n-bn-́ p-≠mhpw kplr-Øv. sk¬t^m¨ krjvSn-°p∂ Xcw-K-
Øn-eqsS PohnXw ssIhn-´p-t]m--hp-I-bmWv Iuam-c-ßƒ°v...'' F∂n-ßs\
sshIm-cn-I-amb ̀ mj-bn-eqsS D]-tZ-in-°p-∂Xv Iuam-c-{]m-b-°m-tcm-Sm-sW-
¶nepw B h-cn-I-fpsS Du∂-ep-I-fn¬\n∂v AXv s]¨Ip-́ n-I-tfm-Sm-sW-∂q-
ln-°mw. cm{Xn-bm-bm¬ s]¨Ip-́ n-Iƒ ]pd-Øn-d-ßn-°q-sS∂ D]-tZiw t]mse-
X-s∂-bm-Wn-Xv.

samss_¬ Iuam-chpw A\p-cm-Khpw F∂ teJ-\-Øn¬ _n.
kc-kzXn (a-e-bmf at\m-ca Zn\-∏-{Xw, 2005 P\p-hcn 4) Xs‚ A\p-`-h-
IY ]d-bp-∂p. Hcn-°¬ _ n¬ bm{XsNbvX-t∏mƒ ASp-Øn-cp∂ Iuam-c-
°mcn BtcmtSm samss_¬ t^mWn-eqsS \S-Øp∂ kw`m-jWw tIƒ°m-
\n-S-bm-bXpw Xncn®v AXn-eqsS Hgp-In-h-cp∂ C°n-fn-∏p-∂m-c-ß-fn¬ aXn-a-
b-ßn-bn-cn-°p∂ s]¨Ip-́ n-bp-amWv hnjbw. teJ-\-Øns‚ DXv°WvT apgp-
h≥  B s]¨Ip-´n-sb-°p-dn-®m-Wv. CtX ÿm\-Øv Hcm¨Ip-´n-bm-bn-cp-
s∂-¶n¬ Cß-s\-sbmcp teJ-\w-X-s∂-bp-≠m-h-W-sa-∂n-√. kv{XobpsS ssew-
Kn-I-X-sb-°p-dn®v F∂pw kaqlw \ne-\n¿Øp∂ \nb-{¥Wßƒ
Xs∂bmWv Cu `b-Øn\pw D]-tZ-i-Øn\pw ]n∂n¬. hnhm-lw-h-sc-bp≈
I\y-Im-Xzhpw AXn\ptij-ap≈ ]mXn-{h-Xyhpw kaqlw kv{XoIƒ°p
am{Xw \n¿∫-‘n-°p-∂p. AXn-s\-Xn-cmb sNdnsbmc-\-°w-t]mepw kaq-
lsØ Atem-c-k-s∏-Sp-Øp-∂p. AXp-sIm-≠p-Xs∂ ssewKn-I-kzm-X-{¥yhpw
k©m-c-kzm-X-{¥yhpw (cm-{Xn-k-a-bØv) kv{Xo°v \ntj-[n-°-s∏-Sp-∂p.
samss_¬ t^m¨ kv{Xo D]-tbm-Kn-°p-tºm-gp≈ Cu D]-tZ-ihpw DXv°-
WvTbpw kzmX-{¥yw Imw£n-°p∂ kv{Xo-°p-ff XS-bm-Wv. A[n-Im-c-Øns‚
{]tbm-K-t`-Z-ßƒ Ce-Ivt{Sm-WnIv D]-I-c-W-amb samss_¬ t^mWn-s\-
°p-dn®v ]d-bp-tºmgpw {]h¿Øn-°p-∂p-s≠∂v am[y-a-ß-fn¬ h∂ teJ-\-
ßsf kq£vaambn ]cn-tim-[n-®m¬ a\ n-emIpw samss_¬ t^mWp-≈-
h≥, samss_¬ t^m¨ C√m-Ø-h≥ Fs∂mcp Xcw-Xn-cnhv BZyw-Xs∂
Ch sIm≠p-h-cp-∂p. DZm: am[yaw BgvN-∏-Xn-∏nse (2006 P\p-hcn 20)
samss_¬ lrZbw F∂ teJ-\-Øn¬ samss_¬ km£-c-X-bn-√m-Ø-
h≥ s]mXp-Po-hn-X-Øns‚ cmP-hoYn-bn¬\n∂v Hgn-hm-°-s∏-Sp∂p F∂p

ImWmw. ChnsS s]mXp-Po-hn-X-Øns‚ cmP-ho-Ynbn¬\nt∂m, s]mXp-Po-hn-
X-Ønse cmP-hoYnbn¬\nt∂m samss_¬  t^mWn√m-Ø-h≥  Hgn-hm-°-
s∏Spw  F∂p  hmN-I-Øns‚ Npcp-°w.

AXp-t]m-se-Xs∂ C¥ym SptU 2005 \hw-_¿ 16˛¬ h∂
samss_¬ t^m¨ `mhn D]-I-cWw F∂ teJ-\-Øn¬ samss_¬
t^m¨ hn‰pt]mIp-∂-Xns‚ IW-°p-Iƒ ]d-™-Xn-\p-tijw \men-sem∂v
C¥ym-°m¿ samss_¬kuIcyw D]-tbm-K-s∏-Sp-Øp-∂-Xmbn ]d-bp-∂p.
""_m°n-bp-≈-h¿ (G-I-tZiw 75 tImSn P\-ßƒ) t^m¨ hmßm-Ø-Xn-
\p≈ Imc-W-ambn ]d-bp-∂-Xv, sk√p-em¿ s\d-dvh¿°v k¿∆okv Ah-
cpsS {Kma-ß-fn¬ FØn-bn-́ n√ F∂Xp am{X-amWv.'' Cßs\ ]d-™p-sIm≠v
samss_¬ t^m¨ D]-tbm-Kn-°m-Ø-Xn-\p≈  addp \nc-h[n Imc-W-ßsf
teJ\w  XakvI-cn-°p-Itbm \n m-c-h¬°-cn-°p-Itbm sNøp-∂p.

c≠m-a-Xm-bn, samss_¬ t^mWp≈-h-s\-Xs∂ kº-∂-s\∂pw Zcn-
{Z-s\∂pw Xncn-°p-∂p. k©-cn-°p∂ hgn°v C -̨sa-bn¬ e`n-°m-\p≈ kwhn-
[m\w samss_¬ D]-t`m-‡m-°-fpsS kº∂hn`m-K-Øn-\mbn hcp-∂-Xm-
sW∂v C¥ym SptU 2006 Unkw-_¿ 21 ˛se samss_¬ ]pXp-a-Iƒ
F∂ teJ\w ]d-bp-∂p.

enwK-]-Z-hn-bpsS cmjv{So-bhpw (Gender Politics) ChnsS {]h¿Øn-
°p-∂p-≠v. Ce-Ivt{Sm-WnIv D]-I-c-W-amb samss_¬ t^mWn\v am[y-a-
ßƒ Adnt™m Adn-bm-sXtbm Hcp ]pcp-j-enw-K-]-Zhn I¬∏n-®p-sIm-Sp-
°p-∂Xp ImWmw. DZm-l-c-W-ambn, 2005 P\p-hcn 20-˛se am[yaw BgvN-∏-
Xn-∏n¬ h∂ samss_¬ lrZbw F∂ teJ\Øn¬ ""Ch≥ BZyw BUw-
_cßfn-te°v Ib-dn-h-∂p. ]ns∂ _P-d-dn¬ CSw-]n-Sn-®p. \ΩpsS ioe-
ßfn¬, tSmbve-‰n¬, InS-∏p-ap-dn-bn¬...'' F∂ hmNIw ImWmw. ChnsS
samss_¬ t^m¨ F∂ CeIvt{Sm-WnIv D]-I-cW-Øn\v ]pcp-j-enw-K-]-Z-
hn Iev]n-®p-sIm-Sp-°p∂ Be-¶m-cn-I-{]-tbmKw \n-cp-]{Z-h-Im-cn-b-√.

ssIt^m-Wns‚ ]cn-[n- hnkvXm-c-ßƒ F∂ teJ-\-Øn¬ Fw. F≥.
Imc-t»-cnbpw ""C\n \ΩpsS Gd-dhpw henb Iq´p-Im-c-\m-hm≥ t]mIp-∂Xv
Cu ssIt^m-Wm-sW''∂p ]d™v ssIt^m-Wn\v ]pcp-j-enw-K-]-Zhn sImSp-
°p-∂p. CXv hfsc IrXy-ambn hcp-∂XmWv Iq´v F∂ kn\n-a-bnse

""FkvtIm-s´s√m _n]n-Ft√m
Rm≥ \ns‚ samss_-em-sb-¶n¬
ImXn¬  tN¿s∂m-∂p-Ω-h-t®t\
A√n-Np-≠nse tX≥ \pI¿t∂t\'' F∂ ]m´v .

118 119

{]nb-Z¿in\n Fw.-F-kv.samss_¬ kwkvImcw tIc-f-Øn¬



Xm]kw

BK-Ãv, 2006
TAPASAM

August,2006TAPASAM ¾ July 2006  Pqsse 2006 ¾ Xm]kw

samss_¬ t^mWpw AXp-≠m-°p∂
kmwkvIm-cnI kmº-ØnI ]cn-k-chpw

samss_¬ t^mWns‚ Gd-dhpw henb {]-tXy-IX AXns‚ sam_n-
en-d-dn-bm-Wv. t^mWns‚ ASn-ÿm-\-[¿Ω-amb Bi-b-hn-\n-a-b-Øn\p am{X-
a-√,  AXv  D≈-S-°p∂  a‰-t\Iw [¿Ω-ßƒ°pw AtXmsS Nen-°m≥
]‰p-∂p.

hn⁄m\w + hnt\mZw

tPmen sNøm-\mbn D]-tbm-Kn-°p∂ AtX D]-I-c-Ww -X-s∂-bmWv
hnt\m-Z-Øn\pw Adn-hp-Xv∏m-Z-\Øn-\pw D]-tbm-Kn-°p-∂Xv F∂-XmWv
samss_¬ t^mWns‚ {]tXy-I-X. tPmen kw_-‘n-®p≈ Imcy-ßƒ ]d-
bp-tºm-gm-bmepw AXn-\p≈ Adn-bn∏p hcp-∂Xv kwKo-X-am-bm-Wv; AXm-
bXv dnMvtSm-Wp-I-fn-eq-sS. samss_¬ t^mWnte°p hnfn-°p-∂-bmƒ°p
kwKoXw tIƒ°m-hp∂ kwhn-[m-\-ap-≠v. sS≥j≥ amdm≥ Hcp ]m´v
samss_-en¬ Uu¨temUv sNbvXp tIƒ°mw. Cu dnMvtSm-Wp-Ifpw ]m´p-
I-fp-sams° ae-bm-fn-bpsS kwKo-X-Xm-Xv]-cysØ IqSn ImWn-°p-∂p-≠v.
]c-º-cm-KX kwKoX_nkn-\-kns‚ hf¿®m-\n-c-°n-t\-°mƒ \men-c´n
hf¿®m-\n-c-°mWv tIc-f-Ønse samss_¬ kwKo-X-_n-kn-\-kn-t‚-Xv.
Hmtcm ]m´pw Uu¨temUv sNøptºmƒ Ggp-cq] apX¬ ]Xn©p cq]
hsc Iº-\n-Iƒ°p e`n-°p-∂p. AXns‚ \n›n-X-i-X-am\w XpI kn\n-
am-∏m-́ n-s‚bpw a‰pw tIm∏n-ssd-‰p-≈-h¿°pw e`n-°p-∂p. (_n-kn-\kv at\m-
ca ˛ 2006 s^{_p-hcn 27). hnt\m-Zhpw tPmenbpw XΩn-ep≈ hnShv
samss_¬ t^mWn¬ C√m-Xm-Ip-∂p. Ah Htc D]-I-c-W-Øn-eq-sS e`n-
°p-∂p.

11,990 cq]-bpsS F¬. Pn. M 44110 F∂ samss_ens‚ t]cp-
Xs∂ Music Mobile F∂m-Wv.  Im¿ssÃ¬ ayqknIv t^m¨ F∂mWv ]c-
ky-hm-N-Iw. F∂m¬ samss_¬ t^m¨ D]-tbm-‡m-hns\ shdp-samcp
kzoI¿Ømhv am{X-am-°p-∂n-√. Hcp DXv]m-Z-Is‚ ÿm\w Abmƒ°p /
Ahƒ°p e`n-°p-∂p.

D]-tbm-‡m-°ƒ / DXv]m-Z-I¿

sSen-hn-j\pw tdUn-tbmbpw AXp-]-tbm-Kn-°p-∂-h¿°v t{]£-I-
s‚bpw t{imXm-hn-s‚bpw ÿm\w sImSp-°p-∂p. AhnsS ImWp-∂bmƒt°m
tIƒ°p-∂-bmƒt°m H∂pw sNøm-\n-√. AXm-b-Xv, AhnsS Ah≥/ Ahƒ
\njv{In-b-cm-Wv. CXv am[y-a-ß-fpsS `uXn-I-kzm-[o-\-Øns‚ sXfn-hmbn

ImWp∂ aIveql≥ CXns‚ tXmX-\p-k-cn®v am[y-a-ßsf DjvW-am-[y-a-
ß-sf∂pw ioX-am-[y-a-ß-sf∂pw hn`-Pn-°p-∂p. (]n. ]n. cho-{µ≥, 2002-˛79).
A\p-hm-N-I¿°v A¿t∞mXv]m-Z-\-{]-{In-b-bn¬ ]s¶-Sp-°m-≥ kuIcyw
sImSp-°p∂ am[y-a-ß-fmWv ioX-am-[y-a-ßƒ. sSen-t^m¨, Im¿´q¨, kwkm-
c-̀ mj F∂n-hsbms° ioX-am-[y-a-ß-fm-Wv.

A¿t∞m-Xv]m-Z-\-{]-{In-bbn¬ ]s¶-Sp-∏n-°p-∂-Xn-s\m∏w Xs∂
Dev]m-Z-Is‚ \ne IqSn samss_¬ t^m¨ D]-tbm-‡m-hn\p \¬Ip-∂p.
shdpsX ]m´p tIƒ°p-∂-bmtfm ]Sw ImWp-∂-bmtfm am{X-a√ ChnsS
D]-tbm-Kn-°p-∂-h¿. Ah¿°v dnMvtSm¨ ayqkn-°p-Iƒ CjvS-a-\p-k-cn®v
sk‰p sNøm\pw Iyma-d-bn-eq-sS Nn{X-ß-sf-Sp-°m\pw Ign-bpw. sSen-hn-jt\m
tdUn-tbmtbm XcmØ Hcp km[y-X-bm-Wn-Xv. DZm-l-c-W-ambn Nokia 7610

F∂ samss_¬ t^m¨ aqhn Ub-d-IvS¿ kwhn-[m\w sIm≠p-h-∂n-cn-°p-
∂-p. CXp-]-tbm-Kn®v ]Øp an\n-t‰mfw ayqkn-Iv, F^Iv‰v F∂nh klnXw
hoUntbm ¢ns∏-Sp°m\pw AXv FUn‰p sNøm\pw km[n-°p-∂p. saKm-]n-
Ivk¬ Iyma-d-bp-]-tbm-Kn®v t^mt´m-sb-Sp-°mw. Cßs\ \nc-h[n km[y-X-
Iƒ D]-tbm-Kn-°p-∂-bmƒ°p e`n-°p-∂p.

kzXz-cq-]o-I-cWw  (Identity Formation)

samss_¬ t^m¨ hy‡n°v Hcp hnem-k-ap-≠m-°n-s°m-Sp-°p-
∂p. ChnsS Hcmƒ F∂Xv Ipd®p \º-dp-I-fm-Ip-∂p. C‚¿s\‰v A{U-kp-
t]mse Xs∂-bm-Wn-Xv. ho´p-t]cpw ÿe-t∏cpw C√m-sX-Xs∂ Hcp hy
‡n°v kzXzw ÿm]n-°m-\m-Ip-∂p. B hy‡n-bm-Is´ Hcp BtKm-f-hy-
‡n-b-m-Wv. Abmƒ temI-sa-ßp-ap≈ CXc D]-tbm-‡m-°-f-S-ßp∂ he-
bnse Hcp IÆn-bm-Ip-∂p. AXp-sIm-≠mWv \nßƒ Fhn-sS-t∏m-bmepw
\nßƒ _‘n-°-s∏-´n-cn-°p-sa∂p ]d-bp-∂-Xv. Live Wirefree (_n. ]n.-
F¬.-̨ s‚ ]c-ky-hm-N-Iw) ‘Stay Connected’ (t\m-°n-b-bpsS ]c-ky-hm-N-
Iw) Bb hy‡n-bm-Ip-∂p, samss_¬ D]-tbm-‡mhv. ‘Independent yet

connected’ F∂mWv  Nokia 6230 bpsS ]c-ky-hm-NIw. ChnsS samss_¬
t^m¨ D≠m-°p∂ kzmX{¥yw F∂Xv sI´p-]m-Sp-Isf C√m-Xm-°n-s°m-
≠-√, adn®v sI´p-]m-Sp-I-tfm-Sp-IqSn Xs∂ temIw apgp-h≥ kzX-{¥-ambn
k©-cn-°m-sa-∂-Xm-Wv.

sam_n-en‰n-bp-≠m-°p∂ kzIm-cy-h¬°-cWw  (Mobile

Privatization)

bp≤m-\-¥cw ]m›m-Xy-tem-IØv {]N-cn® D]-t`m-K-kw-kvIm-c-
Øns‚  khn-ti-jX  Hcp-Xcw  Ne-\m-fl-I-amb  kzIm-cy-h¬°-c-W-am-bn-
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cp-∂p (Mobile Privatization) F∂v sdbva≠v hneywkv sSen-hn-j≥,
sSIvt\m-fPn B‚ v Iƒ®-d¬ t^mdw F∂ ]pkvX-I-Øn¬ ]d-bp-∂p. Im¿,
sSen-hn-j≥ XpS-ßnb D]-I-c-W-ßƒ \S-Øp∂ kzIm-cy-h¬°-c-W-sØ-
°p-dn®v Gsd N¿® sNø-s∏-´n-´p-≠v. s]mXp-\n-cØn¬IqSn \oßp-tºmgpw
Hcp Im¿ AXn-\p-≈n¬ kzImcyA¥-co£w \ne-\n¿Øp∂p F∂v sdmfmMv
_m¿Øv antØm-f-Pokv F∂ ]pkvX-I-Øn¬ hni-Z-am-°p-∂p-≠v. (jn_p
apl-ΩZv ˛ 2002 ˛ 492).

‘Doing cultural studies’  F∂ ]pkvX-I-Øn¬ hmIvam≥ F∂
D]-I-cWw ‘Privatized leisure’  \n¿Ωn-°p∂p F∂ hmZsØ N¿® sNøp-
∂p-≠v. AXn¬ ]ªnIv, ss{]h-‰v XpS-ßnb hm°p-IƒsIm≠v A¿∞-am-
°p∂ hyh-lm-c-tem-I-ß-sf-¥m-sW∂v hni-I-e\w sNøp-∂p. kmaq-ln-I-
Po-hn-X-tØmSv, AXm-b-Xv tZ-i-cm-jv{S-Øn‚ HutZym-Kn-I-ÿm-]-\-ß-tfmSv hfsc
ASpØ_‘-ap≈ H∂mWv ]ªnIv F∂ CSw. \nbaw, tPmen, kºØv
F∂n-h-bp-ambn CXv hfsc ASp-Øp-\n¬°p-∂p. F∂m¬ ss{]h‰v F∂Xv
hy‡n-]-chpw sshIm-cn-Ihpw Km¿ln-I-hp-am-bmWv hyh-l-cn-°-s∏-Sp-∂-Xv
(1997:113). CXns‚ `uXn-I-cq-]-ambn Hm^okv, hoSv F∂n-hsb ImWmw.
F∂m¬ hmIvam≥ (Private Listening in Public)  F∂-Xn-eqsS Ch XΩn-
ep≈ AXn¿h-cºv ambv®pIf-bp-I-bm-Wp-≠m-b-Xv.

Chn-sS-sbms° kzIm-cyX F∂Xv Km¿ln-I-amb H∂m-Wv.
F∂m¬ samss_¬ t^m¨ hmIvam≥ sNømØ H∂p-IqSn sNøp-∂p.
hoSn-\p-≈nepw Private Listening sIm≠p-h-cp-∂p. "kzIm-cyX" F∂-Xn\v
IpSpw_w F∂m-bn-cp∂p \n¿h-N-\-sa-¶n¬ ChnsS AXp amdn-bn´v hy‡n
F-∂m-hp-∂p. AXp-sIm-≠-mWv samss_¬ t^m¨ "kzIm-cy-X-bpsS sNdnb
CSw-t]mepw C√m-Xm-°p∂p' F∂v ]e ]T-\-ßfpw ]cmXn ]d-bp∂-Xv.
(samss_¬ lrZbw ˛ am[yaw BgvN-∏-Xn∏v 2006 P\p-hcn 20; \nßƒ
]cn-[n°p ]pd-ØmWv ˛ Pbv cmPv hmcy¿, h\nX 2006) ImcWw Ah¿
kzIm-cy-Xbv°p sImSp-Øn-cn-°p∂ A¿∞w "IpSpw-_-'sa-∂m-Wv. hy‡n°v
{]m[m\yw sImSp-°p∂ samss_¬ t^m¨ Aßs\ t\m°p-tºm-gmWv
kzIm-cy-X-bpsS CS-an-√m-Xm-°p-∂-Xv. IpSpw-_-Øn-\-I-tØbv°v ]pd-Øp-
\n∂p hcp∂ hnfn-Iƒ kzIm-cyX XI¿°p-Ib-√, adn®v ho´n¬\nt∂m,
]pd-Øp-\nt∂m Hs° hcp∂ hnfn-Iƒ IpSpw-_-Øn-\p-≈nepw ]pdØpw
hy‡n-bp-sS -kz-Im-cyX ÿm]n-°p-I-bmWv. AXm-Is´ hmb-\tbm kwKo-
Xm-kzm-Z-\tam D≠m-°p∂ hy‡n-tem-I-Øn¬\n∂p hyXy-kvX-am-Wv.
samss_¬ t^mWns‚ Atß-Ø-e-bv-°¬ as‰mcp hy‡n-bm-bn-cn°pw
F∂Xv {it≤-b-am-Wv.

em‚ v t^mWn¬\n∂v samss_¬ t^mWnte°p amdp-tºmƒ  kz-
Im-cyX F∂-Xns‚ \n¿h-N-\-Øn\p hcp∂ am‰w {][m-\-am-Wv. em‚ v
t^mWns‚ ÿm\w Ft∏mgpw Bfp-Iƒ s]mXp-hmbn CS-s]-Sp∂
ÿesØ tai-bm-bn-cn-°pw. Cu tai∏p-d-Øp-\n∂v hy‡n-bpsS IqsS
t^m¨ k©-cn-°m≥ XpS-ßp-tºmƒ kz-Im-cyX, IpSpw_w apX-em-b-h-
bn¬\n∂v hy‡n F∂-Xn-te°p amdp-∂p. IpSpw-_-Øns‚ "kz-Im-cyÿew"
F∂ ÿm\w FSp-Øp-am‰n  samss_¬ t^m¨ AXn\v s]mXp-ÿ-e-
Øns‚ ÿm\w sImSp-°p-∂p. AhnsS hy‡n-bpsS t]m°-‰mWv kz-Im-
cy CSw. hy‡n-bpsS kzXzÿm]-\-amWv ChnsS \S-°p-∂-Xv. AXp-sIm-
-≠p-Xs∂ "BcmWv?' F∂ tNmZy-Øn\p ]Icw C∂v t^msW-Sp-Øm¬
BZyw tNmZn-°pI "Ct∏m Fhn-sS-bmWv?' F∂m-Wv. ImcWw Bfm-cm-
sW∂ Imcyw Dd-∏p-≈- H∂m-Wv.

samss_¬ t^mWns‚ hchv a≤y-h¿§kaq-l-Øn-emWv IqSp-X¬
{]I-S-amb am‰-ßƒ hcp-Øp-∂-Xv.  samss_¬ t^mWn\v C∂p≈ Ipd™
hne a≤y-h¿§-k-aq-lsØ samss_¬ kaq-l-am°n am‰n-bn-cn-°p-∂p. Hcp
a≤y-h¿§IpSpw-_-Øn¬ em‚ v t^mWns‚ ÿm\w kzoI-c-W-ap-dn-bm-bn-cn-
°pw. F∂m¬ B¿`m-S-ambn Pohn-°p∂ Hcp kº∂IpSpw-_-Øn¬ _mØvdq-
anepw ASp-°-f-bn-ep-sams° em‚ v t^mWp≠m-Ipw. AXp-sIm-≠p-Xs∂
kº∂h¿§sØ kw_-‘n-®n-S-tØmfw t^m¨ F∂ hkvXp hoSn-\p-
≈n¬Øs∂ apJy-ÿ-ew, Acn-Ip-ÿew F∂ Xcw-Xn-cnhp \S-Øp-∂n-√.
F∂m¬ a≤y-h¿§-Ip-Spw-_-Øn¬ CXp ImWmw. samss_¬ t^m¨ Cu
Xcw-Xn-cnhv C√m-Xm°n hy‡n t]mIp∂ F√m ÿe-tØ-°pw IqsS t]mIm-
hp∂ H∂m°n t^mWns\ am‰n.

ÿew/kabw

ÿehpw ka-bhpw samss_¬ t^m¨ {]iv\-h¬°-cn® c≠p
Imcy-ß-fm-Wv. ""IΩyq-Wn-t°-j≥ sSIvt\m-f-Pn-bn-eqsS \ΩpsS ico-chpw
C{µn-b-ßfpw Zqtc-°p \ofp-∂p'' F∂v am¿j¬ aIveql≥ ]d-bp-∂p.
ImcWw \ap°v Zqc-Øp-f-f-h-tcmSv kwkm-cn-°mw. Zqc-Øp-≈Xv hmbn-°mw,
{i≤n-°mw, ImWmw, Zqtc°v Fgp-Xmw. Aßs\ kw`-h-ßƒ \S-°p∂
ÿeØv \n¬°p∂ tXm∂¬ \ap-°p-≠m-Ip-∂p.'' (Bignell:2002:210).

Hcp kaq-l-Øn¬, ÿe-Øn¬ CS-s]-´p-sIm-≠n-cns° hcp∂
samss_¬ t^m¨tImƒ Hcmsf c≠p ÿesØ hy‡n-bm-°p-∂p. Hcp
ÿeØp \n∂p-sIm-≠p-Xs∂ as‰mcp ÿesØ Bfp-ambpw Ahn-SpsØ
kw -̀h-ß-fp-ambpw Abmƒ CS-s]-Sp-∂p. B kwkm-c-Øn-\p-tijw ho≠pw
Chn-tS°p {i≤n-°p-∂p. ChnsS Hcp-Imcyw k¶-ev]n-°mw. Hcp sNdn-b-
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kwLw Bfp-Iƒ IqSn-bn-cn-°p∂ ka-bØv F√m-t]¿°pw t^m¨tImƒ
h∂mtem? F¶n¬ F√m-hcpw as‰-hn-sSsbms°tbm D≈ kw`-h-ß-fn-
te°pw ÿe-ß-fn-te°pw t]mIpw. ImcWw ÿew F∂Xv am\-kn-I-]-
cw-Iq-Sn-bm-Wv. Aßs\ B IqSn-bn-cn-°p∂ kw`-htam ÿetam -Xs∂
C√m-Xm-Ipw. kn\n-a-I-fn¬ CØ-c-samcp sSIv\nIv ̂ e-{]-Z-ambn D]-tbm-Kn-
°p-∂Xp ImWmw. kwL¿j-`-cn--X-amb Hc-¥-co-£sØ am‰p-∂Xv Hcp
samss_¬ t^m¨tImfn-eq-sS-bm-Wv. XpS¿∂v B ̀ mKw I v́sNbvXv t^mWn-
eqsS kwkm-cn-°p∂ kw-`-hsØ ImWn-°p-∂p. DZm-l-c-W-ambn ]pen-
hm¬°-eymWw F∂ kn\n-a-bn¬ ]S° Iº-\n°v Xo ]nSn®v F√mw \jvS-
s∏´v hnIm-c-\n¿`-cambn-cn-°p∂ `mKw am‰p-∂Xv \mb-I≥ lcn-Ir-jvW\v
(\-S≥ Pb-kq-cy) hcp∂  samss_¬ t^m¨tImfm-Wv.

em‚ v t^mWn¬\n∂v samss_¬ t^mWn\p≈ as‰mcp {][m-\-hy-
Xymkw A\y-cpsS CS-s]-S-ep-I-fn-√msX t\cn´p kwkm-cn-°m-sa-∂-Xm-Wv.
Cßs\ Hcp hy‡n-tbmSp kwkm-cn-°m≥ Abm-fpsS kaq-ltam ÿetam
{]iv\-a-√m-Xm-hp-tºmƒ AXn\v tZmj-ßfpw KpW-ß-fp-ap-≠v. temIw apgp-
h-\p-ap≈ _‘w hy‡n-Iƒ XΩn-em-Ip-∂tXmsS km{am-PyXz XmXv]-cy-
ßƒ°v Ffp∏w {]h¿Øn-°m-\m-Ipw. F¶nepw Hmtcm hy‡nbpw CXc
hy‡n-I-fp-ambpw kw -̀h-ß-fp-ambpw CS-s]-Sp-tºmƒ B hy‡n-I-fpsS kaq-
l-hp-am-bn-Ø-s∂-bmWv CS-s]-Sp-∂-Xv. Hcp hy‡n-bpsS `uXn-I-i-cocw
\nev°p∂ ico-c-am-bn-cn-°n√ Nne-t∏m-gXv F∂p am{Xw.

CS-s]S-ep-Iƒ C√msX t\cn´p kwkm-cn-°m-\m-hp-∂Xv ka-b-em-̀ -ap-
≠m-°p∂p. ka-bw, ]W-am-Ip∂ C∂sØ kaq-l-Øn¬ AXns‚ {]m[m\yw
hf-sc-bm-Wv. Hcm-tfmSv Hcp-Imcyw t\cn´p ]d-bm≥ Nne-t∏mƒ sNe-hm-t°-
≠n-h-cp-∂-Xns‚ Hcwiw am{X-amWv samss_-en-eqsS hnfn®p ]d-bm≥ D]-
tbm-Kn-t°-≠-Xp-≈q. ka-b-em-̀ hpw ]Wem-̀ -hpw.

htc-Wy-X-˛-P-\-Io-bX

samss_¬ t^m¨ tIc-f-Øn-se-Øn-bXv GI-tZiw ]Øp h¿j-
ƒ°p apºm-bn-cp-∂p. A∂-Xn\v Hcp htc-Wy-kz-̀ m-h-am-Wp-≠m-bn-cp-∂-Xv F∂p
]d-™m¬ hfsc Ipd-®p-t]¿ D]-tbm-Kn-°p-∂Xpw ]Z-hn -aq-ey-ap-≈-Xp-am-
bn-cp-∂p. kmº-Øn-I-ambpw sXmgn¬]-c-am-bp-w Db¿∂ ]Z-hnsb ImWn-
°p∂ Hcp Nn”-am-bn-cp∂p AXv. AXp-sIm-≠p--Xs∂ BZy-Im-eØv
samss_¬ t^m¨ ]c-ky-ß-fn¬ {]Xy-£-s∏-´n-cp-∂Xv tIm´pw kyq´p-a-
Wn-™ s{]m^-j-W¬ hkv{Xw [cn-®-h-cm-Wv. F∂m¬ C∂v samss_¬
t^mWn\v tIc-f-Øn¬ hym]-IXzw ssIh-∂n-cn-°p-∂p. AXp-sIm-≠p-Xs∂

C∂sØ ]c-ky-ßƒ sXßp-I-b-dp∂h\pw he-sb-dn-bp-∂-h\pw samss_¬
t^m¨ D]-tbm-Kn-°p-∂-Xmbn ImWn-°p-∂p (Fb¿ sS√ns‚ Sn. hn ]c-
kyw). CXv ]c-ky-Øns‚ Imcy-am--sW-¶n¬, Hcp s{]m^-j-W-en-t\-°mƒ
km[m-c-W-°m-c\v/km[m-c-W-°m-cn°v samss_¬ t^m¨ Ah-iy-L-S-I-
am-sW∂v tIcf-k-aqlw ]d-bp-∂p. 2006 s^{_p-hcn 4 se am[yaw BgvN-
∏-Xn-∏n¬ KoX, Nn{X-te-J-bp-ambn \S-Ønb Hc-`n-apJw sImSp-Øn-´p-≠v.
]pe®n Hmt´m HmSn-®m¬ Ãm‚ v Aip-≤-am-Iptam? samss_¬ D]tbmKn-
°p-∂-Xn-s\-°p-dn®p ]d-bp-∂p. ""ASpØ _qØnse hnfn h∂m¬ F\°p
Xcqe. {Sn∏v In´m-Xm-bn. ̨  At∂sc Rms\mcp samss_ev FSp-Øv. s]Æp-
ß-sfms° Fs‚ h≠n hnfn-®v, Hm´w \t√mWw In´n-Øp-S-ßn.''

D]-tbm-K-Øns‚ Imcy-Øn¬ Cßs\ hym]-I-Xz-ap-≠m-b-t∏mƒ
samss_¬ t^m¨ AXns‚ htc-WyX \ne-\n¿Øp-∂Xv Unssk-\n-em-
Wv. samss_¬ t^mWpI-fp-sS-sb√mw ASn-ÿm\ kmt¶-Xn-I-hnZy H∂p-
X-s∂-bm-Wv. F∂m¬ Iyma-d, C‚¿s\‰v IWIvj≥  XpS-ßn-bh e`n-°m-
\p≈ kuI-cyhpw If¿, BIrXn F∂n-hbpw samss_¬ t^mWns‚
hne h¿≤n-∏n-°p-∂p. CXn-s\-bmWv hmeyp FUn-j≥ F∂p ]d-bp-∂-Xv.
AXm-b-Xv, Hcp DXv]-∂-Øns‚ hnhn[ cq]-ß-fn¬ AXn\v hnhn[ hne-bm-
bn-cn-°pw. Ccp-]-Øn-\m-em-bn-c-Øns‚ samss_¬ sk‰v c≠m-bn-c-Øn-t‚-
Xn¬\n∂p hyXy-kvX-am-hp-∂Xv AXns‚ Unssk≥ sIm≠m-Wv. DZm-l-c-
W-ambn t\m°nb 7260 F∂ samss_ens‚ ]ckyw Ah-X-cn-∏n-°p-∂Xv
AXns‚ {]h¿Ø-\-£-a-X-sb-°p-dn®p ]d-™p-sIm-≠√, adn®v ‘Intense

striking, Distinctive Style, Dramatic presence’ Fs∂√mw FSp-Øp-]-d-
™p-sIm-≠mWv. XpS¿∂v Hcp hni-Zo-I-c-Whpw “Its dramatic, avant -

garde body be speaks your strong, confident nature, while its lustrous

silvery highlights disclose your subtle tastes. Sleek with attitude,

flamboyant with art-deco richness, it will elevate the power of your

passions”.

IÆn-s\mcp ImgvN-hkvXp F∂ a´n¬ samss_¬ t^m¨ \n¿∆-
ln-°p∂ ]Zhn {]Xn-\n-[m-\-am-Wn-Xv. AtXmsSm∏w Hcp hy‡n-bpsS
kz`mhw Abmƒ°v CX-c-hy-‡n-I-tfm-Sp≈ _‘-Øns‚ kz`mhw F∂n-
hbpw samss_¬ t^mWneqssS a\- n-em-°m-\m-hpw. dnMvtSm¨kv CXn-
semcp apJyLS-I-am-Wv. dnMvtSm-Wp-Iƒ sXc-s™-Sp-°p-∂-Xn¬ Hmtcm
hy‡n-bp-sSbpw kz`m-h-k-hn-ti-jX AS-ßn-bn-cn-°pw. ^mÃv ayqknIv
Du¿÷-kz-e-X-bp-sSbpw saeUn tkmMvkv im¥X, Kuchw F∂n-h-bp-
sSbpw kqN-I-am-Wv. Ch IqSmsX hnfn-°p∂ Hmtcm-cp-Ø¿-°pw Hmtcm
dnMvtSm¨ CSm-hp-∂-Xm-Wv. hnem-]-Km-\-ßfpw a‰pw Hcp hy‡n°v
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dnMvtSmWmbn  CSp-∂Xv  B  hy‡n-bp-am-bp≈ _‘-Øns‚  kz`mhw
kqNn-∏n-°p-∂p.

samss_¬ \nb-{¥-W-ßƒ

samss_¬ t^mWns‚ D]-tbmKw \nb-{¥n-°-s∏-Sp∂ ÿe-ßfp
≠v. tImS-Xn, Bip-]-{Xn, Iem-h-X-c-W-ßƒ \S-°p∂ ÿe-ßƒ F∂n-hn-
Sß-fn¬  samss_¬ t^m¨ D]-tbm-Kn-°-cp-Xv. F∂m¬ Cßs\ {]Xy-
£-\n-b-a-ßƒ C√m-sX-X-s∂, D]-tbm-Kn-°p∂ Bfp-Iƒ kzbw \nb-{¥Ww
]men-°p∂ CS-ß-fmWv Bcm-[-\m-e-b-ßfpw ¢mkvap-dn-bp-sam-s°. — kZm-
Nm-c-\n-b-a-ßfpw [m¿Ωn-I-\n-b-{¥-W-ß-fp-amWv Cßs\ At_m-[-am-bn-
Øs∂ \nb-{¥-WØn\v t{]cn-∏n-°p-∂-Xv. D]-tbm-Khpw \nb-{¥-W-hp-sams°
tN¿∂v tIc-f-Øn¬ Aßs\ Hcp samss_¬ kwkvImcw cq]-s∏-´p-h-cp-
∂p≠v. F∂m¬ kwkm-cn-°p∂ i_vZ-]-cn-[n-bpsS Imcy-Øn¬ \nb-{¥-
Wßsfm∂pwXs∂ ]men-°-s∏-Sp-∂n-√. hntZ-i-cm-Py-ß-fn-sem-s° D]-tbm-
Kn-°p-∂-h¿ kzbw-Xs∂ i_vZ-]-cn-[n-bpsS Imcy-Øn¬ \nb-{¥-Wßƒ ]men-
°p∂Xp ImWmw.

kmº-ØnI ]cn-kcw

kmwkvIm-cn-I-amb CØcw CS-s]-S-ep-Iƒ am{X-a-√, kmº-ØnI hyh-
lm-c-ß-fnepw samss_¬ t^m¨ i‡-amb kzm[o\w sN-ep-Øp-∂p-≠v.
tÃm°v FIvkvtN-©p-I-fnse hn]-W\w apgp-h≥ samss_¬ t^mWneq-
sS-bmbn amdn-bn-cn-°p-∂p. Fhn-sS-bn-cp∂p thW-sa-¶nepw sjb-dp-Iƒ
hn¬°m\pw hmßm\pw hne-\n-e-hm-c-a-dn-bm\pw km[n-°p-∂p. Cßs\
samss_¬ t^mWp]-tbm-Kn®v h≥ kmº-ØnI hyh-lm-c-ßƒ \S-Øp-
tºmƒ samss_¬ t^m¨Xs∂ hen-sbmcp hn]-W-\-h-kvXp-hm-Ip-∂p.

samss_¬ t^mWns‚  hn]-W-\-sØ-°p-dn®v ]Tn-°m-\mbn Ime-Sn-
bnse InMvkv samss_¬ k¿∆o-knMv sk‚-dn¬ \n∂v 20. 04. 2006 ¬
tiJ-cn® IW°p-I-fmWv D]-tbm-Kn-°p∂Xv.

Ime-Sn-bn¬ BsI 7 samss_¬ k¿∆o-knßv sk‚-dp-I-fm-Wp-≈-
Xv. s]cp-ºm-hq-cn¬ GI-tZiw 33 IS-Ifpw A¶-am-en-bn¬ GI-tZiw A{X-
tØmfw Xs∂bpw IS-I-fp-≠v. F¶nepw Cu c≠p ÿe-ß-tf-°mƒ
samss_ens‚ hn‰p-h-chv IqSp-X¬ Ime-Sn-bn-em-sW∂v IS-bp-Sa A≥h¿
]d-bp∂p (B-th-Z-I≥ 12). ImcWw Ime-Sn-bn-emWv G‰hpw IqSp-X¬ _nkn-
\kv \S-°p-∂-Xv.

InMvkv sk‚-dn¬  samss_¬ t^mWpw  AXns‚  A\p-_-‘-
D-]-I-c-W-ßfpw (B-Ivk-k-do-kv) hn¬°p-∂-Xn-s\m∏w Xs∂ samss_¬

k¿∆o-knßpw \S-Øp-∂p-≠v. IS-bn¬\n∂v G‰-hp-a-[nIw hn‰p-t]m-Ip-∂Xv
doNm¿Pv Iq∏-Wm-Wv. _n.-F-kv.-F≥. F¬., sFUn-b, Fb¿sS¬, dne-b≥kv
F∂n-h-bpsS Iq∏-Wp-I-fmWv hn‰p-t]m-Ip--∂-Xv. BIvk-k-do-kn-\mWv hnev]-
\-bn¬ c≠mw ÿm\w. AXm-bXv samss_¬ t^mWns\m∏w a‰p kam-¥-
c-am¿°‰p-I-fpsS kqN-\-bm-Wn-Xv. aq∂m-asØ ÿm\-amWv samss_¬
sk‰ns‚ hnev]-\-bv-°p-≈-Xv. AXn¬Xs∂ sk°‚ v lm≥Uv samss_ep
I-fmWv IqSp-Xepw hn‰p-t]m-Ip-∂-Xv. Hcp-amkw Ccp-∂q-tdmfw sk°‚ v lm≥vUv
samss_¬ t^mWp-Iƒ hn¬°p-tºmƒ shdpw 20 FÆw am{X-ambn s{^jv
sk‰ns‚ hnev]\ HXp -ßp -∂p. t\m°n -b -bpsS samss_¬
t^mWpIƒ°mWv IqSp-X¬ Unam‚ v. tkmWn Fdn-Ivk¨, dne-b≥kv,
tam -́tdmf XpS-ßn-b-h-bv°pw Bh-iy-°m-cp-≠v.

Hcp-amkw IS \S-Øn-s°m-≠p-t]mIm≥ 25,000 cq] thW-sa∂v
A≥h¿ ]d-bp-∂p. Ah-cpsS IS-bnse IW°p-Iƒ hnev]-\-bpsS {Ia-a-
\p-k-cn®v Xmsg sImSp-°p-∂p.

          km[-\-ßƒ        SmIvkv      hchv         em`w       XpI (cq-])

1. dnNm¿Pv Iq∏¨     C√ 96000           4 %   3840

2. BIvk-k-dokv 4 % 10000          10-12 %     1000-1200

3. sk°‚ v
lm≥Uv sk‰v 4 % 4 e£w         20 %   32000

4. {^jv sk‰v 4 % 2 e£w           2 %             4000

5. k¿∆o-knMv 12 % 10000            100 %          10000

SmIvkns‚ iX-am\w Hgn-®p-≈-XmWv hc-hmbn ]d-™n-cn-°p-∂-Xv.
GI-tZi IW°p-IfmWv ChnsS sImSp-Øn-cn-°p-∂Xv.

sk°‚ v lm≥Uv sk‰pI-fmWv A[n-Ihpw hn‰p-t]m-Ip-∂-sX∂v
IW°p-I-fn¬\n∂pw a\- n-em-°mw. ISbv°v IqSp-X¬ em`w In´p∂Xpw
AXn-eq-sS-Øs∂-bmWv. ]Xn-\m-bncw cq]-bpsS s{^jv sk‰vv hn‰m¬ 50-
˛60 cq] em`ta In´q. F∂m¬ ]Xn-\m-bncw cq]-bpsS sk°‚ v lm≥Uv
hn‰m¬ 1000 cq] em`w In´pw F∂v jotam≥ ]d-bp-∂p. (B-th-Z-I≥ 13)
A≥h¿ AXn\p Imc-W-ambn ]d-bp-∂Xv ""sk°‚ v lm≥Uv t^m¨
hmßp-∂-h¿ an°t∏mgpw BZy-ambn D]-tbm-Kn-°p-∂-h-cm-bn-cn°pw. AXn-
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\m¬Xs∂ Ah¿°v hne-sb-∏‰n henb ]nSn-]m-Sp-≠m-hn-√. ]gb skddv
hn¬°p-∂-h¿ ]pXnb tamU-en-ep-≈Xv hmßm-\mWv hn¬°p-∂-Xv. Ah¿
B IS-bn¬\n-∂p-Xs∂ ]pXn-bXv FSp-°pw. Cu ]pXnb sk‰n¬\n∂v
A[nIw em`-ao-Sm-°m-\m-hm-Ø-Xn-\m¬ Abmƒ hn¬°p∂ ]gb sk‰n\v
]c-am-h[n hne Ipd-bv°pw. F∂m¬ IS-bn¬ sk°‚ v lm≥Uv t^m¨
hmßm-s\-Øp-∂-h¿°vv AXv Xmc-X-tay\ Db¿∂ hnebn-¬Xs∂ hnev°pw.''

F∂m¬ Cu IW-°p-Iƒ samss_¬ t^m¨ BcmWp hmßp-∂-
sX∂v kqN\ Xcp-∂p-≠vv. ImeSn t]mep≈ Hcp {]tZ-iØv samss_¬
t^m¨ IqSp-Xepw hn‰p-t]m-Ip-∂Xv aW¬ hmcp∂ Bfp-Iƒ°n-S-bn-em-Wv.
Ah¿°v samss_¬ t^m¨ Hcp Ah-iy-L-S-I-am-Wv; t]meo-kns‚
IÆn¬\n∂p amdn Nc°p sIm≠p-t]m-Im\pw, IrXy-ÿ-e-sØ-Øn-°m\pw.
s\√v _nkn-\kv \S-Øp-∂-hcpw CXv IqSp-X-embn hmßp∂p. sk°‚ v
lm≥Uv sk‰p-I-fmWv IqSp-X¬ hnd-dp-t]m-Ip-∂Xv F∂Xpw c-≠m-bn-c-Øn\pw
Aøm-bn-c-Øn-\p-an-S-bn-emWv Ah-bpsS hne F∂Xpw Cu hnh-csØ i‡n-
s∏-Sp-Øp-∂p. a≤y-h-¿-§-Øn\pw km[m-c-W-°m¿°panSn-bn-emWv CØcw
t^mWp-I-fpsS hym]\w \S-°p-∂-Xv.

InMvkv samss_¬ k¿∆o-knMv sk‚-dn-s\-t∏mep≈ IS-Isf kw_-
‘n® as‰mcp hen-b -em`w k¿∆o-knMv Xs∂-bm-Wv. ImcWw AXn\v
sNe-hp-Im-in-√. t^m¨ sh≈-Øn¬ hotWm at‰m tISp ]‰p-tºmƒ
AXns‚ k¿∆o-kn-ßn\v \√ XpI CuSm-°m-dp-s≠∂v A≥h¿ (B-th-Z-
I≥ 12) ]d-bp-∂p.

Ime-Sn-bnse Hcp IS-bnse IW-°p-Ifn¬\n∂pw hfsc hyXy-kvX-
am-bn-cn°pw Fd-Wm-Ip-fsØ s]‚m-ta-\-I-t]m-ep≈ IS-bnse IW-°p-
Iƒ. AhnsS Hcp-Zn-h-kw-Xs∂ tImSnIƒ hn‰p-h-c-hp-≠m-Ipw. Cßs\
samss_¬ t^m¨ F∂ D]-I-cWw hn]-Wn-bnse Hcp {][m\ Nc-°m-
sW∂v ImWmw.

samss_¬ sk‰v am‰p-∂Xv Unssk≥ A\p-k-cn-®m-sW-¶n¬ D]-
tbm-‡m-°ƒ IWIvj≥ am‰p-∂Xv td©p-In-´p-∂-X-\p-k-cn®pw kmºØn-
I-em`w t\m°n-bp-am-Wv. c≠p-h¿j-tØ-°p-ff C≥I-anMv {^o ‰m‰ \¬Ip-
tºmƒ Fb¿sS¬ t]mep≈ CX-c-I-º-\n-Iƒ AXp-sIm-≠p-Xs∂ Bbp-
jv°mew apgp-h≥ C≥I-anMv {^obmbn \¬Ip-∂p. Iº-\n-Iƒ \ne-\n-
ev°m≥ th≠n \S-Øp∂ CØcw a’-cßƒ D]-tbm-‡m-°ƒ°v IqSp-
X¬ KpWw sNøp-∂p. C∂v C¥ybn-sehn-tS°pw Hcp cp]m-bv°v hnfn-°m-
\p≈ kuIcyw samss_¬  Iº-\n-Iƒ sNbvXp-X-cp-∂p. CsXms°
samss_¬ t^mWns‚ hym]-\-Øn\v Im-c-W-am-Ip-∂p-≠v.

]e Nm\-ep-Ifpw Ah-cpsS t^m¨ C≥ ]cn-]m-Sn-Iƒ samss_¬
t^mWneq-sS-bm-°n-bn-cn-°p-∂p. CXn-eqsS kzIm-cy-hn-]-Wn-Iƒ [mcmfw em -̀
ap-≠m-°p∂p-≠v. AarXm Sn. hn.bnse "BcmZyw ]dbpw?' F∂ t{]m{Kmw
CØ-c-Øn-ep-≈-Xm-Wv.

Hmtcm ap°nepw ImWp∂ samss_¬ k¿∆o-knMv sk‚-dp-Ifpw
samss_¬ Sh-dp-Ifpw tImbn≥ t_mIvkp-Ifpw samss_¬ kwkvIm-c-
Øns‚ LS-I-ß-fm-Wv.

ka-Im-enI IY-I-fnse
samss_¬ kwkvImcw

2005-˛se amXr-`qan HmW-∏-Xn-∏n¬ at\mPv PmX-th-Z-sc-gp-Xnb  IY-
bn¬\n∂pw A{]-Xy-£-\m-Ip∂ inh≥ Fs∂mcp t\mh-se-‰p-≠v. IY ]d-
®n-ens‚ ]e ]e coXn-Ifpw ]pXp-a-I-fpap≈ Cu IY- Xs∂ Hcp B[p-
\nI˛D-Ø-cm-[p-\n-I-kw-hm-Z-am-Wv. IY, BJym--\-Ønepw a‰pw \ne-\n¿Øp∂
Cu kwhmZw i‡n-s∏-Sp-Øp∂ LS-I-ß-fmWv em≥Uv t^mWpw samss_¬
t^mWpw.

IY-bn¬\n∂v CS-bv°nsS A{]Xy-£-\m-Ip∂ inh≥, samss_¬
t^m¨ t]mse-X-s∂-bm-Wv. inh\pth≠n-bp≈ At\z-jWw Fhn-sSbpw
Ah-km-\n-°p-∂n-√. F∂m¬ Abmƒ ]e-bn-SØpw {]Xy-£-s∏-Sp-∂p-ap-≠v.
IY-bn¬ Abmƒ h©-\-bpsS {]-Xo-I-am-Wv. Cu ÿnc-X-bn-√m-bvabpw AXn-
eq-sS-bp-≠m-hp∂ h©-\bpw IY-bpsS \memw JWvU-Øn¬ ImWp∂
tNmtZym-Ø-c-N¿®-tbmSv tN¿Øp hmbn-°m-hp-∂-Xm-Wv.

F¥mWv B[p-\n-I-Xbpw DØ-cm-[p-\n-I-Xbpw XΩn-ep≈ hyXymkw
F∂ tNmZy-Øns‚ DØcw em≥Uv t^mWpw samss_¬ t^mWpw t]mse-
bp≈ hyXymkw F∂m-Wv. ""em≥Uv t^m¨ AkvXn-Xz-hm-Z-Im-e-L-́ -Øns‚
{]Xn-\n-[n-bm-Wv. em≥Uvt^m-Wn-te°p hcp∂ ktµiw kzoI-cn-°p∂
hy‡n BZyw-Xs∂ Xm≥ BcmWv F∂v A`n-kw-t_m-[\ sNbvXp-sIm-
≠mWv kw`m-jWw Bcw-`n-°p-∂-Xv. F∂m¬ DØ-cm-[p-\n-IX Bb-t∏m-
tg°pw hy‡n-bpsS AkvXn-Xz-a√ {][m\ hnj-b-am-bn-Øo-cp-∂-Xv, adn®v
kvt]kv BWv. samss_¬ t^mWnte°p hcp∂ ktµiw kzoI-cn-°p∂
hy‡n BZyw Xm≥ Fhn-sS-bm-sW-∂mWv shfn-s∏-Sp-Øp-∂-Xv. am{X-a√
ChnsS \n¿t±mj--amb Hcp NXn-bp-ap-≠v.

tNm : F¥m-WXv?

D : Hcp sk°‚n¬ Abmƒ Ah-Im-is-∏-Sm-hp∂ kvt]kn-e√ ASpØ
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sk°‚n¬ Abmƒ \nev°p-∂Xv. Adn-™p-sIm-≠m-bmepw As√-¶nepw
Abmƒ t{imXm-hns\ h©-n°p-I-bmWv'' F∂n-ß-s\-bmWv N¿® (]pdw
346).

Cßs\ DØ-cm-[p-\n-IX/samss_¬ t^m¨ bpsS hna¿i-\-a√
IY-bpsS coXn. adn®v kwhm-Z-am-Wv. AXp-sIm≠v B[p-\n-I-Xsb/em≥Uv
t^mWns\ CXns‚ apJm-apJw \n¿Ø-p∂p, IY. Xs‚ ho´n-se-Øp∂
inhs‚ hnhcw hnfn®p ]d-bm≥ Abm-sf-Sp-°p-∂Xv em≥Uv t^mWm-Wv.
ChnsS em≥Uv t^mWn-eq-sS-bp≈ Bi-b-hn-\n-a-b-Øns‚ IjvS-X-Iƒ IY-
bn¬ hnh-cn-°p-∂p-≠v. ""t^msW-Sp-Ø-t∏mƒ Ub¬tSmWn-√, GtXm D]-
{K-lßƒ Iq´n-ap-´p∂ i_vZw; CSbv°v as‰mcp sse\n-ep≈ kv{Xo]pcp-j-
∑m-cpsS kw`m-jWw.'' CSbv°v Ub¬tSm¨ In´p-tºm-tgbv°pw ""H]vSn-°¬
ss^_¿ tI_n-fn\p aotX a¨sh-́ n-bpsS Xoa-g-Iƒ, InX-∏p-Iƒ, ko¬°m-
c-ßƒ, ho≠pw kv{Xo]p-cp-j-∑m-cpsS Xnc-°Y'' (]pdw 338). ""CS-bvs°m∂v
Ub¬tSm¨ In´p-tºmƒ P\-ta-P-b≥ ]{X-Øn¬ sImSpØ \º-dn-te°p
hnfn-°p-∂p. AXp tdmMv\-º-dm-bn-cp-∂p. thsd \nhr-Øn-bn-√msX Abmƒ
t]meo-kv  tÃ-j-\n-te°p hnfn-°p-∂p. GXp inh≥? GXp ]ckyw?
BcmWp \nßƒ? F¥-mWp t]cv? XpS--ßnb tNmZy-ßƒ tI´v t]meokv
tÃj≥ Ct∏mgpw B[p-\n-I-X-bpsS Ccp-fn-e-a¿∂p InS-°p-I-bm-sW∂v
Abmƒ°p tXm∂n'' (]pdw 338) F∂n-ßs\ em≥Uv t^mWn-s\bpw B[p-
\-n-I-X-sbbpw hnh-cn-°p∂p.

as‰mcp IYm-]m-{X-amb l-cn-l-c≥ GIm-In-bmbn, AS™ hmXn-ep-
Iƒ°-∏p-dØv Xcn-imb a\-t msS \n¬°p-tºmƒ Abm-fpsS samss_¬
i_vZn-°p-∂p. t^m¨ Xpd-°p-tºmƒ acn-®p-t]mb aoc {]Im-i-h¿j-ßƒ-
°-∏p-d-Øp-\n∂v hntijw ]d-bp-Ibpw ]√n-√mØ sXm≈ Im´n Nncn-°p∂
Hcp Ip™p-apJw ImWn-°p-Ibpw sNbvXp. DØ-cm-[p-\n-I-X-bpsS Nn”-am-
bmWv IY-bn¬ samss_¬ t^m¨ IS-∂p-h-cp-∂-Xv. samss_-en¬ hcp-∂
]c-tem-IsØ hnfn Aßs\ t\m°p-tºmƒ ̀ qan-bn¬ Fhn-sS-bmWv IrXy-
amb ÿe-sa∂p ]d-bm-\m-hmØ Ah-ÿ -X-s∂-bmWv. Fkv. Fw. Fkn-
eq-sS In´nb hoUntbm ¢n∏m-bn-cn°mw ]c-tem-I-k-tµ-iw.

2006 G{]n¬ 30-˛se amXr-`qan BgvN-∏-Xn-∏n¬ F{_lmw  amXyp
Fgp-Xnb Imddp sXmSpw-t]mse F∂ IY-bn¬ at\m-Pn-s\bpw tPym’v-\-
sb-bpw-t]mse Hcp {][m\ IYm-]m-{X-amWv samss_¬ t^mWpw. Irjn-
°m-c-\mWv at\m-Pv. tPym’v\ tP¿W-enÃpw. Irjn-°m-c\p ssIt°m-´p-
t]m-se-X-s∂-bmWv tP¿W-en-Ãn\v samss_¬ t^m¨. Hcp tP¿W-en-Ãns\
kw_-‘n-®n-S-tØmfw samss_¬ t^m¨ Ahs‚/Ah-fpsS ]Wn-bm-bp-
[-am--Wv. s]s´∂p Imcy-ßƒ Adn-bm\pw Adn-bn-°m\pw AXm-h-iy-amWv.

tImgn-t°mSv {]kv ¢∫n¬ tP¿W-enkw ]Tn-°p∂ Ip´n-Iƒ°v samss_¬
t^m¨ \n¿∫-‘-am-sW∂v sk\ay ]d-bp-∂-p. (B-th-ZI 21 sXmgnens‚
D]-I-c-WsØ ]T-\-k-a-b-Øp-Xs∂ ]cn-N-b-s∏-Sp-Øp-∂-Xmhmw CXv.) AXp-
sIm-≠mWv IY-bn¬ tPym’v\ ]d-bp∂Xv ""Iptd tImƒkv h∂p. \mfsØ
Imcyw sdUn'' (]pdw 59) F∂v. AXm-b-Xv, IY-bnse `mcy-°pw `¿Øm-
hn\pw c≠p hyXykvX sXmgn¬ta-J-e-bm-Wp-≈-Xv. AXp-sIm-≠p-Xs∂ Ah-
cpsS {]iv\ßfpw hyXy-kvX-am-Wv. ag hcm-Ø-XmWv at\m-Pns\ hnj-an-∏n-
°p-∂-Xv. ""ag-°m‰p hcp-tºmƒ, ag apdn-bp-tºmƒ Ip´m \ns∂ Ipfn-∏n-°m-
''sa∂v ]ip-°p-´n-I-sfbpw sh≈w-X-cm-sa∂v sNSn-I-sfbpw Abmƒ Biz-
kn-∏n-°p-∂p. (]pdw 54). ""Im‰ns‚ i_vZ-an-√, ag apdn-bp-∂n√'' F∂ hmIy-
ßƒ ag-bn-√msX hnj-an-°p∂ Irjn-°m-cs‚ Bfl-KXw t]mse IY-
bn¬ aqt∂m- \mtem h´w Bh¿Øn-°p-∂p.

tP¿W-en-kvddv Bb tPym’v\-bpsS {]iv\w C‚¿hyq-hn\v hnfn-®-
h¿ hcm-Xn-cn-°p-∂Xpw {]I-S-\-]-{Xn-I-bpsS dneo-kn-s\-°p-dn-®p≈ UnkvI-
j\pw dnt∏m¿´p-Ifp-sam-s°-bm-Wv. O¿±n-°p-tºmƒt]mepw Abm-fpsS
ssIbn¬ ]‰n-t®¿∂v samss_¬ t^mWp≠v. (-]pdw 59). Hcmƒ as‰m-cm-
fpsS {]iv\sØ Fßs\ ImWp-∂p-sh∂ kqN\ Xcp∂ c≠p cwK-ßƒ
IY-bn-ep-≠v.

tPym’v\ samss_¬ t^mWneqsS hnfn-°p-∂Xpw CS-s]-Sp-∂-Xp-
amb cmjv{So-b°m¿s°√mw ]n. kn., Pn. sI., Fw. sI., sI. Fw., kn.
sP., sI. kn. F∂n-ßs\ Npcp-°-t∏-cp-I-fm-Wp-≈-Xv. tPym’v\ t^mWnse
kw`m-jWw Ign™v XncnsI ho´n-te°p Ib-dptºmƒ at\m-Pn-t\mSp ]d-
™p, AXv ]n. sP. Bbn-cp-∂p.

""ap‰-tØbv°p t\m°n-\n∂p at\mPv. th∏pw amhpw De-bp-∂p. sNSn-
Iƒ Xe-ho-ip-∂p.

F¥m, Bscbm t\m°ps∂?
tPym’v\ Xnc-°n.
˛ sI. ‰n. hcp∂pt≠m-∂p t\m°n-bXm
˛ sI. ‰n.tbm?
˛ AsX. sI. ‰n. F∂m¬ Im‰v. sI. F. ddn. ddn-. bp. ag-°m‰v''

(]pdw 54). ChnsS at\mPv tPym’v\sb ]cn-l-kn-°p-I-b√ adn®v Xs‚
{]iv\sØ Ah-fpsS {]iv\ß-tfmSp _‘n-∏n-°m\pw H∏w c≠p-t]-cpsS
{]iv\-ßƒ°pw Hcp Xam-i-bn-eqsS emL-h-Øw sImSp-°m-\p-ap≈ {ia-
amWv. CXv tPym’v\bpw Xncn®p sNøp-∂p-≠v.

Im‰n\pw agbv-°pw {]Xo-£n-®n-cp∂ at\mPv Hcp ]m´v tIƒ°p-∂p.
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""hcn-I-ƒ A√, kzc

Imt‰ \o hoi-cp-Xn-t∏mƒ .............

tPym’\ Nncn-®p.

\ns‚ Ah-ÿbv°p ]‰nb Hcp dnMvtSm¨ C∂se Rm≥
samss_-en¬ C´p. Fß-s\-bp-≠v?'' (]pdw 51).

ChnsS tPym’v\-bpsS {]hr-Ønbn¬ Hcp [m¿jvSy-ap-≠v. AXm-
Is´ IY-bn¬ IS-∂p-h-cp-∂Xv samss_¬ dnMvtSm-Wn-eq-sS-bm-Wv. at\mPv
ag sImXn-®n-cn-°p-tºmƒ ""Imt‰ \o hoi-cp-sX∂v AIsØ apdn-bn¬ \n∂v
tPym’v\bpsS samss_¬ t^m¨ {]Jym-]n-°p-∂Xv ]e XhW tI´p.
C√, Ct∏mƒ hoip-∂n-√. amhpw sNº-cp-Ønbpw ioa-πmhpw Ipd-dn-πmhpw
Ip‰n-ap-√bpw Imd-dn-t∏mƒ hoim-td-bn-s√∂v Abm-tfmSv ]d™p. Abmƒ
F√mw aqfn-t°-´p.'' (]pdw 54).

Im‰ns\ {]Xo-£n-°p∂ Irjn-°m-c\pw Im‰p -th-s≠∂p ]d-bp∂
samss_¬ t^mWpw c≠p-Xcw Pohn-X-co-Xn-I-fmbn IY-bn¬ hcp-∂p. Im‰p
sXmSpw-t]mse F∂ IY-bpsS t]cv IY-bpsS Nmbvhv Ftßm-´m-sW∂v
ImWn-°p-∂p-≠v.

Cßs\ ka-Im-enI ae-bm-f-I-YIfn¬ samss_¬ t^mWpw
samss_¬ kwkvIm-chpw IS-∂p-h-cn-Ibpw IYm-hn-j-b-ambn amdp-Ibpw
sNøp-∂p.

kn\n-a-I-fnse samss_¬ kwkvImcw
P\-Iob/P\-{]nb Ie-bmb kn\n-a-bn¬ samss_¬ t^m¨ IS-

∂p-h-cp-∂-sX-ß-s\-sb∂v t\m°m-hp-∂-Xm-Wv. 2002˛2003 ImeØv Xntb-‰-
dp-I-fn¬ h∂ ]pen-hm¬°eymWw F∂ kn\n-abpw 2005 Ah-km-\-Øn¬
dneo-kmb cRvPnXv kwhn-[m\w sNbvX ªm°v F∂ Nn{Xhp-amWv ]T-\-
Øn-\mbn sXc-s™-Sp-Øn-cn-°p-∂-Xv. samss_¬ t^mWns‚ hym]\w, D]-
tbm-Kw, {]Xn-\n-[m\w F∂n-h-bmWv N¿® sNøp-∂-Xv.

samss_¬ t^m¨ D]-tbm-Kn-°p∂
kaq-lhpw D]-tbm-Khpw

tIc-f-Øn¬ samss_¬ t^mWns‚ C∂p ImWp∂ coXn-bn-ep≈
h¿≤n® D]-tbmKw XpS-ßn-bn´v GI-tZiw \mep h¿j-tØm-fta Bbn-´p-
≈q. ]pen-hm¬°e-ymWw F∂ kn\na dneo-kmhp-∂Xv CXns‚ BZy-L-́ -
Øn-emWv. AXp-sIm-≠p-Xs∂ B kn\n-a-bn¬ samss_¬ t^m¨ {]Xy-
£-s∏-Sp-∂Xv Db¿∂ h¿§-Øn-ep-≈-h-cpsS ]Z-hn-Nn-”-am-bm-Wv. samss_¬

t^mWn¬ kwkm-cn-®p-sIm≠v Imdn¬\n-∂n-d-ßp∂ cwK-tØm-sS-bmWv kn\n-
a-bn-te°v \mbn-I-bpsS IS-∂p-h-c-hv. \nc-h[n tjm∏nwKv sk‚-dp-I-fp-sSbpw
_nkn-\kv ÿm]-\-ß-fp-sSbpw GI-]p-{Xn-bmWv Ahƒ. (kn-\n-a-bn¬
Imhym am[-h≥ A`n-\-bn-°p∂ IYm-]m{Xw -̨  KwK). kn\n-a-bn¬ samss_¬
t^m¨ D]-tbm-Kn-°p-∂-h-cn¬ Ah-fpsS A—\pw Iº\n amt\-P-cp-sams°
s]Spw. CØ-c-sam-cp-b¿∂ kmº-Øn-I-]-Z-hn-bn-ep-≈-h¿ D]-tbm-Kn-°p∂
samss_¬ t^m¨ \mb-I\p In´p-∂-Xv, F≥Pn-\o-b-dnwKv ]co-£-bn¬ H∂mw
dm¶p hmßn-b-Xn\p≈ kΩm-\-am-bm-Wv. \mb-Is‚ (P-b-kqcy A`n-\-bn-
°p∂ IYm-]m-{Xw˛ lcn-Ir-jvW≥) kmº-Øn-I-]-Z-hn-bn-ep-≈-h¿t°m IpSpw-
_-Øn-ep≈ a‰p-≈-h¿t°m samss_¬ t^mWn√. Cßs\ ]pen-
hm¬Ieym-W-sa∂ kn\n-a-bnse samss_¬ D]-tbm-‡m-°ƒ Db¿∂ hnZym-
`ym-ktam kmº-Øn-Itam D≈-h-cm-sW∂p ImWmw.

cRvPnXv kwhn-[m\w sNbvXv aΩq´n \mb-I-\mbn A`n-\-bn-°p∂
ªm°v F∂ Nn{X-Øn¬ samss_¬ t^m¨ F√m-hcpw D]-tbm-Kn-°p∂
H∂m-Wv. ]pen-hm¬ Ieym-W-Øn¬ ImWn-°p-∂-Xp-t]mse t^mWn-eq-sS-
bp≈ kw`m-j-W-ßƒ apgp-h-\mbpw Cu kn-\n-a-bn¬ ImWn-°p-∂n-√.
samss_¬ t^m¨ Hm¨ sNøp-∂Xpw ]e Bfp-Iƒ kwkm-cn-°p-∂Xpw
Hs° Iymadm sSIv\n-°p-Iƒ D]-tbm-Kn®v ku≠v C^IvSv sImSpØv
s]s´∂p s]s´∂p ImWn-°p-∂p. Cu kn\n-a-bn¬ samss_¬ t^m¨
D]-tbm-Kn-°p∂ kaqlw Kp≠m-{]h¿Ø\w \S-Øp-∂-h-cm-Wv. samss_¬
t^mWn\v hym]-IXzw D≠m-b-t∏mƒØs∂ AXns‚ Zpcp-]-tbmKw h¿≤n-
°p-∂-Xns‚ sXfn-hmWv Cu kn\n-a.

D]-tbm-Kw

KwK-bpsS Hm^o-kn¬\n∂p temsW-Sp-°m-s\-Øp∂ lcn-Ir-
jvWs‚bpw Ah-fp-sSbpw samss_¬ t^mWpIƒ ]c-kv]cw amdn-t∏m-Ip-
∂Xpw, Ah¿ t^mWn-eqsS ]cn-N-b-s∏´v {]W-bn-°p-∂-Xp-amWv ]pen-
hm¬°eym-W-Øns‚ IY.  ChnsS samss_¬ t^m¨ {]W-bn-°m-\p≈
D]-I-c-W-am-bmWv {]Xy-£-s∏-Sp-∂-Xv. ªm°n¬ samss_¬ t^mWp]-tbm-
Kn°p-∂-Xm-Is´ sIzmt -́j-s\-Sp-Øp≈ Kp≠m-{]-h¿Ø-\-Øn-\pw. AXp-sIm-
≠p-Xs∂ samss_¬ t^m¨ Zpcp-]-tbmKw sNøp-∂-Xns‚ \nc-h[n cwK-
ßƒ Cu kn\n-a-bn-ep-≠v. aΩq´n Ah-X-cn-∏n-°p∂ j¨apJw F∂ IYm-
]m{Xw Kp≠m{]-h¿Ø\-ßsf \nb-{¥n-°p∂ c≠p-t]-cn¬ Hcm-fm-Wv. sXmgn-
en-√mØ c≠p sNdp-∏-°m¿, Fhn-sS-\nt∂m In´nb j¨ap-J-Øns‚
samss_¬ \º¿ D]-tbm-Kn®v ]e-cn¬\n∂pw ]Ww hmßn Pohn-°p-∂p.
hmS-I-s°m-e-bm-fn-bm-I-s´, sImt√-≠-bmƒ hcp-∂Xv Hmtcm kvt]m´n¬ \n∂pw
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samss_eneqsS Adn™v IrXy-amb ap≥I-cp-X-temsS sIme \S-Øp∂p.
CØcw \nc-h-[n-cw-K-ßƒ kn\n-a-bn¬ ImWmw. cmw tKm-]m¬h¿Ω kwhn-
[m\w sNbvX Iº\n F∂ lnµn Nn{Xhpw sIzmt´-j≥, tÃm∏v hb-
e≥kv XpS-ßnb Nn{X-ßfpw samss_¬ t^mWns‚ CØ-c-Øn-ep≈ D]-
tbm-K-ßƒX-s∂-bmWv ImWn-°p-∂-Xv.

samss_¬ t^m¨ h∂-tXmsS kn\n-a-bpsS ÿncw-co-Xn-Iƒ°v ]e
am‰-ßfpw kw -̀hn-®n-́ p-≠v.

DZm:. hmßnb Imiv Xncn®p Xcm-Ø-Xn-\m¬ Iam-ens‚  c≠p t_m´p-
Iƒ j¨ap-J≥ ]nSn-s®-Sp-°p-∂p. AXp Xncn®p hmßm-\mbn j¨ap-J-
Øn-\-Sp-tØ°v Iam¬ IS-∂p-h-cp-tºmƒXs∂ samss_¬ dnMv sNøp-∂p.
XpS¿∂v samss_¬ kw`m-j-Ww.

j¨ap-tJ-´m, B Iamev am¿°-‰n-se-Ønbm.... Ahs‚ IqsS-bp≈
{]Im-is‚ Ac-bnev Ccp-ºp-≠v.

icn-sbSm!

DSs\ j¨ap-J≥ ]m™p-sN∂v IØn hen-®q-cp-∂p. "Xo´w sh´n-
bm¬ apdn-bmØ IØn-bp-ambn Cd-ßn-bn-cn-°-bmWv' Fs∂mcp Ub-tem-
Kpw. ]≠m-bn-cp-s∂-¶n¬ kn\n-a-bnse Cu cwKw as‰m-cp-hn-[-am-bn-cp-t∂-
s\. Abmƒ IØn-sb-SpØv B{I-an-°p-tºmƒ \mb-I≥ Xncn®v B{I-aWw
\SØn hnPbw t\Spw. F∂m¬ samss_¬ t^m¨ F∂ D]-I-cWw B{I-
an-°m≥ h∂-bmƒ°v Abm-fpsS IØn ]pd-sØ-Sp-°m-\p≈ km[yX IqSn
sImSp-°p-∂n-√.

km_p F∂bmƒ hmXn-en¬ ap´p-∂-Xp-hsc AI-Øn-cn-°p∂ Bfp-
I-tfmSv kwk-km-cn-®p-sIm≠v apdn-bpsS ASp-sØ-Øn "hmXn¬ Xpd-°v' F∂v
samss_eneqsS AI-Øn-cn-°p-∂-h-tcmSp ]d-bp-∂p. Xpd-°p-tºm-ƒ t^mWn-
eqsS \S-Ønb kw`m-jWw Hcp sk°‚p t]mepw ]mgm-°msX, XpS¿®
\jvS-s∏-SmsX ho≠pw ]d-bp-∂p. Cß-s\-sbms° samss_¬ D]-tbm-K-
ßƒ kn\n-a-bn¬ IS-∂p-h-cp-∂p. kn\n-a-bnse Hcp ko≥ am‰n as‰mcp
ko≥ sIm≠p-h-cm≥ samss_¬ dnMvtSm¨ D]-tbm-Kn-°p-∂p-≠v.

samss_¬ t^m¨ kn\n-a-bn¬ F¥p {]Xn-\n-[m-\-amWp \n¿∆-
ln-°p-∂-sX∂pw {i≤n-°m-hp∂-Xm-Wv.

{]Xn-\n-[m\w

ªm°n¬ kv{XoIƒ samss_¬ t^m¨ D]-tbm-Kn-°p-∂-Xmbn
ImWn-°p-∂n-√. Kp≠m{]h¿Ø-\-Øn¬ kv{XoIƒ°p ]¶p≠mhn-s√∂ [mc-
W-bm-bn-cn°mw CXn\p Imc-Ww. BWn\pw s]Æn\pw samss_¬ t^m¨

F¥n-\mWv Fs∂mcp A`n-{]mbw kn\na Xcp∂p≠v.

]c-kv]cw samss_¬ t^m¨ amdn-t∏m-b-Xn-\m¬ \mbn-Ibv°p
hcp∂ hnfn-Iƒ \mb-Is\ Dt±-in-®p-≈Xpw Xncn®v \mb-I\p hcp∂ hnfn-
Iƒ \mbn-Isb Dt±-in-®p-≈-Xp-am-bn-cn-°pw. KwK-bv°v hcp∂ hnfn-Iƒ ]S°w
_nkn-\-kns‚ kmº-ØnI CS-]m-Sp-I-f-°p-dn-®p-f-fXpw Hm¿U-dp-I-fp-sam-s°-
bm-Wv. F∂m¬ lcn-Ir-jvW\p hcp-∂Xv KwK-bpsS Iq´p-Im-cn-bpsS hnfn-
bm-Wv. ""Fs‚ {_-Z¿ teUokv s^b¿tjm∏v XpS-ßn. \ns‚ Af-sh-{Xbm?''
F∂m-W-hƒ tNmZn-°p-∂-Xv. BWv, samss_¬ t^mWp]-tbm-Kn-°p-∂Xv
_nkn-\kv t]mep≈ Imcy-ßƒ°pw s]Æv, sIm®p-h¿Ø-am\w ]d-bm-\p-
amWv F∂ [mc-W-bm-Wn-Xn¬ {]h¿Øn-°p-∂-Xv. BWn-t‚Xv, s]Ænt‚Xv
F∂p kaqlw Iev]n-®p-sIm-SpØn-cn-°p∂ kz`m-h-ßƒ bYm¿∞-Øn-ep-
≈-X-√. AXp kaqlw \n¿Ωns®-Sp-°p-∂-Xm-Wv. BWn\pw s]Æn\pw hmbn-
°m≥ c≠p-X-c-Øn-ep≈ amk-n-I-Ifpw a‰pw Cd-°p-∂-Xn-eqsS (^mÃv {Sm°v,
h\n-X, {ioam≥) Cu [mcWsb kwc-£n-°p-I-bmWv sNøp-∂-Xv. CtX
bp‡n-X-s∂-bmWv kn-\n-a-bnepw ImWp-∂-Xv.

samss_¬ t^mWns‚ D]-tbmKw ImWn-°p∂ [mcmfw kn\n-a-
I-fp-≠v. atljv ̀ v́ kwhn[m\w sNbvX Ien-bpKv F∂ lnµn Nn{XØns‚
{]tabw samss_¬ t^mWneqsS ̀ ¿Ømhv ̀ mcy-bpsS \·Nn{X-ßƒ Ab-
bv°p-∂Xpw AXn-s\-Øp-S¿∂v kv{Xo Bfl-lXy sNøp∂-Xp-am-Wv. U¬ln
]ªnIv kvIqfnse Ip´n kl-]m-Tn-bp-sam-Øp≈ A«o-e-cw-K-ßƒ Ab-®p-
sIm-SpØ kw -̀h-hp-ambn Cu {]ta-b-Øn\v _‘-ap-≠v. cmP-am-Wn-Iyw, hmgp-
t∂m¿ XpS-ßnb Nn{X-ß-fnepw samss_¬ D]-tbm-KØn\v IY-bn¬ \√
]¶p-≠v.

Zneo]v \mb-I-\mbn A`n-\-bn® eb¨ F∂ Nn{XØn¬, Ip´n-I-
fsS ap∂n¬h®v sIm√-s∏-Sp∂ A[ym-]-Is‚ sIme-bm-fn-Isf ]nSn-Iq-Sp-
∂Xv samss_¬ hgn-bm-Wv. as‰mcp sXfn-hpw Ah-ti-jn-®n-cp-∂n-√. Xmsg
hoW samss_seSpØv Ip´n-Iƒ Ifn-®p-sIm-≠n-cn-°p-tºmƒ AXp ImWp∂
‰o®-dmWv hmßn t]meo-kns\ Gev]n-°p-∂-Xv.

C∂v Ip‰w sXfn-bn-°m-\mbn t]meokn\p klm-b-am-Ip∂ {]-
[m\ hkvXp samss_¬ t^mWmWv. F√m-h-cp-sSbpw ]°¬ CXp-≠mIpw
F∂Xpw CXp-]-tbm-Kn-®mWv Ip‰-Ir-Xyßƒ \S-°p-∂Xv F∂-Xpw -sIm-≠m-
Wn-Xv. Ipd-®p-\mƒapºv tIcf-Øn¬ tImfn-f-°-ap-≠m-°nb lnam-eb
tIknse {]Xn-Isf I≠p-]n-Sn-®Xpw Bº-√q-cn¬\n∂p Im¿ X´n-sb-SpØv
sImes∏-Sp-Ønb tSmans‚ sIme-bm-fn-Isf Is≠-Øn-bXpw samss_¬
t^m¨ hgn-bm-Wv. GXp Sh-dns‚ Gdn-b-bn¬\n-∂mWv samss_¬ t^m¨
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D]-tbm-Kn-®-sX-∂p IW-°m-°n-bmWv CXp sNøp-∂-Xv. kn\n-a-I-fn¬
samss_¬ t^mWns‚ D]-tbmKw Fßs\ Nn{Xo-I-cn-°-s∏-Sp∂p F∂-
XmWv ChnsS N¿® sNbvX-Xv.

]c-ky-ßfpw samss_¬ t^mWpw
samss_¬ t^mWns\ kw_-‘n® ]c-ky-ßƒ c≠p-X-c-Øn-ep-

≠v. H∂v, samss_en¬ hcp∂ ]c-ky-ßƒ; c≠v, samss_¬ t^m¨
F∂ D]-I-c-WsØ Ah-X-cn-∏n-®p-sIm≠v CXc am[y-a-ß-fn¬ hcp∂ ]c-
ky-ßƒ.

samss_-en¬ hcp∂ ]c-kyßƒ

CXc am[y-a-ß-fn¬ hcp∂ ]c-ky-ß-tf-°mƒ D]-tbm-‡m-°-fpsS
{i≤ IqS-p-X¬ In´p-∂Xv samss_en¬ hcp∂ ]c-ky-ßƒ°m-Wv. sSen-hn-
j-\ntem ]{XØntem hcp∂ ]-c-ky-ßƒ {i≤n-°m-Xn-cn-°mt\m ImWmsX
t]mImt\m km[y-X-bp-≠v. F∂m¬ Iøn-en-cn°p∂ samss_en te°p
sat -Pmbn hcp-∂- ]-c-ky-ßƒ F√mhcpw FSpØp hmbn-°p-Ibpw {i≤n-
°p-Ibpw sNøpw. am{X-a-√, samss_-en-eqsS sImSp-°p∂ ]c-ky-ß-fp-sS
e£y-Øn\v IqSp-X¬ IrXy-X-bp-≠m-Ipw. ImcWw samss_¬ Iº-\n-I-fp-
ambn kl-I-cn®v Hmtcm D]-tbm-‡m-hn\pw Bh-iy-ap≈ DXv]-∂-Øns‚
]ckyw Ab-°m≥ ]‰pw. enwKw, {]mbw F∂nh ]cn-K-Wn-®mWv Hmtcm-cp-
Ø¿°pw ]c-kyw Ab-°p-I. DZm-l-c-W-am-bn, Du∂p-h-Sn-bpsS ]ckyw hr≤-
s‚bpw \m]vIns‚ ]ckyw kv{XoI-fpsSbpw samss_-en-te-°mWv Ab-
°p-I.

]Sn-™-md≥ cmPy-ß-fn¬ samss_¬ sat -Pn-eqsS D]-tbm-‡m-
hns\ D]-t`m‡m-hm°n am‰p∂ hn]-W-\-k-{º-Zmbw XpS-ßn-°-gn-™p. hfsc
Bkq-{Xn-X-amb hn]-W-\-co-Xn-bm-Wn-Xv. GsX-¶nepw DXv]-∂-Øn-t‚-Xmbn
sImSp-°p∂ ]ckyw Xpd-∂p-hm-bn-®m¬ thsd Ipd®p sat -Pp-Iƒ Ab-
°m-\p-ff kuIcyw kuP-\y-ambn e`n-°p-∂p. Cßs\ Hcp ]c-ky-k-{º-
Zm-b-sØ-∏‰n Fdn-Ivk¨ Iº\n 2000Øn¬ Hcp k¿t∆ \S-Øp-I-bp-≠m-
bn. 40 % Bfp-Iƒ°v CsXmcp \n¿∫-‘n-°-embn tXm∂n. F∂m¬ 20 %
Bƒ°m¿ CXn-s\-°p-dn®v Adn-b-W-sa∂p ]d™v XncnsI sat -Pp-Iƒ
Ab-®p.(-tPm-\m-Y≥ _nKv s\¬ 2002 ˛ 208).

samss_¬ t^mWneqsS ]c-kyhpw hn]-W-\-k-{º-Zm-bhpw
]m›m-Xy-\m-Sp-I-fn¬ Bcw-`n-®p-I-gn-™n-cn-°p-∂p. Adn-bm-\p≈ B{K-l-
sØ-bmWv Cu ]pXnb ]c-ky-k-{º-Zmbw apX-em-°p-∂-Xv. tIc-f-Øn¬
CØ-c-samcp ]c-ky-ta-Je hnI-kn-®n-´n-√. ChnsS samss_ente°p

hcp∂ ]c-ky-sa-t -Pp-Iƒ an°-hm-dpw-Xs∂ IWIvjs\-Sp-Øn-cn-°p∂
samss_¬ s\‰v h¿°n-t‚tXm AXnt\m-S-\p-_-‘n® ÿm]-\-ß-fp-tStXm
Bbn-cn-°pw. DZm: “Win exciting gifts! attend GPRS and Value Added

Services at Idea nu showroom Sasthamangalam and Zonal Office,

Pattom on 26th April. Details contact 9847 943408”

samss_¬ Iº-\n-Iƒ CXc DXv]-∂-ß-fpsS Iº-\n-I-fp-ambn tN¿∂v
]-ckyw sImSp-°p∂ coXn ASp-Øp-Xs∂ tIc-f-ØnepsaØn-t®-cpw.
Ct∏mƒØs∂ kn\n-am-∏m-́ p-Iƒ Uu¨temUv sNøp-∂-Xn¬\n∂p \∂mbn
em`w In´p-∂-Xp-sIm-≠p-Xs∂ samss_¬ Iº-\n-Iƒ ]pXnb kn\n-am-∏m-
´p-I-fpsS tIm∏n ssd‰p-≈-h-cp-ambn Icm¿ H∏n-Sp-∂Xv CXns‚ kqN-\-bm-
Wv.

{]Xn-I-c-W-a-dn-bn-°m≥ t{]cn-∏n-°p∂ Xc-Øn-ep≈ sat -Pp-Iƒ
Iº\nIƒ Ab-bv°m-dp-≠v. DZm: \nb-a-{]-Imcw hme‚-bn≥kv Zn\w \n¿Ø-
em-°-Ww. icntbm sXt‰m? Cß--s\-sbmcp sat Pv ImWp∂ Hcp-]m-Sp-
t]¿ Xo¿®-bmbpw Xncn-®v sat Pv Ab-bv°pw. Aßs\ samss_¬
Iº\n°v em`w In´p-∂p. kzImcyhn]-Wnsb t{]m’m-ln-∏n-°p∂hbmWv
sSen-hn-j≥ ]cn-]m-Sn-I-fnse t^m¨˛C≥ t{]m{Km-ap-Iƒ. sSen-hn-j≥ Nm\-
emb C¥ym-hn-j≥ hm¿Ø-I-fpsS Ah-km-\-Øn¬ t{]£-I-cpsS A`n-
{]m-b-thm-s -́Sp∏v \S-Øp-∂Xv Fkv. Fw. Fkneq-sS-bm-Wv. "ANyp-Xm-\-µ≥
sXc-s™-Sp-∏n¬ a’-cn-t°≠ F∂ ]m¿´n Xocp-am-\sØ A\p-Iq-en-°p-
∂pt≠m?', "IcpWm-I-cs‚ ]m¿´n bp.- Un. F^p-ambn ebn-®Xv icntbm
sXt‰m?' XpS-ßnb tNmZy-ßƒ°v ]nt‰-Zn-hkw 9 aWn- hsc Fkv. Fw.
Fkv. Ab-bv°mw. Chn-sS sSen-hn-j≥ F∂ am[yaw AXns‚ P\-k-
º¿°]cn-]m-Sn-Iƒ \S-Øp-∂Xv samss_¬ t^m¨ D]-tbm-Ks∏-Sp-Øn-s°m-
≠m-Wv. CXn¬\n-∂p c≠p Imcy-ßƒ a\- n-em-°mw. H∂v ˛ samss_¬
t^mWns‚ hym]-\w. AXp-sIm-≠m-Wt√m s]mXp-P-\-ß-fpsS {]Xn-I-cWw
Fkv. Fw. Fkv. hgn Adn-bn-°m≥ ]d-bp-∂-Xv. c≠v ˛ Cu ]cn-]mSn
samss_¬ t^m¨ C√m-Ø-hsc s]mXp-P-\-ambn ImWp-∂n√ F∂-Xm-Wv.
am{X-a-√, "s]mXp-P-\-am-hm\pw kz¥w A`n-{]mbw Adn-bn-°-W-sa-¶nepw
samss_¬ t^m¨ hmßWw' F∂ ]tcm£t{]cW sNep-I-Øp-Ibpw
sNøp∂p.

sSen-hn-j≥ Nm\-emb Gjym-s\‰v \yqkns‚ {][m\ hm¿Ø-Iƒ°v
Fb¿ sS¬ samss_-ens‚ ayqknIv BWv sImSp-Øn-cn-°p-∂Xv. AXpsIm
≠pXs∂ Fb¿ sS√ns‚ ayqknIv tIƒ°p-tºmƒ \yqkm-sW∂p a\- n-
em-Ip-∂p. ChnsS Gjym-s\‰v \yqkpw Fb¿sS√pw ]c-kv]cw ]c-ky-ß-
fmbn {]h¿Øn-°p-∂p.
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2006-̨ se \nb-a-k-̀ m-sX-c-s™-Sp-∏n¬ samss_¬ t^m¨ Hcp i‡-
amb {]Nm-c-Wm-bp-[-am-bn-cp-∂p. t]mÃ-dp-Ifpw Nph-sc-gp-Øp-I-fpw-t]mse
Fkv. Fw. Fkpw [mcmfw D]-tbm-Kn-°-s∏-́ p. AN-yp-X-m-\-µs\ sXc-s™-
Sp-∏n¬ a’-cn-°p-∂-Xn¬\n∂v ]m¿´n am‰n-\n¿Øn-b-t∏mƒ Fkv. Fw. Fkv.
hgn-bm-bn-cp∂p A\p-Iqe {]Xn-Iqe ktµ-i-ßƒ.

samss_en¬ hcp∂ ]c-ky-ßfpw ktµ-i-ß-fp-am-W-v C{X-bp-sa-¶n¬,
samss_¬ t^m¨ F∂ D]-I-c-W-sØ-°p-dn -®p≈ ]c-ky-ßfpw
sshhn[yw \nd-™-Xm-Wv.

samss_-ens‚ ]c-kyßƒ

samss_¬ t^m¨ \ΩpsS ka-Im-enI Pohn-X-Øn¬ Fßs\ ]¶p-
tN-cp∂p F∂p ImWn-°p-∂-h-bmWv Hmtcm sSen-hn-j≥ ]c-kyhpw.

samss_¬ s_√-Sn-°p-∂Xp tI´v ]®-°dn°®-h-S-°m-c\pw km[-
\-ßƒ hmßm-s\-Ønb Zº-Xn-Ifpw Ah-c-h-cpsS samss_¬ FSp-Øp-
t\m°n Xßƒ°-√t√m F∂ a´n¬ \n¬°p-tºmƒ sXm´-SpØv sNcn-∏p-
IpØn samss_seSpØv kwkm-cn-°p-∂p. \qdp cq]bv°p IWIvj\v FSp-
°m-sa∂ sk¬ hÆns‚ ]c-ky-am-W-Xv.  samss_¬ t^mWns‚ D]-
tbmKw kaq-l-Ønse Xmgv∂ km-º-Øn-I-h¿§-Øns‚ ]°¬h-sc-sb-
Øn-bn-cn-°p-∂p F∂-Xns‚ IrXy-amb kqN-\-bm-Wn-Xv. samss_¬ t^msW
∂Xv kzImcy D]-tbm-K-Øn-\p-≈-Xm-sW∂p ImWn-°p-∂-XmWv dne-
b≥kns‚ ]c-kyw. Xs‚ samss_-en-te°v Iq´p-Im-cs\ Bh-iy-s∏ v́ \nc-
¥cw hnfn-Iƒ hcp-tºmƒ Hcmƒ 2500 cq]-sb-Sp-Øp-sIm-SpØv Iq´p-Im-c-
t\mSp t]mbn t^m¨ hmßm≥ ]d-bp-∂p. s]Æp-Im-Wepw Ieym-W-\n-
›-b-hp-sams° samss_¬ t^m¨ h∂-tXmsS hyXym-k-s∏-´n-cn-°p-∂p.
_n. Fkv. F≥. Fens‚ ]ckyw AØ-c-Øn-sem-∂m-Wv. ho´n¬\n-∂-I∂p
Zqsc  \K-c-Øn¬  tPmen sNøp∂ aI-t\mSv  AΩ Abmƒ°mbn s]Æp-
I-s≠∂pw ]qP-sb-∂mWp t]sc∂pw t^mWn¬ ]d-bp∂ AtX kabØv
ag ImcWw _kv tÃm∏n¬ \nev°p∂ aIsf A—≥ ]qP F∂p hnfn®v
Hmt´m-bn¬ Ib-‰p-∂p. Xncn®v Abmƒ AΩ-tbmSp ]d-bp∂Xv s]¨Ip-
´nsb CjvS-ambn F∂m-Wv. samss_-en-eqsS Bi-b-hn-\n-abw thK-X-
tbmsS \S-°p-∂Xpw Imcy-ßƒ s]s´∂p sNøm-\m-hp-∂Xpw ]ckyw kqNn-
∏n-°p-∂p.

hnhm-l-\n-›-b-Øn\v tamXn-c-an-Sp-tºmƒXs∂ h[p-hns‚ ssIbn¬
samss_¬ t^m¨ sImSp-°p-∂-XmWv Fb¿ sS√ns‚ ]c-kyw. c≠p-t]¿
XΩn¬ hnhmlw \n›-bn-°p-tºmƒ Ah-cp-tS-Xmb temI-Øn-te°v {]th-

in-°p-I-bm-Wv. ChnsS Ah¿°v kzIm-cyX sImSp-°p-∂Xv samss_¬
t^mWmWv. F∂m¬ "]c-ky-Ønte-Xp-t]mse samss_¬ H∂pw kΩm-\-
ambn In´t√'  F∂mWv tPmen sNøp∂ s]¨Ip-´n-I-fp-sS A`n-{]m-bw.
""IqSp-X¬ kuI-cy-ap-≈Xpw A[n-I-am¿°pw C√m-Ø-Xp-amb samss_¬
t^m¨ CjvS-s∏ v́ sXc-s™-Sp-°p-tºm-gmWv Hcp lcw. As√-¶n¬ In´n-b-
Xpw-sIm≠v \S-t°≠n-h-cpw. (h-\nX πkv ˛ 2006 sabv 14)

samss_¬ t^m¨ kΩm-\-ambn hmßp-∂-hƒ am{X-a-√, ]c-ky-ß-
fnse kv{XoIƒ Hcp-h¿jw apºv sSen-hn-j-\n¬ ImWn-®n-cp∂ dne-b≥kns‚
]c-kyw Aß-s\-bp-≈-Xm-Wv. ""\nß-fn-ept≠m N¶q‰w'' F∂mWv D]-tbm-
Kn-°p∂ kv{XobpsS tNmZyw. ChnsS k{Xo-bpsS N¶q‰w F∂Xv Hcp tN¿°-
s∏-Sp∂ aqey(Adding Value)amWv. AXm-b-Xv, samss_¬ t^m¨ D]-tbm-
Kn-®m¬ am{Xap-≠m-Ip∂ H∂v.

samss_¬ t^mWn¬ ]pXnb am‰-ßƒ hcp-Øp-tºmƒ Iº\n-Iƒ
sImSp-°p∂ ]c-ky-ßfpw {it≤-b-am-Wv. t\m°n-b-bpsS sk‰v If¿ Unkvtπ
B°n-b-t∏mƒ h∂ Sn hn ]ckyw Hmtcm-cp-Øcpw t]m°-‰n¬\n∂v \nd-
s∏mSn FSpØv as‰m-cm-fpsS Ihn-fn¬ tX°p-∂-XmWv (Colour  in every

pocket) F∂-Xm-bn-cp∂p ]c-ky-hmN-Iw. t\m°n-b-bpsS t^mWn¬Øs∂
Aemdw hbv°m-\p≈ kuIcyw h∂-t∏mƒ ""DWcq C¥ym DWcq''F∂
]c-ky-amWp sImSp-Ø-Xv. C¥y apgp-h≥ DW-cp-∂Xv samss_¬ t^mWnse
Aem-d-Øn-eq-sS-bm-sW∂v ]ckyw ImWn-°p-∂p.

]{X-ß-fnepw amkn-I-I-fnepw ImWp-∂ samss_¬ t^mWns‚ ]c-
ky-ß-fn¬ C{X-b-[nIw sshhn[yw ImWm-\n-√. ssSw amK-kn-\n¬ h∂
samss_¬ t^mWns‚ ]c-kyhpw Zn\-]{X-Øns‚ ]c-kyhpw ChnsS Xmc-
Xayw sNbvXp t\m°m-hp-∂-Xm-Wv.

‘Its about standing alone and standing united’ F∂mWv ssSw amkn-I-
bn¬ sImSp-Øn-cn-°p∂ kmwkMv t^mWns‚ ]cky-hm-N-Iw. "CXv H‰bv°p
\n¿Øp-∂p, Iq´m-bpw'. samss_¬ t^mWns‚ khn-ti-jX-X-s∂-bmWv
ChnsS ]c-ky-hm-N-I-ambn sImSp-Øn-cn-°p-∂-Xv. H‰bv°p \n¿Øp∂p
F∂m¬ kzIm-cyX Xcp∂p, a‰p-≈-h-cn¬\n∂v thdn´p \n¿Øp∂p
Fs∂ms° A¿∞w In´p-∂p. ‘Its about standing alone’ F∂ hmN-I-
Øn\p Xmsg CS-Xp-h-iØv shfp∏pw \oebpw Ie¿∂ {]X-e-Øn¬
samss_¬ t^m¨ dmºnse ta{U-en-s\-t∏mse Xe-bp-b¿Øn H‰bv°p
\n¬°p∂ Nn{Xw sImSp-Øn-cn-°p-∂p. he-Xp-h-iØv ‘and standing united’

F∂ hmN-I-Øn\p Xmsg Hcp aƒ´n If¿ Nn{X-am-Wp-≈-Xv. Hfn-ºnIv thZn-
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bpsS cm{Xn-bnse Zriy-am-W-Xv. Hfn-ºnIv Nn”-amb ]c-kv]cw _‘n-X-
amb A©p hf-b-ßƒ kz¿Æ-{]-Im-i-Øn¬ BZy-t\m-́ -Øn¬Xs∂ ImWmw.
‘United’ F∂ ]c-ky-hm-N-I-Øns‚ Zriy-kq-N-I-am-Wn-Xv. Hfn-ºn-Ivkn-
s\t∏mse kmwkMv samss_epw A©p ̀ qJ-WvU-ßsf _‘n-∏n-°p∂p
F∂-XmWv Nn{Xw kqNn-∏n-°p-∂-Xv.

samss_¬ t^mWns‚ Nn{Xw ASn-bn¬\n∂v apI-fn-te-s°-Sp-Ø-Xm-
Wv. H∏w samss_¬ t^mWns‚ sNcn-®p-\n¿Ønb t^mt´m-bp-am-Wv. CXv
B D]-I-c-WØn\v Hcp {]uV-Xbpw hep-∏hpw sImSp-°p-∂p. F∂m¬
Hfnw-]nIvthZn-bpsS Nn{Xw apI-fn¬\n∂p Xmtg-s°-Sp-Øm-Wv. hnam-\-Øn-
en-cp∂v Xmtg°p t\m°p-tºmƒ ImWp-∂-Xp-t]mse Bfp-I-sf√mw ASp-
Ø-SpØv Ccn-°p-∂p. Ddp-ºn≥Iq -́ß-sf-t∏mse ̨  CXv "Iq´mbva' F∂-Xns‚
kqN-I-am-Ip-∂p. Aßns\ t^mt´m FSp-Øn-cn-°p∂ BwKnfpw sk≥kpw
hsc ]c-ky-Øn¬ kqN-I-ß-fmbn {]h¿Øn-°p-∂p.

Ifn-I-fpsS kv]ncn-‰n-eqsS Hfnw-]nIvkv, temI-cm-Py-ßƒ XΩn-ep-ff
sFIyw Dd-∏n-°p-tºmƒ Ifn-I-fpsS hnh-c-ßfpw X’-a-b-̂ -e-ßfpw sImSp-
ØpsIm≠v kmwkMv t^m¨ P\-ßsf Hfnw-]n-Ivkp-ambn _‘n-∏n-°p∂p
F∂v Xmsg Fgp-Xn-bn-cn-°p-∂p. Cßs\ Iº\n ÿm]n-°p∂ BtKm-f-
_‘w C\nbpw XpS-cp-sa∂pw AXn-eq-sS-bp-≠m-Ip∂ ]pXnb temI-amWv
Ah-cpsS _nk-n-\-kns‚ hnP-b-sa∂pw Xmsg Fgp-Xn-bn-cn-°p-∂p.

‘Global Unity, Privacy’ F∂n-ß-s\-bp≈ samss_-ens‚ ASn-ÿm-\-
kz-`mhw FSp-Øp-Im-´p∂ ]c-ky-amWv ssSw amK-kn-\n¬ h∂ kmwkMv
samss_-ens‚ ]c-kyw. F∂m¬ \ΩpsS Zn\-∏-{X-ß-fn¬ hcp∂ ]c-ky-
ßƒ an°-hm-dpw-Xs∂ ]e-Xcw samss_¬ sk‰p-Iƒ \nc-Øn-h®v Hmtcm-
∂n-s‚bpw hne Xmsg Fgp-Xn-bn-cn°p-∂Xm-bn-cn-°pw. A¿∞-Øns‚ Npcp-
f-gn-°m≥ Bkzm-Z-I-s\-°qSn ]¶p tN¿°p∂ Hcp Ie-bmbn A-hnsS
]ckyw amdp-∂n-√. adn®v Hcp DXv]∂w {]Z¿in-∏n-°p-∂Xp am{X-ta-bp-≈q.
Zn\-]-{X-Øn¬ ImWp∂ as‰mcp ]c-ky-coXn, CtX Bfp-Iƒ ]pXp-Xmbn
Rß-fpsS IWIvjs\-SpØp F∂p ]d-™p-sIm-Sp-°p∂ ̂ pƒt]Pv Adn-
bn-∏mWv (dn-e-b≥kns‚ ]c-kyw). samss_-en¬\n∂v samss_-ente°p≈
hnfn-Iƒ kuP\yw, Bbp-jv°mew apgp-h≥ C≥I-anMv {^o, tIc-f-Øn-se-
hn-tSbv°pw Hcp cq]-bv°p hnfn°mw XpS-ßnb ]c-ky-ß-fmWv ]{X-Øn¬
km[m-c-W-bmbn hcp-∂Xv. hnfn-°p-tºmƒ ]W-Øn¬ em -̀ap-≠mIpw F∂-
XmWv Zn\-]-{X-Ønse ]c-ky-ßƒ km[m-c-W-bmbn ]d-bp-∂-Xv.

]c-ky-w hcp∂ am[y-a-Øns‚ h¿§-kz-`mhw Xs∂-bm-bn-cn°pw ]c-

ky-Øns‚bpw h¿§-kz-`mhw. ssSw amK-kn≥ t]mep-≈h Db¿∂ kmº-
Øn-I-h¿§-sØ-bmWv {]Xo-£n-°p-∂Xv. AXns‚ hne Ccp-]Xp cq]-bm-
Wv. Zn\-]-{X-Øns‚ hne 3.50 cq]- am{Xam-Wv. ssSw amK-kn≥ Cw•ojv
amkn-I-bm-Wv. F∂m¬ ]{X-am-Is´ F√m-Øcw Bfp-Ifpw hmbn-°p-∂
H∂m-Wv. AXp-sIm-≠p-Xs∂ ssSw amK-kn≥ DXv∏-∂-Øns‚ Unssk-s\-
°p-dn®pw BI¿j-I-\n-d-ß-sf-°p-dn®pw ]d-bp-tºmƒ Zn\-]-{X-Ønse ]c-
ky-ßƒ hne-sb-°p-dn®pw ]Ww em`-ap-≠m-°p-∂-Xn-s\-°p-dn-®p-amWv ]d-
bp-∂-Xv.

ssSw amK-kn\v tIc-f-Øn¬ FUo-j-\n-√. AXn\v temI-Øn¬Xs∂
hfsc Ip-d®v FUo-j-\p-I-tf-bp-≈q. AXp-sIm-≠pXs∂ AXn¬ sImSp-
°p∂ ]c-ky-ßƒ Global Unity sb ImWn-°p-∂-h-bm-bn-cn-°pw. F∂m¬
Zn\-]-{X-Øn¬ hcp∂ ]c-kyßƒ tIc-f-sØbpw tIc-f-Øn-se-Xs∂ ]e
{]tZ-i-ß-sfbpw ]›m-Ø-e-am-°n-bp-f-f-h-bm-Wv. sFUnb tIcf-Øn¬ Ih-
tdPv Cc-´n-bm-°n-bn-cn-°p-∂p F∂p ImWn-°m≥ ]e ]c-ky-ßfpw sImSp-
°p-Ibp-≠mbn-. Hcp IpS-bpsS ta¬ LSn-∏n® as‰mcp IpS-bmWv U_nƒ
Ih-td-Pns‚ {]Xo-I-ambn ]c-kyØn¬ hcp-∂-Xv. ]c-ky-Øn¬ Be-∏p-g-
bpsS Imcy-amWp ]d-bp-∂-sX-¶n¬ ]›mØe-ambn sI´p-h-≈hpw
Imk¿tIm-Uns‚ Imcy-am-sW-¶n¬ t_°¬ tIm´bpw sImSp-°p-∂p.
IkhpNpco-Zmdpw ap√-∏q-hp-a-Wn-™ kv{Xo tIfo-b-X-bpsS Zriy-kq-N-I-am-
Ip-∂p. \nßƒ Fhn-sS-bm-bn-cp-∂mepw kZm IW-Iv‰Uv Bbn-cn-°m≥
sFUnb F∂ ]c-ky-hm-N-I-Øns‚ Nn”-am-bmWv kv{Xobpw B¨Ip-
´nbpw ssII-fn¬ ]nSn-®n-cn-°p∂Xv hcp-∂Xv.

samss_¬ t^mWns‚
D]-tbm-Kß-fp-sS sshhn[yw tIc-f-Øn¬

samss_¬ t^mWns‚ D]-tbm-K-ß-fpsS sshhn[yw tIc-f-k-aq-
l-Øn-se-ßs\ F∂p ]Tn-°m≥ 24 t]sc C‚¿hyq sNbvXp. Ch-cn¬
]e sXmgn¬ sNøp-∂-hcpw ]e {]mb-Øn¬s∏´-hcpw D≠v. "samss_¬
t^m¨ F¥n-\mWv?' F∂ Htc tNmZyamWv F√m-h-tcmSpw tNmZn-®-Xv.

sImSp-ß-√q-cn-\-Sp-Øp≈ ap\ºw lm¿_-dn¬ 8. 4. 2006 epw sImSp-ß-

√q-cnse sXt°-\-S-bn-ep≈ Hmt´m-dn-£m-Ãm‚n¬ 23. 04. 2006 epw \S-
Ønb A`n-apJßfpw {ioi-¶-cm-Nmcy kwkvIrXk¿∆-I-em-im-e-bnse
GXm\pw hnZym¿∞n-I-fp-ambn \S-Øn-b A`n-ap-J-hp-amWv ]T-\-Øn-\p-]-
tbm-Kn-®n-cn-°p-∂Xv.
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samss_¬ t^m¨ AXp-]-tbm-Kn-°p∂bmƒ°p sam_n-en‰n sImSp-
°p-∂p. sam_n-en-‰n-bp≈ Hmt´m-dn-£m-ss{U-h¿am¿°pw SqdnÃv h≠n-I-tfm-
Sn-°p-∂-h¿°p-sams° Ah-cpsS sXmgnens‚ kz`m-h-a-\p-k-cn®v t^m¨
F∂Xv samss_-em-I-Ww. Ah-tcmSp t\cn´p kwkmcn°m\pw bm{X-°m¿°v
Ah-cpsS h≠n hnfn-°m\pw AXp-X-s∂-bmWv IqSp-X¬ D]-Im-c-{]-Zw. Ãm‚p-
hsc t]mbn hnfn-t°-s≠∂p am{X-a√ s]s´∂pXs∂ Imcyw \S-°p-Ibpw
sNøpw.

sImSp-ß-√q-cnse sXt°-\-S-bn-ep≈ Hmt´m-dn-£m-Ãm‚n¬ BsI 32
Hmt´m-dn-£-I-fp-≠v. AXn¬ 11 Hmt´m-dn£m ss{Uh¿am¿°v samss_¬
t^m¨ D≠v. Ah-cn¬\n∂v aq∂p t]sc-bmWv Bth-Z-I-cmbn kzoI-cn®n-cn-
°p-∂-Xv. Bbn-c-Øn\pw 2500 \pw CS-bn¬ hne-bp-≈-XmWv Ch-cpsS lm≥Uv
sk‰p-Iƒ. Iymad apX-emb kuI-cy-ß-sfm-∂pw-Xs∂ samss_ en¬ C√.
Ch¿ samss_¬ t^m¨ D]-tbm-Kn-°m≥ XpS-ßn-bn v́ GXm≠v c≠p h¿j-
tØmfta Bbn-́ p-≈q. CXn-\n-S-bn¬ samss_¬ sk‰v am‰n-bn-́ n-√. F∂m¬
‰m‰ Sp ‰m‰ {^o Bb ka-bØv IW-Ivj≥ am‰n-bn-´p-s≠∂v \njmZv (B-
th-Z-I-kqNn 2) ]d-bp-∂p.

samss_¬ t^m¨ Ch-cp-]-tbm-Kn-°p-∂Xv ASn-ÿm-\-[¿Ω-amb
Bi-b-hn-\n-a-b-Øn-\p am{X-am-Wv. AX-h¿ ]c-am-h[n hn\n-tbm-Kn-°p-∂p-ap-
≠v. kplr-Øp-°-tfmSpw ho´p-Im-tcmSpw kwkm-cn-°m\pw Hm´w In´m-\p-sams°
Hcp amkw GI-tZiw 150 cq]-bmWv samss_¬ t^mWn\mbn sNe-hm-°p-
∂-Xv. B ss]k-bv°p≈ Hm´w F¥-mbmepw samss_¬ hgn-Xs∂ In´m-
dp-s≠∂v lcojv (B-th-Z-I-kqNn 3) ]d-bp-∂p. BgvN-bn¬ aq∂p\mev Hm´w
samss_¬ t^m¨hgn In´m-dp-≠v. (B-th-Z-I¿ 1, 3) Cßs\ In´p∂h
an°-hmdpw tem°¬ {Sn∏p-I-fm-bn-cn-°pw. AXm-bXv s]s´∂v Bip-]-{Xn-bn-
te°v t]mtI-≠-hbpw a‰pw. Zqc-bm-{Xbv°p≈ hnfn-Iƒ h√-t∏mgpw am{Xta
In´q. ]cn-N-b-°m-cpsS bm{X-I-sf-√mw-Xs∂ In´p-sa-∂-XmWv samss_¬
t^mWns‚ Gd-dhpw henb D]-tbm-K-sa∂v kp\n¬ Ipam¿ (B-th-Z-I-
kqNn 1).

bm{X-°m¿°v samss_¬ \º¿ \evIp-∂-Xn-\mbn ]e Hmt´m-dn-£-
°mcpw ]e coXn-I-fmWp kzoI-cn-°p-∂-Xv. ]cn-N-b-ap-≈-h¿ amXta
samss_ente°v hnfn°q F∂v kp\n¬ Ipam¿ ]d-bp-tºmƒ h≠n-bn¬
Ib-dp-∂-h¿°v sImSp-°m-\mbn hnkn-‰nwKv Im¿Uv ASn-°p-∂-hcpw FgpXn
sImSp-°p-∂-h-cp-ap-s≠∂v \njmZv ]d-bp-∂p (B-th-Z-I-kqNn 2).  lcojv
Hmt´m-dn-£-bpsS ]pd-In¬ \º¿ Fgp-Xn-bn-´n-´p-≠v. AXp {i≤n-°-W-sa-∂v
bm{X-°m-tcmSp ]d-bp-Ibpw sNøpw (B-th-Z-I-kqNn 3). samss_¬ t^m¨
hgn Hm´w In´nbn´p t]mbmepw Ãm‚n¬ Xncn-s®-Øn-bm¬ ]pd-In¬ h≠n

                 t]cv             hb v    tPmen/]T\w                         sk‰ns‚    amk-hm-SI

hne (cq-.)

(cq.)

samss_¬
D]-tbm-Kn-®p
XpSßnbń v
F{X h¿jw

1. kp\n¬Ip-am¿ 38 Hmt´m-dn£m 1½ 1500 150

ss{Uh¿

2. \njmZv 34        ,, 2 2500 h¿jw

1000

3. lcojv 28        ,, 1   - 100-150

4. kptcjv 40 hml-\-°-®-hSw 7 8000 5000

5. dlnw 42 ao≥]n-SpØw 3 2000 480-500

6. A\n¬Ip-am¿ 35 ao≥ _nkn-\kv 4 11000 3000

7. cmtPjv 29          ,, 2 9000

8. _m_p 49 ao≥]n-SpØw 2 5000 300

9. C{_mlnwIp ń 59 ao≥ hnev]\ 1 4000 300-400

10. tPmbv 30 ss{Uh¿ 3   ... 1500

11. ss^k¬ 37 ao≥]n-SpØw ..   ..   ...

12. A≥h¿ 26 samss_¬ 4   ..   ...
                                                tjm∏v

13. jntam≥ 24          ,, 3   ..   ...

14. jm n̂ 25          ,, 4   ..   ...

15. kpZo-]vIp-am¿ 24 Fw.-F. 1 2500 100

16. _ntPmbv 42 Fw. F. 1½ 3000 250

17. {^mt¶m 24 Iw]m-c-‰ohv 1   ..   ...
                                               en‰-td-®¿

18. cqt]jv 22 Fw.-F. ..   ..   ...

19. \han 21 Fw. F. 1 3000 200-300

20. sFizcy 21 Fw. F. 1 ..   ...

21. kn‘p 26 Fw. F. 4 2500 200

22. kpP 26 Fw. ̂ n¬ 1 4000 200

23. IhnX 23 _n. FUv. 6 ..   ...

24. kvs\ap 23 tP¿W-enkw 1 ..   ...
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sIm≠n-SWw. Ãm‚nse {Iao-I-c-W-ßƒs°m∂pw CXv hyXymkw hcp-Øn-
bn-́ n-√.

Cßs\ samss_¬ t^m¨ Hmt´m dn£-°m¿°v Ah-cpsS sXmgn-
en\p klm-b-ambn amdn-bn-cn-°p-∂p. h≠n-°-®-h-S-°m-c-\mb kptc-jns\
(B. kq. 4) kw_-‘n-®n-S-tØmfw samss_¬ t^mWneq-sS-bmWv Abm-
fpsS Ggp h¿j-am-bp≈ _nkn-\-kvX-s∂. hml-\-ßƒ hn¬°m-\p-≈-
hcpw hmßm-\p-≈-hcpw hnfn-°p-∂Xpw I®-h-S-ap-d-∏n-°p-∂Xpw XpS-ßn,
hml\w sIm≠p-t]m-Im≥ hcp-∂-Xp-h-sc-bp≈ Uoen-Mvskms° samss_¬
t^m¨ hgn-bmWv (B. kq. 4). Hcp Hmt´m-dn-£-°m-c≥ amkw 150 cq]
samss_¬ t^mWn\mbn sNe-hm-°p-tºmƒ Ct±lw sNe-hm-°p-∂Xv 5000
cq]-bm-Wv. am{X-a-√, CS-bv°nsS lm≥Uvsk-‰p-Iƒ am‰n ]pXn-bXv hmßm-
dp-s≠∂pw ]d-bp-∂p. BZy-ambn samss_¬ t^m¨ hmßp-∂-Xn\p sNe-
hm-°nb ss]k AXn-eqsS In´nb BZyI®-S-h-Øn¬Xs∂ Xncn®pIn´n-b-
Xmbn kptcjv ]d-™p. Ct∏m-g-bmƒ c≠p samss_¬ sk‰p-Iƒ D]-tbm-
Kn-°p-∂p. H∂v kzIm-cy-amb Bh-iy-Øn-\pw at‰Xv _nkn-\kv Bh-iy-
ßƒ°pw. ]ªn-Iv, ss{]h‰v F∂n-ß-s\-bp≈ AXn¿h-c-ºp-Iƒ C√m-Xm-
°p∂ Hcp-]-I-c-W-amWv samss_¬ t^msW∂v t\csØ ]d-bp-I-bp-≠m-
bn. F∂m¬ kptc-jn-s\-t∏m-ep-≈-h¿ AØ-c-ap-]-I-cWw Xs∂ D]-tbm-
Kn-®v ]ªn-Iv, ss{]h‰v F∂nh-bv°p≈ hyh-ÿm-]nX[mcW \ne-\n¿Øp-
Ibpw sNøp-∂Xp ImWmw. AXm-bXv c≠p samss_¬ t^m¨ hmßn,
H∂p ss{]h-‰mbpw H∂v ]ªn-°mbpw D]-tbm-Kn-®p-sIm-≠v.

ao≥]n-Sp-Ø-°mcpw samss_-¬ t^mWpw

ao≥]nSp-Ø-°m¿ F∂ Xe-s°´p sImSp-Øn-´p-s≠-¶nepw C‚¿hyq
sNbvX Ggv Bth-Z-Icpw ao≥]n-Sp-Ø-°m-c√, ao\p-ambn _‘-ap≈ sXmgn-
ep-Iƒ sNøp-∂-h-cm-Wv. IS-en¬ ao≥ ]nSn-°m≥ t]mIp∂ Hcmƒ°v t^mWn-
s\-s°m-≠p≈ D]-tbm-K-a-√, ssk°n-fn¬ sIm≠p-t]mbn hoSp-IƒtXmdpw
ao≥ hnev°p-∂-bm-fp-sSbpw lm¿_-dn¬h®v teew hnfn®v I®-hSw sNøp∂
Bfp-I--fp-sSbpw D]-tbm-K-ßƒ.

\Sp-°-S-en¬ tPmen sNøp∂ ao≥]n-Sp-Ø-°m¿°v Ic-bp-ambn _‘-
s∏-Sm-\p≈ GI-am¿§w samss_¬ t^mWmWv. ]≠m-bn-cp-s∂-¶n¬ ho´n-
te°p hnfn-°m-\mbn ]Wn-sb√mw Ign™v Ic-bn-se-Ø-W--am-bn-cp-∂p.
am{Xa-√, IS-en¬ h®v B¿s°-¶nepw AkpJw h∂m¬ Ic-bn-se-Øp-∂-
Xp-hsc H∂pw sNøm≥ ]‰n-√. samss_¬ t^mWp≈-Xp-sIm≠v Abmsf
Ic-bn-se-Øn-°p-tºm-tg°pw Bip-]-{Xn-bn-se-Øn-°m-\p≈ F√m kuI-
cy-ßfpw Xøm-dm-°n-h-bv°mw. am{Xa√ F{X ao≥ In´n-sb∂pw AXv GXp
Xc-Øn-ep-≈-h-bm-sW∂pw apX-em-fnsb hnfn-®-dn-bn-°m\pw AXp sIm≠p-

h-cp-tº-mtg°pw Bh-iy-Øn-\p≈ sFkv lm¿_-dn¬ Hm¿U¿ sNbvXn-
Sm\pw km[n-°pw (B-th-Z-I-kqNn 8). Cßs\ Ic-bp-ambn _‘-s∏-Sm≥
am{X-a-√, ao≥]nSp-Ø-°m¿ samss_¬ t^m¨ D]-tbm-Kn-°p-∂-Xv. IS-en-
se Hcp-`m-KØv tPmen sNøp-∂-h¿°v adp-`m-KØv tPmen sNøp-∂-hsc
hnfn-°m\pw samss_¬ t^mWmWv GI-am¿§w. Ago-t°mSv ]Wn sNøp-
tºmƒ Ipd-®-Ise tN‰phm IS-∏p-dØv ]Wn IqSp-X-ep-s≠-¶n¬ Ahn-sS-
bp≈ t_m´p-Im¿ \Sp-°-S-en¬h-®p-Xs∂ a‰p≈ t_m´p-Imsc hnh-c-a-dn-bn-
°pw. At∏mƒØs∂ H´pw kabw If-bmsX Ahn-tS°p t]mImw F∂v
dlnw ]d-bp-∂p (B. kq. 5).

Dul-ß-sfm∂pw \S-ØmsX IrXy-amb IW°-dn™v _nkn-\kv
\SØp-∂-Xn-\p≈ D]m-[n-bm-bmWv A\n¬Ip-am¿ samss_¬ t^mWns\
ImWp-∂-Xv. apºm-sW-¶n¬ ao\p-ambn t_ms -́Øn-°-gn-™mte F{X -ao-\p-
≠vv, GXp-Xcw ao\mWv Fs∂ms° ]d-bm≥ ]‰q. Ct∏mƒ ]Wn-°m¿ IS-
en¬h-®p-Xs∂ samss_¬ t^mWneqsS hnfn®p ]dbpw. In´nb ao\n-\-
\p-k-cn®v At∏mƒØs∂ hne IqSntbm Ipdt®m lm¿_-dn¬ I®-h-S-ap-d-
∏n-°mw. an\n-‰p-Iƒ°Iw Xs∂ lm¿_-dn¬ henb CS-]m-Sp-Iƒ \S-°m-dp-
≠v. AXp-sIm-≠v h≈-°m¿°v ao≥ In´n-bn-s√-¶n¬ B hnhcw Ah¿ Ic-
bn-seØn Adn-bn-°p-∂-Xp-hsc AXn\p apºp In´nb ao≥ Ipd™ hne-
b°v hn‰p-t]m-Ip-am-bn-cp-∂p. F∂m¬ samss_¬ t^m¨ D≈-Xp-sIm≠v
A-X-dn-bp-tºmƒXs∂ ao\ns‚ hne Iq´m≥ km[n-°pw. (B. kq. 6).

ssk°nfn¬ sIm≠p-t]mbn ao≥ hnev°p∂ C{_m-lnw-Ip-́ nsb (B.
kq. 9) kw_-‘n-®n-S-tØmfw samss_¬ t^m¨ A[zm\w Ipd-bv°p∂
H∂m-Wv. ImcWw ao\ns‚ hnebpw a‰pw Adn-™-Xn-\p-tijw AXp hmßn-
bm¬ hoSp-I-fn¬ hn‰p-t]m-Iptam F∂p Xocp-am-\n-®n´v  lm¿_-dn-te°p
t]mbm¬ aXn. shdpsX Ahn-sS-hsc ssk°nƒ Nhn-́ n-s®∂v Xncn®p t]mtc-
≠-Xn-√. CS-]m-Sp-I-sfms° Ign™v ao≥ sIm≠p-t]m-Im≥ t\cØv
h≠nbpambn sN∂m¬ aXn-sb-∂-XmWv ss{Uh-dmb tPmbn°v (B. kq.
10) samss_¬ sIm≠p≈ KpWw.

as‰mcp Bth-Z-I-\mb ss^k-en\v (B. kq. 11) samss_¬ t^m¨
A{X Ah-iy-L-S-I-ambn tXm∂p-∂n-√. ImcWw h©n-bn¬ a‰m-cp-sS-b-¶nepw
ssIbn¬ samss_¬ t^mWp≠mIpw. Fs¥-¶nepw AXym-h-iy-Imcyw
Icbn¬ Adn-bn-°m≥ AXp-]-tbm-Kn-°mw.

samss_¬ t^m¨sIm≠p≈ D]-tbmKw Hmtcm-cp-Ø¿°pw Hmtcm
XØn-em-Wv. AX-h-cp-]-tbm-Kn-°p∂ samss_¬ t^mWns‚ hne, amk-
hm-SI F∂n-h-bn¬\n∂pw a\- n-em-°mw. 300˛400 cq]-h-sc-sbm-s°-bmWv
ao≥ ]nSn-°m≥ t]mIp∂ Bƒ amk-hm-S-I-bmbn sNehm-°p-∂-Xv. F∂m¬
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_nkn-\kv \S-Øp-∂-bmƒ B ÿm\Øv 5000 cq] sNe-hm-°p-∂p. dne-
b≥kv ‰p dne-b≥kv {^obmb-Xp-sIm≠ samss_¬ t^m¨ am‰p-∂-h-
cmWv dlo-an-s\-t∏m-ep-≈h¿ (B. kq. 5). ]Xn-\m-bncw apX¬ Hcp-e-£w-
cq] hsc amk-h-cp-am\w In´m-dp≈ A\n¬Ip-am-dn-s\-t∏m-ep-≈-h¿ (B.
kq. 6) Unssk≥ A\p-k-cn®pw ]pXnb kuI-cy-ßƒ°p th≠n-bp-amWv
samss_¬ t^m¨ am‰p-∂-Xv. Iq´p-Im-cp-sSbpw a°-fp-sSbpw Hs° hoUntbm
FSp-°m-\pw \√ ImgvN-Iƒ ImWp-tºmƒ t^mt´m-sb-Sp-°m-\p-sams°
Abmƒ samss_¬ t^m¨ D]-tbm-Kn-°p-∂p.

samss_¬ t^mWns‚ D]-tbm-K-ßƒ sshhn-[y-s∏-Sp-∂-Xn\v Hcp
ImcWw Aßs\ AXp hmßm-\p≈ tijn-bp-ambn _‘-s∏-´n-cn-°p∂p
F∂p ImWmw.

samss_-¬ Iymºkv

Iuam-c-°m-cpsS samss_¬ D]-tbm-K-sØ-°p-dn-®mWv ]e amkn-I-
I-fp-sSbpw DXv°-WvT-sb∂v ]q¿∆-]-T-\-ß-sf-°p-dn-®p≈ A[ym--b-Øn¬ kqNn-
∏n-°p-I-bp-≠m-bn. AXp-sIm-≠p-Xs∂ Iymw]-knse Ip´n-Iƒ°v samss_¬
t^m¨ F¥n-\m-sW∂v a‰p-≈-h-tc-°mƒ Ah¿Xs∂ ]d-bp∂ A`n-{]m-b-
ßƒ°mWv ap≥Xq°w th≠-Xv.

sIm®p-Ip-́ n-Iƒ°v samss_¬ t^m¨ Hcp Ifn-∏m-́ -am-Wv. F∂m¬
Iymw]-knse Ip´-nIƒ°v samss_¬ t^m¨ Hcp ]cn-[n-hsc ^mjs‚
`mK-am-sW∂v kp[o-]vIp-am¿ ]d-bp∂p (B. kq. 15). am{X-a-√, Iq´p-Im-cp-
ambn Ft∏mƒ thW-sa-¶nepw kwkm-cn-°mw. ‰m‰ Sp ‰m‰ {^obm-b-Xp-sIm≠v
Iq´p-Im-sc√mw AXp-X-s∂-bmWv hmßn-bn-cn-°p-∂-sX∂pw ]d-bp-∂p. Iymw]-
knse Ip´n-Iƒ°v an°-h¿°pw sXmgn-ep-≠m-hn-√. AXp-sIm-≠p-Xs∂
CØcw kvIoap-Iƒ Ah¿°p {]tbm-P-\-I-c-am-sW-∂mWv Abm-fpsS A`n-
{]m-bw.

Iymw]-kn¬ C‚¿hyq sNbvX-h-cn¬ Ggp t]¿°pw samss_¬
t^m¨ hmßp-∂-Xn-\p≈ ]Ww ho´p-Im¿ sImSp--Ø-Xm-Wv. s]¨Ip-´n-
Isf kw_-‘n-®m-sW-¶n¬ Ah-tcm-tcm-k-a-bhpw Fhn-sS-bm-sW-∂-dn-bm-
\p≈ DXv°-WvT-bmWv c£n-Xm-°ƒ°v AXp hmßn-Ø-cm-\p≈ t{]c-W-
sb∂v \han (B. kq.19) ]d-bp-∂p. bm{X-bv°n-S-bn¬ Fs¥-¶nepw XS w
t\cn-´m¬ ho´p-Imsc IrXy-ambn hnfn®v hnh-c-a-dn-bn-°m≥ samss_¬
t^m¨ klm-bn-°p-sa∂v F√m s]¨Ip-´n-Ifpw ]d-™p. Bscbpw
Ft∏mƒ thW-sa-¶nepw hnfn-°m-sa-∂-Xp-sIm≠v Hcp kpc-£n-X-Xz-t_m[w
D≠m-Ip-sa∂pw ]d-bp∂p (B. kq. 19, 20, 22). Bscbpw {i≤n-°msX,
t]Sn-bn-√msX CjvS-ap-≈n-SØv bm{X sNøm-\p≈ kzmX{¥yw BWn\p
kaqlw sImSp-°p-∂p-≠v. A{X-tØm-f-an-s√-¶nepw cm{Xn-bnepw a‰pw bm{X

sNøm\pw kz¥w Imcyw \S-Øm-\p-ap≈ ss[cyw samss_¬ t^m¨
s]Æn\p sImSp-°p-∂p-≠v. Aßs\ kaq-l-Øns‚ A[n-Im-c-Xm-Xv]-cy-
ßsf Hcp ]cn-[n-hsc tNmZyw sNøm≥ s]Æn\p samss_¬ t^mWns‚
D]-tbm-K-Øn-eqsS km[n-°p-∂p. F∂m¬ Aßs\ In´p∂ ss[cyw
kz¥-am-bp-≈-X-√, adn®v Ft∏mƒ hnfn-®mepw Xs∂ Bsc¶-nepw
c£n°pw Fs∂mcp tXm∂en-¬ \n∂p-≠m-Ip-∂-Xm-sW-∂p-≈Xv Hcp
t]mcm-bva-bmWv.

F∂m¬ s]¨Ip-´n-Iƒ samss_¬ t^m¨ D]-tbm-Kn-°p∂Xv
Cßs\ am{X-a-√. F¥n-\mWp samss_¬ t^m¨ F∂ tNmZy-Øn\v
{]W-bn-°m-\mWv F∂mWv \han , sFiz-cy, kn‘p (B. kq. 19, 20, 21)
XpS-ßn-b-h¿ adp-]Sn ]d-™-Xv. CXp-hsc I≠n-´n-√m-Ø-hcpw C\n-sbm-cn-
°epw ImWn-s√∂v Dd-∏p-≈-h-cp-amb samss_¬ t^m¨hgn-bp≈ _‘w
\n-e-\n¿Øp∂ Hcp-]m-Sp-t]-cp-s≠∂v kp[o-]vIp-am¿ ]d-bp-∂p. (B. kq.
15) ChnsS {]W-b-sØbpw kulr-Z-sØ-bp-sams° ÿew/ kabw F∂n-
h-bn¬\n∂p tamNn-∏n®v samss_¬ t^m¨ Ah DØ-cm-[p-\n-I-am-°p-
∂p. Hcm-fpsS F√m hnh-c-ßfpw Adn-™-Xn\p tij-ap≈ Hcp _‘-
Øn¬\n∂pw hyXy-kvX-am-W-Xv. IrXy-amb ÿe-tam, cq]tam H∂p-a-dn-bmØ
Bfp-I-fp-a-mbn Nn¥-Ifpw hnIm-c-ß-fp-sams° ]¶p-h-bv°-s∏-Sp-∂p. Ahn-
sS-bp≈ kulr-ZØn\p kzm¿∞Xbp≠m-hn-√. ]¶p-h-bv°-ep-Iƒ am{Xta
ImWq. samss_¬ t^mWneqsS-bp≈ {]Wbw an°-hm-dpw-Xs∂ hnhm-l-
sa∂ k¶-ev]sØ e£yw-h-®p-≈-X-√. c≠p hy‡n-Iƒ XΩn¬ bmsXm-
cp \n-_-‘-\-I-fp-an-√m-sX-bp≈ _‘-am-W-Xv. Ft∏mƒ th-W-sa-¶nepw AXv
ths≠∂phbv°mw.

samss_¬ t^m¨hgn Hcp-]mSp iey-ß-fp-≠-mIp-∂p-sh∂v s]¨Ip-
´n-Iƒ s]mXp-hmbn ]d™ Hcp Imcy-am-Wv. ]e¿°pw Nne samss_-ep-
Iƒ XΩn¬ tImƒkv {^o-bm-b-Xn-\m¬ GsX-¶nepw \ºdn-te°p hnfn-
°pw. B¨Ip-́ n-bm-sW-¶n¬ I´v sNøpw; s]¨Ip-́ n-bm-sW-¶n¬ kwkm-cn-
°pw. ]e-t∏mgpw A«o-e-ßƒ ]dbpw F∂v kp[o-]vIp-am¿ ]d-bp∂p (B.
kq. 15). CØcw Bfp-Iƒ hnfn-°p-∂-Xp-sIm≠v knwIm¿Up-hsc am‰n-bn´p-
s≠∂v sFizcy ]d-bp-∂p. (B. kq. 20). F∂m¬ kpP (B. kq. 22)bpsS
A`n-{]mbw D]-tbm-Kn-°p-∂-h-cpsS ssIIm-cy-ti-jn-sIm≠v CsXm-gn-hm-°m-
sa-∂m-Wv. ImcWw samss_enem-Ip-tºmƒ GXp \º-dn¬\n-∂mWv hnfn-
°p-∂-sX∂p a\- n-em-°mw. Adn-bmØ \ºcp-Iƒ FSp-°m-Xn-cp-∂m¬
CØcw iey-ßƒ Hgn-hm-°m-hp-∂-Xm-Wv.

Iymw]-knse ]IpXn t]¿°pw Iyma-dm, Aem-dw, tSm¿®v, XpS-ßnb
kuI-cy-ß-fp-≈ t^mWp-I-fm-W-p-≈-Xv. tlmÃ-en¬ \nev°p-∂Xp-sIm≠v
Id‚p-t]m-bm¬ Xos∏´n t\m°n-sb-Sp-°m\pw kabw t\m°m\pw Aemdw
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hbv°m-\p-sams° samss_¬ t^m¨ Xs∂-bmWv D]-tbm-Kn-°p-∂-sX∂v
kpP ]d-bp-∂p (B. kq. 22). F∂m¬ Iymadm t^mWp-Iƒ B¨Ip-´n-
Iƒ D]-tbm-Kn-°p∂Xv s]¨Ip-́ n-I-fpsS Nn{X-ß-sf-Sp-°m-\m-sW∂v kp[o-
]vIp-am¿ A`n-{]m-bs∏-Sp-∂p≠v. {]tXy-In®pw ico-cm-h-b-h-ßƒ (B. kq.
15). CØcw D]-tbm-Kßƒ tIc-f-k-aq-l-Øns‚ ssewKnI-Zm-cn-{ZysØ ImWn-
°p∂ H∂m-Wv. s]¨Ip-´n-Isf Xß-sf-t∏mse Hcm-fmbn ImWmsX Hcp
hkvXp-hmbn ImWp∂ kaq-lhpw ssewKn-I-hn-Zym-̀ ym-k-an-√m-bva-bp-sams°
CXns‚ Imc-W-ß-fm-Wv.

kv{Xo-Iƒ samss_¬ t^mWp-]-tbm-Kn-°p-∂-Xn-s\-°p-dn®v F¥m-
W-`n-{]m-b-sa∂v C‚¿hyq sNbvX F√m ]pcp-j-∑m-tcmSpw tNmZn-°p-I-bp-
≠m-bn. dlo-ans‚ (B. kq. 5) A`n-{]m-b-Øn¬ Ah¿ sIm®p-h¿Ø-am\w
]d-bm-s\m-s°-bm-bn-cn°mw samss_¬ D]-tbm-Kn-°p-∂Xv F∂m-Wv.
F∂m¬ _m°n F√m-h-cp-sSbpw A`n-{]mbw Rm\p-]-tbm-Kn-°p-∂-Xp-
t]mse Ahcpw D]-tbm-Kn-°p-∂p. AXn-se-¥-`n-{]mbw ]d-bm≥ F∂
a´n-em-bn-cp-∂p. tIc-f-k-aq-l--Ønse amdn-h-cp∂ ]pcp-j-°m-gvN-I-fpsS kqN-
\-bm-Wn-Xv.
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ae-bmf hymI-cWw

hymI-c-W-an-{X-Øn-se-Øp-tºmƒ

F≥.- sI. tacn

tIc-f-]m-Wn-\obw BZy-]-Xn-∏ns‚ (1896) {]kn-≤o-I-c-W-Øn-\p-
tijw hnZym-hn-t\m-Zn-\n-bnepw  ̀ mjm-t]m-jn-Wn-bnepw Cu {KŸ-sØ-∏‰n
N¿®-Ifpw hna¿i-\-ßfpw1 [mcm-f-ambn D≠m-bn. Ccp-]-Xp-h¿jw \nc-¥-c-
ambn \S∂ hna¿i-\-ß-fp-sSbpw ]cn-jvIm-c-ß-fp-sSbpw ̂ e-amWv C∂sØ
tIc-f-]m-Wn-\obw (1917). tIc-f-]m-Wn-\o-b-Øns‚ hna¿i-I-cn¬ {it≤-b-
\mWv Fw.- ti-j-Kn-cn-{]`p (1855-̨ 1924). At±-l-Øns‚ ae-bmf hymI-c-W-{K-
Ÿ-amWp hymI-c-W-an-{Xw. Xe-t»cn kztZ-inbpw cmP-ap≥{Zn- K-h-s◊‚ v
s{Sbn-\nw-Kv kvIqfn¬ {][m-\m-[ym-]-I-\p-am-bn-cp∂ {]`p sslkvIqƒ tImf-
Pp-X-e-Øn-ep≈ hnZym¿Yn-Isf ap∂n¬ I≠p-sIm-≠mWp hymI-c-W-an{Xw
cNn-®n-cn-°p-∂-Xv. tIc-f-]m-Wn-\o-b-hn-a¿i-Is‚ hymI-c-W-{K-Ÿ-sa∂ \ne-
bn¬ CXv sshbm-I-c-W-∑m-cpsS {i≤-bn¬ ]Xn-™n-́ p-≠v.

tIc-f-]m-Wn-\o-b-Øns‚ BZy-]-Xn-∏n\p (1896) sXm´p-]n-∂mse
1904˛¬ BWv hymI-c-W-an-{X-Øns‚ BZy-]-Xn∏p ]pd-Øn-d-ßn-b-Xv. AXp
hnI-kn-∏n®p ]cn-jvI-cn®v aq∂mw-]-Xn∏v 1919˛¬ ]pd-Øn-d-°n. Cu ]Xn∏v
Zo¿L-Imew ae-_m-dn¬ ]mT-]p-kvX-I-am-bn-cp-∂p. 1922˛¬ as‰mcp ]cn-jvI-
cn® ]Xn-∏p- ]p-d-Øp-h-∂p. 1983˛¬ tIc-f-km-ln-Xy A°m-Zan Cu IrXn
]p\x-{]-kn-≤o-I-cn-®p. 1989˛¬ AXn\p as‰mcp ]Xn-∏p-ap-≠m-bn. tIc-f-]m-
Wn-\obw H∂mw]Xn-∏n\p sXm´p-]n-∂mse hcp∂ hymI-c-W-{K-Ÿ-sa-∂ -\n-
e-bn¬ thWw CXns\ hne-bn-cp-Øm≥. ae-bm-f-Øns‚ B[n-Im-cn-I hymI-
c-W-{K-Ÿ-sa∂ \ne-bn¬ ]WvUn-X-temIw AwKo-I-cn® tIc-f-]m-Wn-\o-b-
Øns‚ ]cn-jvI-cn® ]Xn-∏n\p tijhpw hymI-c-W-an-{X-Øn\p ]e- ]-Xn-
∏pIƒ D≠m-bn. tIc-f-]m-Wn-\o-b-Øns‚ kzm[o-\-Øn¬\n∂v AI∂p kzX-
{¥-amb coXn-bn¬ `mjm-]-{K-Y\w \SØn-bn-´p≈ {KŸ-amWv hymI-c-W-

an{Xw F∂p {]`m-I-c-hm-cn-b¿ A`n-{]m-b-s∏-´n-´p≠v (2005,37). "tIc-f-
]mWn\ob-Øn-s\m∏w Hcm-[n-Im-cn-I-{K-Ÿ-ambn CXns\ ]cn-K-Wn-°m-sa-
∂mWv' D≈q¿ hymI-c-W-an-{X-Øns‚ Ah-Xm-cn-I-bn¬ (1989:XVII) ]d-™n-
cn-°p-∂-Xv. F¶n-epw, tIc-f-]m-Wn-\o-b-hp-ambn Cu {KŸsØ Xmc-X-ayw-
sNbvXp hymI-c-W-kn-≤m-¥-Øn\p kmc-amb ]ptcm-K-Xn-bp-≠m-b-Xmbn Bcpw
tcJ-s∏-Sp-Øn-°-≠n-√. Aß-s\-sbmcp ]T-\-Øn-\p≈ {ia-amWv Cu
teJ-\w.

ssk≤m-¥nI ]ptcm-KXn

hymI-c-W-an-{X-Ønse {][m-\-s∏´ {]tXyI-X-bmWv AXns‚ ]mT-
]p-kvX-I--kz-̀ m-hw. CXp ]mT-]p-kvX-I-ambn kwhn-[m\w sNbvXn-cn-°p-I-bm¬
Hmtcm hnj-b-Øns‚bpw Ah-km-\-Øn¬ tNmZy-ßƒ sImSp-Øn-cn-°p-∂p.
Ip´n-Iƒ°p]tbm-Kn-°m≥ ]mI-Øn-\p-≠m-°n-b-Xm-sW-¶nepw AXp
imkv{X-̀ -{Z-am-°m-\p≈ hy{K-X -Im-Wmw. AXp-sIm≠p imkv{Xß-fpsS \m\m-
hn-j-b-ß-fn-te°pw CXp ]S¿∂p t]mIp-∂p. AXp- Iq-SmsX kmln-Xy-hn-
j-b-ßfpw kwkvIr-X-hym-I-c-WhpwIqSn CXn¬ Dƒs∏-Sp-Øn-bn-- ´p-≠v2.

A£cw, h¿Ww, en]n

hymI-c-W-an-{X-Ønse kw⁄m-{]-I-cWw tIc-f-]m-Wn-\o-b-Øn-en-√m-
Ø-Xm-Wv. CXn¬ Hmtcm kmt¶-XnIkw⁄bpw \n¿h-Nn®p {KŸØn\p
IqSp-X¬ im-kv{Xo-b-X- \¬Ip-∂p. tIc-f-]m-Wn-\o-b-Øn¬ "A£-c-ame'
F∂ io¿j-I-Øn≥Io-gn¬ N¿®-sN-bvXn-cn-°p∂ Imcy-ßƒ hymI-c-W-an-
{X-Øn¬ Fßs\ IqSp-X¬ IrXy-X-tbmsS Ah-X-cn-∏n-®n-cn-°p∂p F∂p
{i≤n-®m¬ kw⁄m-{]-I-c-W-Øns‚ {]m[m\yw shfn-hm-Ipw. tIc-f-]m-
Wn\n A£-cw, h¿Ww, en]n F∂o kw⁄-Iƒ hy‡-ambn hnth-Nn-
®p- \n¿h-Nn-°msX Ie¿Øn D]-tbm-Kn-°p-∂p. hymI-c-W-an-{X-Øn¬ Chsb
th¿Xn-cn-®p- Im-Wp-∂p.- h¿Ww, [z\n Chsb hnth-Nn®p hnh-cn-°p-∂-
Xn¬ IrXyX Ipd™p ImWp-∂p≠v. F¶nepw Ah tIc-f-]m-Wn-\o-b-Øn-
te-Xn-s\-°mƒ B[p-\n-I-]-cn-I-ev]-\-I-fp-ambn s]mcp-Ø-s∏´p t]mIp-∂p-
≠v. ""hm°p-Isf D®-cn-®m¬ tIƒ°m-hp∂ AXn-kq-£vahpw Ahn-̀ m-Pyhpw
Bb H‰-i-_vZ-am-Ip∂p [z\n... A, H, Iv, ¨, ≥, ¿ F∂nh h¿Wßƒ
BIp-∂p. "\mcm-b-Wmb \ax' F∂ Gg-£-c-ß-fn¬ ]Xn-\©pw
"Im¿’v\yw' F∂ c≠-£-cßfn¬ HºXpw h¿W-ß-fp-≠v ... Ch IWvT-
Øn¬ IqsS hmbn¬ h∂p ]pdØp t]mIp-tºmƒ tIƒ°p∂ i_vZ-am-
Ip∂p D®m-cWw ... Cu D®m-c-WsØ IÆn\pw hnj-b-am-°m≥ D]-tbm-Kn-
°p∂ AS-bm-f-am-Ip∂p Fgp-Øp-Iƒ (en-]n)'' (1989:51).  Cßs\ h¿Ww,
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A£-cw, D®-c-Ww, en]n Chsb kq£va-ambn hymI-c-W-an-{X-Øn¬ hnh-
cn-®n-cn-°p-∂p.

A£cw, h¿Ww, en]n F∂n-h-bpsS hnh-c-W-Øn¬ tIc-f-]m-Wn-
\o-b-Øn¬ kµn-Kv≤-X-bp-≠v. JWvU-io¿j-I-ambn "A£-c-ame' F∂p
sImSp-Øn-́ p-s≠-¶nepw h¿Æ-am-e-bmWv Dt±-in-®n-cn-°p-∂-sX∂p "ta¬°m-
Wn® 53 D®m-c-W-ß-fn¬ Hmtcm∂pw Hmtcm h¿W-am-Ip-∂p' (1996:57) F∂
{]kvXm-h\ hy‡-am-°p-∂p. as‰m-cn-SØv "53 FÆ-ß-fpsS D®m-c-W-Øn-
\mWp h¿Ww F∂p t]¿ sNbvXXv' (1996:57) F∂p ImWmw. thsdm-cn-
SØp "hmkvX-h-am-bXp ]Zm¿∞w; AXns\ Ipdn-°p∂ i_vZw h¿Ww.
B h¿WsØ Hm¿an-∏n-°p∂ FgpØv en]n (1996:58) F∂pw hmbn-°mw.
IqSmsX kzchpw hyRvP-\hpw [z\n-bm-sW∂pw h¿W-am-sW∂pw tIc-f-
]m-Wn-\o-b-Øn¬ ImWmw. "kzcw' F∂pw "hyRvP-\-'sa∂pw [z\n-Iƒ°p
c≠p alm-hn-`mKw sNbvX-Xn¬ (1996:58) F∂pw thsdm-cn-SØp kzcw
hyRvP\w F∂p c≠p hn[-amb h¿W-am-sW-∂-Xn\p kwi-b-an√
F∂pw(1996:58)  {]kvXm-hn®p ImWp-∂p-≠v. ""]e h¿W-ßƒ Ie¿∂v
D≠m-Ip∂ A£cw BWp \mw Fgp-Xp-∂Xv'' (1996:58) F∂pw ""...A£-c-
ßƒ°v AS-bm-f-am-bn´v en]n-Isf Iev]n-®n-cn-°p∂p'' (1996 :59) F∂pw
]n∂oSp hnh-cn-°p-∂p. C{]-Imcw hnhn-[- X-c-Øn-emWv A£-cw, h¿Ww
F∂o kt¶-X-ßƒ tIc-f-]m-Wn-\o-b-Øn¬ hnh-cn-®n-cn-°p-∂-Xv. CXn\p kam-
¥-c-ambn hymI-c-W-an-{X-Øn¬ ]cm-a¿in-®n-cn-°p∂ \nco-£-W-ßƒ B[p-
\nI ]cn-I-ev]-\-I-fp-ambn s]mcp-Ø-s∏´p t]mIp-∂p-≠v.

[z\n-X-¥p-°ƒ : CXp-Iq-SmsX tij-Kn-cn-{]`p kw⁄m-{]-I-c-W-Øn¬
hmKn-{µn-bß-fpsS tcJm-Nn-{Xw-sIm-SpØv D®m-c-W-ÿm-\-ßƒ, D®m-c-Wm-h-
b-h-ßƒ F∂nh hnh-cn®v (1989:51-- ˛ 55) [z\n-hn-⁄m-\-]-c-amb ]T\w \S-
Øn-bn-´p-≠v. CXv B[p-\nI `mjm-imkv{Xw \¬Ip∂ ]pXnb Adn-hp-I-
tfmSv HØp-t]m-Ip-∂-XmWv. DZm-l-c-W-Øn\p Nne {]kvXm-h-ßƒ {i≤n-
°p-I: ""IWvTw, Xmep, aq¿[m-hv, Z¥-ßƒ, HmjvT-ßƒ, \mkn-I, Pnlz,
Dc v F∂nh F´pw h¿W-ÿm-\-ßfpw Ch-sb√mw IqSn-bXp hmKn-{µn-b-
hp-am-Ip-∂p''(1989:51). ""...IWvT-c-{‘-Øn¬ t\m°n-bm¬ Hcp sN≠-bpsS
tXm¬ IØn-sIm≠p \Sp-hn¬ apdn-®m¬ D≠m-Ip∂ N¿a-i-I-e-ßsf°m-
Wmw. Chsb A_-≤-ambn [z\n-X-¥p-°ƒ F∂p ]d-bpw. hmkvX-h-Øn¬
Ch [z\n-X-¥p-°ƒ (I-ºn-Iƒ) A√'' (1989:53). Cßs\ hfsc IrXy-am-
bmWv Hmtcm hmKn-{µn-b-ßsfbpw At±lw ]c-a¿in-®n-cn-°p-∂-Xv. CtX-°p-
dn-®p≈ tIc-f-]m-Wn-\n-bpsS ]c-a¿iw ChnsS Hm¿an-°m-hp-∂-Xm-Wv. izmkn-
\m-Zn-t`-Z-Øn\p \nan-Ø-ambn At±lw ]d-bp-∂Xp \mhns‚ tNjvSm-hn-ti-

j-am-Wv. IWvT-c{‘w HXp°n Zzmcw sNdp-Xm°n izmk-hm-bp-hns\ \n¿K-
an-∏n®p \mZo-i_vZw D≠m-Ip∂p F∂ \nco£-W-Øn\p (1996:63) ]Icw
hymI-c-W-an-{X-Øn¬ ""[z\n-X-¥p-°ƒ Cf-In-bp-≠m-Ip∂ [z\n-bmIp∂p
\mZw'' (1989:59) F∂p \nco-£n-®n-cn-°p-∂p. B[p-\nI ImesØ N¿®-I-
fpsS ASn-ÿm-\-Øn¬ hne-bn-cp-Øp-tºmƒ hymI-c-W-an-{X-Imcs‚ \nco-
£Ww IqSp-X¬ kzoIm-cy-am-Wv. \ho-\-̀ m-jm-im-kv{X-Øns‚ shfn-®-Øn¬
]T\w \S-Ønb sshbm-I-c-W-∑m-cpsS (F≥.- F≥. aq Xv ˛ 1984:14, sI.
Fw. {]`m-I-c-hm-cnb¿ ˛ 1998:36, C. hn.-F≥. \ºq-Xncn 1983:128˛-129, hn.
B¿. {]t_m-[-N-{µ≥ ˛ 1999: 68˛ 71) \nco-£-W-ßtfmSv CXp tN¿∂p
t]mIp-∂p.

Aev]-{]m-Ww, alm-{]mWw : Aev]-{]m-W-a-lm-{]m-W-t`-Z-Øn\p
ImcWw hnh-cn-°p-∂-Xn¬ hymI-c-W-an-{X-w tIc-f-]m-Wn-\o-b-Øn¬\n∂p
hyXn-N-en-°p-∂p. kwk¿Kw3 F∂ {ipXn-t -̀tZm-]m-[n-bpsS ASn-ÿm-\-Øn-
emWp tIc-f-]m-Wn\n Aev]-{]m-W-a-lm-{]m-W-t`Zw Iev]n-®n-cn-°p-∂-Xv
(1996:63,64). ""IrI-Øns‚ s]m≈-bm-b- ̀ m-K-ß-fn-eqsS izmkw i‡n-tbm-Sp-
IqSn Dc-kn-t∏m-Ip∂ {]b-Xv\-amWp alm-{]-mWw'' F∂mWp hymI-c-W-an-
{X-Ønse \nco-£-Ww (1989:59). CXv B[p-\nIcpsS (sI. Fw. {]`m-Ic
hmcnb¿ ˛ 1998:37, C. hn. F≥. \ºq-Xncn ˛ 1983:129˛130, hn. B¿. {]t_m-
[-N-{µ≥ ̨  1999:68-̨ 71) \nco-£-W-tØmSp4 tN¿∂p-t]m-Ip-∂-Xm-Wv.

tIc-f-]m-Wn\n Dujvam-°ƒ (i, j, k) a[y-a-ßƒ (b-, c-, e-, h)
F∂o hn`m-K-Øn¬ Dƒs∏-Sp-Øn-bn-cn-°p∂ h¿W-ßƒ°p tij-Kn-cn-{]`p
L¿j-I-ßƒ (fricatives) F∂p t]cp -\¬In-bn-cn-°p-∂p.. "i, j, k'
Ch izmk-Ømepw "b-, c-, e-, h' Ch [z\n-bmepw P\n-°p∂ L¿j-I-
ßƒ BsW-∂mWp tij-Kn-cn-{]-̀ p-hns‚ A`n-{]mbw (1989:60). ChnsS tIc-
f-]m-Wn-\o-b-Øn¬\n∂p hyXy-kvX-ambn kmt¶-Xn-I-]-Z-Ønse am‰w (L¿j-
I-ßƒ) ̀ mjm-im-kv{X-]-c-amb Adn-hn-t\mSp s]mcp-Ø-s∏-Sp-∂-Xm-Wv. CXp
hymI-c-W-an-{X-Ønse [z\n-hn-⁄m-\-]-c-amb hf¿®-bmbn Icp-Xmw.

k‘n
k‘n-hn-h-c-W-Øn¬ tIc-f-]m-Wn-\obcoXn-bm-Wp ]n≥Xp-S¿∂n-cn-

°p-∂-sX-¶nepw k‘n-bpsS hn`m-Ko-I-c-W-Øn¬ Nne hyXn-bm-\-ßƒ
ImWmw. k‘nsb A`y-¥-c-k‘n ({]-IrXn + {]Xy-bw) _mly-k‘n
(]Zw + ]Zw) D`-b-k‘n (]Zw + ]Zw + {]Xybw) F∂n-ßs\ aq∂m-bn-
´mWp Xncn-®n-cn-°p-∂-Xv. ]q¿hm-]-c-h-¿W-ß-fpsS kz`m-h-a-\p-k-cn-®p≈
k‘n-hn-̀ -P-\-Øn¬ kzc-k-‘n, hyRvP-\-k‘n F∂p c≠m-bn-́ mWp tij-
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Kn-cn-{]-`p-hns‚ hn`-P-\w. F∂m¬ tIc-f-]m-Wn\n kzc-k-‘n, hyRvP-\-k-
‘n, kzc-hy-RvP-\-k-‘n, hyRvP-\-kz-c-k‘n F∂n-ßs\ \membn hn`-
Pn-®n-cn-°p-∂p. AXp-t]mse tIc-f-]m-Wn-\n-bpsS BK-am-tZ-i-Zzn-Xz-tem-]-
ßƒ°p ]Icw BK-aw, BtZ-iw, tem]w F∂p aq∂p hn`m-Kta tij-Kn-
cn-{]`p ]cn-K-Wn-®n-´p-≈q. ""ZznXzw kh¿Wm-K-a-am-I-bm¬ AXns\ ]rY-
°mbn ]cn-K-Wn-°-W-sa-∂n-√'' (1989:76) F∂mWv At±-l-Øns‚ A`n-{]m-
bw. kn. hn. hmkp-tZ-h-`-´-Xn-cnbpw CtX A`n-{]mbw (1980 :73,74) Xs∂-
bmWv Ah-X-cn-∏n-®ncn°p-∂-Xv. ZznXz-k-‘nsb BK-a-k-‘n-bn¬s∏-Sp-Øp∂
]Wv-Un-Xm-̀ n-{]m-b-tØmSv C.hn.-F≥. tbmPn-°p-∂n-√. ImcWw ZznXz-k‘n
hyRvP-\-k-‘n-bnepw, BK-a-k‘n kzck‘n-bnepw hcp∂ hnIm-c-amWv
AXp-sIm≠v tIc-f-]m-Wn\n sNbvX-Xp-t]mse BK-a-k-‘nbpw ZznXz-k-
‘nbpw XΩn-ep≈ hyXymkw \ne-\ndpØp-∂-XmWp \√-sX∂ A`n-{]m-
b-amWv At±-l-Ønt‚-Xv.

hyRvP-\-tem]w

tij-Kn-cn-{]`p kzc-k‘n F∂ io¿j-I-Øn¬ BK-am-tZ-i-k‘n
\nb-a-ßfpw hyRvP-\-k‘n F∂ io¿j-I-Øn≥Io-gn¬ kh¿Wm-Ka ˛
ZznXz-k-‘n, tem]-k-‘n, hyRvP-\m-tZik‘n F∂n-hbpw hnh-cn-®n-cn-
°p-∂p. k‘n-\n-b-a-ß-fpsS hnh-c-WØn¬ tIc-f-]m-Wn-\ob-co-Xn-Xs∂
]n≥Xp-S¿∂n-cn-°p-∂p. F¶nepw, tem]-k-‘-n-bn¬ kzc-tem-]-sØ-°p-dn®p
am{Xta tIc-f-]m-Wn\n ]c-a¿in-°p-∂p-≈q. F∂m¬ hymI-c-W-an-{X-Øn¬
hyRvP-\-tem-]hpw ]cm-a¿in-°p-∂p-≠v. kw`m-j-W-̀ m-jbv°pIqSn {]m[m\yw
sImSp-Øp-sIm-≠p≈ Cu kao-]-\-coXn enJn-X-̀ m-j-bv°p-am{Xw {]m[m\yw
sImSp-°p∂ ]c-º-cm-KX coXn-bn¬ \n∂p≈ am‰-am-Wv.

I)  sIm≈q, sIm≈mw, If, IqsS, Ip´n F∂n-h-bpsS BZy-I-Im-chpw
thWw, th≠n, th≠p, sh° F∂n-h-bpsS BZy-h-Im-chpw tem]n-
®-tijw kzc-ßƒ°p ]e-hn-[-amb hnIm-c-ßƒ D≠mIpw.

sNbvXp + sIm≈mw = sNbvtXmfmw

cma≥ + Ip´n = cmtam-´n, cmaq´n

]db + thWw = ]d-tb-Ww.

J) BIpw t]mIpw NmIpw ChnsS IIm-c-Øn\p tem]hpw hIm-cm-tZ-
ihpw Nne-t∏mƒ hIm-c-tem]hpw hcpw.

BIpw ˛ Bhpw ˛ Bw

K) Dw F∂ \n]m-Xhpw s]Sv [mXphpw ]c-am-bm¬ \ma-ß-fpsS

A¥yaImcw tem]n-°pw.

acw + Dw =  achpw

`bw + s]SpI = `b-s∏-SpI

CXn\p kam-¥-c-amb kao-]-\-coXn ]n¬°me sshbm-I-c-W-∑m-cpsS (sI.
kpIp-am-c-]n≈ ̨  1980:174 ̨  175, kn. sI. N{µ-ti-J-c≥\m-b¿ ̨ 1996:99 (D-Ø-
c-`m-Kw), sI. hn.- cm-a-N-{µss] ˛ 1979:33,  ]n. aocm-°p´n ˛ 1982:17) \nco-£-
W-ßfnepw ImWmw.

BtZ-i-k-‘nsb ]c-k-h¿Wm-tZiw (h≥ + IS¬ = hMvIS¬) ]q¿h-
k-h¿Wm-tZiw (CSv + Xp = CSv + Sp = C´p) D`-bm-tZiw (acw+Iƒ = acMv
+ Iƒ = ac-ßƒ) F∂n-ßs\ hn`-Pn-®n-cn-°p∂p (1989:84,85). tIc-f-]m-
Wn\n ]cn-an-X-amb DZm-l-c-W-ßƒ ap≥\ndpØn BtZ-i-k‘n-bn¬ kh¿W-
\w, hn\m-aw, D∂maw F∂o \nb-a-ßƒ Ah-X-cn-∏n®p (1996 :103˛107). tij-
Kn-cn-{]`p Ah t{ImUo-I-cn®p efn-X-amb \nb-a-ß-fn-eqsS BtZ-i-k‘n
\nb-a-ß-fnse ¢njvSX ]cn-l-cn-®p.

]Z-hn-̀ m-K-ßƒ

]Z-Im-WvU-Øn\p ]cn-\n-jvTm-Im-fi-sa∂pw hymI-c-W-an-{X-Øn¬
kw⁄-bp-≠v. ]Z-ImfisØ {]mXn-]-Zn-Im-[n-Im-cw, [mXz-[n-Im-cw, hypXv]-
∂-i-_vZm-[n-Im-cw, kam-km-[n-Im-cw, t`Z-Im-[n-Im-cw, Ahy-bm-[n-Imcw F∂n-
ßs\ hn`-Pn-®n-cn-°p-∂p. Ch-bn¬ kaq-e-amb ssk≤m-¥nI ]cn-h¿Ø-\-
sam∂pw Z¿-in-°m-\m-hn-√. F¶nepw k¿h-\maw enwK-hn-`-P-\w, Iƒ {]Xy-
bw, hn`‡n \ma-I-c-Ww, kam-kw, t`Z-Iw, Ahybw F∂n-h-bpsS hnh-c-
W-Øn¬ ]pXnb Nn¥-Iƒ°v Bcw`w Ipdn-®n-cn-°p-∂Xp ImWmw.

k¿h-\maw

k¿h-\m-a-hn-`-P-\-Ønepw tIc-f-]m-Wn-\o-b-Øn¬\n∂p hyXy-
kvXamb \nco-£Ww hymIc-W-an-{X-Øn¬ ImWmw. tIc-f-]m-Wn-\o-b-
Ønse DØ-a-]p-cp-j\pw (Rm≥) a[y-a-]p-cp-j\pw (\o) hymI-c-W-an-{X-
Øn¬ ]pcp-jm¿∞I k¿h-\m-a-Øn-emWv Dƒs°m≈n-®n-cn-°p-∂-Xv. k¿h-
\m-asØ ]pcp-jm¿YI k¿h-\m-a-ßƒ (D-Øa ̨  a[y-a), \nZ¿iI k¿h-
\m-a-ßƒ ({]-Y-a), {]iv\m¿YI k¿\m-a-ßƒ (tNmZyw) F∂n-ßs\ hn`-
Pn-®n-cn-°p-∂p.

\ma-ß-fpsS A¿Yw Nq-≠n-°m-Wn-°p-∂Xp "\nZ¿i-I-k¿h-\maw'
F∂mWp tij-Kn-cn-{]`p \n¿h-Nn-°p-∂Xv (1989˛98). \nZ¿iIk¿h-\m-a-
ßƒ°p ÿm\n-\m-a-ßƒ F∂pw At±lw t]cp \¬In-bn-´p-≠v. ]pcp-
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jm¿YI k¿h-\m-a-ßƒ (Rm≥, \o) \nZ¿i-I-k¿h-\m-a-ßƒ°p ]Icw
hcn-I-bn-√. "\ma-ß-fpsS A¿Y-ßƒ Nq≠n-°m-Wn-°p-∂Xp \nZ¿iI k¿h-
\maw'  F∂  tij-Kn-cn-{]-`p-hns‚  \nco-£Ww  B[p-\n-I-]-T-\-ßfn¬
I≠p hcp∂ "kqN-I-[¿aw'5 (sI. {ioIp-amcn 2003:46) F∂ k¿h-\m-a-kz-
`m-h-Øn-te°p shfn®w hoip-∂-Xm-Wv. am{X-a√ ]pcp-jm¿YI k¿h-\m-a-
ßƒ°p (Rm≥, \o) kqN-I-[¿aw Iev]n°p-∂p-an√ F∂Xp {]`p-hns‚
kq£va-\n-co-£-W-]m-S-h-Øn\v DZm-l-c-W-am-Wv.

tIc-f-]m-Wn\n k¿h\m-asØ DØ-a-]p-cpj≥ (Rm≥), a[y-a-]p-cp-
j≥ (-\o), {]Y-a-]p-cp-j≥ (A-h≥, Ahƒ, AXv), hnth-NI k¿h-\maw
(A, C), hyt]-£Iw (bm, F), tNmZy k¿h\maw (G, B¿.), \m\m-¿Y-
k¿h-\maw (Nn-e, ]e), \n¿±n-jvT-hmNn (C-∂), k¿h-hm-Nn(-F-√m), kzhm-
Nn- (X≥), Awi-hmNn (an-°), A\ym¿YIw (a-‰v), A\m-ÿm-hmNn (h-√)
F∂n-ßs\ hymIm-c-W-X-eß-fn¬ \n∂p-sIm-≠p≈ hn`-P-\-co-Xn-bmWp
kzoI-cn-®n-cn-°p-∂-Xv.- F-∂m¬ tij-Kn-cn-{]`p k¿h-\m-a-Øn\v A¿Y-hn-⁄m-
\-]-c-amb hn`-P\w \¬Inbn-cn-°p-∂Xv ]pXnb Adn-hp-I-tfmSv, ka-c-k-
s∏´p t]mIpw.

enwK-{]-I-cWw : enwK-⁄m\w AXym-h-iy-amWv F∂ ]£-°m-c-\mWv
hymI-c-W-an-{X-Im-c≥. ̀ mj-bn¬ enwKw i_vZm¿YsØ Ah-ew-_n-®n-cn-°p-
∂-Xp-sIm≠v {]Xybw ASn-ÿm-\-am°n enwKw \n›-bn-®p-IqSm F∂mWv
At±-l-Øns‚ A`n-{]mbw (1989:100).

hN-\-{]-Xy-b-ßƒ : hN\-{]-Xy-b-ßƒ (˛A¿, ̨ B¿, ̨ Hm¿, ̨ am¿, ̨ Iƒ)
-\m-a-ß-tfmSp tNcp-tºm-gp-≠m-Ip∂ cq]-t`-Zw, Ah-bpsS {]tbm-K-ssh-hn-
[y-ßƒ Ch-bn-se√mw tIc-f-]m-Wn-\ob am¿Kw-X-s∂-bmWv Ah-ew-_-am-
°n-bn-cn-°p-∂-Xv. F∂m¬ "˛Iƒ' -{]-Xy-b-{]tbm-K-Øn¬ tIc-f-]m-Wn-\o-b-
Øn¬\n∂p  `n∂-amb  \nco-£-W-amWv  Ah-X-cn-∏n-®n-cn-°p-∂-Xv. tIc-f-
]m-Wn-\n°v "˛Iƒ'  \]pw-k-I-enwK-{]-Xy-b-amWv.  tij-Kn-cn-{]-`p- "˛-Iƒ'-
{]-Xy-b-w F√m enwK-ß-fnepw hcp-sa∂p \nco-£n-®ncn-°p-∂p.

DZm: ]p√nwKw ˛ Ihn-Iƒ, Kpcp-°ƒ

kv{XoenwKw ̨  kv{XoIƒ, tZhn-Iƒ, h[p-°ƒ

\]pw-k-I-enwKw ˛ B\-Iƒ, ac-ßƒ

hn`‡n : hn -̀‡n-kw-⁄-I-fpsS  Imcy-Øn¬ hymI-c-W-an{Xw tIc-f-]m-
Wn-\o-b-Øn¬ \n∂p hyXn-N-en®p {]Ya XpS-ßnb t]cp-Iƒ kzoI-cn-®n-cn-
°p-∂p. F¶nepw {]Xy-b-ßfpsS Imcy-Øn¬  Imcy-amb  hyXym-k-an-√.

      hn`‡n kw⁄-Iƒ          {]Xy-b-ßƒ

tij-Kn-cn-{]`p tIc-f-]m-Wn\n

{]Ya \n¿t±-inI

kwt_m-[\

ZznXob {]Xn-{Km-lnI ˛F

XrXob {]tbm-PnI ˛B¬

NXp¿Yn Dt±-inI ˛Ip ˛\p

]©an kwtbm-PnI ˛Hm-Sv, ˛HSv

jjvTn kw_-‘nI ˛D-sS, ˛s‚

k]vXan B[m-cnI ˛C¬, ˛I¬

]©-an°v HSv Fs∂mcp {]Xybw IqSp-X-embn ]d-bp-∂p. NXp¿Yn-bpsS
{]Xy-b-ambn ̨ Ip, ̨ \p F∂n-h-bmWv sImSp-°p-∂-sX-¶nepw DZm-l-c-W-Øn¬
tZhn°v, tZh\v F∂n-ßs\ ˛°v, ˛\v F∂mbn amdp-∂p.

hn`-‡n-kw-⁄-Iƒ kzoI-cn-°m-\p-≠mb kml-N-cyhpw hymI-c-W-
an-{X-Im-c≥ hy‡-am-°n-bn-cn-°p-∂p. ""Cu cq]-ß-fpsS At\-Im¿∞ßfn¬
H∂n-s\-am{Xw B[m-c-am°n kw⁄-sN-øp-∂Xv \ymb-a-√m-bvI-bm¬ {]mNo-
\-kw-⁄-I-sf-Øs∂ ChnsS AwKo-I-cn-®n-cn-°p-∂p'' (1989 :111). tIc-f-]m-
Wn\n A¿YsØ B{i-bn®p \¬Inb \n¿t±-in-Im-Zn- hn-`‡nkw⁄-I-
fnse A]m-IX (A¿Y-ssh-hn-[yw) Z¿in-®p-sIm-≠p-X-s∂-bmhmw tij-Kncn
{]`p Cu \nK-a-\-Øn¬ FØn-t®¿∂-Xv. At±lw hn`-‡n-\m-a-I-c-W-
Øn¬ ]g-b-co-Xn-bmWp kzoI-cn-®n-cn-°p-∂-sX-¶nepw AXn¬Xs∂ Dd-®p-
\n∂p F∂Xp tIc-f-]m-Wn-\o-b-Øn\p tijw At±-l-Øn-\p-≠mb ssk≤m-
¥n-I-t_m-[-Øns‚ ̀ mK-am-Wv. kn. F¬. B‚-Wn, sI. Fw. {]`m-I-c-hm-cn-
b¿ Ch-sc√mw tIc-f-]m-Wn-\o-b-Øn¬\n∂p hyXykvX-ambn hymI-c-W-an-
{X-Im-c\p kam-¥-c-amb \ne-]m-Sp-I-fmWp kzoI-cn-®n-cn-°p-∂-Xv. B
\nebv°p tIc-f-]m-Wn-\n-bpsS Ime-Øp-Xs∂ tIc-f-]m-Wn-\o-b-Øn¬\n∂p
hyXy-kvX-ambn Nn¥n-°m≥ Ign-™p-sh-∂Xv hymI-c-W-an-{X-Im-cs‚ al-
Xz-am-Wv.

{Inbm-k-amkw

tIc-f-]m-Wn-\o-b-Øn¬ ]cm-a¿in-®n-́ n-√mØ {Inbm-k-amkw hymI-c-
W-an-{X-Øn¬ ]c-m-a¿in-®n-cn-°p-∂p. ""LS-I-]-Z-ßƒ F√mw {Inb-Itfm NneXp
{Inb-Itfm Bbn sFIm¿∞yhpw sFI-]-Zyhpw D≈ ]Z-{]-tbm-K-ham-Ip-
∂p {Inbm-k-amkw'' (1989:198). LS-I-]-Z-ß-fpsS PmXnsb ASn-ÿm-\-am°n
CXv Bdmbn Xncn-®n-cn-°p-∂p.
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I)   \mahpw {Inbbpw tN¿∂p ]Z-am-Ip-∂p.

DZm: ASn-h-W-ßpI

J)   \mahpw i_vZ-\yq-\hpw tN¿∂p _lp-{ho-ln-bp-sStbm I¿a-[m-c-b-
      s‚tbm ]q¿h-]-Z-am-Ip-I.

DZm : tXt\mepw hmWn

K)   i_vZ-\yq-\hpw \mahpw tN¿∂p I¿a-[m-c-b-k-amkw D≠m-Ip-∂p.
DZm: s]‰Ω, \S-°p-∂-h¿

L)  {Inbm-\yq\w {Inb-tbmSp tN¿∂p {Inbm-]-Z-am-Ip-∂p.
DZm: ]d-™p-Xp-Sßn

M)  {Inbm-\m-a-tØmSp {Inb-Iƒ tN¿∂p {Inb-Iƒ D≠m-Ip-∂p.
DZm: sNøs∏Sp∂p.

N) {Inbm-\yq\w \ma-tØmSp tN¿∂p \maw D≠m-Ip-∂p.
DZm: ASn-®p-Xfn

{]Imcw
{]Imc-hn-h-c-W-Øn¬ tIc-f-]m-Wn-\o-b-sØ-°mƒ IS∂p Nn¥n-

°m≥ tij-Kn-cn-{]-`p-hn\p Ign-™n-´p-≠v. tIc-f-]m-Wn\n {]Im-c-ßfpsS
A¿Yw ]cn-an-X-amb coXn-bn-emWv Ah-X-cn∏n®ncn-°p-∂-Xv. tij-Kn-cn-{]`p
{Inbm-hn-ti-j-W-Øn\p Xpey-am-bn-´mWp {]Im-csØ hnh-cn-®n-cn-°p-∂Xv.
am{X-a√ Iptd-°qSn A¿Yhym]vXn {]Imc-ßƒ°p \¬Ip-Ibpw sNbvXp.
Ah XΩn-ep≈ hyXn-bm\w Xmsg- Ip-dn-°p-∂p.

I) hnti-j-hn-[n-sbm∂pw IqSmsX [mXz¿YsØ am{Xw kqNn-∏n-°p-∂-
XmWp \n¿t±-iIw F∂p tIcf-]m-Wn\n (1996:205). F∂m¬ tij-Kn-
cn-{]`p Zn°v, Imew, ImcWw Ch-tbm-Sp≈ _‘-sØ -Ip-dn-°p∂
{Inbm-cq-]-ßfpw sNm√v, {]iv\w F∂o hmIy-cq-]-ßfnse {Inb-I-fpsS
cq]-ßfpw \n¿t±-i-I-{]-Im-c-Øn¬ hcpw F∂n-ßs\ hnhn-[-ßfmb
A¿Y-X-e-ß-fmWp \n¿t±-i-I-{]-Im-c-Øn\p \¬In-bn-cn-°p-∂-Xv. DZm:
Cuiz-c≥ temI-ßsf krjvSn-®p.

J) At]-£, Iev]\, BZ-c-hv, A\phmZw apX-emb A¿Y-ßsf ImWn-
°p∂ {Inbm-cq-]-ßsf \ntbm-P-I-{]-Imcw (]-d-b-s´, sNøn≥) F∂p
tij-Kn-cn-{]-`p- e-£Ww Iev]n-®-t∏mƒ tIc-f-]m-Wn\n \ntbmKw
Fs∂m-c¿Yta \¬In-bp≈q

K) tIc-f-]m-Wn\n hn[n-sb∂p ]d-bp∂ imk-\-bpsS a´n-ep-≈Xv F∂
]cn-an-X-amb  A¿Y-Øn¬ hn[m-b-IsØ HXp-°n-bn-cn-°p-∂p. tij-

Kn-cn-{]-`p-hm-Is´ Iev]\ sNtø-≠nb Imcyw, ioew, _m[yX F∂n-
ßs\ hnhn-[-ß-fmb A¿Yw hn[m-b-I-{]-Im-c-Øn\p \¬In-bn-cn-°p-∂p.

L) A\p-⁄m-b-I-{]-Im-c-Øn\p Xpey-\n-e-bn-ep≈ A¿Y-amWp c≠p t]cpw
\¬In-bn-cn-°p-∂-Xv.

tIc-f-]m-Wn\n {]Im-c-ßƒ°p ]cn-\n-jvTn-X-amb A¿Yw \¬In-b-
t∏mƒ tij-Kn-cn-{]`p AXns\ Iptd-°qSn hnim-e-am°n Ahbv°p sshhn-
[y-]q¿Æ-amb A¿Yw \¬In. CXn\p kam-\-ß-fmb \nco-£-W-ßfmWp
]n¬°m-e-Øp-≠m-b-Xv (]n. sI. \mcm-b-W-]n≈ 1990:59, tPm¨ Ip-∂-∏≈n
˛ 1976:239, sI. kpIp-am-c-∏n≈ 1980: 278˛284, `´-Xncn ˛ 1980:177˛181, sI.
Fw. {]`m-I-c-hm-cnb¿ ˛ 1998:106, kn. P-b{io ˛ 1996:9,10,13,14).

Ahy-b-ßƒ

Ahy-b-ßfpsS \n¿hN-\hpw hn`-P-\hpw CXn-ep-≠v. ""BJytbm
BJym-Xtam Bbn-cn-∏m-\p≈ i‡n--bn-√mØ ]Z-ßƒ BWv Ahy-b-ßƒ.
hn -̀‡n-cq-]-ß-sf-√m-an-√mØ \ma-ßfpw {XnIm-e-cq-]-ß-sf-√m-an-√mØ {Inb-
Ifpw Ahy-b-ßfn¬ Dƒs°m-≈n-®n-cn-°p-∂p. Ch A\y-]-ZßtfmSp tN¿∂v
Ah-bpsS A¿YsØ t]mjn-∏n-°p∂p'' (1989 :217) F∂v Ahy-b-ßsf
\n¿h-Nn-®n-cn-°p-∂p. \n]mXw, LS-Iw, hymt£]w, \mam-hy-b-ßƒ (\m-
aßfn¬ \n∂v P\n-®-Xv) {Inbm-hy-b-ßƒ ({In-b-I-fn¬\n∂v P\n-®-Xv) KXn
F∂n-ß-s\-bmWv tij-Kn-cn-{]`p Ahy-bßsf hn`-Pn-®n-cn-°p-∂-Xv. hymI-
c-W-an-{X-Øn¬ Ahybw Xs∂-bmWp tZymX-I-ßƒ. F∂m¬ tIc-f-]m-
Wn-\n°p tZymX-I-Øns‚ Dƒ∏n-cn-hmWv Ahy-bw. tIc-f-]m-Wn\n tZymX-
IsØ BK-a-coXn Ah-ew-_-am°n \n]m-Xw, Ahybw F∂pw hmIy-
Ønse Ah-bpsS hym]m-c-a-\p-k-cn®p KXn, LS-Iw, hymt£-]Iw F∂pw
hn`-Pn-®n-cn-°p-∂p.

hymt£-]Iw : ta¬hn-h-cn® {]Imcw hn`-P-\-Øn¬ Nne- am-‰-ßƒ hcp-
Øn-bXp IqSmsX  hymt£-]-I-sØ-°p-dn-®p≈ k¶-ev]-\-Øn¬ Nne hyXn-
bm-\-ßƒ ImWmw. tIc-f-]m-Wn\n hymt£-]-I-Øn\p ""as‰mcp ]Z-tØmSpw
tNcmsX kzX-{¥-ambn hmIym¿∞sØ tZymXn-∏n-°p-∂Xv'' F∂ \n¿h-N-
\-amWp \¬In-bn-cn-°p-∂-Xv (1996 :111). tij-Kn-cn-{]`p AXn\v hnIm-c-]-c-
amb A¿Y-X-e-ßƒ IqSn Iev]n-®n-cn-°p-∂p. ""kt¥m-jw, B›-cyw, \nµ,
tIm]w apX-emb at\m-hn-Im-c-ßsf tZymXn-∏n-°p∂ Ahy-b-ßsf hymt£-
]-I-ßƒ F∂p ]d-bpw'' (1989˛217). tIc-f-]m-Wn\n hymt£-]-Ißsf hymI-
c-W-]-c-am-bn-´mWp I≠-Xv. tij-Kn-cn-{]`p CXn\v Hcm¿Yn-Im-]-{K-Y\w
\¬Im≥ {ian-®p.
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hmIy-Imfiw

tij-Kn-cn-{]`p hmIysØ-°p-dn®p hfsc hn]p-e-amb ]T\w \S-
Øn-bn-cn-°p-∂p. hmIym-[n-Imcw, \mam-[n-Im-cw, {Inbm-[n-Im-cw, hmIym-MvKm-
[n-Imcw Ch-bmWp hmIy-Imfi-Ønse D]-hn-`m-K-ßƒ. At±lw hmIy-
Im-WvU-Øn¬ hymI-c-W-]-chpw kmln-Xy-]-c-hp-amb Imcy-ßƒ N¿®
sNbvXn-́ p-≠v.

hmIym-[n-Im-c-Øn¬ hmIy-ß-fpsS kzcq]w, hn`m-Kw, cN-\, DØ-a-
hm--Iy-Øns‚ e£Ww Ch-bmWp hnh-cn-®n-cn-°p-∂-Xv (1989:219˛236). \mam-
[n-Im-c-Øn¬ Hcp hmIy-Ønse \ma-Øns‚ A¿Yw, cq]-t`-Zw, ÿm\w
Ch hnh-cn-®n-cn-°p-∂p. hn`-‡n-{]-I-c-W-Øn¬ hn`-‡y¿Y-ß-sf-°p-dn-®pw
Imc-Im¿Y-sØ-°p-dn-®p-amWp ]cm-a¿in-®n-cn-°p-∂-Xv. KXn-{]-I-c-W-Øn¬ KXn-
bpsS tbmP-\-sIm≠p [mXp-°ƒ°p-≠m-Ip∂ A¿Y-hy-Xym-ksØ hnh-cn-
°p-∂p. ]q¿W-{In-bm¿Yw A]q¿W-{In-bm¿Yw Chbv°p hmIy-Øn-ep-≠m-
Ip∂ [¿a-hy-Xymkw {Inbm-[n-Im-c-Øn¬ hy‡-am-°n-bn-cn-°p-∂p. \mam-
Jym-X-ßsfbpw hnti-j-W-ß-sfbpw kw_-‘n® hnj-b-hp-ambn _‘-s∏´p
hmIy-Øns‚ s]mcp-Øw, kap-®bw Ch-bmWp hmIym-MvKm-[n-Im-c-Øn¬
]cm-a¿in-®n-cn-°p-∂Xv. tIc-f-]m-Wn\n i_vZ-hn-̀ m-K-Øn-emWv ta¬]-d™
Imcyßƒ N¿® sNbvXn-cn-°p-∂-Xv. tij-Kncn{]`p Ch-bpsS \n¿h-N-\w,
hn -̀P\w Ch am{Xw ]Z-Im-WvU-Øn¬ N¿® sNøp-Ibpw Ah-bpsS A¿Y-
]-chpw {]tbm-K-]-c-hp-amb Imcy-ß-ƒ hmIy-Im-WvU-Øn¬ hnh-cn-°p-Ibpw
sNbvXn-cn-°p-∂Xv At±-l-Øns‚ ssk≤m-¥n-I-t_m-[-Øns‚ sXfn-hm-Wv.
]Z-ßfpsS [¿aw hmIysØ ASn-ÿm-\-am°n thWw \n¿W-bn-°m≥ F∂
Nn¥-bn-te°p CXp \sΩ \bn-°p-∂p. C∂sØ \nebv°p hmIy-amWp
hymI-cWw F∂ tNmwkvIn-b≥ kn≤m-¥-Øns‚ Xe-Øn-te°p ae-bm-f-
hym-I-cWw hf¿∂p-I-gn-™p. ""]Z-Im-WvU-Øn¬ hnh-cn® \ma-ß-fp-sSbpw
Ah-bpsS  cq]-ßfp-sSbpw  A¿Yw  hmIy-Øn¬\n∂p- {K-ln -
t°Ww''(1989:237) F∂ Nn¥-bn-te°v Db-cm≥ tij-Kn-cn-{]-`p-hn\p Ign-
™p.

alm-hmIyw

alm-hmIyw F∂ k¶ev]\-Øn¬ tIc-f-]m-Wn-\o-b-Øn¬\n∂p
hyXy-kvX-amb \nco-£-W-amWp hymI-c-W-an-{X-Øn¬ ImWp-∂-Xv. tIc-f-
]m-Wn-\o-b-Ønse alm-hm-Iyw-X-s∂-bmWp hymI-c-W-an-{X-Ønse kwbp-
‡-hm-Iyw. ""`n∂m-Jy-Iƒ D≈ tIh-e-hm-Iy-ßƒ H∂n®p tN¿∂p-≠m-Ip∂
H‰-hm-Iy-Øn\p kwbp-‡-hmIyw F∂p- t]¿'' (1989:226).

DZm : Nne- ]-g-ßƒ sh≈bpw NneXp ]fp-¶p-t]mse {]k-∂hpw
NneXv Cfw-Np-h∏pw NneXp ]®bpw Bbn-cp-∂p. CXp \mep- tI-h-e-hm-Iy-
ßƒ tN¿∂p-≠mb kwbp-‡-hm-Iy-am-Ip-∂p.

""Rm≥ X∂p; B ]pkvXIw \o hmbnt®m/ F∂p c≠p kzX{¥
hmIyßƒ tN¿∂p alm-Im-hy-am-bn-Øo-cp-∂p-sh∂v'' tIc-f-]m-Wn-\o-b-Ønepw
(1996:247) ""AwKm-wKo-`mhw IqSmsX {][m-\-am-bn-Øs∂ ]e ]ncn-hp-I-fp-
≈Xp alm-hmIyw'' F∂p kmln-Xy-km-ly-Ønepw (1989:102) tIc-f-]m-Wn\n
\n¿h-N\w \¬Ip-∂p.

DZm: C°m-eØp hnZym-`ym-k-Øn\p \√ A`n-hr-≤n-bp-≠v. F∂m¬
aX-hn-izm-k-Øn\v A{Xbpw Ipd-hp-ap-≠v.

alm-hmIyw F∂ io¿j-I-Øn≥Iogn¬ tij-Kn-cn-{]`p alm-hm-
IysØ hnh-cn-®n-cn-°p-∂-Xv, hmIy-X-ehpw IS∂p {]_‘w F∂-Xn-s\-
°mƒ _rlZv{K-Ÿ-ßsfbpw alm-hm-Iy-sa∂p ]d-bm-sa-∂mWv. Htc- hn-j-
bsØ D]-]m-Zn-°p∂ At\-I-hm-Iyßƒ°p XΩn-ep≈ kw_‘w \nanØw
H∂m-bn-°q-Sp-tºmƒ Ah Hcp alm-hm-Iy-am-Ipw. hmIy-sØ-t∏mse Xs∂
alm-hm-Iy-Øn\pw {]m[m-\yw, kwt«-jw, sFIyw F∂ KpW-ßƒ D≠m-
bn-cn-°-Ww. alm-hm-Iy-ßƒ tN¿∂p-≠m-Ip∂ {]_-‘hpw alm-hm-Iy-Øn\p
Xpey-am-I-bm¬ AXn\pw Cu aq∂p hmIy-Kp-W-ßƒ D≈ ImcWw alm-̀ m-
c-Xm-Zn-_r-l-Zv{K-Ÿ-ß-sfbpw IqSn alm-hm-Iy-sa∂p ]d-bpw (1989: 286).
ChnsS tij-Kn-cn-{]-`p-hns‚ alm-hm-Iy-k-¶ev]w hmIy-X-ehpw IS∂p
t]mbn-cn-°p-∂p. \ΩpsS hymI-c-W-hn-⁄m\w hmIy-X-ehpw IS-∂p- h-f¿∂p
Ign™ C∂sØ kml-N-cy-Øn¬ Cu \nco£-W-Øn\p {]m[m-\y-ap≠v.

tIc-f-]m-Wn-\o-b-Øn¬ hmIy-ImWvUw hfsc ipjvI-am-bn-t∏mbn6

F∂ A`n-{]m-b-amWp s]mXp-sh-bp-≈-Xv. hmIy-{]-I-cWw, kamk-{]-I-cWw
F∂p c≠p {]I-c-W-ßfn¬ hmIy-ImWvUw HXp-°n-bn-cn-°p-∂p. hmIy-{]-
I-c-W-Øn¬ ]Z-{I-aw, s]mcpØw F∂n-hbpw kam-k-{]-I-c-W-Øn¬ kam-
k-ßsf \n¿h-Nn-°p-Ibpw LS-I-]-Z-ß-fpsS PmXn-t`-Zhpw {]m[m\yhpw
{]am-Wn®p hn`-Pn-°p-Ibpw am{X-amWp sNbvXn-cn-°p-∂-Xv. tij-Kn-cn-{]-`p-
hm-Is´ hmIy-kz-cq-]w, hn`-P\w Ch hnh-cn-®n-cn-°p-∂Xp IqSmsX \maw,
hn`-‡n, KXn, {Inb-Iƒ, kap-®bw F∂o hymI-c-W-kw-h¿K-ßƒ hmIy-
Øn¬ Fßs\ {]h¿Øn-°p∂p F∂ hni-Z-amb hnh-c-Whpw \¬Ip-
∂p≠v. tij-Kn-cn-{]`p hmIy-Øn\p sImSp-Øn-cn-°p∂ Cu {]m[m\yw
C∂sØ \nebv°p {]k-‡-am-Wv.

tIc-f-]m-Wn-\o-bsØ AXn-h¿Øn-°p∂ hymI-c-W-{KŸw F∂
\ne-bn¬ hymI-c-W-an-{XsØ hne-bn-cp-Øm-\m-hn-s√-¶nepw hymI-c-W-]-c-
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amb Nne -Aw-i-ßfn¬ ]ptcm-K-a-\-]-c-amb \nco-£-W-ßƒ AXn¬ ImWm≥
Ign-bpw. [z\n-aq-ey-\n¿Wbw, \ma-hn-`-P-\w, k¿h-\m-a-hn-`-P-\w, hn`-‡n-
kw-⁄, hmIy-hn-Nmcw XpS-ßn Ht´sd hnj-b-ßfn¬ hymI-c-W-an{Xw tIc-
f-]m-Wn-\o-b-Øn¬\n∂p hyXy-kvX-X- ]p-e¿Øp-∂p≠v. kw⁄m-{]-I-c-W-
Øn¬ hmKn-{µn-b-ß-fpsS tcJm-Nn{Xw sImSpØp hnh-cn-®n-cn-°p-∂Xp [z\n-
hn-⁄m-\-]-c-amb hf¿®-bmWv. izmkn-̨ -\m-Zn-t -̀Zw, Aev]-{]m-W-a-lm-{]m-W-
t`-Zw F∂n-h-bpsS \nco-£-W-ß-fn¬ tij-Kn-cn-{]`p B[p-\nI kao-]-\-
tØmSp s]mcp-Ø-s∏´p t]mIp-∂p. IqSmsX k‘n, ]Z-Im-WvUw, hmIy-
ImWvUw Ch-bn-se√mw tIc-f-]m-Wn-\ob \nco-£-W-ß-fn¬\n∂p≈
hnImkw ImWmw. [z\n-hn-⁄m-\-Øns‚bpw hmIy-hn-⁄m\Øns‚bpw
C∂sØ hf¿® ]cn-tim-[n-°p-tºmƒ tIc-f-]m-Wn-\n-bpsS Ime-Øp-Xs∂
C{]-Im-cw -hgn amdn Nn¥n-°m≥ tij-Kn-cn-{]-`p-hn\v Ign™p F∂Xv FSp-
Øp-]-d-tb-≠-Xm-Wv.

Ipdn-∏p-Iƒ

1. ]pXp-t»cn cma-N-{µ\pw F≥. kmapw Cu teJ-\-ßƒ kam-l-cn®p
{]kn-≤o-I-cn-®n-́ p-≠v.

2. tIc-f-]m-Wn\n kmlnXy-hn-jbßƒ hnh-cn-°m≥ kmln-Xy-km-lyhpw
kwkvIr-X-hym-I-cW hnj-b-ßƒ hnh-cn-°m≥ aWn-Zo-]n-Ibpw cNn-®p.
tij-Kn-cn-{]`p hmIy-Im-WvU-Øn¬ tbmKy-X, BImw-£, Bk‡n
(k-∂n-[n) F∂nh hnh-cn®v DØahmIy-ßƒ \n¿an-°p-∂-Xn-s\-°p-dn®p
]cm-a¿in-®n-´p-≠v. AXp-t]mse DØ-a-hm-Iy-Øn‚ e£-Wß-fmb
sFIyw, {]m[m-\yw, kwt«jw F∂n-hbpw CXn¬ ]cm-a¿in-®n-cn-°p--
∂p (hym-I-c-W-an{Xw 1989:230˛236). AXp-t]mse ]Z-tbm-P-\m-]-co-£,
At]m-≤m-cw, Nn”\w Ch-sb√mw hymI-c-W-an-{X-Øn-ep-≠v (hym-I-c-
W-an-{Xw, 1989:278˛296). kwkvIrX hymI-cWhpw CXn¬ Dƒs°m≈n-
®n-́ p-≠v.

3. tIc-f-]m-Wn\n h¿W-ßƒ°p {ipXn-t`Zw D≠m-Ip-∂-Xn\v Bdp- Im-c-
W-ßƒ \n¿t±-in-®n-cn-°p-∂p. A\p-{]-Zm\w, Ic-W-hn-{ -̀aw, kwk¿Kw,
am¿K-t -̀Zw, ÿm\-t -̀Zw, ]cn-am-Ww (-tI-c-f-]m-Wn-\o-bw, 1996:62-̨ 66). Hcp
[z\n-bn¬ as‰mcp [z\n-IqSn Ac-®p-tN¿°p-∂-Xn-\mWp kwk¿Kw F∂p
]d-bp-∂-Xv. lIm-c-kw-k¿Kw-sIm≠p h¿K-{]-Y-a-am-b- Jcw AXn-J-c-
ambpw XrXo-b-amb arZp- tLm-j-ambpw amdp-∂p. Iv + l = J, Kv + l
= L kwk¿K-ap-≈Xp alm-{]m-W-ßfpw kwk¿K-an-√m-ØXv Aev]-
{]m-W-ßfpw Bbn-cn°pw F∂p tIc-f-]m-Wn\n (tI-c-f-]m-Wn-\o-bw,
1996:63, 64).

4. Aev]-{]m-W-a-lm-{]m-W-t -̀Z-Øn-\-Sn-ÿm\w izmk-hm-bp-hn-ep≈ Afhp
hyXym-k-amWv F∂p B[p-\n-I-`m-jm-im-kv{Xw. CXns‚ ASn-ÿm-\-

Øn¬ Aev]-{]mWw D®-cn-°p-∂-Xn-t\-°mƒ Hc-fhp izmkw IqSp-X¬
thWw alm-{]mWw D®-cn-°m≥ (A puff of air) F∂p {]t_m-[-N-{µ≥
\nco-£n-®n-́ p-≠v. (1999:68-̨ 71)

5. k¿h-\m-a-Øn\p kqN-I-[¿aw, BtZ-i-[¿aw F∂p c≠p [¿a-ßƒ
D≠v. as‰m-∂ns\ Nq≠n-°m-Wn-°pI F∂-XmWv kqN-I-[¿aw. H∂n-
\p- ]-Icw {]tbm-Kn-°pI F∂XmWv BtZ-i-[¿aw ({ioIp-amcn 2003:46).

6. tIc-f-]m-Wn-\o-b-Øn¬ hmIy-hn-Nm-c-kq-N-\-Iƒ BZy¥w NnX-dn-°n-S-
°p-∂-Xmbn F.- ]n. B≥{Uq-kvIp´n A`n-{]m-b-s∏-´n-´p-≠v. am{X-a√
hmIy-hn-⁄m-\-X-e-Øn¬ hmIy-L-S-\m-]-{K-Y-\-Øn\p {]Y-a--{]m-am-WnI
{KŸ-amWp tIc-f-]m-Wn-\o-b-sa∂pw At±lw A`n-{]m-b-s∏-´n-´p-≠v
(1994: 90˛91).

klm-b-I{K-Ÿ-ßƒ

1. B≥{UqkvIp´n F.]n. 1994 tIc-f-]m-Wn-\o-bØnse hmIyh-n-Nm-
c-kq-N-\-Iƒ, ̀ mjm-k-lnXn 70, tIcf
k¿h-Iem-ime, Xncp-h-\-¥-]pcw.

2. B≥{UqkvIp´n F.]n. 1996 tIc-f-]m-Wn-\o-bhpw ae-bm-f-hm-Iy-
L-S-\bpw, thWp-tKm-]m-e-∏-Wn-°¿
Sn.-_n. ({]-km)

hymI-c-W-]-T-\-ßƒ
(a-e-bm-f-hn-a¿iw ̨  14) Imen-°‰v
k¿h-Iem-ime, tImgn-t°m-Sv.

3. B≥{UqkvIp´n F.]n. 2004 `mjm-imkv{Xw : kn≤m-¥hpw {]tbm-
Khpw ae-bm-f-Øn¬, tIc-f-̀ mjm
C≥Ãn-‰yq´v, Xncph\¥-]pcw.

4. B‚Wn kn.- F¬. 1994 tIc-f-]m-Wn-\o-b`mjyw
Un. kn. _pIvkv, tIm´bw.

5. Ip´n-Ir-jvW-am-cm¿ 1942 `mjm-]-cn-N-bw, ]n. sI. {_tZgvkv,
tImgn-t°m-Sv.

6. tKm]n-°p-́ ≥ 2002 ae-bmf hymIcWw, Id‚ v _p°vkv,
tIm´bw

7. N{µ-ti-J-c≥\m-b¿, kn.sI. 1996 ASn-ÿm-\-hym-I-c-Ww, ]q¿h-̀ m-Kw,
DØ-c-̀ mKw, tIc-f-̀ mjm C≥Ãn-‰yq v́
Xncph\¥-]pcw.

8. Pb{io kn. 1996 {]Im-c-ßƒ cmP-cm-P-h¿Ω-bpsS
ho£-W-Øn¬, thWp-tKm-]m-e-∏-Wn-
°¿ Sn.- _n. ({]-km)
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{]ikvX ̀ mjm-im-kv{X-⁄≥ F¬.- -hn. cma-kzman Aø-cpsS (1895-
˛1948) kw`m-h-\-Iƒ Gsd ]T\-hn-t[-b-am-bn-´n-√. CXn-\p≈ ap-Jy-Im-cWw
F¬.-hn.B¿ cN-\-Iƒ e`y-a√ F∂-Xm-Wv. temI-Øns‚ \m\m-̀ m-K-Øp≈
sse{_-dn-I-fn¬ ]gb B\p-Im-en-I-ß-fpsS Po¿Æn® ]pd-ß-fn¬ Ah
IpSp-ßn-°n-S-°p-∂p. Ch kam-l-cn-°p-hm≥ Npcp°w Nne ]fin-X-∑m¿
{ian-®n-´p-s≠-¶nepw teJ-\-ßƒ Kth-j-I¿°v e`y-am-°m≥ Ign-™n-√.
ho≠pw Cu teJ-\-ßƒ tXSn-∏n-Sn-°m-\p≈ ]cn-{i-a-Øn-emWv CsX-gp-Xp∂
Bƒ. Ign™ c≠p h¿j-Øn-\n-S-bn¬ 120 teJ-\-ßƒ hnhn[ tI{µ-ß-
fn¬\n∂v t^mt´m-]-I¿∏mbn tiJ-cn-°p-hm≥ Ign-™p. Ipd®p teJ-\-
ßƒIqSn e`n-°p-sa∂v Dd-∏m-bn-́ p-≠v.  Chsb√mw Dƒs∏-Sp∂ teJ-\-hn-h-

F¬. hn. B¿. teJ-\-kqNn

kuay t__n
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tcJm-ti-J-c-Øn¬\n∂v / From the Archives

A List of

L. V.  Ramaswami Aiyer’s Articles

We are happy to publish A list of L. V. Ramaswami

Aiyer’s Articles  prepared by  Ms Saumya Baby, a research

student of Sree Sankaracharya University, Kalady. The present

list is a revised version of the earlier lists prepared by scholars

like Prof. Kamachinathan. This is the result of painstaking ar-

chival work done by Saumya. She has located most of the ar-

ticles included in this list. There is no need to highlight the

importance of scholarly papers of LVR. They deserve greater

public attention. For this, these articles originally published

in periodicals in different parts of the world are to be repub-

lished in one or two volumes. We invite the attention of schol-

ars, research organisations and publishing houses to this ur-

gent task. Tapasam with its limited resources cannot take up

such a work. So we place this matter before the larger aca-

demic community.                     - Editors
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hymI-c-W-]-T-\-ßƒ
(a-e-bm-f-hn-a¿iw ̨  14)
Imen-°‰v k¿h-Iem-ime,
tImgn-t°m-Sv.

9. tPm¨ Ip-∂-∏≈n 1996 i_vZ-ku-̀ -Kw, s]m¥n-̂ n-°¬
C≥Ãn-‰yq´v ]ªn-t°-j≥, Bep-h.

10. \ºq-Xncn C.- hn. F≥. 1996 k‘n, cm[m-Ir-jvW≥ a√-t»cn (k-
ºm), ae-bmf hymI-c-W-]-T-\-ßƒ
tIc-f-̀ mjm C≥Ãn-‰yq v́ , Xncph\¥-
]pcw.

11. \mcm-b-W-]n≈ sI.Fkv. 1995 B[p-\nI ae-bm-f-hym-I-c-Ww,
tIc-f-̀ mjm C≥Ãn-‰yq v́ , Xncph\¥-
]pcw.

12. \mcm-b-W-]n≈ ]n.sI. 1990 hymI-c-W-{]-th-inI, tIc-f-̀ mjm
C≥Ãn-‰yq´v , Xncph\¥-]pcw.

13. {]`m-I-c-hmcnb¿ sI.Fw. 1998 ae-bmf hymI-cW kao-£,
h≈tØmƒ hnZym-]o-Tw, ipI-]p-cw.

14. {]`m-I-c-hm-cnb¿ sI.Fw. 2005 samgn-h-gn-Iƒ, Xmc-X-ay-]-T-\-kwLw
Nß-\m-ticn.

15. {]t_m-[-N-{µ≥ hn.B¿. 1999 ae-bm-f-Ønse kz\-k©-bw, ̀ mjm-
t]m-jnWn, P\p-h-cn, ]pdw 68-˛71.

16. aocm-°p´n ]n. 1982 tIcf]m-Wn-\obw ̨  Nne A\p-_‘
Nn¥-Iƒ, F≥. _n. Fkv., tIm´bw.

17. aq Xv F≥. F≥. 1984 hymIcWhnthIw, F≥. _n. Fkv.,
tIm´bw.

18. cma-N-{µss] sI. hn. 1979 hymIcW ]T-\-ßƒ, en√n _p°vkv,
Nß-\m-ticn.

19. hmkp-tZ-h-̀ -́ -Xncn kn.hn. 1980 A`n-\hae-bmf hymIcWw,
F≥.-_n.Fkv,  tIm´bw.

20. {ioIp-amcn sI. 2003 ae-bmfØnse \ma-h¿Kw, Xmc-X-ay-
]-T-\-kwLw, Nß-\m-ticn.

21. tij-Kn-cn-{]`p Fw. 1989 hymI-c-W-an-{Xw, tIc--f-km-ln-Xy- A-

°m-Z-an, Xriq¿.

22. kpIp-am-c-∏n≈ sI. 1980 ssIc-fo-i-_vZm-\p-im-k\w
tIc-f-̀ mjm C≥Ãn-‰yq v́ , Xncph\¥-
]pcw.
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c-∏-́ n-I-bmWv ChnsS {]kn-≤o-I-cn-°p-∂-Xv. Kth-j-I¿°pw ̀ mjm-hn-Zym¿∞n-
Iƒ°pw kz¥-sa∂v Ah-Im-i-s∏-Sm≥ Ign-bp∂ Xc-Øn¬ Cu teJ-\-
ßƒ {]kn-≤o-I-cn-t°-≠-Xt√? C°m-cy-Øn¬ F¥p sNøm≥ Ignbpw?
_‘-s∏-´-h-cpsS {i≤-bv°mbn CXp ka¿∏n-°p-∂p.

F¬.-hn.-B-dns‚ teJ-\-ßƒ tXSn-bp≈ Cu kml-kn-Im-t\z-j-
W-Øn\v Fs∂ {]tNm-Zn-∏n-®Xv am¿§-Z¿in-bmb Fs‚ A≤ym-]-I≥ tUm.
kvIdnbm k°-dnb BWv. XpS¿∂p≈ At\z-j-W-Øn¬ hnh-c-ßƒ
\evIm≥ Ign-™-hcpw Ign-bm-Ø-hcpw apXn¿∂-hcpw kl-K-th-j-Icpw
Fs∂ Bflm-¿∞-ambn t{]m’m-ln-∏n-°p-Ibpw klm-bn-°p-Ibpw sNbvXp.
CXv XnI®pw D’mlw ]I¿∂ A\p-`-h-am-Wv.

teJ-\-ßƒ tiJ-cn-°p-∂-Xn\v klm-b-I-am-bn-́ p≈ ]pkvX-I-ßƒ
Ch-bm-Wv.

1. "]b-\n-tbgvkv C≥ enwKzn-ÃnIvkv' kocnkv ̨  H∂v (F¬.-hn. cmakzman
Aø¿ B≥Uv tij-Kncn {]`p) (‘Pioneers in Linguistics’- Series-1)

2. ae-bmfw emwtKzPv B≥Uv enwKzn-ÃnIvkv (Malayalam Language

and  Linguistics)

3. tP¿W¬ Hm v̂ AÆm-asse bqWn-th-gvkn‰n (Journal of Annamalai

University)

"]b-\n-tbgvkv C≥ enwKzn-ÃnIvkv kocokv H∂n¬' F. B¿.
tKm]m-e]n≈ 128 teJ--\-ß-fpsS ]´nI \¬Ip-∂p. CXn¬ IrXy-amb
_nªn-tbm-{K^n \evIp∂ teJ-\-ßƒ 115 FÆw am{X-am-Wv. Nne teJ-
\-ßƒ°p t\sc ‘Source Unknown’, ‘Information Supplied by  C. L.

Antony’, ‘tNmZy-Nn”w’ (?) F∂nh D]-tbm-Kn-®n-cn-°p-∂p.  Ct∏mƒ Xøm-
dm-°n-bn-cn-°p∂ ]´n-I-bn¬ teJ-\-ß-fpsS IrXy-amb hnhcw \¬Im≥ {i≤n-
®n-cn-°p-∂p. IqSmsX At±-l-Øn\p Is≠Øp-hm≥ Ign-bm-Xn-cp∂ teJ-\-
ß-fpw, Ah-bpsS {]k-‡-hn-h-c-ßfpw tN¿Øn-́ p-≠v. (D-Zm. t\m. 23, 24, 68)
a‰p Nne teJ-\-ß-fpsS IrXy-amb {KŸ-kqNn tN¿°p-∂-Xn\pw Ign-™n-
´p-≠v.

F¬.-hn.Bdns\ "Z F≥ssk-t¢m-]o-Unb Hm v̂ emwtKzPv B≥Uv
enwKzn-Ãn-Ivkn’¬ (The Encylopaedia of Language and Linguistics)]cn-
N-b-s∏-Sp-Ønb F. Imam-®n-\m-Y≥ 199 teJ-\-ßƒ At±lw Fgp-Xn-b-
Xmbn ]d-bp-∂p. "tP¿W¬ Hm v̂ AÆm-asse bqWn-th-gvkn-‰n-’bn¬ At±lw
198 teJ-\-ß-fpsS hnh-c-kqNn {]kn-≤o-I-cn-®p. CXn¬ ]pkvX-I-ßƒ,
]pkvX-I-\n-cq-]-W-ßƒ, {Zmhn-U-{Zm-hn-tU-Xc]T-\-ßƒ F∂nh Dƒs∏Sp∂p.

s{]m^. Imam-®n-\m-Ys‚ ]´n-Ibpw Ct∏mƒ Xøm-dm-°n-bn-´p≈
]´n-Ibpw  Xmc-X-ay-s∏-Sp-Øn-bm¬  Xmsg-∏-d-bp∂  hkvXp-X-Iƒ  a\- n-
em-°mw.

1. Imam-®n-\m-Ys‚ ]´n-I-bn¬ 190-˛198 hsc-bp≈ F´v teJ-\-ß-fpsS
t]cv kqNn-∏n-°p-Ibpw teJ-I-s\bpw {]kn-≤o-I-cWhn-i-Zmw-i-ß-tfbpw
kwi-bn-°p-Ibpw sNbvXn-cn-°p-∂p. Nne teJ-\-ß-fpsS hnh-c-ßƒ
\¬Ip-∂p-an-√. C{]-Im-c-ap≈ teJ-\-ß-fn¬ As©Æw ]q¿Æ hnh-
c-ßtfmsS ChnsS tN¿°m≥ Ign-™p.
t\m. 77, 107, 60, 67, 75.

2. At±-l-Øns‚ ]´n-I-bn¬ Hcp teJ\w Bh¿Øn-®n-´p-≠v. as‰mcp
teJ-\-Øns‚ t]cv sX‰mbn sImSp-Øn-cn°p-∂p. (Reviews of

Malayalam Campukavyas) icn-bmb t]cpw hnh-c-kq-Nnbpw ]pXnb
]´n-I-bn¬ D≠v.

3. Imam-®n-\m-Ys‚ ]´n-I-bn¬ t]¿ ]d-bmØ A©v teJ-\-ßƒ Is≠-
Øm≥ Ign-™p. (t\m. 82, 97, 128, 127, 26) _m°n-bp-≈h Is≠-Øm-
\p≈ {ia-ßƒ XpS-cp-∂p.

4. A£-c-am-e-{I-a-Øn¬ teJ-\-ß-fpsS t]Pp \º¿ Dƒs∏-SpØnbmWv
teJ-\-kq-Nn Xøm-dm-°n-bn-cn-°p-∂-Xv.

5. Ct∏mƒ e`y-amWv F∂p-d-∏p≈ teJ-\-ß-fpsS teJ-\-kq-NnbmWv
CXn¬ Dƒs∏-Sp-Øn-bn-cn-°p-∂-Xv. kwi-bm-kv]-Z-amb teJ-\-ßƒ Hgn-
hm-°n-bn-cn-°p-∂p.

ë"ae-bmfw emwtKzPv B‚ v enwKzn-Ãn-Ivkn'¬ \¬In-bn-cn-°p∂
41 teJ-\-ß-fpsS ]´nI apºp ]cn-tim-[n® c≠v _nªn-tbm-{K-^nbnepw
Dƒs∏-́ n-́ p-≠v.

F¬.-hn.Bdns‚ {]kn-≤o-I-cn-°-s∏´ aq∂p ]pkvX-I-ß-fn¬ ‘The

Evolution of Malayalam Morphology’ kmln-Xy-A-°m-Zan ]p\x{]-kn-≤o-
I-cn-®n-´p-≠v. ‘Grammar in Lilatilakam’, ‘A Brief Account of Malayalam

Phonetics’ F∂nh C∂v ]pkvX-I-cq-]-Øn¬ e`y-a-√. ‘A Primer of

Malayalam Phonology’ F∂ t]cn-ep≈ F¬.-hn.Bdns‚ teJ-\-ßƒ
tUm. Sn. _n. thWp-tKm-]m-e-]-Wn-°¿ FUn-‰p-sNbvXv ]pkvX-I-cq-]-Øn¬
{]kn-≤o-I-cn-®p. (A Primer of Malayalam Phonology’ Ed. by T. B.

Venugopala Panicker, 2004, KSA, Thrissur) hnhn[ tPW-ep-I-fn¬\n∂v
teJ-\-ßƒ kam-l-cn®v {KŸ-cq-]-Øn¬ e`yam-°pIbpw ]T-\-te-J-\-ßƒ
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{]kn-≤o-I-cn-°p-Ibpw hgn thWp-tKm-]m-e-∏-Wn-°¿ F¬.-hn.-B¿. Kth-j-
W-Øn\p \¬Inb kw`m-h\ hne-s∏-´-Xm-Wv.

teJ\kqNnbn¬ ]eXn\pw ]p\x{]kn≤oIcWh¿jamWv
tN¿Øn´p≈Xv.  BZyw {]kn≤oIcn® h¿jw Is≠Øm≥ Ign™n√.
Nne teJ\ßfpsS {]kn≤oIcWhniZmwißƒ \jvSs∏´pt]mbn.
anantbm{Km^nbmbn kq£n®n´p≈hbpsSbpw kn. F¬. B‚Wn
tiJcØn¬\n∂p e`n®hbpsSbpw h¿jw sImSpØn´n√.  ]p\x{]kn
≤oIcn®n´p≈ teJ\ßsf kqNn∏n°phm≥ teJ\kqNnbn¬ ‘Reprint’

F∂p tN¿Øncn°p∂p.  Xmakwhn\m tiJcn°mw F∂p IcpXp∂
teJ\ßƒ \£{XNn”w (*)  sIm≠v ASbmfs∏SpØnbncn °p∂p.

]´n-I-bn¬ teJ-\-ß-fpsS hnj-b-kz-̀ mhw kqNn-∏n-°p-∂-Xn\v Nne
Npcp-s°-gp-Øp-Iƒ D]-tbm-Kn-®n-cn-°p∂p. Ah :

Abbreviations for Subjects

B.R - Book Review

D.L - Dravidian Linguistics

L - Linguistics General

Lit - Literature

M - Morphology

M.L - Malayalam Linguistics

Pl - Phonology

Pn - Phoneme

Pt - Phonetics

S - Semantics,

T.L - Tamil Linguistics

Tr - Translation

Abbreviations for Locatios : Periodicals and Institutions

1. A.T.M.L. Appan Thampuran Memmorial Library, Ayyanthol

2. A.U Annamalai University

3. B.R.R.I Bulletin of Ramavarma Research Institute

4. D.C.L Deccan College Library

5. D.D.L Department of Dravidian Linguistics

6. E.R Educational Review

7. I.A Indian Antiquary

8. I.H.Q Indian Historical Quarterly

9. I.J.D.L International Journal of Dravidian Linguistics

10. I.L Indian Linguistics

11. J.B.O.R.S Journal of Bihar and Orissa Research Society

12. J.O.A.S Journal of the American Oriental Society

13. J.O.R Journal of Oriental Research

14. J.O.R.M Journal of Oriental Research Madras

15. K.S.A Kerala Sahithya Akademi

16. L.V.R L.V. Ramaswami Aiyer

17. M.C.M Maharaja’s College Magazine

18. N.I.A New Indian Antiquary

19. Q.J.M.S Quarterly Journal of Mythic Society

20. U.J.L University Journal of Letters

21. * Article will be avilable shortly

List of L. V. Ramaswami Aiyer’s Articles

01. Ramaswami Aiyer, L.V. 1925 A Brief Account of Malayalam Phonetics,

(Calcutta University Press, Calcutta) also

C.L. Antony Collections, K.S.A, Thrissur,

pp: 01-31 (M.L, Pt).

02.              ,, A Few Dravidian Linguistic Perspectives,

(To see, To know, To hear) J.O.R, Madras,

also C.L. Antony Collections, K.S.A,

Thrissur.  pp: 01-20 (D.L)

03. ,, 1938 Sept. A Fifteenth Century Malayalam Prose Test

M.C.M, Ernakulam, Vol.21, No.01,pp:22-51

(M.L).

04. ,, 1930 Alveolar ‘t’ ‘d’ in Malayalam and Tamil

B.R.R.I Vol-I, No.01, pp:12-30 (M.L, T.L).

Reprint

05*. ,, 1972 June A Modern Malayalam Tense Form, I.J.D.L,

Vol-II, Part - 2, pp:243-251 (M.L). Reprint

06. ,, 1934 A History of Kerala (A book review) B.R.R.I,

   Vol-V, Part - I, Thrissur, pp:137(B.R).

Reprint

07. ,, 1932 April Aphaeresis and Sound Displacement in

Dravidian, Q.J.M.S, Vol-XXII, No.04, pp:

448-480 (D.L).
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08. ,, 1948 An Old Malayalam Form, B.R.R.I, Vol-14,

Thrissur. pp:01-05 (M.L). Reprint

09. ,, 1963 January An Old Portugese Work on Kerala Beliefs,

B.R.R.I, Vol-XI, Part - I, Thrissur, pp:32-41

(B.R.) Reprint

10. ,, 1937 Ancient Karnataka (Book Review) B.R.R.I,

Vol-V, Part - II, Thrissur. pp: 139-140 (B.R).

Reprint

11. ,, 1936 A Primer of Malayalam Phonology, B.R.R.I,

Vol-V, Part - I, pp: 28-45 (M.L, Pl). Reprint

12. ,, 1937 July A Primer of Malayalam Phonology, B.R.R.I,

Vol-V, Part-II, pp: 98-106 (M.L, Pl). Reprint

13. ,, 1938 A Primer of Malayalam Phonology, B.R.R.I,

Vol-VI, Part-II, pp:98-106 (M.L, Pl). Reprint

14. ,, 1939 January A Primer of Malayalam Phonology, B.R.R.I,

Vol-VII, Part - I, pp: 90-108 (M.L, Pl).

Reprint

15. ,, 1939 July A Primer of Malayalam Phonology, B.R.R.I,

Vol-VII, Part - II, pp:71-81 (M.L, Pl). Reprint

16. ,, 1937 January A Primer of Malayalam Phonology, B.R.R.I,

Vol-V, Part - I, pp: 102-117 (M.L, Pl).

Reprint

17*. ,, 1932 March A Problem of Dravidic Phonology, J.O.R,

Madras, pp: 12-21 (D.L, Pl).

18. ,, A South Indian (Malayalam) Evolution of

Sanskrit, In collected papers of L.V.R,

D.D.L, A.U, Vol-I (mimeographed), pp: 143-

148 (M.L).

19. ,, Augments, In collected papers of L.V.R,

D.D.L, A.U, Vol-I (mimeographed),

pp:59-65 (D.L, M.L).

20*. ,, 1926 Basis of Articulation in Tamil and

Malayalam, E.R., Vol-XXXII, pp: 405-448

(T.L, M.L).

21*.  ,, Brahui forms and Dravidian Origins, D.D.L,

A.U, Vol-II, pp: 81-91 (D.L).

22*. ,, 1928 March Casual Verbs in Dravidian, E.R, D.D.L, Vol-

II, A.U, pp: 75-80 (D.L).

23. ,, Cognates in Central Indian and North Indian

Dravidian (Tamil), C.L. Antony collections,

K.S.A, Thrissur; pp: 192-210 (T.L).

24. ,, ‘Colour’, C.L. Antony collections, K.S.A,

Thrissur, pp: 21-27 (D.L).

25. ,, Consonants and Vowels, In collected

papers of L.V.R, D.D.L, A.U., Vol-I,

(mimeographed) pp: 39-47 (D.L, M.L).

26. ,, 1922 July Creations Primal Call, M.C.M, Vol-IV, No.03,

Ernakulam, pp: 182-185 (Lit).

27. ,, 1978 Deva and Asura, B.R.R.I, Vol-IX, Part - I,

Thrissur. pp: 138-139 (Lit). Reprint

28. ,, 1930 Dravidian Base voe (ve, va) I.A, Vol.LIX

(D.L)

29*. ,, 1931 January Dravidic Child etc, Q.J.M.S, Vol.XXI, No.03,

pp: 232-249 (D.L).

30. ,, Dravidian Developments, C. L. Antony

collections, K.S.A, Thrissur, pp: 01-09 (D.L).

31. ,, 1936 Dravidic Eating and Drinking (I.H.Q, Vol.XII,

No.02, Calcutta) also C.L. Antony collect-

ions, K.S.A Thrissur. pp:258-268 (D.L).

32*. ,, 1930 Jan./MarDravidic Etymologies, J.O.R.M, Vol-I, pp:

57- 64 (D.L).

33. ,, Dravidic Etymologies/Dravidic Notes,

01. The Front Fricative and Affricates of

Dravidian.

02. One and Three in Dravidian, C.L. Antony

collections, K.S.A, Thrissur, pp: 243-255

(D.L, M.L).
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34. ,, 1936 Dravida and Dravidian Culture, B.R.R.I, Vol-

IV, pp: 01-10 (D.L). Reprint

35. ,, 1936 Sept. Dravidian Nominal inflections, E.R, Madras,

pp: 01-06 (D.L).

36. ,, 1936 October Dravidian Nominal inflections, E.R, Madras,

pp: 01-08 (D.L).

37. ,, 1936 Nov. Dravidian Nominal Inflexions, E.R, Madras,

(35, 36, 37 available in C.L. Antony

collections, K.S.A, Thrissur, pp:01-07 (D.L).

38.  ,,         1929 Dravidian Notes

01.  The Brahui Verb

02.‘Yesterday’, ‘to-day’ and ‘tomorrow’ in

Dravidian, J.B.O.R.S, Vol-XV, Part - I, II

pp: 116-128 (D.L).

39. ,, Dravidic Notes, C. L. Antony collections

K.S.A,  Thrissur (D.L).

40. ,, 1932 Dravidic Word, Vol. XXVI, Anthropos,

pp: 741-767 (D.L).

41. ,, 1951 Dravidic Miscellany, I.L, Vol-LIX (D.L).

Reprint

42*. ,, Dravidic Names for the Parts of the Human

Body, D.D.L, Vol-II, A.U, pp:153-166 (D.L, S).

43. ,, 1952 Dravidic Miscellany, I.L, Vol-LX, pp:08-18

(D.L.). Reprint

44*. ,, 1935 April/May Dravidic Perspectives,

01.  ‘North’, South’, East and West in
Dravidian.

02.  ‘Coconut’ in Dravidian, E.R, (D.L, S).

45*. ,, 1933 March Dravidic Problems, I.A, pp: 46-58 (D.L).

46. ,, 1931 Dravidic Word - Bases, Anthropos, Vol-
XXVI, pp: 741-767 (D.L).

47. ,, 1934 Dravidic ‘Water’, I.H.Q, Vol-X, pp: 37-47,
(D.L).

48. ,, Dravidic Sandhi, Consonants and
Consonants, (Tamil), Q.J.M.S, also C. L.
Antony collections, K.S.A, Thrissur, pp: 01-
28 (D.L, M.L).

49. ,, Dravidic Sandhi - Vowels and Vowels, in
Collected papers of L.V.R, D.D.L, A.U, Vol-
I, (mimeographed) pp:23-38 (D.L, M.L).

50. ,, Dravidic Words Studies, I.L, Vol-XI, Part-

02-04, pp:01-16 (D.L). Reprint

51. ,, 1940 Dece. Eighteenth Century Malayalam Prose
written by Christians, N.I.A, Vol.III, No.09-
12, pp: 322-337, 385-396, 428-436 (M.L).

52. ,, 1937 Eighteenth Century Printed Malayalam,
M.C.M, Vol-XX, Ernakulam, pp:126-132
(M.L).

53. ,, 1935 Ezhuthachan’s Malayalam, M.C.M. Vol -
XVIII, No. 03, Ernakulam, (also A.T.M.L
and C.L. Antony collections), pp:01-17
(M.L).

54. ,, 1972 May Grammar in Lilatilakam, B.R.R.I, Vol-IX,

Part - II, Thrissur, pp: 84-101. Reprint

55. ,, 1934 Grammar in Lilatilakam, B.R.R.I, Vol-III,

Part-I, Thrissur, pp: 93-106 (M.L). Reprint

56. ,, 1934 Grammar in Lilatilakam, B.R.R.I, Vol-III,

Part-II, Thrissur, pp: 93-115 (M.L). Reprint

57. ,, 1935 Grammar in Lilatilakam, B.R.R.I, Vol-IV,

Thrissur, pp:117-131 (M.L). Reprint

58. ,, 1934 History of Kerala (A Review), B.R.R.I,
No.03, Thrissur, pp: 140-142 (B.R).

59. ,, 1933 Initial Fricatives and Affricates of Dravidian,
I.A, Vol-LXII, also C.L. Antony collections,
K.S.A. Thrissur, pp: 01-18 (D.L).

60. ,, 1938 tIc-f-Ønse {InkvXo-b-km-lnXyw  by
P. J. Thomas (Book Review), B.R.R.I, Vol-
V, Part - II, Thrissur, pp: 138-139 (B.R).
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61. ,, 1930 Kui Words and Dravidian Origins, (J.O.R.M,
Vol.IV, Part-II), also C.L. Antony collections,
K.S.A, Thrissur, pp: 166-180(D.L).

62. ,, Lilatilakam on Malayalam Inflexious, In
collected papers of L.V.R, D.D.L, A.U, Vol-
I (mimeographed).

63. ,, 1975 August Lilatilakam and Tamil Grammatical Works,
B.R.R.I, Vol-IX, Part-I, Thrissur, pp:56-66
(M.L).

64*. ,, 1929 Linguistic History of a Few South Dravidian

Words, U.J.L, Vol-XXI, No.08, Calcutta,

pp: 01-14, (D.L., PI, M).

65*. ,, 1945 Sept. Linguistic in the fourth Chapter of

Lilatilakam, M.C.M, Ernakulam, (M.L).

66. ,, 1931 Linguistica, (Q.J.M.S, Vol-XXII, No.02), also

C.L. Antony collections, K.S.A, Thrissur,
pp:01-11 (L).

67. ,, 1964 Lilatilakam on Unique Tamil-Malayalam
Sounds, I.L, Vol-XXV, pp: 270-274 (M.L).

68. ,, 1943 Malayalam Campu Kavyas by Mahakavi
Ullur S. Parameswara Iyer, B.R.R.I, Vol-II,

Part-I, Thrissur, pp:41- 42 (B.R). Reprint

69. ,, Malayalam Past Stem of the Type of van,
In collected papers of L.V.R, D.D.L, A.U, Vol-

I, (mimeographed), pp: 191-193 (M.L).

70. ,, Malayalam Fourth Case Forms of the Type

of Avan-U, Muratt-in-u, In collected papers
of L.V.R, D.D.L, A.U, Vol-I (mimeographed),
pp: 194-195 (M.L).

71. ,, 1964 Materials for a Sketch of Tulu Phonology,

(Indian Linguistics, vol-25), In collected
papers of L.V.R, D.D.L, A.U, Vol.I (mimeo-
graphed) also C.L. Antony collections,

   K.S.A, Thrissur, pp: 385-439  (D.L, Pl).

Reprint

72. ,, 1928 Nasal and Nasal Articulation in Dravidian,
(E.R. Madras) also in collected papers of
L.V.R, D.D.L, A.U, Vol-I, (mimeographed),

pp: 01-07 (D.L, M.L, T.L).

73. ,, 1937 Notes on Kerala Paniniyam, M.C.M,
Ernakulam, pp:01-14 (M.L).

74. ,, Notes on Dravidian - Accentual Influence
and Inter Vocal Plosive, C.L. Antony

collections, K.S.A, Thrissur, pp:01-04 (D.L).

75. ,, 1928 July Notes on Dravidian - The Words for ‘see’ in

Dravidian (E.R) also in collected papers of
L.V.R, D.D.L, A.U, Vol-I (mimiographed) pp:

16-20 (D.L).

76.    ,, 1928 Sept. Notes on Dravidian

1929 March 01.  The Affix ‘ku’ in Dravidian

02.  The Plural Ending ‘Kal’ or ‘gal’ in

Dravidian

03.  House in Dravidian

04.  Brahui ‘der’ and Tamil ‘Yar’

05.  The Dialectal Alterance of ‘S’ and ‘h’ in

Kui. I.H.Q Vol-IV, (D.L, Pl,M) pp: 593-600,

483-498

77*.    ,, Other Indian Languages - Presidential

Address, M.C.M

78.    ,, Our Language - A Causerie, C.L. Antony

collections, K.S.A, Thrissur, pp:04-15 (Lit).

79*.    ,, Papers on Dravidian Linguistics (Comments

by Scholars) No. 20941, D.C.L, Poonai.

80*.    ,, 1947 March Peet’s Malayalam Grammar, M.C.M, pp: 01-

03 (M.L).

81.    ,, 1946 July Pictures of Ancient Kerala Life, B.R.R.I, Vol-

LVII, pp: 01-22 (M.L). Reprint

82. ,, 1929 February Plosives in Dravidian, I.A, Vol-LVIII, pp:34-

38 (D.L).
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83. ,, 1936 Random Remarks About the Short Story,

M.C.M, Vol-XVII, Ernakulam, pp:164-169

(Lit).

84.  ,, Representation of ‘I’ in Central Indian and

Northern Dialects, in collected papers of

L.V.R, D.D.L, A.U, Vol-I (mimeographed) pp:

175-180 (D.L).

85.  ,, Semantic Divergents in Indo-Aryan Loan

Words in South Indian, In collected papers

of L.V.R, D.D.L, A.U, Vol-I (mimeographed)

pp: 149-168 (M.L, T.L).

86.  ,, 1939 March Some parallelisms and Divergences in
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Kth-j-W-cwKw

tIc-f-]-T-\-kw-_-‘-amb hnj-
bßfn¬ hnhn[ k¿h-I-em-
im-e-I-fn¬\n∂p tUmIvS¿
_ncpZw e`n-°p-∂h-cpsS {]_-
‘-ßƒ ]cn-N-bs∏SpØp∂
]w‡n-bm-Wn-Xv. hnhn[ ]T-\-
h-Ip-∏p-I-fn¬\n∂p tIc-f-]-T-\-
hn-j-b-ß-fn¬ _ncpZw e`n-°p-
∂-h-cpsS {]_-‘-ß-sf-°p-dn-
®p≈ Ipdn-∏p-Iƒ £Wn-°p-∂p.

sXø-Øn-sebpw ]S-b-Wn-bn-sebpw cq]w, \ndw F∂n-h-bpsS

Zriy-]-c-amb kuµ-cy-imkv{Xw (2006)
F. B¿. hnt\mZv/ s{]m^. Im´q¿ \mcm-b-W-]n≈

am¿§Z¿in : tUm. F. sI. \ºym¿

Kth-j-W-tI{µw : kvIqƒ Hm^v set‰gvkv, alm-flm-Km‘n k¿h-I-em-ime

Nn{X-I-e-bn¬ _ncp-Zm-\-¥c _ncpZw t\Sn-b-Xn-\ptijw tIc-f-
Øn¬Øs∂ Xma-kn®v Iem-k-]cy \SØn B hnj-bsØ A[n-I-
cn®v tIc-f-Ønse Hcp k¿h-I-em-im-e-bn¬\n∂v Kth-jWw \SØn
]nF®v.Un. _ncpZw t\Sp∂ BZysØ hy‡n F∂ khn-ti-j-X-
{io. G. B¿. hnt\m-Zn-\p≠v. ASn-ÿm\]c-ambpw Nn{X-Im-c-\mb hnt\mZv
Xs‚ Kth-j-W-hn-j-b-ambn sXc-s™-Sp-Ø-Xv "sXø-Øn-sebpw ]S-
b-Wn-bn-sebpw cq]w, \ndw F∂n-h-bpsS Zriy-]-c-amb kuµ-cy-
imkv{Xw' F∂-Xm-Wv. ssKUmb {io. tUm. G. sI. \ºym-cpsS
\n¿t±-i-Øn¬ hnt\mZv Cu hnj-b-Øn¬ tIc-f-Øn¬ Fhn-sS-sb√mw
thZn-Ifpw CX-\p-jvTn-°p∂ Iem-Im-c≥am-cp-apt≠m Ah-sb√mw t\cn-
´p-I≠v hnh-c-ßƒ tiJ-cn®p In´nb ka-{K-amb Imcy-ß-fmWv Xs‚
Kth-jW{KŸ-Øn¬ Dƒs∏SpØn-bn-́ p-≈-Xv. ]Tn-°m-s\-SpØ kq£va-
amb LS-I-ß-sf-°p-dn®v ASp°pw Nn´-tbmSpw B[n-Im-cn-I-amb hnh-
c-ßƒ Cu {KŸ-Øn¬ Dƒs∏-Sp-Øn-bn-cn-°p-∂p. hnh-c-W-ß-fpsS ka-
{K-X-sIm-≠pw, `mj-bnepw Bi-b-ß-fnepw ImWn-®n-cn-°p∂ hy‡-X-
sIm≠pw G. B¿. hnt\m-Zns‚ Cu Kth-j-W-{KŸw khn-ti-j-X-bp-
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≈-Xm-Wv. Bdv A≤ym-b-ß-fn-em-bn, ap∂q-‰n-ap-∏-Øn-aq∂v t]Pp-Ifpw
Ccp-]-Øn-bmdv If¿t^mt´m {]n‚p-Ifpw \nc-h[n tcJm-Nn-{X-ßfpw Cu
{]_-‘-Øn-ep-≠v.

{io. G. B¿. hnt\m-Zn-s‚ "sXø-Øn-sebpw ]S-b-Wn-bn-sebpw
cq]w, \ndw F∂n-h-bpsS Zriy-]-c-amb kuµ-cy-imkv{Xw' F∂ Kth-
jWhnj-b-Øns‚ cXv\-®p-cp°w:  kmaq-lnIPohn-X-Øns‚ G‰hpw
{][m\ LS-I-ß-fn-sem-∂mWv Iem-\n¿h-l-Ww. \mS≥I-e-Iƒ P\\w
apX¬ acWw hsc-bp≈ a\p-jy-Po-hn-X-Øns‚ hnhn-[-L-´-ß-fp-ambn
_‘-s∏-´n-cn-°p-∂p. \mS≥I-e-I-fnse Hcp hn`m-K-amb A\p-jvTm-\-I-
e-Iƒ Ah-X-cn-∏n-°p-∂Xv CjvS-tZ-h-Xsb {]oWn-∏n®v hnhn-[-tcm-K-ß-
fn¬\n∂v c£-t\-Sm\pw [\-̨ -k-¥m-\-̨ -k-º¬k-ar≤n ssIh-cn-°m-\pw-
th-≠n-bm-Wv. Hcp kaq-lsØ ]Tn-°m\p≈ G‰hpw \√ D]m-[n-bmWv
A\p-jvTm-\-I-e-Iƒ. tIc-f-Ønse A\p-jvTm-\-I-em-cq-]-ß-fmb sXø-
Ønepw ]S-b-Wn-bnepw ae-bm-fn-bpsS Pohn-X-Øn¬ \ne-\n¬°p∂
\mS≥kuµ-cy-k-¶-ev]-ß-fp-sSbpw Bcm-[\mcoXn-I-fp-sSbpw khn-ti-
j-X-Iƒ ImWmw.

a\p-jy¿ tZh-Xm-cq]w {]m]n-°p∂ CØcw Iem-cq-]-ß-fn¬
A\p-jvTm\\¿Ø-I\v Aam-\p-jn-IX \¬Ip-∂-Xn¬ Blm-cymw-i-ß-
fpsS ]¶v {][m-\-s∏´XmWv. Blm-cymw-i-ßƒ Hcp kaq-l-Øns‚
Nn¥-bp-sSbpw Bib-Øn-s‚bpw Zriy-tKm-N-c-amb _mly-h-XvIr-X-
cq-]-am-Wv. Iem-cq-]-Ønse hnhn[ cq]-ß-fp-sSbpw h¿W-ß-fp-sSbpw
{]Xo-I-ß-fp-sSbpw i‡n-b-\p-k-cn®v ImgvN-°m-c≥ am{¥n-I-amb Xe-
ß-fn-te-s°-Øp-∂p.

{]_-‘-Øns‚ BZy-̀ m-KØv sXø-Øn-sebpw ]S-b-Wn-bn-sebpw
hnhn[ A\p-jvTm-\-ßfpw cwK-kw-_-‘n-bmb LS-I-ßfpw ]cn-tim-
[n-°p-∂p. a\p-jym-XoXtaJ-e-I-fn-te°v FØn-t®-cm≥ A\p-jvTm-\-
\¿Ø-Is\ {]m]vX-\m-°p-∂-Xn¬ Blm-cymw-i-ß-fpsS {]m[m\yw {]_-
‘-Øn¬ At\z-jn-°p∂p. Blm-cymw-i-ßƒ, Nmb-ßƒ, Fgp-Øp-]-
I-c-W-ßƒ F∂nh \n¿Ωn-°p∂ ]mc-º-cy-co-Xn-Iƒ, Iem-]-cn-io-e-\-co-
Xn-Iƒ F∂nh hni-I-e\w sNøp-∂p-≠v. XpS¿∂v hnhn[ cq]-ß-fp-
sSbpw \nd-ß-fp-sSbpw A¿∞-hn-h-£-Iƒ, tN¿®, kz`m-hw, {]k-‡n,
D]-tbm-Kn-°m-\n-S-bmb kml-Ncyw F∂nh ̀ uXnI ]›m-Ø-e-Ønepw
a\x-imkv{X ]›m-Ø-e-Ønepw ]cn-tim-[n-°p-∂p.

sXø-Øn-\pw ]S-b-Wn°pw If-sa-gp-Øv, Npa¿®n-{X-ßƒ, inev]-
I-e,- \m-S-I-ßƒ F∂n-h-bpambp≈ _‘hpw Ch B[p-\nI Iem-

Im-c≥am-cn-ep-≠m-°nb kzm[o-\hpw hni-Z-ambn ]cn-tim-[n-°p-∂p-≠v.
Iem-cq-]-ß-fpsS Blm-cymw-i-ß-fpsS A]-{K-Y-\-Øn-eqsS \nd-ß-fpsS
a\x-im-kv{X-tØbpw {]Xo-I-ß-fpsS i‡n-tb-bpw- Ip-dn-®p≈ \m´n≥]p-
dsØ Iem-Im-cs‚ k¶-ev]-ßƒ hy‡-am-°p-∂p. sXø-Øn-sebpw
]S-b-Wn-bn-sebpw Blm-cymw-i-ß-fn¬ \ne-\n¬°p∂ Zriy-̀ m-j-bpsS
XØz-ßƒ Is≠Øn hni-Zo-I-cn-®v, B[p\nI Zriy-Ie, ]co-£-W-
ß-fn¬ Ahsb A¿∞-]q¿W-ambn Fßns\ kwtbm-Pn-∏n-°p-sa∂v
hy‡-am-°p-hm-\mWv Cu {]_-‘-Øn¬ {ian-®n-cn-°p-∂-Xv. Bi-bsØ
hy‡-ambpw bp‡n-]q¿W-ambpw a\- n-em-°p-hm≥ tcJm-Nn-{X-ßƒ
Dƒs∏-Sp-Øn-bn-´p-≠v. Ombm-Nn-{X-ßƒ, hn]p-e-amb ]Z-kq-Nn, hni-Z-
amb A\p-_‘w F∂nh {]_-‘-Øns‚ Ah-km-\-̀ m-KØv tN¿Øn-
´p-≠v.                                                              ¾

_p≤n-Po-hn-bpsS am\-ßƒ
Fw. tKmhn-µs‚ ss[jWn-I-Po-hn-XsØ ap≥-\n¿Øn-bp≈ At\z-jWw

(2005)

kn. sP. tPm¿÷v / tUm. A\n¬ h≈-tØmƒ
am¿§Z¿in : tUm. Sn.-_n. thWp-tKm-]m-e-∏-Wn-°¿

Kth-j-W-tI{µw : ae-bm-f-hn-`m-Kw, tImgn-t°mSv k¿h-I-em-ime

tIc-f-Øns‚ cmjv{Sob kmaqly kmln-Xy-a-WvU-e-ß-fn¬ hnNm-
c-hn-π-h-Øn\p t\XrXzw \¬Inb kzX-{¥-_p-≤n-Pohn F∂ \ne-bn¬
Fw. tKmhn-µ\v kmwkvIm-cnINcn-{X-Øn¬ khn-ti-j-amb Hcp ÿm\-
ap-≠v. tKmhn-µs‚ ss[j-WnIPohn-XsØ Ncn-{X-_-≤-ambn Ah-tem-
I\w sNøp-Ibpw At±-l-Øns‚ Nn¥m-a-WvU-e-Øn-s‚bpw {]h¿Ø-
\-Øn-s‚bpw khn-ti-j-X-Iƒ \n¿≤m-cWw sNøp-I-bp-am-Wv "_p≤n-
Po-hn-bpsS am\-ßƒ' F∂ Kth-j-W-{]-_-‘w. \ΩpsS tZio-b- kmw-
kvIm-cn-Im-Jym\ cq]o-I-c-W-Øn¬ _p≤n-Po-hn-X-Øn-\p≈ ]¶v At\z-
jn-°p-∂-tXm-sSm∏w ss[j-WnIkmln-XysØ ]T-\m¿l-amb kmln-
Xy-im-J-bmbn hne-bn-cp-Øp-∂-sX-ß-s\-sb∂v {]_-‘-Im-c≥ ImWn-
®p-X-cp-∂p.

"_p≤n-Po-hn-bpsS CSw' F∂ {]Y-am[ym-b-Øn¬ _p≤n-Pohn/
_p≤n-Po-hnXw F∂o kwh¿K-ß-fpsS \n¿h-N-\hpw s]mcpfpw tXSp-
I-bm-Wv. bqtdm-]y≥ ⁄mt\m-Zb Bi-b-ßfpw B[p-\nI \thm-∞m-
\-aq -ey -hy-h-ÿbpw _p≤n-Pohncq]o-I-c -W-Øn¬ hln-°p∂
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]¶ns\Ipdn®v ChnsS ]cym-tem-Nn-°p-∂p-≠v. C¥y-bnse _p≤n-Po-hn-
kw-h¿K-Øns‚ DZ-b-hn-Im-k-ß-fpsS Ncn-{X-]-c-amb Ah-tem-I\w
"C¥y≥ _p≤n-Po-hn-X-Øns‚ hgn-Iƒ' F∂ c≠mw A[ym-b-Øn¬
ImWmw. sImtfm-Wn-b¬ Ime-L-́ -Øn¬ C¥y-bnep≠mb hnZym-̀ ymk
]ptcm-K-Xn-tbmSpw P\m-[n-]-Xy-h¬°-cW apt∂-‰-ß-tfmSpw _‘-s∏ v́
_p≤n-Po-hn-hn-`m-K-ßƒ Db¿∂p-h∂ {]{In-bsb Ncn-{X-]-c-ambn a\-
 nem°m-\p≈ {ia-amWv Chn-sS. kmwkvIm-cnI \thm-∞m-\-{]-ÿm-
\-ßƒ, hntZi`c-W-Øn-s\-Xnsc Db¿∂ tZio-b-{]-Xn-tcm-[-ßƒ,
cmjv{So-b-kw-L-S-\-I-fpsS {]h¿Ø-\-ßƒ F∂n-h-bpsS [mc-Iƒ kmaq-
ly-{]-Xn-_-≤-X-bp≈ _p≤n-Po-hn-hn-`m-KsØ hf¿Øn-sb-Sp-Ø-Xmbn
Cu A[ym-b-Øn¬ hne-bn-cp-Øp-∂p-≠v. "tKmhn-µ≥ : ss[j-Wn-I-X-
bpsS cq]o-I-cWw' F∂ aq∂mw A[ymbw kzX-{¥-_p-≤n-Po-hn-sb∂
\ne-bn¬ tKmhn-µs‚ ss[j-Wn-I-Po-hn-XsØ {Ia-_-≤-ambn ]cn-tim-
[n-°m≥ hn\n-tbm-Kn-®n-cn-°p-∂p. Fw. F≥. tdmbn-bpsS dmUn-°¬
lyqa-\nÃv {]ÿm-\hpw Xan-gv\m-́ nse {Zmhn-U-{]-ÿm-\hpw tKmhn-µs‚
Nn¥-Isf kzm[o-\n-®-Xns‚ ]›m-Øew hni-Z-am-°p-∂p-≠v. ]ptcm-K-
a\ kmlnXy{]ÿm-\-sØbpw tKmhn-µs‚ kmwkvIm-cnI \ne-]m-Sp-
I-sfbpw kq£va-ambn Ah-tem-I\w sNøp-I-bmWv "]pXnb ]ptcm-K-
a-\-{]-ÿm\w' F∂ \memw A[ym-b-Øn¬. Fgp-Øp-Im-cpsS Iq´m-
bva°v t\XrXzw \¬In-s°m≠v tKmhn-µ≥ \S-Ønb ss[j-WnI
CS-s]-S-ep-I-fpsS hnkvXr-X-hn-h-cWw Cu A[ym-b-Øn-ep-≠v. F∂m¬
]ptcm-K-a-\-{]-ÿm-\-Øn\v t\Xr-Xzhpw IcpØpw {]Zm\w sNbvX
tKmhn-µs\ Xa-kvI-cn-°p-∂-Xn-\p≈ t_m[-]q¿∆-amb {ia-ßƒ D∂X
hnZym-tI-{µ-ß-f-S-°-ap≈ ÿm]-\-ßƒ sNøp-∂-Xns\ {]_-‘-Im-c≥
i‡-ambn A]-e-]n-°p-∂p. _n. F. ae-bmfw tImgvkn\v hnti-j-]-T-
\-am-bn-´p≈ ]ptcm-K-a\ kmlnXy{]ÿm-\-Øns‚ ]mTy-]-≤Xn A\p-
_-‘-ambn \¬In-bXv CtXm-sSm∏w Iq´n hmbn-t°-≠-Xp-≠v. a\p-jy-
Xz-Øns‚ hnIm-k-amWv ]ptcm-KXn F∂ tKmhn-µs‚ ASn-ÿm\{]am-
WsØ A©mw A[ym-b-amb "tKmhn-µs‚ hnNm-c-tem-I-Øn¬' hni-
Zo-I-cn-®n-cn-°p-∂p. P∑-kn-≤-amb k¿Km-fl-I-i-‡nsb hf-cm≥ A\p-
h-Zn-°-W-sa∂p hmZn-°p∂ am\-h-Xm-hm-Z-amWv tKmhn-µ≥ Db¿Øn-∏n-
Sn-®-sX∂v Kth-j-I≥ i‡n-bp‡w ÿm]n-°p-∂p-≠v. tKmhn-µ≥
apt∂m-´p-h® kmwkvIm-cnI \thm-∞m-\-]-≤-Xn-bpsS cq]-tc-J-sb-°p-
dn-®p≈ N¿®-bmWv "\thm-∞m-\hpw Iebpw' F∂ Bdmw A[ym-bw.
bmYm-ÿn-XnI ]mc-º-cy-Øn-s\-Xn-cmb Hcp aqey-tem-IsØ Bc-Nn-
°p-Ibpw ÿnX-hy-h-ÿ-s°-Xn-cmbn Iem]w Iq´p-Ibpw sNbvXp-sIm-
≠p≈ cmjv{So-bm-Sn-Ø-d-bn-emWv tKmhn-µ≥ Xs‚ Imhy-Z¿i\w Dd-

∏n-°p-∂-sX∂v At±-l-Øns‚ {][m-\-Ir-Xn-I-fpsS Ah-tem-I-\-Øn-
eqsS tPm¿÷v hy‡-am-°p-∂p. ap∂-[ym-b-ß-fn-embn \S-Ønb hni-
I-e-\-Øns‚ ASn-ÿm-\-Øn¬ Dcp-Øn-cn™ ho£Ww kw{K-ln-°p-
∂-Xn\p ]pdsa _p≤n-Po-hn-I-fpsS ka-Im-enI{]k-‡n-bn-te°v hnc¬Nq-
≠p∂ Hcp N¿®-IqSn D]-kw-lm-c-Øn¬ \n¿h-ln-°p-∂p-≠v. CXv
XpS¿∂p≈ Kth-j-W-{]-h¿Ø-\-ßƒ°v am¿K-Z¿i-I-am-bn-cn-°pw.

Fw. tKmhn-µ≥ Hcp kzX-{¥-_p-≤n-Pohn F∂ ]cn-I-ev]-\-bn-
eq∂n \S-Øp∂ Cu Kth-j-W-{]-_‘w auen-I-amb ImgvN-∏mSpw
k¥p-en-X-amb kao-]-\hpw sIm≠v {it≤-b-am-bn-cn-°p-∂p. XmØzn-I-
amb A]-{K-Y-\-Øn\v DNn-X-amb a´n¬ sXfn™ ̀ mj {]tbm-Kn-®n-´p-
ap-≠v. kmln-Xy-K-th-j-WsØ kmwkvIm-cn-I-]-T-\-am°n am‰m-\p≈
tPm¿÷ns‚ bXv\w Gsd-°psd hnP-bn-®n-cn-°p-∂p. F∂m¬ ASn-
°p-dn-∏p-I-fp-sSbpw klm-b-{K-Ÿ-ß-fp-sSbpw tcJ-s∏-Sp-Ø-en¬
ImWp∂ hyXn-bm\w A\p-I-c-Wo-b-amb Hcp amXr-I-bmtWm F∂
Imcy-Øn¬ Bi-¶-bp-≠m-tb-°mw. ASn-°p-dn-∏p-tXSn {]_-‘m-h-km-
\-Øn-te°v t]mtI-≠n-h-cp-∂Xpw klm-b-I-{K-Ÿ-ß-fpsS Xc-t`Zw
tXSn Ah-bpsS ]´nI BZy¥w Iqew-I-j-ambn ]cn-tim-[n-t°-≠n-h-
cp-∂Xpw A`n-e-jWo-b-amb Hcp G¿∏m-S-√. GXm-bmepw ss[j-WnI
hyh-lm-c-sØ-°p-dn-®p≈ B[n-Im-cn-I-amb Hcp tcJ F∂ \ne-bn¬
kn. sP. tPm¿÷ns‚ Kth-j-W-{]-_-‘-Øn\v Ncn-{X-]-c-amb ÿm\w
D≠m-bn-cn-°pw.                                                          ¾

ae-bm-f-Ønse imkv{X-km-ln-Xy-{]-ÿm\w (1969-̨ 90)

˛ A]-{K-Y-\mfl-I-]-T\w (2005)

Fw. hn. _me-Ir-jvW≥ / tUm. A\n¬ h≈-tØmƒ
am¿§Z¿in : tUm. hn. Fkv. cma-Ir-jvW≥ (tZ-i-aw-Kew cma-Ir-jvW≥)

Kth-j-W-tI{µw : ae-bm-f-hn-`m-Kw, {io tIc-f-h¿a tImf-Pv, Xriq¿

1960-- ----- ---˛90 L´-Øn¬ ae-bm-f-Øn-ep-≠mb hnhn-[ hn-`m-K-ß-fn¬
s]´ imkv{X-km-ln-Xy-{K-Ÿ-ß-sfbpw cq]w-sIm≠ imkv{X-km-ln-Xy-
{]-ÿm-\-ß-sfbpw A]-{K-Y-\m-fl-I-amb coXn-bn¬ hne-bn-cp-Øp∂ Hcp
Kth-j-W-{]-_-‘-am-Wn-Xv. ae-bm-f-Ønse Kth-j-I¿ A{X-tbsd IS-
∂p-sN-∂n-´n-√mØ Hcp taJe Kth-j-W-Øn-\mbn sXc-s™-SpØp
F∂-Xp-Xs∂ A`n-\-µ-\m¿l-am-bn-cn-°p-∂p. {]_-‘-io¿j-I-Øns‚
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]cn-[n-bn¬ hcp∂ BI-c-km-a-{Kn-Iƒ BhXpw Is≠Øn {]tbm-P-\-
s∏-Sp-Øm≥ _me-Ir-jvW\v km[n-®n-´p-≠v. ae-bm-f-Ønse imkv{X-
km-ln-Xy-im-J-bpsS timNy-amb Ah-ÿ-tbbpw AXn\p \nZm-\-amb
hkvXp-X-I-sfbpw ]‰n hy‡-amb Dƒ°mgvN ]I-cm≥ {]_-‘-Im-c≥
{ian-°p-∂p.

"imkv{Xhpw imkv{X-km-ln-Xyhpw' F∂ H∂mw A[ym-b-Øn¬
imkv{X-Øns‚ `n∂-ap-J-ßƒ \mXn-Zo¿L-ambn hnh-cn-°p-I-bm-Wv.
imkv{Xhpw kaq-lhpw XΩn-ep≈ _‘w N¿® sNøp-∂-Xn\pw ChnsS
Ah-k-c-sam-cp°n-bn-´p-≠v. ae-bm-f-Ønse imkv{X-km-ln-Xy-Øns‚
hnIm-k-]-cn-Wm-a-ß-fpsS Ncn-{X-]-c-amb Ah-tem-I-\-amWv "ae-bm-f-im-
kv{X-km-lnXyw hf¿®-bnse L´-ßfpw LS-I-ßfpw' F∂ c≠mw
A[ym-b-Øn¬ ImWp-∂-Xv. 1847˛¬ ]›n-tam-Zbw {]kn-≤o-I-cn-°p-∂-
Xp-h-sc-bp≈ BZy-L-´w, 1957˛¬ H‰-∏m-e-Øp-h®v imkv{X-km-ln-Xy-
k-anXn cq]w-sIm-≈p-∂-Xp-h-sc-bp≈ c≠mw-L-´w, 1957\p tij-ap≈
B[p-\n-I-L´w ̨  imkv{X-km-lnXy{]ÿm-\-Øns‚ hf¿®-bn¬ aq∂p-
L´w Is≠-Øm-sa∂v {]_-‘-Im-c≥ ]d-bp-∂p. "imkv{X-K-Ÿ-ßƒ:
{]Xn-]m-Zyhpw {]Xn-]m-Z-\hpw' F∂ aq∂mw A[ym-b-Øn¬ D≈-S-°-
Øn-s‚bpw cN-\m-co-Xn-bp-sSbpw ASnÿm\-Øn¬ imkv{X-Ir-Xn-Isf
h¿Ko-I-cn-°m-\mWv {ian-®n-´p-≈-Xv. {]Xn-]m-ZysØ ASn-ÿm-\-am°n
{]Ir-Xn-im-kv{Xw, `uXn-I-im-kv{Xw, kmt¶-Xn-I-imkv{Xw F∂n-ß-
s\bpw cN-\m-co-Xn-b-\p-k-cn®v A°m-Z-an-I-im-kv{Xw, kmam-\y-im-kv{Xw,
_me-im-kv{Xw, d^-d≥kv F∂n-ß-s\bpw th¿Xn-cn-°m-sa∂v _me-
Ir-jvW≥ \nco-£n-°p-∂p. "ae-bm-f-km-ln-Xy-Øn¬ imkv{X-Øns‚
kzm[o\w' F∂ \memw A[ym-b-Øn¬ kzm[o\w F∂ ]Z-Øns‚
hnh£sb∏‰n hnkvX-cn®v D]m-Zn-°p-∂p-≠v. XpS¿∂v ae-bm-f-Ønse
hnhn[ kmln-Xy-im-J-I-fn¬ AXns‚ kzm[o\w F{X-tØm-f-ap-s≠∂v
B[n-Im-cn-I-ambn Nn¥n-°p-∂p. imkv{X-I-ev]n-X-I-Y-Iƒ BWv A©mw
A[ym-bØn-\m-[m-cw. kb≥kv ̂ nIvjs‚ \n¿h-N-\-ßƒ ]cn-tim-[n®v
AXns‚ Ncn{Xw Npcp°n {]Xn-]m-Zn-°p-Ibpw ae-bmfØnep-≠m-bn-
´p≈ hncen-se-Æm-hp∂ kb≥kv ̂ nIvj≥ IrXn-Isf D≈-S-°-Øns‚
ASn-ÿm-\-Øn¬ hne-bn-cp-Øp-I-bp-am-Wn-hn-sS. ]m›mXy kmlnXycN-
\-I-fn¬ s]mXpsh {]_-e-amb imkv{Xm-h-t_m[w ae-bm-f-km-ln-Xy-
Øn¬ Zp¿_-e-am-bnt∏m-b-Xn\v Kth-j-I≥ tlXp At\z-jn-°p-∂p.
tIc-fo-b-P-\-X-bpsS Pohn-X-Øns‚ ̀ mK-ambn imkv{Xw amdn-bn-́ n-s√∂pw
P\-Iob imkv{X-{]-ÿm-\-ßƒ°p-t]mepw imkv{X-I-ev]n-X-I-Y-bpsS
hf¿®bv°p th≠{X t{]m’m-l\w \¬Im≥ Ign-™n-´n-s√-∂p-ap≈

\nco-£Ww Gsd {]m[m-\y-a¿ln-°p-∂p-≠v. "\nco-£Wßƒ, \nK-a-\-
ßƒ' F∂ Bdmw A[ym-b-Øn¬ ap≥ A[ym-b-ß-fnse {][m-\- h-
kvXp-X-Iƒ t{ImUo-I-cn-®n-cn-°p-∂p. imkv{X-{K-Ÿ-ß-fpsS Hcp amXr-
Im-h¿§o-I-c-W-∏-́ n-I, Fw.- kn. \ºq-Xncn∏mSp-am-bp≈ Hc-̀ n-ap-Jw, {]Ir-
Xn-imkv{Xw F∂ {]kn-≤o-I-c-W-Øns‚ ka¿∏-W-te-J-\w, tbmKm-
arXw F∂ {]kn-≤o-I-c-W-Øns‚ BZy-t]-Pv, tbmKm-ar-Xw, {]Ir-Xn-
imkv{Xw, _me-`q-j-Ww, bp‡n-`q-j-Ww, F∂n-h-bpsS ssS‰n¬ t]-
Pp-Iƒ F∂nh {]_-‘-Øn\v A\p-_-‘-ambn tN¿Øn-´p-≠v.
XpS¿∂p≈ At\z-j-I¿°v t{]m’m-lIw F∂ \ne-bn¬ Ch-bv°p≈
{]k‡n A\p-‡-kn-≤-am-Wv.

{]_-‘-c-N-\-bv°mbn kzoI-cn® coXn-imkv{Xw hkvXp-\n-jvThpw
bp‡n-`-{Z-hp-am-bn-´p-≠v. Akv]-jvS-sa∂p ]d-bm-hp∂ {]kvXm-h-\-Iƒ
{]_-‘-Øn¬ Hcn-S-Øp-an-√. bmYm¿∞y-ß-fn¬\n∂v Hfn-t®m-Sp-Ibpw
]ptcm-K-Xn°v ]pdw-Xn-cn-™p-\n¬°p-Ibpw sNøp∂ \ΩpsS ]e ioe-
ßƒ°pw \nZm-\-ambn h¿Øn-°p-∂Xv imkv{Xm-h-t_m-[-Øns‚ A`m-
h-am-sW∂ kqN\ {]_-‘-Øn¬ DS-\ofw D≠v. B \ne-bvs°√mw
_me-Ir-jvWs‚ Kth-j-W-{]-_‘w aqey-h-Øm-bn-´p-s≠∂v ]d-bmw.

CX-c-̀ m-j-I-fnse GXm\pw {]ap-J-im-kv{X-km-ln-Xy-am-Xr-I-Iƒ
]cn-N-b-s∏-SpØn ae-bm-f-Øn\v Znim-t_m[w \¬Im-\p≈ {iaw-IqSn
CtX-Øp-S¿∂v \S-tØ-≠-Xp-≠v. AXp-t]mse imkv{X-km-ln-Xy-c-N-\-
Iƒs°√mw ASn-ÿm-\-amb kmt¶-XnI ]Zm-h-en-bpsS hna¿i-\m-fl-
I-]-T-\hpw Hc-\n-hm-cy-X-bm-Wv. Cu taJ-e-bnse C\nbp≈ Kth-j-W-
ßƒ C°m-cy-Øn¬ a\- n-cp-Øp-sa∂v \ap°v {]Xym-in-°mw. ¾
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   COMPLEMENTING THE BOOKS

   ]pkvX-I-]q-cWw
tIc-f-]-T-\-kw-_-‘-amb ]pXnb
{]kn-≤o-I-c-W-ß-sf-°p-dn®p hmb-
\-°mtcm {KŸ-I¿Øm-°tfm Fgp-
Xp∂ ]qc-W-°p-dn -∏p -Iƒ Cu
]w‡n-bn-te°p £Wn-°p-∂p.

     ˛ ]{Xm-[n-]¿

189188

tUm. APp \mcm-b-W≥

t\m¿sh-bnse _¿K≥  k¿h-I-em-im-e-bnse  kmaq-ly-\-c-hw-i-
im-kv{X-hn-`m-K-Øn¬ tPm¿÷v h¿Ko-kv sI. ka¿∏n® (2003) Fw. ^n¬.
Kth-j-W-{]-_‘Øns‚ ]pkvX-I-cq-]-amWv "kz¿Æ-tI-cfw PmXn-{]-Xn-k-
‘nbpw BtKm-f-h¬°-c-W-hpw'.

BtKm-f-h¬°-c-W-Øns‚ ]›m-Ø-e-Øn¬ Hcp Nc°v F∂ \ne-
bn¬ kz¿Æ-Øn\p ssIh∂ khn-ti-j-amb Ah-ÿbpw AXn-\p-Np‰pw
cq]w-sIm≠ \c-hw-i-im-kv{X-_-‘-ßfpw ChnsS ]cn-tim-[-\m-hn-t[-b-am-
Ip-∂p. Bap-J-hn-i-Zo-I-cWw IqSmsX c≠v A[ym-b-ßfpw Hcp A\p-_-
‘hpw {KŸ-Øn-ep-≠v.

hnhn[ ⁄m\-]-≤-Xn-I-fnse ssk≤m-¥n-I¿ "Nc-°v', "hn\n-abw'
F∂n-hsb hne-bn-cp-Øn-bXv t{ImUo-I-cn-°p-∂-XmWv Bap-J-̀ m-Kw. kmº-
ØnI \c-hw-i-im-kv{X-Øns‚ ]cn-Wm-a-Øn¬ Nc-°n-s\bpw hn\n-a-b-
sØbpw kw_-‘n® ]T-\-ßƒ°p -h∂ \n¿Wm-bI am‰-ßƒ ChnsS
Nq≠n-°m-Wn-®n-cn-°p-∂p. Nc-°ns‚ kl-P-aqeyw D]-tbm-K-aq-eysØ am{X-
amWv B{i-bn-®n-cp-∂-sX-¶nepw Itºm-f-k-º-Zvhy-h-ÿ-bpsS hnI-k-\-tØm-
sS, hn\n-a-b-Øn-s‚bpw apX-em-fn-Ø-Øn-s‚bpw {]Xo-Im-fl-I-am-[y-a-ambn
]Ww {]Xy-£-s∏-Sp-Ibpw "Nc-°n's\°pdn-®p≈ [mc-W-Ifpw Nc-°ns‚
aqeyhpw kaqew amdp-Ibpw sNbvXp. ]pXnb L´-Øn¬ Nc-°ns‚ ASn-

tUm. APp \mcm-b-W≥

kz¿Æ-tI-cfw
PmXn-{]Xn-k-‘nbpw BtKm-f-h¬°-c-Whpw
tPm¿Pv h¿Kokv
]®-°p-Xn-c,Un. kn. _pIvkv, tIm -́bw, 2006.
hne : 75 cq]

ÿm-\-k-Øsb \n¿W-bn-°p∂ LSIw D]-tbm-K-aq-ey-Øn\p ]Icw hn\n-
a-b-aq-ey-am-bn-Øo¿∂p.

"Nc-°n's\ ssk≤m-¥n-I-ambn hne-bn-cp-Ønb LS-\m-hmZ am¿Ivkn-
kw, am©-Ã¿ kvIqƒ F∂nh aptºm-´p-h® Bi-b-ßfpw ]nbdn _p¿Zyp,
A¿Pp≥ A∏m-Zp-sc, tacn UKvfkv F∂n-h-cpsS hy‡n-K-X-\n-co-£-W-ßfpw
Bap-J-Øn¬ tN¿Øn-´p-≠v. hfsc hyXy-kvX-kz-`m-h-ap≈ Hcp Nc-°mWv
kz¿Æw. Nc-°p-I-fpsS km{am-Py-Ønse Akm-[m-c-W-amb H∂mWv kz¿Æ-
sa∂pw AXv Htc-k-abw Nn”hpw aqey-hp-am-sW∂pw {KŸ-Im-c≥ tcJ-
s∏-Sp-Øp-∂p. kz¿Æw, tIc-f-Øns‚ kmaq-ln-I-Po-hn-X-Øn¬ am¿Ivkn-s‚bpw
A∏m-Zp-sc-bp-sSbpw kn≤m-¥-ßƒ°-∏pdw t]mIp-∂-Xm-sW∂pw At±lw
hmZn-°p-∂p.

"kz¿Æhpw BtKm-f-h-Xv°-c-Whpw tIc-f-Øn¬' F∂ H∂mw
A[ymbw "tIcfw tKmƒUvkv Hm¨ em‚ v' Bbn amdp-∂-Xns‚ Ncn-{X-km-
l-Ncyw hne-bn-cp-Øp-I-bm-Wv. ae-bm-fn-bpsS Pohn-X-a-WvU-e-ß-fn¬ kz¿Æw
hln-°p∂ kp{]-[m\ ]¶n-s\-°p-dn®v khn-kvXcw {]Xn-]m-Zn-°p-Ibpw
sNøp-∂p. kz¿Æw G‰hpw IqSp-X¬ Dev]m-Zn-∏n-°p∂ cmPy-ß-fn-emWv AXv
G‰hpw Ipd®v D]-tbm-Kn-°-s∏-Sp-∂-Xv. Z£n-Wm-{^n-°, Hmkvt{S-en-b, djy
XpSßn kz¿Æw IqSp-X¬ Dev]m-Zn-∏n-°p∂ cmPy-ßƒ, kz¿Æw G‰hpw
Ipd®v Dev]m-Zn-∏n-°p∂ Gjy≥ cmPy-ß-fp-ambn X´n-®p-t\m-°p-tºmƒ icm-
icn D]-t`m-‡m-°ƒ t]mep-am-hn-√. temI Dev]m-Z-\-Øns‚ Hcp iX-am-\-
Øn¬ Xmsg-bmWv C¥ybpsS kz¿tÆm-ev]m-Z-\w. F¶n-epw, Ncn-{X-Øn-ep-
S-\ofw C¥y kz¿ÆØns‚ kp{]-[m\ D]-t`m-‡m-hm-Wv. CXn¬Øs∂
sXt° C¥y, {]tXy-In®v tIcfw C¥ym-°m-cpsS kz¿ÆØns‚ D]-t`m-K-
kz-`m-hsØ i‡-ambn {]Xn-\n-[m\w sNøp-∂p.

kz¿Æm`c-W-ßƒ \n¿Ωn-°p-I-sb∂ ]c-º-cm-KX PmXn-sØm-gn-
en¬\n∂v hniz-I¿Ω X´m≥ kap-Zmbw ]n¥-≈-s∏-´-Xns‚ Imc-W-ßƒ
{KŸ-Im-c≥ At\z-jn-°p-∂p≠v. Zmcn-{Zyw-sIm≠pw IS-_m-[y-X-sIm≠pw
[mcmfw kz¿Æ∏Wn-°m¿ Bfl-lXy sNbvXn-́ p-≠v. Xriq¿`m-K-Øp≈ ]c-
º-cm-KX hniz-I¿Ω X´m≥ PmXn-bn¬s∏´ Nne¿ \¬Inb hnh-c-ß-fpsS
ASn-ÿm-\-Øn-emWv At\z-jWw ]ptcm-K-an-°p-∂-Xv. BtKm-f-h¬°c-
Whpw b{¥-h¬°-c-Whpw DZm-c-h¬°-c-Whpw teml-sa∂ \ne-bn-ep≈
kz¿ÆØns‚ khn-ti-j-Kp-W-ß-fpw hniz-I¿Ω-X-´m≥ kap-Zm-b-°m-cpsS
Zmcn-{Zy-Øn\v B°w Iq´n. k¿th, C‚¿hyq XpS-ßn-b-h-bn¬\n∂p e`n®
ZØ-ß-fpsS ]n≥_-e-Øn¬ Kth-j-I≥ Cßs\ Fgp-Xp-∂p : "Htc kabw
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kz¿Æ-∏-Wn-°m-c≥ kz¿Æw apX¬ apS-°p∂ BZn-ap-X-em-fnbpw (proto-

capitalist)  kz¥w aqe-[-\-Øn¬ ]Wn-sb-Sp-°p∂ sXmgn-em-fn-bp-ambn amdn
F∂ IuXp-I-I-c-amb hkvXpX {it≤-b-amWv (]pdw 71).

"kmaq-ly-`m-h-\m-tem-Ihpw kzXz-\n¿Ωm-Whpw: hniz-I¿Ω kap-Zm-
b-sØ-∏‰n' F∂mWv c≠mw A[ym-b-Øns‚ Xe-s°-́ v. tIc-f-Ønse kz¿Æ-
∏-Wn-°m-cpsS sXmgn¬ta-J-e-bn¬\n-∂p≈ ]n¥-≈-s∏-S-enepw X∑q-e-ap≈
]pXnb kmaq-lnI k¶-ev]-\-ß-fpsS (social imaginary) \n¿Ωn-Xn-bnepw
AS-ßn-bn-cn-°p∂ \c-hw-i-im-kv{X-]-c-amb {]tXy-I-X-I-fp-amWv ChnsS ]T-
\-hn-j-bw. kmap-Zm-bn-Ihpw sXmgn¬]-c-hp-amb aWvU-e-ß-fn¬ hniz-
I¿Ωkap-Zmbw t\cn-Sp∂ Xncn-®SnIƒ ]c-kv]cw _‘-s∏-´n-cn-°p-∂p-
sh∂pw Ch Cu c≠p taJ-e-I-fn-ep-ap≈ Ah-cpsS koa- ]-c-ÿm-\-Øn¬
(liminal position)\n∂v DS-se-Sp-°p-∂-Xm-sW∂pw hy‡-am-°m-\mWv ]Tn-
Xmhv {ian-°p-∂-Xv.

kz¿Æ∏Wn-bp-ambn _‘-s∏´ {]iv\-ßƒ X´m≥ kap-Zm-b-°m-
cn¬am{Xw HXp-ßn-\n-ev°p-∂-Xm-sW-¶n¬, kmaq-lnI ̀ mh-\m-tem-Ihpw kmap-
Zm-bn-I-hy-‡n-Xz-Øns‚ ]pXnb cq]hpw hniz-I¿Ωkap-Zm-bsØ apgp-h≥
Dƒs°m-≈p-∂-Xm-Wv. AXp-sIm≠v GXm\pw hniz-I¿Ω-k-ap-Zmb k -̀I-fpsS
t\Xm-°-fpsS samgn-Ifpw kap-Zmb apJ-]-{X-ß-fnse hnh-c-ßfpw N¿®bv°v
Ah-ew-_-am-°p-∂p. Hcp cmjv{So-b-i-‡n-bmbn hniz-I¿Ω kap-Zmbw apt∂-
d-s∏-Sm-Ø-Xns‚ hnhn-[-am-\-ß-fn-ep≈ Imc-W-ßƒ \nc-Ø-s∏-Sp-∂p-≠v.

Ncn-{X-Øns‚ hnhn-[-L-́ -ß-fn¬ hniz-I¿Ω-P¿ s]mXp-k-aq-l-Øn¬
Fßs\sbms° ]cn-K-Wn-°-s∏-́ p-sh-∂-Xns‚ AS-bm-f-ßƒ e`y-amb D]m-
Zm-\-ß-fpsS ASn-ÿm-\-Øn¬ Ah-X-cn-∏n-°p-∂p. Ncn-{X-L-´-ßfpw k{º-
Zm-b-ßfpw amdn-sb-¶nepw ssIsØm-gn¬ kap-Zm-b-ß-fpsS kmº-Øn-Im-Sn-a-
Øhpw A[x-]-X-\hpw h¿≤n-®-tX-bp-≈p. ]pXnb Dev]m-Z-\-k-{º-Zm-b-ß-
fpsS hc-hv, kmt¶-Xn-I-hn-Zy-bpsS ]ptcm-KXn F∂n-h-bm¬ Cu kap-Zmbw
Ah-cpsS Poh-t\m-]m-[n-I-fn¬\n∂v IqSp-X¬ H‰-s∏-́ p-t]m-bn-cn-°p-∂p-sh∂
\nco-£Ww hmkvX-h-am-Wv.

kz¿Æ∏Wn-bpsS khn-ti-j-amb kml-N-cy-ßƒsIm≠v ]Wn-
°m¿°v \Sp-th-Z-\, Imgv®-°p-d-hv, izmk-tIm-i-tcm-K-ßƒ XpSßn Ht´sd
tcmK-ßƒ D≠m-Ip-∂p-sh∂pw AXn-\m¬ henb Imbn-Im-[zm\w th≠n-h-
cp∂ a‰p sXmgn-ep-I-fn-te°v Ah\v amdm-\m-hn√ F∂pw tPm¿÷v h¿Kokv
Fgp-Xp∂p (]pdw 107). F∂m¬ Cu kap-Zm-b-Ønse ]pXnb Xe-ap-d,
BZm-b-I-c-a-√mØ ̨  tcmK-]o-U-am{Xw Xcp∂ ̨  ]c-º-cm-KX sXmgn¬ F¥n\p
XpS-c-W-sa-∂p-IqSn Btem-Nn-t°-≠-Xp-≠v. ]c-º-cm-K-X-sXm-gn¬ am{Xta

Xßƒ sNøp-I-bp≈q F∂ imTyw hniz-I¿Ω kap-Zm-bmw-K-ßƒ Dt]-£n®p
XpS-ßn-bn-´p-≠v. D]-Po-h-\-Øn-\p-X-Ip∂ as‰-{Xtbm sXmgn¬ taJ-e-Iƒ
C∂p kwPm-X-am-bn-cn-°p-∂p. ]pØ≥ hnZym-`ym-kw, \h-km-t¶-Xn-I-hnZy
XpS-ßn-bh hniz-I¿Ω-k-ap-Zm-bmw-K-ßƒ ssIbm-f-Ww. a‰p kap-Zm-b-ßƒ
˛ kmº-Øn-I-ambpw kmaq-ln-I-ambpw hfsc Xmsg InX-®p-In-S-∂n-cp∂ kap-
Zm-b-ßƒ ˛ Ccp-]-Øn-sbm∂mw \q‰m-≠n¬ tate°p IpXn-®p-]m-bp-∂Xv
ImtW-≠n-bn-cn-°p-∂p. A√m-sX, BtKm-f-h¬°-c-Whpw DZm-c-h¬°-c-W-
\-b-ßfpw Xs‚ sXmgn-en\p IØn-h-®n-cn-°p-∂p-sh∂p IcpXn kzbw IpcpXn
Ign-t°≠ Bh-iy-an-√. Chn-sS-bmWv Nne CX-c-k-ap-Zm-b-ßƒ ssIs°m≠
\ne-]m-Sp-I-fpsS Ncn-{X-t_m[w hniz-I¿Ω-k-ap-Zm-b-Øn\p hgn-Im-´n-bm-th-
≠-Xv. hniz-I¿Ωkap-Zmbw CØ-c-samcp _Z¬\o°w \S-tØ≠ Ncn-{X-]-
c-amb Bh-iy-sØ-°p-dn®v Cu {KŸw au\w ]men-°p-∂p.

hniz-I¿Ω kap-Zmbw (5 D]-Pm-Xn-Iƒ tN¿∂-Xv) \n¿Ωn-s®-Sp-°p∂
kmaq-ly-̀ m-h-\m-tem-I-sØ-°p-dn®v ]Tn-°p∂ {KŸ-Im-c≥ hniz-I¿Ωkap-
ZmbØnse Hcp hn`mKw Bth-Z-I-cpsS samgn-Iƒ am{Xw kzoI-cn-®Xv Cu
]T-\-`m-KsØ BsI Zp¿_-e-s∏-Sp-Øp-∂p-≠v. Hcp ̀ mKw t\m°pI: "hniz-
I¿Ω-P-cpsS CS-bn¬Øs∂ Xcw-Xn-cn-hp-I-fp-≠v. sNºp-]-Wn-°m-c≥ kz¿Æ-
∏-Wn-°m-c-t\-°mƒ Xmsg-bmWv' (]pdw 108). Cu samgn Hcp kz¿Æ-∏-Wn-
°m-c-t‚-Xm-sW∂v Dd-∏m-W-t√m. F∂m¬ sNºp-]-Wn-°m-cs‚ samgn-bn¬
as‰mcp ]mT-amhpw sXfn-™p-In-´p-I. CØ-c-samcp ]T-\-Øn¬, Hmtcm D]-
k-aq-lhpw Xß-fpsS kzXzsØ Fßs\ \n¿h-Nn-°p-∂p-sh-∂-Xn\v
{]m[m\yw D≠m-th-≠-Xm-Wv. AXm-b-Xv, hniz-I¿Ωkap-ZmbØnse Hmtcm
D]-hn-̀ m-Khpw kzbw \n¿h-Nn-°p-∂Xpw a‰p-hn-iz-I¿Ω D]-Pm-Xn-Isf \n¿h-
Nn-°p-∂Xpw XΩn¬ hyXym-k-ap-≠m-bn-cn-°pw. hniz-I¿Ω-P-cpsS kmaq-ly-
`m-h-\m-temIw N¿®-sN-øp-tºmƒ \n¿h-N-\-]mT _l-fØw A\n-hm-cy-am-
Wv. Hmtcm D]-Pm-Xn-bp-sSbpw kzbw \n¿h-N-\-]m-T-ßfpw  A]-c-Pm-Xn-sb-
°p-dn-®p≈ ]mT-ßfpw Imew, tZiw F∂n-h-sIm-≠p-IqSn hyXym-k-s∏Spw
F∂p-IqSn Hm¿t°-≠-Xp-≠v.

Hcp ]T-\-{]-_-‘-sa∂ \ne-bn¬ CXns‚ sI´p-d-∏n\v Ab-hp-h-cp-
Øp∂ c≠p-aq∂p Imcy-ßƒIqSn FSp-Øp-]-d-tb-≠n-bn-cn-°p-∂p. hnh-c-ßƒ
\¬Inb Bth-Z-Is\ ta¬hn-em-kw, hbkv F∂n-h-tbm-Sp-IqSn ]cn-N-b-
s∏-Sp-Øp-∂n√ F∂-XmWv AXn-sem-∂v. "Be-∏p-g-bnse Hcp kz¿Æ-∏-Wn-
°m-c≥ ]d-™-Xv', "Xriq-cnse thWp-tKm-]m¬ ]d-™-Xv....' F∂ a´n-ep≈
BJym-\-ßƒ ]e -`m-K-ß-fnepw ImWmw. as‰mcp Imcyw, {KŸ-Øn¬
tN¿Øn-cn-°p-∂ Nne D≤-c-Wn-Iƒ FhnsS \ns∂-Sp-Øn-´p-≈-Xm-sWt∂m

kz¿Æ-tI-cfw tUm. APp \mcm-b-W≥



Xm]kw

BK-Ãv, 2006
TAPASAM

August,2006TAPASAM ¾ July 2006  Pqsse 2006 ¾ Xm]kw 193192

kz¿Æ-tI-cfw

BcpsS samgn-bm-sWt∂m tcJ-s∏-Sp-Øn-°m-Wp-∂n-√ (]pdw 157, 158 XpS-
ßn-bh ImWp-I). hniz-I¿Ω kap-ZmbkwL-S-\-I-fnse Nne {]_-e-kw-
L-S-\-I-fpsS (D-Zm-l-c-W-Øn-\v, G. sI. hn. Fw. Fkv) ho£-W-tIm-Wp-
Iƒ ]T-\-Øn¬ ]cn-K-Wn-°p-∂-tX-bn√ F∂Xv as‰mcp t]mcm-bva-bm-Wv.
Nne {]kvXm-h-\-Iƒ AtX a´n¬ ]e XhW Bh¿Øn-®n-cn-°p-∂Xp
ImWmw. DZm: AJn-e-tI-cf hniz-I¿Ω alm-k-`bpw hniz-I¿Ω k¿hokv
skmssk-‰nbpw Xangv hniz-I¿Ωkaq-lhpw ebn®v tIcf hniz-I¿Ω k`-
bm-bn-Øo¿∂p (]pdw 121, 139). AJne tIcf hniz-I¿Ω alm-k-`, AXm-
bn-Øs∂ Ct∏mgpw \ne-\n-ev°p-∂p-sh-∂-XmWv hmkvX-hw. {KŸ-Im-c≥
]c-tam-∂X kwL-S-\-bmbn tIcf hniz-I¿Ωk`-sb-bmWv ]cn-K-Wn-°p-
∂Xv (]pdw 80).

"]pcmW k¶-ev]-\-ßƒ: Hc-h-tem-I\w' F∂ Xe-s°-´n¬ Hcp
A\p-_‘w tN¿Øn-´p-≠v. hniz-I¿Ωkap-Zm-b-Øns‚ temI-ho-£-W-hp-
ambpw {]Xy-b-im-kv{X-hp-ambpw _‘-s∏´ Imcy-ß-fmWv ChnsS ]cn-tim-
[n-°p-∂-Xv. ]c-º-cm-KX Ie-I-sf-°p-dn®pw Iem-Im-c-∑m-sc-°p-dn®pw B\-
µ-Ip-am-c-kzm-an, Uptam-≠v, sÃ√m-{Imw-dn-jv, kvt\ ]WvUn‰v, Im¥n N{I-
]mWvtU XpS-ßn-b-h¿ \S-Ønb ]T-\-ßsf Ah-tem-I\w sNøp-∂p-≠v.

hmkvXp-hn-Zysb Xcw XmgvØn-b-Xn-\p≈ Imc-W-ßƒ hni-Zo-I-cn-
°p∂ ]pcm-hrØw (myth) {]_-‘-Øn¬ Dƒt®¿Øn-cn-°p-∂p. A]-c-h¬°-
c-W-Øn\v (otherisation) anØv Fßs\ D]-bp-‡-am-hp∂p F∂-dn-bm≥ Cu
`mKw D]-I-cn-°pw. ]n∂o-Sv, hniz-I¿Ωm-hn-s\-°p-dn-®p≈ N¿®-bmWv \S-
°p-∂-Xv. Ncn-{Xhpw anØpw sFXn-lyhpw a‰p- \m-tSm-Sn-°-Y-Ifpw ChnsS
D]m-Zm-\-ß-fmbn hcp-∂p.

hniz-I¿Ωkap-Zm-b-Øns‚ {]Xy-b-im-kv{X-[m-c-W-Iƒ cq]-s∏-́ Xpw
AXn-\m-bp≈ ka-c-ßƒ \S-∂Xpw {_m“-W-hm-Z-Øn¬ B[m-c-ap-d-∏n-®p-
sIm-≠m-sW∂ \nco-£Ww hfsc {it≤-b-am-Wv. {]Xybimkv{X-X-e-Øn¬
_p≤n-]-c-ambn Iptd-°qSn IrXyX ]pe¿Øn hniz-I¿Ω _p≤n-Po-hn-Iƒ
bmYm¿∞y-t_m-[-ap≈ At\z-j-W-ßƒ°p hgn-h-bv°Ww F∂ D]-tZ-i-
tØm-sS-bmWv ]pkvXIw ]q¿Øn-bm-hp-∂-Xv.

{]Xn-\n-[m-\-Øn-t‚bpw (representation) ]pd-Øp-\n∂p ImWp-∂-Xn-
s‚bpw {]iv\-ßƒ Ds≠-¶n-epw, "]®-°p-Xnc' {]kn-≤o-I-cn-°p∂ "tIc-f-]-
T-\-ßƒ' F∂ ]c-º-c-bnse H∂m-a-tØ-Xmb Cu ]pkvXIw ]pXp-a-bp≈
]T-\-am-sW-∂-Xn¬ X¿°-an-√.                                      ¾

kmlnXyw Ncn{Xw kwkvImcw ̨

amdp∂ ka-hm-Iy-ßƒ

Fw.- B¿. atljv

Adnhv Ncn-{X-]-c-am-sW∂pw Ncn{Xw ]mT-]-c-am-sW-∂p-ap≈ Xncn-
®-dnhv Adnhns‚ \n¿W-b\Øn¬ {][m-\-am-Wv. AhnsS Adn-hns‚ am\-
Z-WvU-ß-sf-°p-dn-®p≈ At\z-j-W-amWv {]k‡amIp-∂-Xv. Adn-hn-s\-°p-
dn-®p≈ Adnhv ]c-a-{]-[m-\-am-Ip-∂p. Aßs\ \nen-hn-ep≈ Adn-hp-
Iƒs°m∏w AØcw Adn-hp-Isf km[y-am-°nb ⁄m\-hy-h-ÿ-Ifpw ]p\-
c-t\z-j-W-Øn\v hnt[-b-am-Ip-∂p. CXv as‰mcp ]pXnb Adn-hns\ ÿm]n-
s®-Sp-°m-\p≈ tIhe {]h¿Ø-\-ambn \S-tØ-≠- H∂√. Adn-hp-I-fpsS
Hcp irwJ-e-Xs∂ cq]-s∏-Sp-∂p. Ah XΩn-ep≈ kwhm-Z-ß-fmWv {][m-
\w. Adnhv F∂m¬ kwhmZw Xs∂-bm-bn-Øo-cp∂ kmwkvIm-cnI {]{In-b-
bm-Wn-Xv. B[p-\n-I-X-bpsS Zzµzm-fl-I-amb Adn-hns\ adn-I-S-∂p-sIm-≠mWv
Cu {]h-¿-Ø\w \S-°p-∂-Xv. BXy-¥n-I-amb kXz-ß-fn¬\n∂v kXym-fl-
I-X-I-fn-te-°mWv CØcw ]T-\-ßƒ \ofp-∂-Xv. temI-sa-ºmSpw \S-°p∂
Adn-hp-ev]m-Z-\-Øns‚ ka-Im-en-I-{i-a-ßƒ CØ-c-Øn-ep-≈-h-bm-Wv. tIc-
f-Ønepw Ct∏mƒ ]pd-Øp-h-∂p-sIm-≠n-cn°p∂ anI® ]T-\-ß-sf√mw ka-
Im-en-I-kwkvIm-c-]-T-\--Øns‚ CØcw ssk≤m-¥nI ]cn-t{]-£y-ßsf D]-
tbm-Kn-®p-sIm-≠p-≈-h-bm-Wv. cmjv{So-b-ambpw ssk≤m-¥n-I-ambpw \nc-¥-c-
ambn ]pe-¿Øp∂ Pm{K-X-bmWv kwkvIm-c-]-T-\-Øns‚ Adn-hns\ \n¿W-
bn-t°-≠-Xv. ]n.Fkv. cm[m-Ir-jvWs‚ kmlnXyw Ncn{Xw kwkvImcw
amdp∂ kahmIy-ßƒ F∂ ]pkvXIw ssk≤m-¥n-I-kz-̀ m-h-ap≈ hna¿i-
\-]m-T-ß-fm-Wv.

]n. Fkv. cm[m-IrjvW≥
Id‚ v _pIvkv
hne : 60 cq]
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kmln-Xyw, Ncn-{Xw, kwkvImcw Fw. B¿. atljvv

kmlnXyw, Ncn-{Xw, kwkvImcw F∂n-ßs\ thdn v́ N¿®-sN-øm≥
Ign-bmØ aq∂v Adn-hp-cq-]-ßsf {]iv\-h-XvI-cn-°p-I-bmWv CXnse {]_-
‘-ßƒ. kmln-Xyw, Ncn-{Xw, kwkvImcw Ch°p e`n®pt]mcp∂ {]_-
ehpw cqV-hp-amb A¿∞-ß-tfbpw AØcw A¿∞-ßsf DXv]m-Zn-∏n-°p∂
⁄m\-hy-hÿ-I-tfbpw ]cn-tim-[n®p sIm≠p-am-{Xta ]pXn-sbmcp kµ¿ -̀
Øn¬ Ch-sb-°p-dn®v N¿®-sN-øm≥ Ign-bq. DØ-a-amb kmlnXyw F¥v,
Fgp-X-s∏´ Ncn-{X-]pkvX-I-ßƒ F¥n-s\-°p-dn®v Fß-s\-sb-gp-Xn, kwkvIm-
c-Øns‚ DØ-am-[-a-cq-]o-I-c-W-ßƒ Ncn-{X-Øn¬ Fß-s\-bmWv \n¿an-°-
s∏-Sp-∂Xv F∂n-ß-s\-bp≈ ASn-ÿm-\-tNmZyßfn-te-°mWv Cu At\z-
jWw FØn-s∏-Sp-∂-Xv. CØcw tNmZy-ßƒ, C¥y≥ ]›m-Ø-e-Øn¬
s]mXpshbpw tIc-f-]-›m-Ø-e-Øn¬ khn-ti-j-ambpw D∂-bn-°p-I-bmWv
Cu ]pkvX-I-Ønse {]_-‘-ßƒ. c≠p `mK-ß-fn-embn ]{¥≠p {]_-
‘-ßfm-Wp-≈-Xv. "hna¿i-\-imkv{Xw Ncn-{Xhpw cmjv{So-bhpw' F∂ BZy-
`m-KsØ teJ-\-ßƒ ssk≤m-¥nI kz`m-h-ap-≈-h-bm-Wv. kn≤m-¥-ßsf
Hcn-°epw t\cn´v Fgp-Xp-∂n-√. ssk≤m-¥nI kz`m-h-ap≈ khn-ti-jm-
t\z-j-W-ß-fm-Wh. "kn≤m-¥-ßsf B¿°mWp t]Sn?' F∂ BZysØ
teJ\w hna¿i-\-Øns‚ Ncn-{X-]-c-Xsb hni-Zo-I-cn®v AsXmcp kmwkvIm-
cnI {]h¿Ø-\-am-sW∂p ÿm]n-°p-∂p. kwkvImcw F∂ hm°ns‚ ]gb
A¿∞-io-e-ßsf-bp-t]-£n-®p-sIm≠v hnim-e-amb KXn-Im¿∞-Øn-emWv
{]tbm-Kn-°p-∂-Xv. hna¿i-\-Øns‚ ]c-kv]-c-̀ n-∂-X, sshcp-≤ym-fl-IX F∂n-
hsb hni-Zo-I-cn-®p-sIm≠v hna¿i-\-Øn-\p-am-{X-amb Hcp kuµ-cy-
imkv{Xk¶-ev]-\-Øn\v X\n®p \nev°m-\m-hn√ F∂p-d-∏n-°p-∂p.

"hna¿i-\-Ønse Bcy-h-Xv°-cWw: A[n-\n-th-ihpw {]Xn-tcm-
[hpw' F∂ teJ\w C¥y≥ kml-N-cy-Øn¬ CØ-c-sam-c-t\z-j-W-Øn\v
ASn-ÿm\{]X-e-sam-cp-°p-∂p. B`y-¥-c-amb A[n-\n-th-i-{]-{In-b-Iƒ FØ-
c-Øn-emWv {]h¿Øn-®-sX∂pw kam-¥-c-amb ]mc-ºcy-ßƒ Fßs\
{]h¿Øn-®p-sh∂pap≈ At\z-jWw \S-Øp-∂p. ae-bm-f-km-l-N-cy-Øn¬
"eoem-Xn-e-I'-Øn\pw AXp kzoI-cn® Ae¶m-c-im-kv{X-co-Xn°pw hna¿i-
\-N-cn-{X-Øn¬ Fßs\ apJy-[m-c-bn¬ ÿm\w e`n®p F∂pw kq£va-
ambn Cu {]_‘w At\z-jn-°p-∂p. "kmln-Xy-_m-ly'amb ]T-\-ta-J-e-
Iƒ tN¿Øp-h-®p-sIm-≠mWv hna¿i-\-im-kv{XsØ {]iv\-h¬°-cn-°p-∂-
Xv. [z\nbpw [z\ym-tem-Ihpw C¥y≥ kmln-Xy-Nn-¥-bnse _e-X-{¥-ßƒ
F∂ {]_-‘-Øn¬ \ne-\n¬°p∂ A[n-Im-c-hy-h-ÿsb [z\ym-temIw
hywKy-ambn A´n-a-dn-°p-∂-sX-ß-s\-sb∂v At\z-jn-°p-∂p. F∂m¬ CXn-
\-IØp cq]-s∏-Sp∂ \nb-a-hy-h-ÿ-Isf Xncn-®-dn-bp-Ibpw sNøp-∂p.
hna¿i\sa∂Xv Imem-Im-e-ß-fnse A[n-Im-c-{]-{In-b-I-tfm-Sp≈ kwhm-Z-

ambn Cu ]T-\-ßfn¬ amdp-∂p.

"kmln-Xy-N-cn{X (]p-\¿) cN\: imkv{Xhpw {]Xy-b-im-kv{Xhpw'
F∂ {]_-‘-Øn¬ kmln-Xy-N-cn-{X-hn-⁄m-\o-b-Øns‚ ssk≤m-¥n-I-amb
Dƒ°m-gvN-Iƒ Bg-Øn¬ ]Xn-™n-́ p-≠v. ]m›mXy Ncn-{X-hm-Z-Øns‚ bqtdm-
]y≥ \n¿W-b-\-ßfn-eqsS cq]-s∏´ kmln-Xy-N-cn-{X-{K-Ÿ-ßfpsS kmln-
Xy-k-¶-ev]w, {]Xn-\n[m-\w, h¿Ko-I-c-Ww, {]ÿm-\-h-XvI-cWw Ch-sbms°
At\z-jn-°p-∂p. hkvXp-\n-jvT-X, kXy-k-‘-X, \njvv]£X F∂o B[n-
Im-cnI \ncq-]-W-[¿a-ßƒ Fß-s\ -A-[n-Im-c-{]-{In-b-bp-ambn _‘-s∏-Sp-
∂p-sh∂v \nc-h[n DZm-l-c-W-ßƒ \ncØn hni-Zo-I-cn-°p-∂p. "Adn-hn-t‚bpw
A[n-Im-c-Øn-t‚bpw ka-hm-b-am-Ip∂p Imfn-Zm-k-Ir-Xn-Iƒ' F∂v \nco-£n-
°-s∏-Sp-∂Xv ta¬kq-Nn-∏n® \ncq-]-W-[¿a-ßƒ {]iv\-h-XvI-cn-°-s∏-Sp-tºm-
gm-Wv. "kmln-Xy-N-cn-{X-hn-⁄m-\o-b-Øns‚ h¿K-̨ -h¿W-̨ -a-X-̨ -enwK Xmc-X-
ay-t`-Z-ß-tfbpw hn]-cy-b-ß-tfbpw Hgn-hm-°m-\m-hn√' F∂pw "]mT-Øns‚
Ncn-{X-]-c-Xbpw Ncn-{X-Øns‚ ]mT-]-c-Xbpw kmln-Xy-N-cn-{X-c-N-\sb Hcp
t]mse kzm[o-\n-°p-∂p-'s≠∂p Cu teJ\w Hm¿a-s∏-Sp-Øp-∂p.

\f-I-Y-bpsS ]mT-t -̀Z-ßfpw ]mTm-¥-c-_-‘-ßfpw At\z-jn-°p∂
teJ-\hpw KoXm-RvP-en-bpsS hnh¿Ø-\-ßsf-°p-dn-®p≈ ]T-\hpw {it≤-
b-ßfmb a‰p- c≠p ]T-\-ß-fm-Wv. alm-̀ m-cXØnse \tfm-]m-Jym-\w, Nºp,
Xp≈¬, B -́°Y F∂n-hn-S-ß-fnse \f-I-Y-Iƒ Fßs\ hn`n-∂hpw hncp-
≤-hp-amb XmXv]-cy-ßƒ cq]o-I-cn-°p-∂-h-bmbn amdn-Øo¿∂p-sh∂pw CXv
Fßs\ \f-I-Y-bpsS ]mT-t -̀Z-ß-tfbpw ]mTm-¥-c-_-‘-ß-tfbpw k¶o¿W-
am-°p-∂p-sh∂pw BZy-te-J-\-Øn¬ \nco-£n-°p-∂p. c≠mw teJ\w ]cn-
`m-j-bpsS cmjv{Sobw N¿®-sN-øp-∂p. ̀ mc-Xo-b-amb Hcp X¿÷-a-]m-c-ºcy-
Øns‚ XpS¿®-bnepw KoXm-RvP-enbneqsS ÿm\-s∏-Sp-Øm≥ Ign-t™-
°pw. F∂m¬ ]T\w KoXm-RvPen X¿÷-a-bn¬ tI{µo-I-cn-°p∂ H∂m-Wv.
X¿÷-a-sb-°p-dn-®p≈ ]pXnb kn≤m-¥-ß-fmWv B A¿∞-Øn¬ teJ-
\sØ km[y-am-°p-∂-Xv. hmb-\-Xs∂ X¿÷-a-bm-bn-Øo-cpI F∂-Xnse
hn]-W-\-X-{¥-sØ-°p-dn-®p≈ Xncn-®-dnhpw kam-¥-c-am-bp-≠m-tI-≠-Xp-s≠∂v
hy‡-am-°p-tºmƒ X¿÷-abpw hn]-Wnbpw XΩn-ep≈ _‘-Øns‚ ka-
Im-enI cmjv{Sobka-ky-I-fn-te°v ]T\w {]th-in-°p-∂p. C.-hn. IrjvW-
]n-≈-bpsS c≠mw L´- F-gp-Ønse Nncn-bpsS cmjv{So-bsØ A]-{K-Yn-
°p∂ ]T-\-tØmsS Cu ]pkvX-I-Ønse H∂mw `mKw Ah-km-\n-°p-∂p.
"tZh-tI-{µn-X-amb k¶-ev]-\-ßƒ \n¿Ωn-s®-Sp-°p∂ A[n-Im-c-t°m-bva-bpsS
GI-kz-cX' ̀ n∂-̀ m-jm-ssi-en-I-fpsS kΩn-{i-W-Øn-eqsS Fßs\ ̀ RvPn-
°-s∏-Sp-∂p-sh∂v ChnsS \nco-£n-°-s∏-Sp-∂p. Cu Ggp teJ\-ßfpw
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Ncn{Xw A‘-Xsb ImWp-tºmƒ

lcn-Zmkv sI.

A‘-cpsS Pohn-X-sØ-°p-dn-®p≈ GsXmcp BJym-\-Øn-epw, AXv
kmln-Xy-am-bmepw kn\n-a-bm-bmepw \n -lm-b-X-bpsS Hcp anØv BJym-
\sØ Nqgv∂p \n¬°p-∂p-≠v. Pohn-X-sØ-°p-dn-®p≈ \n¿h-N-\-ßƒ Hcp
At_m-[-ambn kaq-l-Øn¬ \ne-\n¬°p-Ibpw B \n¿h-N-\-ßƒ°p-≈n-
eqsS \S-°p∂ BJym-\-ßƒ \n¿h-ln-°p∂ {]Xy-b-im-kv{X-]-chpw Ncn-
{X-]-c-hp-amb [¿Ω-ßƒ Fs¥-√m-amWv F∂p Xncn-®-dn-bp-Ibpw sNøp-
tºmƒ AXp-ambn _‘-s∏´p \n¬°p∂ A‘-Xsb efn-X-amb Hcp ]cn-

IÆns‚ Imev]m-Sp-Iƒ
tUmIypsa‚dn kv{In]v‰v
taml-\-Ir-jvW≥
{]km-[-I¿ : s{Smhm-t‰m, Fd-Wm-Ipfw, 2005.
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{]tbm-K-am-Xr-I-I-fn-eqsS \S-Øp∂ ssk≤m-¥nI hni-Zo-I-c-W-ß-fmWv
kn≤m-¥-ßƒ. Bi-b-]-c-ambn Fßs\ kzo-I-cn-°m-sa-∂-Xn-\p≈ amXr-I-
IƒIq-Sn-bmWv Cu ]T-\-ßƒ.

]pkvX-I-Øns‚ c≠mw ̀ mK-Øn¬ thZ-_-‘p-hns‚ Imhy-im-kv{X-
Nn-¥-Iƒ, ap≠-t»cn hna¿i-\-Ønse ]pØ-s\-Sp-∏pIƒ, Fw.-tKm-hn-µ≥
X\n®v Xs‚ Ime-Sn-h-®v, Fw. Sn. {]Xn-—m-bbpw {]Xy-b-im-kv{X-hpw. c≠m-
aqgw: Bfl-c-Xn-bpsS t`mK`q-anI F∂o A©p-te-J-\-ß-fm-Wp-≈-Xv. H∂mw-
`m-KsØ ]qcn-∏n-°p∂ hni-I-e-\-ß-sf∂ a´n-ep-≈-h-bm-Wn-h. Hmtcm -te-
J-\hpw kq£va-hm-b\ Bh-iy-s∏-Sp-∂-h-bm-Wv. t\cn´v Xo¿∏p-I-fn-te-s°-
Øm-Xn-cn-°m-\p≈ ZqcsØ Cu ̀ mKsØ ]T-\-ßƒ Ah-ti-jn-∏n°p-∂p≠v.
¾

I-ev]-\-bn-tet°m A\p-`-h-Øn-tet°m Npcp-°m-\m-hn-√. A‘-sc-°p-dn-
®p≈ BJym-\-ß-fn¬ \n -lm-b-X-bpsS anØns\ DuXn-s∏-cp-∏n®v kaq-
l-Øns‚ ImgvN-tI-{µnX1 (Ocularcentric) temI-t_m-[-Øns‚ \n¿an-Xn-
bmb Pohn-X-Z¿i-\-ßƒ°p ap∂n¬ Hcp ssZ\y-am°n Ah-X-cn-∏n-°p-∂-Xn-
eqsS \¬I-s∏-Sp-∂Xv ]e-Xcw ap∂-dn-bn-∏p-I-fm-Wv.

ssh∏n≥ hnj-a-Zy-Zp-c¥w Hcp Ncn-{X-kw-̀ -h-am-bn-cn-°p-Ibpw B Zpc-
¥-Øn¬ ImgvN-i‡n ]q¿Æ-ambn \jvS-s∏´ Nn{X-Im-c\pw t^mt´m-{Km-̂ -
dp-amb ̀ mkvI-c-t‚bpw Nnc-´-bn¬ Ic-Iu-iehkvXp-°ƒ \n¿an-®p-sIm-≠n-
cp∂ h¿§o-kn-s‚bpw Hm¿a-Ifpw Pohn-Xhpw IÆns‚ Imev]m-Sp-Iƒ F∂
-t]-cn¬ Hcp tUmIyp-sa‚-dn-bn-eqsS t{]£-I-cpsS apºn-se-Øp-tºmƒ D≠m-
Ip-∂Xpw CØ-c-samcp ap∂-dn-bn-∏m-Wv. AXm-bXv, ̀ mkvI-c\pw h¿§o-kn\pw
ImgvN-i‡n \jvS-s∏-́ Xv hnj-a-Zy-Zp-c-¥sØ XpS¿∂mWv F∂-XmWv Cu
eLpNn{XsØ {]k-‡-am-°p∂ G‰hpw {][m-\-s∏´ LS-Iw. Ie-bn-eq-
sS-bp≈  D]-Po-h-\sØ \n¿W-bn-°p∂ ImgvN-tI-{µnX temI-t_m-[-Øns‚
apºn¬ Ch¿ Hcp Zpc-¥-ambn amdp∂p F∂-XmWv as‰mcp LS-Iw.

1990 apX¬ Ctßm´v A‘-cmb hy‡n-I-fpsS Pohn-X-sØ-°p-dn®v
t^mt´m^o®-dp-Ifpw tUmIyp-sa‚-dn-Ifpw sNbvXp-h-cp∂ tUhnUv
kvss\U¿, 1998˛¬ ss\tdm-_n-bnse Ata-cn-°≥ Fw_-kn-bn¬ \S∂
t_mw_m-{I-a-W-Øn¬ ImgvN \jvS-s∏´ Fe≥ t_ma-sd-°p-dn®v
ss\‰vsse≥ F∂-t]-cn¬ Hcp hoUntbm ̂ o®¿ Xøm-dm-°n-bn-́ p-≠v. AXn¬
At±lw ]d-bp-∂p. Cu tUmIyp-sa‚-dn°v A\p-hmZw \¬Ip-∂-Xn-\p-apºv
Fe≥ t_ma¿ ]d-™Xv, CXn¬ Xs∂ Hcp Cc-sb∂ \ne-bn¬ Ah-X-cn-
∏n-°m≥ ]mSn√ F∂m-bn-cp-∂p. ]Icw Akm-[m-c-W-amb Hcp A\p-̀ -hsØ
A`n-ap-Jo-I-cn® Hcp km[m-cWhy‡n F∂ Xc-Øn¬ Bbn-cn-°Ww AXv
F∂m-bn-cp∂p Ah¿ ]d-™-Xv. F∂m¬ an°-hmdpw A‘-sc-°p-dn-®p≈
BJym-\-ßƒ Aß-s\-bm-hm-dn√ F∂-XmWv hmkvX-hw. A‘-cpsS AXn-
Po-h-\-sØ-°p-dn®v kwkm-cn-°m≥ {ian-°p-tºmƒt]mepw At_m-[-Øn¬
\ne-\n¬°p∂ \n -lm-b-X-bpsS anØv 2 (The Myth of helplessness)

hmkvX-h-Øn¬ ImgvN-tI-{µnXtemI-t_m[w \n¿Ωn-s®-Sp-°p∂ Pohn-X-k-
¶-ev]-ß-fpsS krjvSn-bm-Wv.

IÆns‚ Imev]m-Sp-Iƒ F∂ t]cn¬ kn. ]n. taml-\-Ir-jvW≥
Xøm-dm-°nb tUmIyp-sa‚dn hmkvX-h-Øn¬ AXn-Po-h-\-sØ-°p-dn®v H∂pw-
Xs∂ kwkm-cn-°p-∂n-√. A‘X F∂m¬ ac-W-Øn\p Xpey-am-sW∂
Hc-ht_m[wIqSn AXn-\p -]n-∂n¬ ]Xn-bn-cn-°p-∂p-≠v. ImgvN-bp-tSXp am{X-
amb hyh-lm-c-ßƒ t^mt´m-{Km-^n-bn-sebpw Nn{X-I-e-bn-sebpw sXmgn-e-
h-k-c-ßsf \n¿Æ-bn-°p-Ibpw ImgvN F∂ km[yX ]q¿Æ-ambn Ah-km-

Ncn{Xw A‘-Xsb ImWp-tºmƒ lcn-Zmkv sI.

IÆns‚
Imev]m-Sp-Iƒ

taml-\-Ir-jvW≥
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\n-°p-∂n-SØv PohnXw Hcp kµn-Kv[-X-bm-bn-Øo-cp-Ibpw sNøp-tºmƒ Nn{X-
Im-c\pw t^mt´m{Km^-dp-am-bn-cp∂ hy‡n Pohn-X-sØ-°p-dn®v kwkm-cn-
®Xv Cß-s\-bm-Wv.

""Rm≥ Ct∏m se≥kn-√mØ Iyma-d-bm-sW∂v hnNm-cn®m aXn.
Rms\! se≥kn-s√¶n ]ns∂ Iymad F¥n\p sIm≈mw'' (`m-kvI-c≥ ko≥
17).

""PohnXw IÆv sIms≠m-≈-Xm-bn-cp-∂-t√m. Ct∏m hc-°m\pw ]‰q√
t^mt´m FSp-°m\pw ]‰q-√. ]ns∂ Cßs\ Znhm-kz-]v\-ß-sfms° I≠v
\√ \√ ]S-ßfv a\ psIm≠p hc-°mw. At{X-bp-≈q.. AsXms° sNøpw
CS-°n-S-°v.'' (`m-kvI-c≥ ko≥ 13, tjm´v 1).

ImgvN-tI-{µn-X-amb temI-t_m[w cq]-s∏-Sp-Øp∂ Pohn-X-k-¶ev]w
ImgvN-bpsS km[y-X-Iƒ Ah-km-\n°p∂ kµ¿`sØ Pohn-X-Øns‚ Xs∂
Ah-km-\-ambn ImWp∂ bp‡n-bpsS cmjv{Sobw Xs∂-bmWv \n¿an-°p-∂-
Xv. se≥kn-√mØ Iyma-dbv°v as‰mcp km[y-X-bn-√m-Xm-bn-Øo-cp-∂-Xp-t]mse
ImgvN \jvS-s∏-Sp∂ t^mt´m-{Km-^-dpsS \n -lm-bX F∂ At_m[w
ssh∏n≥ aZy-Zp-c¥w F∂ Ncn-{X-k-µ¿`-sØ-°p-dn-®p≈ Hm¿a-s∏-Sp-Ø-ep-
Ifpw  t{]£-I¿°p≈  ap∂-dn-bn∏pw  am{X-ambn  Ah-km-\n-°p-∂p.

h¿§okv ]d-bp∂p: ""Nn{X-Im-c-∑msc kw_-‘n-®n-S-tØmfw ImgvN
Hcp tem p Xs∂-bm-Wv. shdp-sX-bn-cn-°mt\ ]‰p-≈q. AXmWv ̀ mkvI-tc-
´\v ]‰n-b-Xv. Hcp Nn{X-sØ-∏‰n ]d-bptºm AXv tI´p-I-gn-bptºm Abmƒ°v
hnß-em-Ipw, AXv a\- n-em-°m≥ ]‰-Wn-√-t√m.. B km[-\w, F\n-s°ms°
Ds≠-¶nepw F\n-s°m∂v X´n t\m°mw. sXmSo-°mØ Hcp inev]-Ønte
\Ωƒ shj-an-t°m-≈q. AXn sXmSm≥ ]mSn√m F∂ I¿i\ \nbaw h°p∂
Hcp tI{µ-Øn¬ sN∂n-´m-sW¶n \ap°v sXmSm≥ ]‰n-√. ]d™v tIt´
BIrXn a\- n-em-°m≥ ]‰p-≈p. as‰m≈ ÿe-ß-fn-sem-s°-bm-sW¶o
tN´-t\-t∏m-ep-≈-h¿°v hfsc hnj-a-am-Wv. ]ns∂ A{X Ign-hp≈ Hcmfv
IqsS-bp-s≠-¶n¬ Ah¿ h¿Æn®v sImSp-°p-tºmƒ Iptd a\- n-em-°mw.
AXn¬ \√ hm‹-nbm-bn-cn-°-Ww. \√ hm‹n-bmb Hcm-fv. ]d™v a\- n-
em°n sImSp-°m≥ ]‰p∂ Hcm-fm-bn-cn-°-Ww. A√mØ Hcm-fm-sW-¶n¬ hfsc
hnj-a-am-bn-cn-°pw. AXv tIƒ°m-Xn-cn-°-em-bn-cn°pw ̀ wKn'' (ko≥ 14 tjm v́
1).

Iem-Im-c\p _m[n-°p∂ A‘X Iem-kzm-Z-\sØ Fßs\ XS-
k-s∏-Sp-Øp∂p F∂Xp am{X-a√ AXns\ adn-I-S-°p-∂-Xn¬ kaqlw
Fßs\ A]-cym-]vX-am-bn-cn-°p∂p F∂-Xn-s\-°p-dn®pIqSn-bmWv Cu ]cm-
a¿i-ßƒ. kv]¿iw Hcp Adn-hp-co-Xn-bmbn AwKo-I-cn-°mØ Adn-hns‚
cmjv{So-b-sØ-°p-dn®v D≈ kqN\ h¿§o-kns‚ hm°p-I-fn-ep-≠v. Zriy-tI-

{µn-X-amb Adn-hp-co-Xn-Iƒ Iem-kzm-Z-\-sØbpw hkvXp-°-sf-°p-dn-®p≈
Adn-hn-t\bpw ImgvN-bp-tSXp am{X-amb H∂m°n ]cn-an-X-s∏-Sp-Øp-∂-Xns‚
AS-bm-f-amWv ]e-bn-SØpw ImW-s∏-Sp∂ "tUm≠v S®v' hne-°p-Iƒ. CØcw
ImgvN-∏mSv ayqkn-b-ß-sf-°p-dn-®p≈ k¶-ev]-ß-fn¬ \ne-\n¬°p∂ cmjv{So-
b-ambn ^ntbmW Im≥Uven≥ ImWp-∂p-≠v. ""ayqkn-b-ß-fn¬ A‘-cmb
hy‡n-Isf kq£n-∏p-Iƒ sXm´p-t\m°n a\- n-em-°p-∂-Xn¬\n∂pw XS-
™n-´p-≠v. AXv C∂v [mcm-f-ambn FXn¿°-s∏-Sp-∂p-ap-≠v. CXv A‘-cpsS
`mK-Øp-\n∂p am{X-a-√. sXm´p a\- n-em-°p-∂-Xn-\p-th-≠n-bp≈ kacw
F∂Xv ImgvN-tI-{µn-X-amb Adn-hv, ImgvtN-X-c-amb A\p-̀ hw F∂n-hbv°pw
hkvXp-°-fpsS kwc-£-Ww, Ahsb Adn-b¬ F∂n-hbv°pw CS-bn¬ km[y-
X-bp≈ Hcp kwL¿j-sa∂ \ne-bn¬ hmbn-°m-hp-∂-Xm-Wv. kv]¿isØ
kuµ-cym-\p-`-h-Øn\pw Adn-hp -t\-Sp-∂-Xn\pw D≈ Hcp am¿§-sa∂ \ne-
bn¬ AwKo-I-cn-®n-́ p≈ hy‡n-Iƒ ayqkn-b-ß-fpsS C∂sØ ImgvN-tI-{µn-
X-amb Adn-hp-h-g°sØ tNmZyw sNbvXp-h-cp-∂p-≠v'' (Fiona Candlin-

2004).

Hcp anI® hm‹n°v Zriy-ßsf ̀ wKn-bmbn hni-Zo-I-cn-°m≥ Ignbpw
F∂ h¿§o-kns‚ ]cm-a¿iw A‘s‚ Adn-hns\ \n¿Æ-bn-°p∂ `mjm-
]-c-amb A]-c-Xz-sØ-°p-dn-®p≈ Bi-b-ßƒ Dev]m-Zn-∏n-°m≥ t]m∂-Xm-
Wv. Hcp hy‡n°pw Hcp Zriy-Øn-\p-an-S-bn-ep≈ am[y-a-ambn as‰m-cm-fpsS
`mj {]h¿Øn-°p-tºmƒ IÆp-sIm-≠-dn-tb-≠Xv ImXp-sIm-≠-dn-bpI F∂
{]hr-Øn-b√ kw`-hn-°p-∂-Xv, adn®v as‰m-cm-fpsS ImgvNm-\p-`-h-sØ-°p-dn-
®p≈ tIh-e-amb hnh-cWw am{X-ambn A‘s‚ A\p-`hw amdp∂p F∂-
Xm-Wv. Ie-tbbpw Zriym-\p-̀ -h-tØbpw Ipdn-®p≈ kw`m-j-W-Øn-\n-S-bn¬
kmµ¿`n-I-ambn IS-∂p-h∂ CØcw Nne ]cm-a¿ß-sfm-gn®p \n¿Øn-bm¬
A‘-X-sb-°p-dn-®p≈ kaq-l-Øns‚ s]mXp-t_m-[-Øn-t∑¬ hn≈-ep-≠m-
°p∂ Bi-b-ß-sfm-∂pw-Xs∂ Cu tUmIyp-sa‚dn Ah-X-cn-∏n-®n-´n-√.
AXn\p ImcWw A‘-X-sb°pdn®v kwkm-cn-°p-∂Xv ssh∏n≥ hnj-a-Zy-
Zp-c¥w F∂ Ncn-{X-k-µ¿ -̀hp-ambn _‘-s∏-́ mWv F∂-Xp-sIm-≠m-Wv.

"kw`hw Ign-™n´v c≠p Zim-_v[-Øn-e-[nIw Imew IS-∂p-t]m-bn-
cn-°p-∂p. AXns‚ Ccp≠Hm¿Ω-bmWv IÆns‚ Imev]m-Sp-Iƒ F∂
tUmIyp-sa‚dn Nn{Xw DW¿Øn-bXv' F∂ Fw. sI. km\p-hns‚ A`n-{]m-
bhpw "Imew Xo{hX Ipd-®p-sh-¶nepw B `oI-cm-h-ÿ-bn¬\n∂pw Ah¿
Ct∏mgpw ap‡-cm-bn-́ n-√' F∂ sI. Pn. tPm¿÷ns‚ A`n-{]m-bhpw ta¬]-
d™ hkvXp-X-bn-te°v Nq≠p∂ ]cm-a¿i-ß-fm-Wv. ̀ mkvI-c-t‚bpw h¿§o-
kn-t‚bpw ka-Im-esØ \n¿Æ-bn-°p∂ kº-Zvimkv{X]c-amb LSIw Cu

Ncn{Xw A‘-Xsb ImWp-tºmƒ lcn-Zmkv sI.
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tUmIyp-sa‚-dn-bn¬ Hcp A`m-h-ambn \n¬°p-∂p. A‘-X-bpambn _‘-
s∏´v Pohn-X-sØ-°p-dn®p kwkm-cn-°p-tºmƒ CXv Xo¿®-bmbpw {][m-\-
s∏´ Hcp Imcy-am-Wv. Ign™ 23 h¿j-ßsf ̀ mkvI-c\pw h¿§okpw Fßs\
AXn-Po-hn®p F∂Xv Ah-cpsS ̀ mj-W-Øntem Zriym-hn-jvI-c-W-Øntem
hy‡-am-°n-bn-́ n-√. adn®v, ̀ qX-Im-e-Øns‚ Krlm-Xp-c-Xz-ap-W¿Øp∂ t^mt´m-
{Km^nbpambn _‘-s∏´ hkvXp-°-fp-sSbpw Nn{X-ß-fp-sSbpw Zriy-ßfpw
Nnc-́ -bn¬ ]Wn-sN-øp-∂-Xns‚ i_vZhpw a‰p-amWv D≈-Xv.

Xo¿®-bmbpw tUmIyp-sa‚dn F∂ Im‰-K-dn°v Ne-®n-{X-ß-fp-tS-
Xn¬\n∂v hyXy-kvX-amb Ncn-{X-tØ-°p-dn®pw bmYm¿∞y-tØ-°p-dn®pw
kwkm-cn-°p-∂-Xn\pw kaq-lsØ t_m[-h¬°-cn-°p-∂-Xn\pw tbmPn® khn-
ti-j-amb Hcp ̀ mjm-L-S-\bpw kwth-Z-\-co-Xnbpw D≠v. Ncn-{X-sØ-Øs∂
]p\¿\n¿an-°m≥ tijn-bp≈ am[y-a-ambn  tUmIyp-sa‚-dnsb {]kn≤
tUmIyp-sa‚dn \n¿am-Xm-hmb sI≥ t_¨kv ImWp-∂p-≠v (1991 :27) as‰mcp
kwhn-[m-bn-I-bmb _m¿_d ̂ o¬Uv Cßs\ ]d-bp-∂p. ""P\-ßƒ°v Ncn-
{X-sØ-°p-dn-®p≈ Adnhv \¬Ip-I-bmWv Fs‚ tPmen.  Ne®n{X-a-√.
Iem-]-c-ambn F{Xam{Xw `wKn-bmbn sNbvXmepw Cusbmcp e£y-
Øn¬\n∂v AXv AI-∂p-t]m-Ip-∂n-√ (1990:31). c≠v A‘-cpsS Pohn-X-
sØ-°p-dn®v kwkm-cn-°p-tºmgpw Ah-cpsS A‘-Xbv°p Imc-W-amb
ssh∏n≥ aZy-Zp-c¥w F∂ Ncn-{X-k-µ¿`w aZyw F∂ P\-Iob {]iv\-
sØ-°p-dn-®p≈ Hm¿a-s∏-Sp-Ø-ep-I-fp-sSbpw ap∂-dn-bn-∏p-I-fp-sSbpw t_m[-
h¬°-c-W-Øn-s‚bpw {]Xy-b-im-kv{X-ßsf Dev]m-Zn-∏n-°p-Ibpw IÆns‚
Imev]m-Sp-Iƒ F∂ tUmIyp-sa‚-dn-bn¬ Hcp kzm[o-\-ambn \n¿an-Xn-bnepw
Bkzm-Z-\-Ønepw {]h¿Øn-°p-Ibpw sNøp-∂-sX-ßs\ F∂Xns\-
°pdn®mWv ]d-bm≥ {ian-®-Xv. CØcw tUmIyp-sa‚-dn-Iƒ°v G‰hpw
tbmPn® am[y-a-ambn sSen-hn-js\ ]m›mXy hna¿i-I¿ Nq≠n-°m-Wn-
®n-´p-≠v. knhn¬ hm¿ F∂ t]cn¬ 13 `mK-ß-fmbn ss{]wssSw sSen-hn-
j≥ Nm\-en¬ kwt{]-jWw sNbvX sI≥t_¨kns‚ tUmIyp-sa‚-dn-
sb-°p-dn®v tPm¿÷v hn¬ F∂ am[y-a-hn-a¿i-I≥ ]d-™Xv "\ΩpsS
Cen-bUv AXns‚ tlmasd Is≠-Øn-bn-cn-°p-∂p, sSen-hn-js‚ G‰hpw
bp‡-amb D]-tbmKw Cu tUmIyp-sa‚-dn-bn-eqsS Is≠-Øn-bn-cn-°p∂p'
F∂mWv. kn. ]n. taml-\-Ir-jvWs‚ IÆns‚ Imev]m-Sp-Iƒ F∂
tUmIyp-sa‚dn kn. Un. cq]-Øn¬ 2005 ¬ ]pd-Øn-d-ßp-tºmƒ AXns‚
Xnc-°Y ]pkvX-I-cq-]-Øn¬ H∏w {]kn-≤o-I-cn-°-s∏-´n-cn-°p-∂p. kao-]-
Im-eØv sªkn-bpsS X∑m{X F∂ ae-bmf Ne-®n{Xw {]Z¿i-\-Øn-s\-
Øn-bXv AXns‚ ]pkvX-I-cq-]-Øn-ep≈ Xnc-°-Y-tbm-sSm-∏-am-bn-cp-∂p.
Zriy-am-[y-a-ßƒ hmb-\m-io-esØ C√m-Xm-°n-s°m-≠n-cn-°p∂p F∂ ]cm-

Xn-Iƒ \nc-¥cw Db¿∂p-tI-́ p-sIm-≠n-cn-°p∂ Cu ImeØv Cu hkvXpX

{it≤-b-am-Wv.

Ipdn-∏p-Iƒ

1. ka-Im-enI bqtdm-]y≥ Pohn-X-Øn¬ kphy-‡-amb Xc-Øn¬ ImgvN
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tbm-Kn-®-Xv.
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td-j≥ Hm v̂ Zn ssª≥Uns‚ hm¿jnI I¨sh≥j-\n¬ A∂sØ
{]kn-U‚m-bn-cp∂ sI∂Øv Pm¿\n-K≥ sNbvX {]kw-K-Øn¬\n-

∂mWv Cu {]tbm-Kw.

3. Fiona Candlin (2004) Don’t Touch! Hands Off! Art, Blindness and the

Conservation of Expertise, Body & Society, Vol. 10, No. I, 71-90 (2004)
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kn\n-a-bnse ico-c-`mj

cmtPjv  Fw. B¿.

tPmkv sI. am\p-h-ens‚ "kn\n-a-bnse ico-c-`mj' F∂ {KŸw
IYm-]m-{X-ßƒ icocwsIm≠p krjvSn-°p∂ ̀ mj-bpsS BsI-Øp-I-bmWv

kn\n-a-bnse ico-c-`mj

tUm. tPmkv sI. am\p-h¬
2005
Id‚ v _pIvkv

Ncn{Xw A‘-Xsb ImWp-tºmƒ lcn-Zmkv sI.
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kn\n-a-bnse ico-c-̀ mj cmtPjv Fw. B¿.

kn\n-a-sb∂ ho£-W-Øn¬ cNn-°-s∏-́ -Xm-Wv. ico-c-̀ mj (body language)

kmwkvIm-cnIaWvU-e-Øn¬  cq]-s∏-Sp-Øp∂ Bi-bm-h-en-I-sf-°p-dn®v ]T-
\-ß-tfsd C∂p \S-°p-∂p-≠v. Zriyam[ya-ß-fn¬ P\-{]n-b-amb kn\n-asb
ap≥\n¿Øn \mb-I˛ \mbn-I-am-cn-eqsS {]Xn-\n-[m\w sNø-s∏-Sp∂ ico-c-
`m-j-bpsS A[n-Im-chpw hnt[-b-Xzhpw C∂p N¿® sNø-s∏-Sp-∂p-≠v. IYm-
]m-{X-ßƒ Ah-X-cn-∏n-°p∂ ico-c-`mj tcJ-s∏-SpØn {Iao-I-cn®v Xnc-»o-
e-bn-eqsS k©-cn®v \nb-X-amb A¿∞-hym-]vXn-tbmsS t{]£-I-cn-se-Øp-
tºm-gmWv kn\n-a-bnse ico-c-̀ m-jm-h-X-cWw ]q¿Æ-am-Ip-∂-Xv. kn\n-a-bn¬
Ah-X-cn-∏n-°p∂ ico-c-`mj kwL-Sn-X-L-S-I-ß-fpsS ]cn-W-X-^-e-am-Wv.
Cu LS-I-ß-sfsb√mw tN¿Øv kn\n-a-bnse ico-c-`mj krjvSn-°p∂
k¿§-i-‡n-bp≈ aqi-bm-bn-́ mWv ChnsS teJ-I≥ \ma-I-cWw sNøp-∂-Xv.
IYm-`m-j, ico-c-`m-j, Ne-®n-{X-`m-j, Bkzm-Z-\-`mj F∂n-h-bmWv k¿§-
i-‡n-bp≈ aqisb krjvSn-°p∂ `mj-Iƒ. Hcp Xc-Øn¬ Ch-bp-ambn
_‘-s∏´ hni-I-e-\-ß-fmWv Hmtcm A[ym-b-Ønepw hnh-cn-®n-cn-°p-∂-Xv.

kn\n-a-bn¬ IY- ]-d-bm≥ D]-tbm-Kn-°p∂ ̀ mj-bmWv efn-X-ambn
]d™m¬ IYm-̀ m-j. Ah-X-c-W-co-Xn, kn\n-a-bpsS LS-\, Ah-X-c-W-{Iaw
F∂n-h-sb√mw IYm-`m-j-bp-ambn _‘-s∏-´n-cn-°p-∂p. kn\n-a-bnse IY-
bv°-\p-k-cn®v IYm-]m-{X-ßƒ Ah-X-cn-∏n-°p∂ ico-c-̀ m-j-bn¬ IYm-h-X-c-
W-hp-ambn _‘-s∏´ Gsd `mj-Iƒ ImWmw. Ahsb IYm-]m-{X-`m-j,
Xpd∂ `mj, kqNn-X-`m-j, sshIm-cnI `mj, kw`m-j-W-`m-j, {]W-b-`m-
j, {]Xn-Im-c-̀ m-j, Km\-̀ m-j, \rØ-̀ m-j, a’-c-̀ m-j, A¿∞m-tcm-]-W-̀ mj
F∂n-ßs\sb√mw BJym-\-kz-`m-h-Øn-\-\p-k-cn®v ChnsS Xncn-®n-cn-°p-
∂p. Cu khn-ti-j-amb ̀ mj-Iƒ hy‡am-°p-∂Xv IY-bp-ambn IYm-]m-{X-
ßƒ°p≈ _‘-hp-am-Wv.

ico-c-̀ m-j-bpsS hym]vXnsb kw_--‘n-®p≈ hni-I-e-\-Øn¬ ico-
c-Øns‚ \nb-X-̀ m-jbpw kz`m-hhpw ico-cw-sIm≠p krjvSn-°p∂ ̀ mjbpw
{][m-\-am-Wv. ico-c-̀ m-j-bpsS krjvSn-bn¬ a\- ns‚ kzm[o-\hpw a\pjy-
{]-Ir-Xn-bpsS kzm[o-\hpw {it≤-b-am-Wv. ico-c-̀ mj krjvSn-°p∂ D]-I-c-
W-ßsf B`y-¥-c-L-S-I-sa∂pw _mly-L-S-I-ß-sf∂pw Xncn-°p-∂p. Ie-
I-fpsS Ah-X-cW-ß-fn¬ ico-c-̀ m-jsb Iem-]-c-ambn D]-tbm-Kn-°p-∂p-≠v.
km[m-cW Ah-X-cn-∏n-°p∂ ico-c-̀ m-j-bn¬\n∂pw ̀ n∂-amWv kn\n-a-bnse
ico-c-̀ m-j-. Ir{Xn-a-amb Ah-X-c-Whpw kmt¶-Xn-I-X-bpsS klm-b-tØm-sS-
bp≈ Ah-X-c-Whpw kn\n-a-bn¬ ImWm-sa∂v teJ-I≥ \nco-£n-°p-∂p.
IYm-]m-{X-ß-fpsS Hmtcm coXn-bn-ep≈ {]h¿Ø\w sIm≠mWv IYm-̀ mj
cq]-s∏-Sp-∂-Xv. \S≥ AYhm \Sn IYm-]m-{X-am-Ip-tºmƒ Ne-®n-{X-`m-jsb
Adn-™p-sIm-≠p≈ IYm-]m-{X-am-I-emWv \S-°p-∂Xv. ico-c-sØbpw a\-

 n-s\bpw ]‰n-bp≈ Adnhv A`n-t\Xm-°ƒ Adn-™n-cn-°-Ww. IYm-]m-{X-
am-Ip-tºmƒ AXn-\p-th≠ Xøm-sd-Sp∏v \S-Øn-bn-cn-°-Ww. IYm-]m-{X-ßƒ
Fßs\ ico-c-̀ m-j-bn-eqsS Imcy-ßƒ Ah-X-cn-∏n®p F∂-XmWv {][m-\w.

kn\na ]q¿Æ-ambpw imkv{X-km-t¶-XnIhnZy-bn¬ cq]-s∏´ Ie-
bm-Wv. Zriy-k-©-b-ß-fpw, i_vZ-ß-fpw, Iyma-d-bpsS hnhn-[-co-Xn-bn-ep≈
{]h¿Ø-\hpw h¿Æ-Øn-s‚bpw {]Im-i-Øns‚bpw bp‡n-]q¿∆-amb k∂n-
th-iw, FUn-‰nwKv F∂n-ßs\ \nc-h[n kmt¶-Xn-I-amb coXn-I-fm¬ Iq´n-
t®¿°-s∏-´-XmWv Ne-®n-{X-`m-j. Iyma-d-bpsS se≥kv, A\n-ta-j≥,
tam¿^nßv XpSßnb \ho\ sSIvt\m-f-Pn-°¬ km[y-X-Ifpw Ne-®n-{X-`m-
j-bn¬ C∂p I≠phcp-∂p-≠v. Xnc-s™-Sp-°p∂ ]›m-Ø-ew, Iyma-d-bpsS
Ne-\w, kwhn-[m-b-Is‚ at\m-`mhw, FUn-‰-dpsS Iyma-d-ams‚ at\m-`mhw
XpS-ßn-b-h-sb√mw A`n-\-bsØ ]q¿Øo-I-cn-°p∂ LS-I-ß-fmWv. IY-
bv°-\p-tbm-Py-am-bXpw IYm-]m-{X-Øn-\-\p-tbm-Py-am-b-Xp-amb h¿Æ-ßƒ
kn\n-a-bn¬ D]-tbm-Kn-°p-∂Xv kn\n-a-bpsS kuµcyw h¿≤n-∏n-°p-sa∂p
hy‡-am-Wv. kn\n-a-bn¬ Ah-X-cn-∏n-°p∂ Ne-®n-{X-Km-\-ßfpw \rØ-ßfpw
kwL-́ -\-ß-fp-sa√mw kn\n-a-bpsS ico-c-̀ m-j-bpsS LS-I-ß-fm-Wv. ASn-ÿm-
\-]-c-ambn kn\na hyXykvX kwL-́ -\-ß-fpsS Ie-bm-Wv. kw`m-j-W-ßfpw
]›m-ØekwKo-Xhpw IrXy-amb FUn-‰nßpw kwhn-[m-b-Is‚ kzm[o-\hpw
kn\n-asb Iem-]-c-am-°m≥ klm-bn-°p-∂-h-bm-Wv.

IYsb IYm-]m-{X-ß-fpsS icocw krjvSn-°p∂ ̀ mjsIm-≠-h-X-cn-
∏n®v Ne-®n-{X-`m-j-bn¬ tcJ-s∏-Sp-Øn-sb-SpØv {Iao-I-cn®v t{]£-I¿°p
ap∂n-eh-X-cn-∏n-°p-tºmƒ D¤q-X-am-Ip∂ `mj-bmWv Bkzm-Z-\-`m-jbv°v
Bkv]-Z-ambn ChnsS ]d-bp-∂-Xv. kwL-kz-`m-h-ap≈ Bkzm-Z-\w, `mj-
Iƒ krjvSn-°p∂ Bkzm-Z-\w, a\- ns‚ kzm[o-\-Øm¬ e`n-°p∂ Bkzm-
Z-\w, Is≠-Ø-ep-I-fpsS IuXp-I-I-c-amb Bkzm-Z\w F∂nh IqSmsX ckm-
\p-`-hhpw hntc-N-\-^-ehpw aqeym-[n-jvTnX Bkzm-Z-\hpw Ne-®n-{Xm-kzm-Z-
\-Øn¬ ImWmw. Cu \mep-Xcw `mj-I-fpsS kwL-Sn-X-amb {]h¿Ø-\-
amWv kn\n-a-bnse icoc`mj F∂-Xv. kn\n-a-bpsS kmt¶-XnI kz`m-h-
ßƒ Adn-bm-\m-{K-ln-°p∂ Ne-®n{Xt{]an-Iƒ°pw kn\n-a-bn¬ ]T\w \S-
Øp-∂-h¿°pw {]tbm-P-\-{]-Z-amb Hcp {KŸ-amWv tPmkv sI. am\p-h-ens‚
kn\n-a-bnse ico-c-`m-j-. kn\n-a-bn-eqsS ico-c-`m-j- {]Z¿in-∏n-°m≥ B{K-
ln-°p-∂-h¿°v imkv{Xo-bhpw ka-{K-hp-ambn cq]-s∏-Sp-Øm≥ ]cym-]vX-amb

{KŸ-am-Wn-Xv.                      ¾
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`mjm-]-T-\-Øns‚ Ncn-{X-h-gn-Iƒ

kn. -hn.- kp-[o¿

`mjm-]-T\w, hnti-jm¬ hymI-c-Ww, ae-bm-f-Øn¬ Xmc-X-tay\
ipjvI-am-Wv. \nb-a-ß-fp-sSbpw hne-°p-I-fp-sSbpw kmt¶-XnI kw⁄-
I-fp-sSbpw kam-lm-c-amWp hymI-cWw F∂ kmam-\y-t_m[w B ]T-
\-ta-J-e-bpsS Ahn-I-kn-X-kz-`m-h-Øn\p Imc-W-a-t{X.

Cu kml-N-cy-Øn¬ hymI-c-Whpw `mj-X-s∂bpw kPo-h-
N¿®m-hn-j-b-am-I-W-sa-¶n¬ AXns‚ Ncn-{X-h-gn-Iƒ Xncn-®-dn-t™-Xo-
cq. AXp XpS¿∂p≈ ̀ mjm-˛hym-I-cWN¿®-Iƒ°v/]T-\-ßƒ°p ]›m-
Ø-e-samcp-°pw. Cu ]cn-{i-a-Øns‚ ̀ mK-ambn tUm.-{]o-aqkv s]cn-t©-
cn-bpsS anj-W-dn- hym-I-cWw F∂- K-th-j-W-{K-ŸsØ ImWm-hp-∂-
Xm-Wv.

`mj D]-tbm-Kn-°p-∂-h-cpsS kzmX-{¥y-Øn¬ ssIh-bv°p-I-
b-√, Ah¿°p IqSp-X¬ kzmX-{¥y-ap-≠m-°n-s°m-Sp-°p-I-bmWp sshbm-
I-c-W≥ sNøp-∂-Xv(11) F∂p amdnbIme-Øns‚ t_m[w Dƒs°m-≠mWv
tUm. -{]o-aqkv ]T\w \S-Øp-∂-Xv.

]Xn-t\gpw ]Xn-s\´pw \q‰m-≠p-I-fn¬ hntZ-i -ss{I-kvXhanj-
W-dn-am¿ ae-bmf hymI-c-W-Øn\p \evInb kw`m-h\ hne-bn-cp-Øp-
I, ]nev°me hymI-c-W-c-N-\Ifn¬ Ah sNep-Ønb t{]c-Wbpw
kzm[o-\hpw A]-{K-Yn-°pI F∂n-h-bmWv Cu {KŸe£yw. CXns‚
`mK-ambn 1600˛\pw 1799˛\pw CSbv°p ̀ mjm-hym-I-c-W-cwKØp kw`m-h-
\-I-f¿∏n® A©p hntZ-i-an-j-W-dn-am-cpsS Ggp cN-\-Iƒ ]T-\-hn-t[-
b-am-°n-bn-cn-°p-∂p.

_nj]v tUm. B©tem {^m≥knkv ({K-am-Øn°m eowtKz
hpƒKm-cnkv ae-_m-dn-t®, {Kam-Øn°m eowtKz ae-_m-dnt°m eØo-
t\m), _nj]v tUm. tPm¨ _m∏-‰nÃv B kmMvXm sXtck ({K-am-
Øn°m ae-_m-dn°m t]m¿®p-Ko-kv), ^m. Ão^≥ Hm^v sk‚ v ]o‰¿
B‚ v t]mƒ ({]oam eowtKz ae-_m-dn-t°m˛ {KtŸm-Wnt® Fe-t\-¥m,
eowtKz ae-_m-dnt® dqZn-s\-¥m), ̂ m. sPa-\n-bm\n Hm^v sk‚ v HIvSm-
hn -b( -dq -Zn -sa¥m eowtKz ae-_m-dn -t°m-˛ -k-tamkv Im¿Z-ao -t®),
B¿tWmkv ]mXncn (B¿tØ ae-hm¿) F∂n-h-cpsS IrXn-Iƒ H∂p-
ap-X¬ A©p-h-sc-bp≈ A[ym-b-ß-fn¬ hni-Z-ambn ]cnN-b-s∏-Sp-Øp-
∂p. Hmtcm {KŸ-Øn¬\n∂pw ASp-Ø-Xn-te-°p≈ hf¿® kq£va-X-
tbmsS hni-I-e\w sNbvXn-´p≠v.

eØo≥, t]m¿®p-Kokv ̀ mj-I-fn-se-gp-Xn-bn-cn-°p∂ Cu {KŸ-
ß-fn¬\n-∂p≈ [mcmfw DZm-l-c-W-ßƒ hni-Zo-I-c-W-Øn-\mbn D]-tbm-
Kn-°p-∂p-≠v. ]≈o-sc, ]≈n-tbm-h, ]pcp-j≥ ˛ ]pcp-jn, NXn-b≥-˛-N-
Xn-bn, samS Ccn-s°se {hWw HWßp C√m/ New D≈n¬ Ccn-°se
apdn HW-ßn√m/ ChÆw Bfl-Øn¬ ZpjvTXn-cns° s]cpa hcpw
C√m / ]≠mcw ASßn s]ms´ F∂n-ßs\ aqe-Ir-Xn-bn¬\n∂pw FSp-
Øp-tN¿Øn-´p≈ `mK-ßƒ [mcmfw XpS¿]-T-\-ßƒ°p km[yX
Xpd∂pXcp-∂-Xm-Wv.

DZm-l-c-W-ß-fmbn IS-∂p-h-cp∂ sNm√p-Ifpw kmaq-ly-]-cm-a¿i-
ßfpw B\p-jw-Kn-I-ambn hni-I-e-\w-sNbvXv A∂sØ temI-t_m-[w
shfn-hm-°m-\p≈ {ia-hpw(223) tUm. -{]o-aqkv \S-Øp-∂p-≠v. ae-bm-fn-
bpsS hyh-lm-c-a-fi-e-hn-Im-k-]-cn-Wmaw ]Tn-°p-∂-h¿°v Hgn-hm-°m-
\m-Im-Ø-h-bmWv Cu hymI-c-W-{K-Ÿ-ß-sf∂v Hm¿an-∏n-°p-I-bmWv {KŸ-
Im-c≥ sNøp-∂-Xv.

aebmfhym-I-c-W-ß-fpsS BZn-kv\m-]-I¿ hntZ-i-an-j-W-dn-am-
cm-sW∂p ÿm]n-°p∂ {]oaq-kn\v ]t£, ]Xn-t\-gv, ]Xn-s\´v \q‰m-
≠p-I-fnse anj-W-dn-hym-I-c-W-Øns‚ XpS¿®-bmWv Kp≠¿´pw tPm¿÷v
am-Ø\pw tIc-f-]m-Wn-\nbpwa‰pw F∂p sXfn-hp-I-tfmsS ÿm]n-°m≥
km[n-°p-∂n-√, At±-l-Øns‚ apJy-hmZw AXm-sW-¶n¬Ø-s∂-bpw.
At±-l-Øns‚ Xs∂ hm°p-Iƒ {i≤n-°pI: hymI-cWw Hcp imkv{X-
am-Wv. ap≥Km-an-Iƒ \ndp-Øn-tb-S-Øp-\n∂p ]n≥Km-an-Iƒ XpS-ßp-I-
sb-∂Xv imkv{X-hn-j-b-ß-fpsS s]mXp-k-{º-Zm-b-am-Wv. AXp XpS¿®hn-
SmØ Hcp A\p-K-a\{]{In-b-bm-bn-cn-°pw. A\p-kyq-Xn-sb-∂Xv AXns‚
Ah-Im-ihpw Hml-cn-bp-amWvî(326). Kp≠¿´n-\p-apºp tIc-f-Øn¬
t{]jn-X-{]-h¿Ø-\m¿Yw h∂ anj-W-dn-am¿ cNn® hymI-c-W-ßƒ cN-

anj-Wdn hymI-cWw
tUm. -{]o-aqkv s]cn-©cn

2004, hne : 200 cq], 504 ]pdw
s]m¥n-^n-°¬ C≥Ãn-‰yq´v ]ªn-t°-

j≥kv,
Bep-h.

kn. hn. kp[o¿
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\-I-fn¬ kzm[o\w sNep-Øn-bn-´p-≠m-Imw. F∂m¬ At±lw (Kp-≠¿´v)
AXns‚ kqN-\-Iƒ H∂pw Ah-ti-jn-∏n-°p-∂n-√î(333).

`mj, ̀ mj-I-fpsS I£ym-]-chpw tKm{X-]-c-hp-amb hn`-P\w, ae-
bm-tfm-ev]-Øn,  hnhn-[-Xcw hymI-c-W-ßƒ, ̀ mc-Xob hymI-c-W-]-≤Xn
XpS-ßn-b-Im-cy-ßƒ hni-Z-ambn N¿®-sN-øp∂ Dt]m-ZvLm-Xhpw sshtZ-
inI kw`m-h\ ]Xn-t\gpw ]Xn-s\´pw \q‰m-≠n-\p-ti-jw, hnhn[ `mc-
Xo-b-`m-j-I-fnse anjWdn kw`m-h-\-Iƒ, ae-bm-f-Øn¬ hnhn-[-ta-J-
e-I-fn¬ anj-Wdn kw`m-h-\-Iƒ XpSßn ]Xn-s\´v A\p-_-‘-ßfpw-
ASßnb Cu {KŸw Xo¿®-bmbpw ae-bm-f`mjm]-T-\-ta-J-e-bn¬ Hgn-
hm-°m-\m-ImØ H∂m-Wv.                                              ¾

`mjm-]-T-\-Øns‚ Ncn{Xhgn-Iƒ

206

am\y kplr-tØ,

Xm]-k-Øns‚ H∂mw hmeyw ]q¿Øn-bm-bn-. ASp-Ø-hm-ey-
Øns‚ (2006 Pqsse ˛ 2007 G{]n¬) \mep e°-ßƒ apS-
°-an-√msX e`n-°m≥ hy‡n-Iƒ 400 cq]bpw ÿm]-\-ßƒ
500 cq]bpw (N-ß-\m-ti-cn°p ]pd-ta-\n∂p≈ sN°v Ab-
bv°p-tºmƒ 25 cq] IqSn tN¿°p-I. sN°pw {Um^v‰pw

‘Association for Comparative Studies  K472(95), Changanassery’ F∂
t]cn¬ am{Xw) \¬In klm-bn-°p-I.

Xm]kw e°-ßƒ cPn-tÃ¿Uv t]mÃmbn e`n-°-W-sa-¶n¬
100 cq] IqSn (4 x 25 cq]) Ab-bv°-Ww.

hnemkw : Dr. Scaria Zacharia

TAPASAM, Karikkampally

Perunna 686 102, Changanassery, Kerala

Mb. 98471-64632

Xm]kw hcn-°m-cpsS {i≤bv°v-
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FORM OF DECLARATION
FORM I (See Rule 3)

I, Dr. Scaria Zacharia, declare that I am the Printer and Publisher of the newspaper
entitled TAPASAM  to be printed and published at Kottayam and that particulars in respect of
the said newspaper given hereunder are true to the best of my knowledge and belief.

1. Title of the Newspaper : TAPASAM

2. Language(s) in which it is (to be) published : Malayalam - English

3. Periodicity of its Publication

a) Whether a daily-tri-weekly, bi-weekly,
 weekly, fortnightly or otherwise : Once in three months

b) In the case of a daily, please state whether : N. A.
it is a morning or evening Newspaper

c) In the case of a newspaper other than  : Feb., May, August, November
a daily, please state the day(s) on
which it is (to be) published.

4. Retail selling price of the Newspaper per copy:

a) If the Newspaper is for free distribution, : N. A.
please state that it is ‘for free distribution’

b) If it has only an annual subscription and
no retail price, state the annual subscription : Rs.300/-

5. Publisher’s Name : Dr. Scaria Zacharia
Nationality : Indian
Address :      Secretary, Association for Comparative Studies,Tapasam, Karikkampally,
                     Perunna, Changanacherry, Kerala, 686 102

6. Place of Publication : Tapasam, Karikkampally, Perunna,
Changanacherry, Kerala, 686 102

7. Printer’s Name : Dr. Scaria Zacharia
Nationality : Indian
Address    :  Tapasam, Karikkampally, Perunna, Changanacherry, Kerala  686 102

8. Name(s) of the printing press(es) which : DC Press (P) Ltd.
printed is (to be conducted) and the true DC Kizhakkemuri Edam
and precise description of the premises Kottayam
in which the press(es) is/are installed

9. Editor’s Name : Dr. Scaria Zacharia
Nationality : Indian
Address   :   Tapasam, Karikkampally, Perunna, Changanacherry, Kerala  686 102

10. Owner’s Name(s)
a) Please state the particulars of individual(s),:Association for Comparative Studies
or of the Association which owns Reg.No.K.472/95), Tapasam,
 the Newspaper Karikkampally, Perunna, Chry., 686 102

b) Please state whether the owner owns any: No
any other newspaper and if so, its name,
periodicity, language and place of publication.

11. Please state whether the declaration
is in respect of a) a newspaper or : New Newspaper
b) an existing newspaper : No
c) In case the declaration falls under item (b) : N A
 the reason for filing the fresh declaration

Kottayam Sd/-

3. 5. 2005 SCARIA ZACHARIA

No. M2 11257/05 Printer & Publisher
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Note on Contributors

DR. JENNY ROWENA. Researcher in English, Hyderabad

MR. SUNIL P. ELAYIDAM.  Lecturer in Malayalam, Sree Sankaracharya

University of Sanskrit, Kalady.

MR. N. P. ASHLEY.  Researcher, Central Institute of English and Foreign

Languages, Hyderabad.

DR. C. RAJENDRAN.   Professor of Sanskrit, University of Calicut.

DR. JAYASUKUMARAN. Teacher, St. Thomas Higher Secondary

School, Malayattur.

MS. PRIYADARSHINI M. S.  Postgraduate student, Sree Sankaracharya

University of Sanskrit, Kalady.

DR. N. K. MARY.  Lecturer in Malayalam, St. Peter’s College,

Kolencherry.

MS. SAUMYA BABY. Researcher, Sree Sankaracharya University of

Sanskrit, Kalady.

PROF. KATTOOR NARAYAN PILLAI.  Formerly of Fine Arts College,

Trivandrum.

DR. ANIL VALLATHOL  Reader in Malayalam, University of Calicut.

MR. HARIDAS K.  Researcher, Sree Sankaracharya University of

Sanskrit, Kalady.

MR. RAJESH M. R.   Researcher, Sree Sankaracharya University of

Sanskrit, Kalady.

DR. AJU NARAYANAN.  Lecturer, Sree Sankaracharya University of

Sanskrit, Kalady.

MR.  M. R. MAHESH.   Researcher, Sree Sankaracharya University of

Sanskrit, Kalady.

MR.  C.V.  SUDHEER.   Researcher, Sree Sankaracharya University of

Sanskrit, Kalady.
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